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| RADIO COIN PACE STRONG 








Do They Need to Be Urged? 





J. Walter Thompson agency, which ' handles the publicity account 
for the dressmaking industry in New York, has joined with Irving 
Berlin, Inc., in getting plugs for the latter’s recent release, ‘Dress Up, 


Baby.’ The lyric urges women 
morale’s sake. 
Agency is not only prevailing up 


to keep up their appearances for 


on band leaders to give the number 


a whirl, but is arranging for merchants throughout the country to call 
attention to the song through ads or window displays. 











Exhibs Want Cut Rentals on Film 


Product with 


Philadelphia, March 31. 

Philly indie exhibs yesterday 
(Monday) sent an appeal to the 
major producers to cut rentals of 
patriotic films (commercial, not the 
U. S.-made defense product) ‘in 
order that they may obtain the 
widest possible showing.’ 

The appeal was sent to the heads 
of the eight majors following a mass 
meeting at the Hotel Broadwood 
sponsored by .the ‘Committee of 38’ 
battling against alleged ‘price-goug- 
ing’ by distribs in this territory. 

In addition, the exhibs appointed a 
committee of six lawyers, who are 
also exhibitors, to check on the 
validity of deals made between dis- 
tribs and chain theatres. The com- 
mittee is to report back at a meet- 
ing April 13, 

The letter sent to the producers 
anent patriotic films, read in part: 

‘It has. been decided unanimously 
by a group of independent exhibitors 
meeting here to seek the coopera- 
tion of the respective heads of the 
various film companies in obtaining 

(Continued on page 16) 








Gypsy Rose Lee Plans 
To Buy Police Gazette 


Or Start Her Own Mag! 


_ Gypsy Rose Lee has been nego- 
tiating in the past week for pur- 
chase of The Police Gazette. Deal at 
the moment looks indefinite and 
there’s a good possibility that, if it 
doesn’t go through, the burley-queen- 
turned-authoress will launch a new 
mag of her own. 

Police Gazette idea originally 
came up as a publicity gag in con- 

(Continued on page 47) 


Going My Way? 


Hollywood, March 31. 
Rubber, not ink, is the prevailing 
rE of the Screen Writers Guild, 
its ich has sent questionnaires to all 
ro ee to find out how they can 
uble up, or triple up, on their trips 
and from the studios. 
the ea is to arrange scriveners from 
oon neighborhoods into groups 
ead of individual drivers, thereby 
Saving tires and gas. 








a Patriotic Flavor 
| $83,000 Worth of Slacks? 


Katharine Hepburn, currently co- 
featured with Elliott Nugent in the 
pre-Broadway tour of Philip Barry’s 
‘Without Love,’ revealed to a friend 
recently that her living expenses for 
1941 amounted to $83,000. Most of it 
went for clothes, she explained. 

Inasmuch as the actress usually 
appears in slacks and, in winter, a 
mink coat, the friend is somewhat 
puzzled. 


ARMY INFLUX 
NO HELP T0 
MIAMI 


Miami, March 31. 

The end of Miami as the country’s 
outstanding resort city is in sight. 
It’s expected that the next few 
weeks will see the army take over 
the entire beach area from 7th to 
3lst streets—meaning about 200 
hotels in all—for the housing of per- 
sonnel and as hospital quarters. 

Night club owners here are al- 
ready talking about closing shop for 
the duration. None of them can see 
the possibility of profitable operation 














while this town is flooded with 
soldiers on their $21 monthly 
salaries, 


Some hulabaloo was raised here 
last week when six hotels held out 
for better terms from the Govern- 
ment. The dailies played it up on 
the front pages as ‘unpatriotic’ on 
the inn owners’ part, but insiders 
saw it only as a bargaining maneuver 
and hardly as black as some preju- 

(Continued on page 52) 





PAR’S BERT WILLIAMS FILM 
Hollywood, March 31. 

Preston Sturges and Charles Ford, 
pianist and arranger, are mulling a 
deal with Paramount to film the life 
of Bert Williams. 

Ford has a collection of biographi- 
cal data on Williams which he has 
presented to the studio. 





FEBRUARY GROSS 
ABOUT $3,480 0 


Broadcasting Momentum 
Terrific, But Some Slowing 
Down Expected This Fall 
—Coca-Cola Contract Shot 
Mutual 112% Ahead of 
Its Same Month in 1941 





NBC, CBS NEAR TIE 





Latest trade estimates of radio net- 


work dollar volume reveal the mo- 
mentum with which American broad- 
casting came thundering into the 
first year of the United States’ ac- 
tive participation in the war. No 
serious slow-down is immediately 
expected, although losses of revenue 
are foreseen starting next fall. By 
then the belt-tightening processés all 
through American life will have ob- 


literated all ‘unreality’ about the 
life-or-death struggle. 
The four networks, NBC, CBS, 


Mutual and Blue, were about 15% 
ahead in February, 1942, as against 
February a year ago. Their com- 
bined intake before deductions of 
commissions, discounts, etc., amount- 
ed to an.estimated $9,450,000. Boosts 
over a year ago figured as follows: 


NBC-Red, 13%; NBC-Blue, 12%; 
CBS, 6%; Mutual, 112%. That more- 


than-double jump for Mutual was 
largely due to the Coca-Cola six- 
nights-a-week musical contract. 


Fol-vwing is how the time sales fig- 


iured for each of the networks with 


the take this year compared with 
that of 1941: 





1942 1941 
CH pccnrtwee $3,610,000 $3,400,000 
NBC-Red .... 3,600,000 3,200,000 
Blue .....e+++ 1,300,000 1,100,000 
Mutual ...cc. 940,000 440,000 
Totals .....$9,450,000 $8,140,000 


For the first two months of this 
year NBC is 10% better off than it 


was for the parallel period (Janu- 
ary and February) of 1941. The 
Blue is up 19%, CBS, 3%, and the 


Mutual Network, 14%. 


MILLS’ 5 SONS 
IN SERVICE 


Irving Mills, talent manager and 
music publisher, will have all five 
sons in the armed services of the 
United States by the end of April. 
His two boys who are already in are 
Richard (Army) and Warren (Navy). 

Robert and Paul have been ac- 
cepted by the Marine Corps and are 
awaiting the call, while Sidney, who 
is professional manager of Mills 
Music, Inc., is slated to be summoned 











for Army service next month. 


USO Allots $4,000,000 for Camp Shows 
Next Season: Over Double Current Yr. 
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A Sponsor 





Chicago, March 81. 

New description of a sponsor 
offered to the radio trade is 
this one by a small agency here: 
‘A sponsor is a man who 
doesn’t like anything until he 
buys it; and then he hates it.’ 


TEACHING WAR 
METHODS VIA 
NEWSREELS — 


Detroit, March 31. 
As part of their training, Uncle 
Sam’s newest troops will be taught 
the technique of war by means of the 
newsreels, Lieut. Arthur D. Clausen 








Tremendous expansion in the num- 
ber of shows to tour Army camps 
and naval bases next season, in 
keeping with the nation’s rapidly- 
growing armed forces, seen in the 
budgeting of $4,000,000 to Camp 
Shows, Inc., by the USO. That will 
be more than double the current 
season’s expenditures of approxi- 
mately $1,750,000. 


It will mean probably the best 
year for actors since Wall Street 
laid that celebrated egg, with CSI to 
employ more than 1,500 performers, 
musicians, stagehands, advance 
agents and managers to provide en- 
tertainment for soldiers, sailors and 
marines in this country and at off. 
shore bases. 


Allotment of $4,000,000 to Camp 
Shows is being made out of the 
$32,000,000 which USO will seek in a 
campaign to tee-off May 11 and con- 
tinue until July 4. USO this year re- 
ceived contributions of about 
$15,000,000, of which Camp Shows 
got around $1,750,000. 


Major part of the current CSI 
funds are being spent on the 24 units 





reported here that starting May 1 
the American soldiers will be kept 
abreast of modern warfare methods | 
via motion pictures. Professional 
technicians, working with Army ex | 
perts, are culling select sections from | 
the libraries of the newsreel com- | 
panies, he said, to show actual fight- | 
ing methods in all parts of the world. | 

The pictures are to be shown twice 
monthly as part of the educational 
program in the training of the new 
recruits. 








now touring, for which $1,591,500 is 


| budgeted from Oct. 16, 1941, to June 


1, 1942. There will be almost twice 
as many units next year, plus a 
(Continued on page 16) 


Patriotic Slogans On 
Song Sheets Set Style 
Other Pubs May Follow 


Charlie Tobias and Al Lewis, pub- 








ER DRO IN Abra et, 


American Theatre Wing 





Recruiting Show People 
For War Prod. Labor 


Effort will be made by the Ameri- 
can Theatre Wing War Service to 
recruit people from show business 
for work in factories and other war 
production centers. As a starter, a 
War Production Training committee 
has been formed to query mere than 
12,000 people in the. entertainment 
industry in New York as to their 
technical or mechanical experience, 
skill, aptitude or leanings, 


Those deemed available and suit- 
able for such work will be offered 
training courses in various kinds of 
war production. Idea is to make 
available a sizeable supply of trained 
men and women for subsequent ab- 
sorption in industrial and technical 
war work. Questionnaire now being 
prepared will be distributed to the 
members of various theatrical unions 
and organizations. Forms are to be 
returnable April 26. 

Plan is to concentrate on recruit- 
ing those over-age or otherwise 
draft-exempt. Raliy to put across 
the plan is tentatively slated for 





|lishers and writers of ‘Rose O’Day,’ 
‘have introduced something on the 
|title page of this song that will 
likely be adopted by the entire pop- 
ular music publishing industry. The 
Music Publishers Protective Associ- 
ation is taking the matter up with 
its membership. 

On the title page of the 
piano edition of ‘O’Day’ 
legend, ‘Buy U. S. Bonds and 
Stamps,’ plus an insignia with the 
added legends, ‘Let’s Go, U. S. A.’ 
and ‘Keep ’Em Flying.’ At the rate 
|of sales for the first three months 
|of this year the pop end of the 
| music publishing industry, it is es- 
|timated, should have a distribution 
of at least 20,000,000 piano copies 
during 1942. The effectiveness of 
this plugging of patriotic slogans 
would, it is pointed out, be enhanced 
by the fact that unlike newspapers 
and magazines sheet music is re- 
tained by the purchaser. 


latest 
there’s a 





Metro’s ‘Life of Ford’ 


Hollywood, March 31. 


Louis B. Mayer has put Metro 
writers to work on the ‘Life of 
Henry Ford.’ 


Mayer, in Detroit some time ago, 





April 16, at a spot to be selected. 
Identities of the committee members | 
are not revealed. j 


looked over the plant and conferred 
with Ford, who okayed the filming 
of his life. 
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‘You Cannot Outwit Wit, Sez Lengyel, 
Defending H wood s Satire on Fascism 





By Melchior Lengyel 
(Author of ‘Nimotchka’ and ‘To Be or Not To Be’) 


Hollywood, March 31. 

‘You can’t gag about the Nazis 
any more’ and ‘The Gestapo isn’t 
funny,’ states Prof. Robert Gessner 
in the March 11 issue of ‘Variety.’ 
In his article—well worthy of atten- 
tion—the professor considers it 
harmful to our morale to attack 
such truly dangerous and infernal 
evils as Nazism and the Gestapo 
with weapons of humor and satire— 
two indispensable elements of the 
motion picture. I think the pro- 
fessor is wrong. 

What is the purpose o: Nazism 
and Fascism? To spread terror, fear 
apd the impression of their invinci- 
bility throughout the world. Just 
like the venomous giant boa that 
wants first to numb its victims be- 
fore injecting the deadly sting. If, 
in our own pictures we ‘1ad shown 
them as terrible and invincible, we 
would be doing them the greatest 
service, we would be scaring and 
terrifying ourselves. Don’t forget 
that before the Nazis attacked their 
victims, they used just this method 
to terrorize them—showing their 
frightened leaders motion pictures 
of the ‘unbeatable’ blitzkrieg, which 
were prepared for the purpose in 
East Prussian studios—not on battle- 
fields. Wouldn’t it be the most fatai 
error on our part to turn the Ger- 
man weapons against ourselves? 


Nazis and Fascists are essentially 
humorless creatures. Hitle, as well 
as his stooge Mussolini, invariably 
stare out into the world with puffed- 


up arrogance and furious faces. 
Democracy, on the other hand, 
smiles even in danger. And this 


smile shows strength, a warmth of 
life, and above all—confidence. A 
sense of humor is the greatest asset 
of human nature. We cannot do 
without it and never did in the past. 
Beginning with Aristophanes, 
through Swift, to Mark Twain, and 
Chaplin, mankind could never dis- 


pense with laughter, and satire, and | 


mockery. 
Best Weapons 


These are the deadly weapons and 
the greatest foes of Nazism, and 1 
would go so far as to say that the 
Nazis fear being ridiculed more than 
anything else. In the darkest days 
of England when everything seemed 
hopeless, the famous cartoonist, Low, 
didn’t draw frightened and trembling 
Englishmen; instead, he ridiculed 
the Nazis with acid humor, picturing 
the Germans who killed hundreds 
of Britons every night as distorted 
and laughable puppets. And I don’t 
think there was qa single person to 
accuse Mr. Low of undermining 
British morale, : 

Possibly, in the Hollywood movies, 
the Gestapo is ‘taken in’ too simply, 
granted that the celluloid heroes 
have a too easy time of it. But the 

(Continued on page 54) 


NIGHT STICK RULE FOR 
THEATRES ON COAST 


Los Angeles, March 31. 
What is and what is not an inde- 
eent show is up to the Police Co:n- 
mission under an ordinance adopted 
by the City Council, granting power 
to deny or revoke licenses to operate 
motion pictures, burlesque, vaude- 


ville, opera and drama performances. 
Within 60 days, when the new ruling 
g0es into effect, all show permits are 
canceled and the operators must ap- 
ply for renewal, 


Permits, under th. ordinance, will 
be granted when the operators have 
satisfied the Police Commission that 
‘the character, prior conduct and 
general fitness of the applicant and 
of each person associated with him 
is such as to warrant belief that the 
proposed business will be lawfully 
and decently conducted and that no 
lewd or obscene show wil] be pre- 
sented.” 


Difference between the new law 
and the old is that under the former 
rule the police board is required to 
issue a license unless the applicant 
has been convicted of presenting an 
indecent show. 


j ? v4 a 0° 
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THE OL’ CONVINCER 


‘Order of Appearance’ Makes Bow 
In Film Credits 








Hollywood, March 31. 

So many hifalutin names are in- 
volved in the numerous episodes of 
‘Tales of Manhattan’ that films are 
lreverting to the old stage precedent 
—in the order of appearance, the first 
time for Hollywood. : 

Boris Mozros and S. P. Eagle, co- 
|producers for 20th-Fox release, 
|wrestled diplomatically for weeks 
with 50 stars and featured players to 
earn a draw on the credit sheet. 
iThen they had to grapple with 14 
'writers, who are often more tempera- 
|mental than actors. Result is that 13 
‘scribes are grouped as a team with 
one soloist, Lamar Trotti, who works 
for 20th-Fox. 








M. P. Relief in Annual 





Hollywood, March 31. 

Motion Picture Relief Fund an- 
nounced through Jean Hersholt, 
president, that an annual tribute will 
ibe paid to the person contributing 
the most to the welfare of indigent 
'film workers. First award will be 
made June 28 at the dedication of 


the Motion Picture Country House 
at Woodland Hills. 

Meanwhile the society of Motion 
Picture Art Directors is putting on 
a contest among studio artists for 
an acceptable medallion design. 


Back Home for Joan 


Hollywood, March 31. 

| ‘Reunion’ is Joan Crawford’s next 
job on her home lot, Metro, to be 
| produced by Joseph Mankiewicz 
|from a story by Ladislaus Bus- 
| Fekete. 


Currently the star is on loanout 
|to Columbia, making ‘He Kissed the 
Bride.’ 

















Now Ferries Bombers 

| Barbara Sabin, now 29, former 
| child entertainer in vaudeville, today 
is ferrying bombers to England. 

| 


Tribute to Top Donor 

















Bonds cost as little as $18.75, 
stamps come as low as 10 
cents. Defense bonds and 
stamps can be bought at all 
banks and postoffices, and 
stamps can also be purchased 
at retail stores. 


Genius, Inc. Goes 
From Walgreen's 
To Hostelry H.Q. 


Genius, Inc., the restaurani-beer- 
stube-hangout for the Broadway 
legit and would-be legit crowd that 
formerly headquartered in Wal- 
green’s 44th street drugstore base- 


ment, lighted up Thursday (26) as 
much to the surprise of its sponsors 
as anybody. It was an off-again, on- 
again affair for some 24 hours when 
the Alcoholic Beverage Control 
Board refused to break its rules, 
even for actors, and speed up a 
license. 

Solution was provided by the big- 
hearted gesture of restaurateur 
Arnold Reuben, who ‘catered’ the 
opening for the ‘geniuses.’ It’s not 
necessary for the spot to have a 
license for a catered party. Reuben 
not only supplied three members of 
his staff, and all the food and liquor, 
but turned over to the sponsors of 
Genius, Inc., the profits, such as they 
were, with beer at a dime and giant 
sandwiches at 15c. Reuben topped it 
by donating an additional $50 check 

(Continued on page 55) 


Switch on the Bard 


Hollywood, March 31. 

Sam Sax bought production rights 
to ‘Joe McBeth,’ a legit play by 
Phillip Yordan, with a Broadway, 
staging in mind. 

Play is a shift of the Shakespear- 
ean tragedy from Britain to Chicago, 
with the racketeers toting roscoes in- 
stead of swords. 














——__ _- 


























“Like all Abbott and Costello 


Review on ‘Rio-Rita.’ | 


Universal Pictures 





)°* reg 


ABBOTT and COSTELLO 


Universal lot and on borrowed time (this one for Metro), the stars 
carry it to big boxoffice results. And, like all A. & C. entries, without 
them it would be so much cellul 


Soon on National Release 
=~ 
*‘RIO-RITA’ 
Chase & Sanborn Hour, NBC-Red 
Under Personal Management of: EDWARD SHERMAN 
, ‘ ore ‘ eye VI ie ‘ «36 


pictures to date, on their home 


oid.”"—Abel, in ‘Variety,’ Mar. 18. 





THE BERLE-ING POINT 


By Milton Berle 





. Hollywood, March 31. 

Tossed a big party for my mother’s homecoming from Florida. Made 
enough money on cover charges to pay for her trip. 

It was a great thrill after not seeing her for two months getting off the 
train—with her mink luggage. 

Mom was a great hit in Florida. She did a monolog on a nite club floor, 
and after each gag she ran out in the audience and laughed it up. 

Mom didn’t have to go out on the beach for any sun. They took so 
many pictures of her she got a terrific tan from the flashbulbs. 

Now that my mother wed all my materiai, I'll have to change my act 
or go back to the woods. | . 

Broadway Department 

Billy Rose doesn’t go in for athletics but once a year. Then he gets a 
terrific workout doing “Tax-ercise.’ 

Jack Zero knows.a snooty debutante who holds her nose so high in the 
air there is always an inch of snow on it. 

Ted McKay of Pittsburgh says he knows a wealthy termite who bought 
himself a lumberyard and retired. 

George Jessel’s year-old baby is a genius. When Jessel asked her what 
is the chief export of Russia the kid snapped, ‘Germans.’ 

Jack Waldron says never give Gracie Allen a bum steer because she 
might take it to the zoo and exchange it for a good one, 

Harold Conrad writes that one way to conserve sugar is to put your 
second teaspoonful in first. 

Holly woodiana 

Got the shock of my life the other day when I met an actress who went 
to Reno to get married, 

Joan Davis saw a certain actor, noted for his tippling activities, in a 
night club with very bloodshot eyes. She turned to a friend and said, 
‘He’d better close his eyes or he’ll bleed to death.’ 

Billy Curtis, the midget, just got himself a position in an aircraft fac- 
tory. His job is to climb into sparkplugs and clean them from the inside. 

Got the shudders watching Ray Milland wrestling Win a gidtte" sqft’ sn 
‘Reap the Wild Wind.’ Now I know how a dancehall hostess feels. 

Bing Crosby sent two of his horses to a glue factory. The next day 
he received a note saying, ‘We are very sorry, but our glue runs faster 
than your nags.’ 

Music Department 

Just sold a song called ‘Ree Tee Zootle Lo-Do,’ and with each copy 
bought the publisher throws in an interpreter. 

Skinnay Ennis knows a composer who is making a million for himself, 
He’s writing special arrangements for musical horns. 

Heard an orchestra that played every number with muffled brass and 
‘They Died With Their Mutes On.’ 

There’s No Truth to the Rumor 

That the Mikado is putting General MacArthur’s picture on Japan’s new 
stamp issue....That Bob Hope only played 40 benefits last week. .:.That 
Joe Frisco will soon branch out as a society columnist....That Robert 
Ripley has visited every foreign country in the world but the Bronx.... 
That Edgar Bergen gave Charlie McCarthy a box of termites for their 
wooden anniversary on tke air. 

Hangnail Descriptions 

Mystic’s Musings: Swami-Salami . . . George Raft: Sergeant Balk... 

Lee Wiley: Long-Songbird . . . Two Rusty Hinges: Creak to Creak! 
Observation Department 

The weather has been so hot in Hollywood, the women have been wear- 
ing their heavy fur coats during the day at half-mast. 

With everyone worrying about getting his tires stolen, I wouldn’t be 
surprised if people put their cars in their homes and they, themselves, 
sleep in the garage. 

Watched Maxie Rosenbloom box three rounds at a benefit and he was 
so winded they had to put him in an oxygen tent between the rounds. 

Eavesdropped at La Brea Tar Pits: ‘He put his best foot forward—and 
tripped his wife.’ 

Eavesdropped at Griffith Observatory: ‘She has ‘old-fashioned’ ideas, 
and has the hangovers to prove it.’ 

Eavesdropped at L. A. Zoo: ‘Is he noisy? 
motion.’ 


They call him perpetual com- 


He igs booking gophers into holes on estates. 
Whatever, Became of -—————-? 
4 American Aces 
3 Shades of Brown 
4 Manning Sisters 
Afterpiece 
Do your bit over here and MacArthur won't fail ya, in Australia. 


Colton, Author of ‘Shanghai Gesture, 
Sues Pressburger Over Film Version 


Sabu’s Victor Discs 


turned agent. 


Bostock’s Riders 
The Darling Twine 
Memory’s Garden 








John Colton, author of ‘Shanghai 
Gesture,’ yesterday filed action for 
250,0 2 e 
Sabu, Hindu film actor, recorded $ ” rome~te =F bd —. 
for RCA-Victor last week, cutting | ©°U"t against United Artists, Arnold 
material for Kipling’s ‘Jungle Book.’ | Pressburger and others concerned in 
His UA film, based on the book, 1s; the production and distribution of 
now in circulation. the film of the same name, charging 
Discs will be released as an album lester! s ; ; 
of three 12-inch Red Seals. plagiarism of his specially prepared 
treatment of the play, which had 


been approved by the Motion Picture 
Producers & Distributors Associa- 
tion. Colton, who also co-authored 
‘Rain,’ sets forth in his complaint 
that his treatment of the play for 
film production was of special value 
because it had been approved by the 
Hays office, which had previously 
banned ‘Shanghai Gesture,’ in the 
form in which it had been produced 
aS a play, on the grounds that it ‘con- 
travened jis moral code.’ Contention 
is that as a result of Colton’s treat- 
ment the play was made available 
for adaptation as a film, without 
censorship objections from the Hays 
office. 
e It is further alleged that Colton 
Checking on the Stork submitted and left with Pressburger 
_ Omaha, March 31. the unpublished treatment, that 
Fred Austerlitz (Fred Astaire to | Pressburger and his associates had 
you) wrote County Court Clerk Em- | access to the property for several 
mett Hannon to find out for him|months, and that the defendants 
whether he—Astaire—was born May | made use of the whole or a very sub- 
10, 1899, or May 10, 1900. The clerk | stantial part of the treatment, not 
informed the dancer that it was 1899. | only because of the dramatic values, 
Both Fred and his dancing sister | but because it ‘contrived a reshape- 








Outdoor Showmen Mull 
Blackout Problems 


Outdoor showmen in pre-season 
powwows are masterminding how to 
cope with expected dim-outs or 
blackouts entailed by the war, 
especially in coastal parks, summer 
resorts and kindred amusement spots. 

Concensus is to put emphasis on 
laughs, with new gags and sideshows 
to point up hilarity, figuring this will 
more than offset the realistic eclips- 
ing of tungsten displays. 








89 10% ted silk 


Adele Astaire were born here. 





(Continued ‘on page. 53) 
gublind yn 


38 HID ¢ > 


My brother (the one who tried to cash a check at a blood bank) has” 











* “Year, 





Q & het & we ee 





~~ = | "SF he 





cs 





“8 pr Beare 


, 
, 


od 





’ charge of operations. 


Wednesday, April 1, 1942 


VARIETY 











Mercer, DeSylva, Wallichs Form New 
Recording Company in Hollywood 








Johnny Mercer, songwriter, Buddy 
DeSylva, boss of production at Para- 
mount Pictures, and Glenn Wallichs, 
owner of Music City, record and mu- 
gic store in Hollywood, have com- 
bined to start a new record com- 
pany. So far the outfit is not 
known outstanding talent, but Mer- 
cer approached Kay Kyser to switch 
over from Columbia. Allied Manu- 
facturing plant on coast assertedly 
known to have signed outstanding 
talent, but Mercer approached Kay 
Kyser to switch over from Colum- 
bia. Allied Manufacturing plant on 
coast assertedly will turn out 
probably will be president, Mercer 
talent contact, and Wallichs in 
Venture will 
not interfere with DeSylva’s Par 
duties. 

Initial sides made by the new 
eombo are to be vocaled by Mercer, 
backed by an eight-piece combina- 
tion in which songwriter Jimmy Van 
Heusen will play piano. Mercer is 
to record three of his own tunes, 
‘Angels Cried’, ‘Moontide’, ‘Strip 
Tease’, and a standard “They Didn't 
Believe Me’. Vocal group led by 
Gene DePaul is .lso scheduled for 
recording. 


DeCOURVILLE OPTIONS 
SOUSA’S WORKS FOR PIC 


Acting in behalf of the Sousa 
family, the law firm of Schwartz & 
Frohlich: last week gave Albert de- 
Courville an option to use the life 
story of John Philip Sousa and all 
his compositions in a motion pic- 
ture. The option expires in early 
May. Meanwhile deCourviile, who 
was associate producer on the Arnold 
Pressburger picture, ‘Shanghai Ges- 
ture,’ has returned to Hollywood. 

The various music publishers. 
such as Theodore Presser Co. and 
Carl Fischer, Inc. who have the 
Sousa works in their catalogs, had 
previously assured the Sousa family 
that any deal it made for the use of 
the music or titles would be okay 
with them. Pressburger had like- 
wise approached the Sousa family, 
but it was his idea to use the rights 
for a film that would be essentially 
based on the life of General Jokn 
J. Pershing. 


pressings. De Sylva is rere tes 











‘Stars and Stripes’ Tag 
Hollywood, March 31. 

Title which Albert deCourville 
Proposes to use for his film based 
on John Philip Sousa’s life story is 
‘The Stars and Stripes Forever,’ 
after the composer-bandman’s most 
widely played march. The picture 
will be also treated as a musical 
Cavalcade of the United States 
Marines. 

Filming is slated to start this sum- 


mer on the Goldwyn lot for United 
Artists release. 





H. L. Cronenweth Divorced 





Detroit, March 31. 


Herbert L. Cronenweth, former 
film executive, was divorced here 
by Mrs. Eloise Goodale Metzer 
Cronenweth, former Ziegfeld Fol- 
€s girl, They were married in 1927, 
after he was divorced by his first 
wife who received a $300,000 settle- 
ment. 

Alimony in the present case was 
set at $75 a month in addition to a 
fash settlement. 





Ted North’s Inheritance 


Milwaukee, March 31. 

Ted North, Hollywood actor, real 
name William E. Steniel, is sole 
peneficiary in settlement of the $57,- 
F estate of his late father, William 
rf Steniel, former city sealer, it was 
ueiteed Friday (27) in County 
udge Charles A. Hansen’s court. 





ain item of estate is $50,000 
apartment building, 


There Goes Our Skow 


San Quentin, Cal. March 31. 

So many talented boys in the 
big house here are being gradu- 
ated for good behavoir that the 
Sunday night shows broadcast 
over the Don Lee network will 
be abandoned April 19 for lack 
of capable performers. 

Paroles have depleted the cast 
to such an extent that the re- 
sumption of the prison show 
awaits arrival of a new batch 
of baddies who are good on the 
air, 


CANADA FACES 
PROBLEM ON 
TOURIST BIZ © 


Montreal, March 31. 

What can be saved from the re- 
mains of the 1942 tourist industry is 
the big problem facing Canada at 
the end of the winter season. 

The Christmas-Easter winter sea- 
son has been excellent, bettering any 
of the war years thus far. Skiing 
in the Laurentians, 40 miles north 
of Montreal, accounted for 150,000 
tourists, and Quebec City (Lac Beau- 
port) for around another 8,000. Of 
these, American business to the 
Laurentians rated about 10% of the 
total, but to Quebec City, 80%, rep- 
resenting a very nice hotel and rail- 
way take for the season. Hotels 
throughout the Laurentians, large 
and small, as well as a huge growth 

(Continued on page 27) 

















Burton Holmes, On 
Eve of 50th Anni, 
Still a B.0. Spieler 


St. Louis, March 31. 

Making preparations to celebrate 
his golden amniversary as a trav- 
eloguer during the 1942-43 season, 
Burton Holmes wound up ‘his 49th 
consecutive season in Chicago Friday 
(27) and grossed an estimated $80,- 
000, according to his manager, Wal- 
ter Everest. Still a big b.o. draw 
on the pix-lecture platform Holmes, 
now 72, far outdistanced spiciers 
who, since the World War No. 2 
broke, have cashed in on experiences 
gained while representing newspa- 
pers, magazines and radio networks 
in foreign lands. 

While the commentators, etc., har- 
vested some nice kale for a short 





l|time Holmes has been a consistent 


figure on the platform throughout 
the U. S. A. and has grossed between 
$4,000,000 and $5,000,000 during his 
career as a traveloguer. 


With an itinerary for material for | 


(Continued on page 55) 





Runyon Yarn Being 


Staged in H’wood/ 





Hollywood, March 31. 

Damon Runyon’s yarn, ‘The Snatch 
of Bookie Bob,’ is being dramatized 
as the first stage play to be pre- 
sented at the new El Capitan thea- 
tre, formerly Hollywood Playhouse. 
Theatre will be taken over May 1, 
by a syndicate headed by Sid Grau- 
man, C. E. Toberman, Lloyd Bacon 
and Matt Allen, and completely re- 
modeled for legit shows. 

Grauman has first call on the 
Runyon story, which Earl Baldwin 
is turning into a stage piece. Under- 
stood Runyon and Mike Lyman, 
cafe man, are bankrolling the play, 
with the idea of moving it to New 
York later. 


‘UNPATRIOTIG' 
TILL A BOGE! 


os 


Victory Committee from the 
Coast Meeting in N.Y. and 
D.C. with USO, Red Cross, 
War, Navy and Treasury 
Depts. to Control Overdo- 
ing Cuffos 





CENTRALIZE POOL 


ee 


Overwhelming number of benefit 
appearances screen players are being 
asked to make in connection with the 
war effort has brought execs of the 
Hollywood Victory Committee to 
New York in an effort to centralize 
requests and thus eliminate the less 
important ones. Old bugaboo of 
charges of being ‘unpatriotic,’ in 
sloughing off some of these minor 
benefits, is disturbing the Victory 
Committee. 

Meetings are being held in New 
York and Washington with USO, 
Red Cross, Treasury Dept. War 
Dept., Navy Dept. and other agencies 
which ask for talent. Victory group 
wants requests from these sources 
to be channeled through a specified 
person in each agency, so that they 
themselves can eliminate the lesser 
ones and only pass on the more im- 
portant ones to the committee. 

What’s been happening is that local 
officials of the Treasury or Red Cross 
are making requests on their own. 
Hundreds cf these pile in and the 
Victory Committee has few facilities 
for checking them. Inasmuch as it 
is utterly impossible for all to be 
filled, some must be turned down. 
Then the disappointed local officials 
begin making the charge that Holly- 
woud is unpatriotic. 

Only 200 Names 


Ken Thomson, exec secretary of 
the Victory Committee and one of 
those who came east, pointed out 
that there are only about 200 names 
in Hollywod that mean anything at 
rallies and benefits and no more than 
50 are available at one time. And 


(Continued on page 27) 


STEPIN FETCHIT JAILED 
ON PATERNITY CHARGE 


After playing the first matinee 
opening day of four-day engagement 
last Friday (27) at the Strand, Brook- 
lyn, Stepin Fetchit, colored film and 
stage comic, was jailed on a year-old 
warrant when unable to supply $500 
bail. Theatre management cancelled 
him out after he failed to appear at 
the other three performances Friday. 

Officers nabbed Fetchit on a pa- 
ternity charge, original warrant 
having been issued on March 13, 
| 1941. Although Fetchit told reporters 











EFIT 











/WWOOD CURBING BEN 


| 


» 4 


Racketeers Short-Circuit Genuine 
Patriotic Drives in War Arsenal 


vv 





Detroit, March 31. 


Trading on the war efforts of the- 
atres, radio stations, the press and 
genuine organizations, the vultures 
of patriotism have showed up in 
this area again. Less than a year ago 
when the ‘Bundles for Britain’ cam- 
paigns- were on, the flim-flam artists 
were moving around on their per- 
sonal ‘Boodle for Bozos’ campaigns— 
and fhey are at it again worse than 
ever. j 

Chiseling in on the regular cam- 
paigns sponsored by the patriotic 
groups via the air and in the press, 
the con men are so thick in the de- 
fense areas that special police details 
have been created to cope with them, 
and the radio and press has been 
forced to put out warnings. 

They’re using every scheme from 
fake war charities to rackets based 
on the tire shortage. No sooner does 
the radio or press here launch a 
worthy drive than the boodie boys 
are out, using offshoot names and 
making collections that go no farther 
than their own pockets. They’re 
short-circniting worthy natriotic en- 
terprises and making off with thou- 
sands of dollars intended for decent 
causes. 

Beside cutting in as ‘collectors’ for 
the legitimate drives, here are some 
of the stunts they’re pulling: 

1. Soliciting for a ‘UVO’. (Must be 
‘Us Vultures Ourselves.’) 

2. Selling defense jobs guaranteed 
to keep men out of Selective Service, 
offering to provide fake birth cer- 
tificates and then collecting again on 
threat cf exposure and selling pho- 

(Continued on page 16) 


BIBLICAL STORIES MUST 
CONFORM TO HAYS CODE 


‘Six Stories from the Bible as Ap- 
proved by the Hays Office’ is an 
amusing book idea by Elliot Paul for 
Random House next fall, illustrated 
by Quintanilla, the Spanish artist. 

Preface will list the Hays tabus, 
and then the Biblical versions of 
Samson and Delilah, et al., will be 
sapolioced to conform with the Hays 
code. 


What’s in a Title? 





Milwaukee, March 31° 

‘Buy U. S. Defense Bonds to 
help rain bombs on Berlin and 
Tokio.’ 

So ran the Government an- 
nouncement which a Berlin-born 
radio announcer on KEMP re- 
cently refused to read over the 
air at the cost of his job with 
the station which is strongly be- 
hind the US. 

Announcer, supposedly loyal, 
was a holdover from the time 
when WEMP’s present ‘Sunshine 
Hour’ was ‘The German Hour.’ 


FINGERPRINTS 
OF FILM FOLK 
TO FBI 


Hollywood, March 31. 


Joint committee, representing 
labor and producers, on Monday 
(30) adopted a standard question- 
naire and identification form for the 
30,000 workers in the film industry. 
Fingerprinting will be required but, 
after pressing, will be turned over 
to the FBI and no originals or copies 
will be held at the studio. 


Only questions essential to the 
checkup will be on nationality, 
citizenship and other wartime data 
which will be retained, stripping the 
card of unimportant entries. 


Wincheil’s Miami 
Navy Relief Show 
A Wow Despite Rain 


Miami, March 31. 












































| that it was a publicity stunt, Justice | 


|Perlman of Special Sessions Court | 


|held him for trial today (Wednes- 
| day ). 





QUENTIN REYNOLDS WEDS 





Virginia Pine to Sing While He’s 
Covering the War 


The Quentin Reynolds (Virginia 
Pine) are koneymooning in Sun 
Valley, Idaho, at Mr. and Mrs. W. 
Averell Harriman’s lodge. The Col- 
lier’s war correspondent and the 
former film actress were married 
Monday (36) afternoon at his apart- 
ment in the Ritz Towers by Justice 
Ferdinand Pecora. They didn’t wait 
for a religious ceremony, since she’s 
non-Catholic and a divorcee. 

Miss Pine (Peine in private life), 
last was Eddie Lehmann, Jr.’s, wife 
(Chicago department store owner) 
had been wed once before that. She 
has a nine-year-old daughter by 
Lehmann. When Reynolds goes over 
for his paper shortly, Miss Pine plans 
extending ker professional career 
as a cafe songstress. Paul Small is 
handling her for cafes. 





An early rainstorm, which con- 
tinued through first part of the per- a 
formance, failed to break up a crowd 
of over 15,000 who paid out approxi- 
mately $18,000 to witness Walter ‘A 
Winchell’s local Navy Relief show 
in Miami’s downtown Bayfront Park Trade Mark Registered 
Saturday night (28). FOUNDED BY SIME SILVERMAN 
Cooked up in five days, show was | || published Weekly by VARIETY, Ine. 
jointly emceed by Winchell, Al Jol- _ Sid Silverman, President 
son, Ben Bernie, Harry Richman and 154 West 46th Street, New York, N. ¥ 
Major Bowes, and featured talent SUBSCRIPTION 
from every club in this area. Law- Annual...... $10 Foreign...... $11 
rence Schwab, who handled the pro- Single Coples.....s.sesse08 25 Cents 
duction end, ran it off like. clock- . 
work, despite downpour which Vol. 146 ct = No, 4 
threatened to halt the proceedings 
even before the show started to roll. 
Biggest single click was scored by INDEX 
Jolson, who got an ovation like Advance Production Chart.. 20 
something out of this world when he|/|| Bijic ..............ccccccece 48 
| appeared, and a bigger one when he | CNR sa Fac cet bntaaks Gunn een 53 
| bowed off an hour later. ee es OO ee 
Abe Lyman brought over his full | | Exploitation ......... Miaaciee 
aggregation from the Royal Palm, {|| pPijm Booking Chart........ 20 
and the Clover elub, Kitty Davis’, | Film Reviews........... > eae ae 
Bali, and the Olympia theatre like- | | House Reviews...... weiss * 
wise planted their shows intact. || Inside—Legit RR CE: 
Mob started crowding into Bay-||| Inside—Orchestras ......... 39 
front Park by 6:30, and by 8 they||| Incside—pPictures ..... 292 
(Continued on page 52) Inside—Radio .............. 32 
‘ - International ............... 16 
Joe Lewis With Andrews International Radio......... 37 
Fe » “ Fi |” eer nr sae. ya 49 
Sisters in U. Filmusical ||| citerati 2000000000000 52 
Joe E. Lewis’ first film for Univer- | RENE) ok sdisedivvde ds seeay 41 
sal, tentatively titled ‘Private Buck- New Acts... 000000. oo 00 ie “7 
eroos,’ will be a musical with the Night Club Reviews........ 44 
Andrews Sisters. other specialty Obituary Sed ) 0h ekS CS onhe cen OO 54 
acts and a name band. Orchestras AEE eee Tee. 
Last time comic appeared in pic- Pictures cb hadeerscsesickscaoe 
tures, years ago, he was cast as a Radio tte tee sewer eee e cece 30 
gangster. Radio Reviews.............. 34 
Shorts Reviews............. 8 
Unit Reviews. 2.2... .cccwcce 47 
H. M. Warner Recuping VOROURD sc ka pecukcoWckoun 44 
Hollywood, March 31. DAILY VARIETY 
Harry M Warner is recuperating (Published ‘in Hollywood by 
jat Phoenix from shock to his nerv- Dally Variety, t2dA 
ous system, sustained. last week. $6 @ yent=Oht tarsion 
Mrs. Warner accompanied him. \! 
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WAR ACTIVITIES 





Wednesday, April 1, 1942 





5 Soldier-Produced Shows Will 
Travel 8.000 Miles to Entertain 
80,000 Men in 17 Military Posts 





Army’s most ambitious effort at 


entertainment for soldiers by soldiers | 


| BECAUSE OF THE DRAFT 


see | Brandt Circuit, with operating in- 


in either this war or the last teed 
off Friday (27) in the second Corps 
Area (New York, New Jersey and 
Delaware). Largest soldier-theatre 
project in Army history will 


five home-produced shows tour more | 


than 8,000 miles, play to 80,000 sol- 
diers at 17 posts, wili have 91 


soldier-entertainers, technicians and | 
directors on the road at once, will 


perform more than 500 playing hours 


and will have at least three enter- | youngsters 


tainment units performing every 
night for 47 consecuti-e nights. 

Appearing in the femme roles in 
the three legiters on tour are six 
Broadway actresses who are being 
paid by USO-Camp Shows, Inc, 
They'll travel in staff cars, while most 
of the soldiers will get along in 
convoys of Army trucks which will 
carry the camp-built scenery and 
props. 

Project has been made possible 
by the blessing of Major General 
Irving J. Phillipson, commanding 


+ 








BRANDT LOST 80 MGRS. 





te-ests in approximately 103 theatres 
in the New York metropolitan area, 





} 


| 


is now staffec entirely with man- | 


agers below draft age, many of the 
house managers being teen-age 
upped from ranks of 


ushers and assistants. Bill Brandt 


| states that every one of his 80 origi- 


| nal managers is now either in the 


| with distinct 
it 2y’re 


| them after the war. 


officer of the second Corps Area, | 


and has been spark-plugged by Pri- 
vate Ezra Stone and his associates 
in the theatre section of the army’s 
morale branch in New York. Stone, 
who is on detached service from 
Camp Upton, is appearing in ‘Three 
Men on a Horse,’ one of the two 
units sent out by the post. 


The other Upton unit is an origi- 
nal musical revue, 


armed forces or working 
manufacturing plants. 

All promot'»ns have been made 
understanding that 
‘temporary’ with spots to 


in war 


| 
} 





ae 





eet 


HELD OVER 
Tic Toc Club, Montreal, Canada 
Excerpt from ‘Variety’ review while 
at Bowery, Detroit, March 4, 1942: 
“Cynda Glenn, with her slick 
rougshhousing on the piano, and her 


uncontrollable hands business was 
grooved, too, for the crowds, who 
| yelled for more.” Pool. 


revert to men who formerly held | 


Use of men 
below draft age is considered only 
a temporary solution to manpower 
shortage in theatre operation since 
maicrity of these become eligible for 
the draft within a year or two. 

Employment of women as house 
managers has so far been limited to 
small theatres under 800 or 900 
seats, operators considering femmes 
not quite good enough ‘or important 
situations. 

Stagehand and other labor short- 
age is also confronting theatre oper- 
ators. Reported that electricians 
have left theatres to work in naval 





‘We're Ready.’ | and other war construction where 


Pine Camp, N. Y., is contributing a rate of pay is considerably higher, 


production of ‘Petticoat 


while Fort Hancock, N. J., is sending | 


out ‘Room Service,’ and Fort Dix, 
N. J., a 90-minute variety show 
headed by Jack Lenoard, former 
warbler with Tommy Dorsey’s band. 

Femmes in “Three Men on a 
Horse’ are Katherine Wiley and Bar- 
bara Leeds. Soldiers include Alan 
Manson, ‘Pinkie’ Mitchell, Ross El- 
liott, Gary Merrill, Dick Browning, 
Stan Soloman and Michael Wardell. 
“We're Ready’ revue was written by 
Privates Ralph Nelson and Tommy 
McDonnell, with music by Privates 
Herbert 
Stone supervised 
Upton band will 


the 


accompany this 


unit, and be available for playing | Relief Fund, 


camp dances after the show. 

‘Petticoat Fever’ cast is augmented 
by Minelda Lange and Derby Rogers 
for femme interest. 
Helene Hawley are the gals with 
*hoom Service,’ which was produced 
by Private Richard Weiss, who also 
has the top role. 
unit will carry with it 
Herbie Fields band, 
be available for camp 
the show. Cast includes Corporals 
Art Barnett and Sid Tamber. Show 
was staged by Sergeant Sidney 
Ordower, Fort Dix Theatre Section 
producer, 

Project is complete even to a 28- 
page mimeograph pressbook and 
manual, containing publicity stories 
for insertion in camp papers, radio 
blurbs, suggestions for posters and 
exploitation tips. 


H’WOOD’S MASS TALENT 
DRIVE ON 25 CAMPS 


Hollywood, March 31. 
Hollywood Victory 
massed for a major drive this week 


on 25 Army 


Sergeant 
which will also 





ana 


Fever,’ | 0M a six-hour shift, an 


Pine and Ralph Kessler. | 


Caro] Hill and | 
~eig pig | soldier talent, and the ratio of only | 


Fort Dix variety | 


dances after | 


Committee | 


Navy camps, with | 


men are working two shifts daily. 





‘Irving Berlin’s 1942 
‘Yaphank’ May Become 
An All-Industry Fi 


Irving Berlin’s soldier show, the 
World War II counterpart of ‘Yip 
| Yip Yaphank’ (which, incidentally, 
| will not be the show title), may be 








| of a film, to swell the take for Army 

came from the War 

Dept. this being a 1942 inspiration 

{since the idea never occurred in 
| when ‘Yip’ was first shown. 

Main idea is to utilize amateur 


|25% professionals, in the ranks, 
against 75%, will be maintained. 
Berlin’s idea that these ams can thus 
assimilate enough showmanship to 
amuse others at their own camps, or 
overseas. Berlin recalls that many 
of the ‘Yip Yip’ boys later, when 
they went overseas, became the 
nucleus of their  intra-company 
shows. 

Berlin will call the musical ‘This 
\Is the Army,’ after a title song 
| which he has completed, along with 
| quite a few other numbers. He feels 
‘Army’ will be the 1942 edition 
\‘Il Hate to Get Up in the 
| for general popularity. 
Entire show from boxoffice and 
| business management will be a War 
| Dept. project. He will only author 
}and assist in staging it, but having 
a fund of professionals in the ranks 
he may not even have to collaborate 
on production. As previously 
Pomp in ‘Variety, Ezra Stone 
|be among ’em. Joe Louis will be 
another, although Berifmh adds, par- 
enthetically, that when a champ like 
the great colored pugilist can swell 


as 


will 


special broadcasts and benefits scat- | the Army Relief’s funds by tens of 
tered about the terrain at strategic | thousands of dollars with one fight, 


points. 

Stars of the screen, stage and radio, 
numbering 107, have contributed en- 
tertainment to the service men, in 
addition to hundreds of others ap- 
pearing daily in morale-building and 
fund-raising programs. 





Jed Harris Just Couldn’t | 
Keep Pace with Headlines 


Hollywood, March 31. 

The Jed Harris producer deal at 
RKO, predicated on a story to be de- 
veloped under his supervision, was 
washed up when yarn failed to jell. 
It never got to the production stage. 

Story backgrounded against two 
world wars, couldn’t keep up with 
the headlines, and studio decided to 
call everything off, including the 
Harris deal 


lit dwarfs the theatre project 

None the less, the goal at $250,000 
|for the ‘This Is the Army’ show is 
} (Continued on page 52) 





| H’wood’s Wake Island 


Hollywood, March 31 
‘Wake Island’ retains its salt wa- 
jter tang even though it is being 
filmed in the middle of the desert 
in Southern California, 200 miles 
from the Pacific Ocean. 

Paramount is building location 
quarters on the Salton Sea, a be- 
low-the-level saline lake on the road 
between Hollywood and Palm 
Springs. A second unit will do avi- 
ation shots around Salt Lake City, 
still farther from the ocean, 





filmed as an industry project, rather | 
production. | than by one film company. The idea 


Pitched on a Desert 





} 
' 


| another. A 


| 
| 


It’s | 


| spread 








Volunteer Aides 
On Rise at NY. 
Theatre Canteen 


Stage Door Canteen, one of the 
major activities of the American 
Theatre Wing, if not the topper of 
them all, seems to be drawing an 


some of the |increasing number of show people 


who volunteer to help one way or 
number of firms are 
keeping the place well provisioned. 

Word of the canteen’s success has 
aroused much interest among ci- 
vilians, who want to see what it is 
all about but, regardless of their 
good intentions, none is admitted 
except those assigned to duty. A 
new high was registered last Thurs- 
day when 2,334 men in uniform were 
entertained and given food, count on 
the week being 13,441, also a new 
figure. 

Word that the Canteen’s fame has 
far is indicated by a gob 
who came in one hour after he got 
ashore. Asked how he knew about 
the spot, the lad said that a sailor 
on an outgoing ship wig-wagged the 
name of the place, its location and 
the sign that it was really some- 
thing, 

Amusing Remarks 

Committee people were quite 
amused at the remarks of other 
service men. One asked another 
whether there were ‘good lookers’ at 


ithe Canteen, the answer being ‘there 


sure are but you can’t get to first 
base with ’em.”’ Rules are that there 


ishall be no dates and no telephone 


| 


| 


| 





de- | 


| 


numbers given by 
servicemen. 

A supply of cakes and sweets was 
the result of an appeal by radio last 
Friday (27) when three girls went 
on the air. Immediately the tele- 


hostesses to the 


, : of | phone board of the station became 
Morning’ | jammed up with women asking for 


details on contributions. Saturday 
(Coniinued on page 54) 





.  KANIN’S FINDINGS 


Filmers Not 
Create, He Explains 


U. 8. 


Hollywood 


producers must deter- 


| mine for themselves what pictures to 


make in aid of the war effort, Garson 


| Kanin, speaking officially as a repre- 


| sentative 


of the Government, 
clared Monday (31). 


de- 
Kanin pinch- 


i hit for Robert W. Horton, director of 





information for the Office for. Emer- 
gency Management, at a screéning of 
war shorts at the Astor theatre, N.Y. 

‘Those filmmakers who come to 
Washington and wait to find out what 
the Government wants them to do 
are going to wait a long time,’ Kanin 
gave as the attitude of those officials 
charged with seeing to the partici- 
pation of films in the war effort. 

‘The initiative must rest with the 
individual,’ he declared. ‘We have 
no propaganda program as such. The 
job is to provide information, inspi- 
ration and interpretation of facts as 
they arise.’ 


More War News 








-—~ 





Will be found on Page 17 











Told What to 





Cycling Isa Young Man's Game 





Hollywood, March 31. 


Bicycling is an aid to the conservation of rubber, but in its early 
stages it is slowing up production on the 20th-Fox lot. 
Employees, biking for the first time in years, have discovered muscles 


and tendons long forgotten. 


It takes them half the day to recover 


from the morning ordeal and the rest of the day thinking about the 


long journey home. 





Industry Must Justify War Rating, 
Mellett Warns L. A. Defense Group 





MELLETT’S FIRST 


Spewack’s Cavalcade of Events Lead- 
ing Inte the War 





Sam Spewack is currently com- 


| piling the first picture actually to be 
|released under the label of Lowell 
| Mellett’s Office of the Coordinator of 


Government Films. It will run about 
60 minutes, giving a film history of 
events leading up to the war. 


Good possibility exists that the 
picture will be handed to a major 
distributor for regular commercial 
release, as was done with previous 
Government-made films, such as “The 
River’ (Par). Alternatives are for re- 
lease through the industry’s War 
Activities Committee or by the Gov- 
ernment itself. 

Spewack is uncertain as to how 
soon he will have compleied the 
compilation job, but hopes it will be 
within a month or so. He is shooting 
no new stuff, depending entirely on 
newsreel clips, material from the 
Government’s film archives and 
similar sources. Spewack, who was 
in England last year working with 
the British Ministry of Information 
on its output, prepared the outline of 
the film himself and has also written 
the commentary. 

Work is being done at the Office 
for Emergency Management film 
unit headquarters in New York, 





Chas. Core’s Son Wants 
Crack at Japs Holding 
His Dad and Mother 


Charles Core, United Artists man- 
ager in Manila, hasn’t been heard 
from since the Japs took that city 
many weeks ago. His wife was there 





| with him. 
Last week, Walter Gould, UA for- 


eign chief, got a letter from Core’s 
20-year-old son, informing him he 


has joined the U.S. Air Corps and | 
the | 


is now training for a shot at 


foe who holds his father and mother. 


> 
a 








Los Angeles, March 31. 

Warning that the motion picture 
business, exhibitors as well as pro- 
ducers, must justify their existence 
as an essential industry during the 
current emergency was relayed to 
members of the Los Angeles Theatre 
Defense Bureau by D. V. Sturdivant, 
director, after an eastern tour and 


conferences with Lowell Mellett, 
general coordinator of films. 
Sturdivant declared that there 


were small numbers of exhibitors in 
various parts of the country who had 
failed to realize their responsibilities 
in cooperating fully with the show- 
ings of Government-sponsored vic- 
tory films. These pictures, he ex- 
plained, have been carefully pre- 
pared by the Government and it is 
expected that preferred playing time 
and exhibition will be given by 
every theatre in the country. 
Message sent by Mellett was that 
‘the motion picture has a great and 
significant duty to perform, but every 
member of the industry, regardless 
of his or her position, is expected to 
(Continued on page 55) 


ARMY TRAINING FILMS 
STEP UP IN ASTORIA 


Army’s Training Films Production 
Laboratory, currently in the process 
of moving from Fort Monmouth, 
N. J., to the former Paramount 
studios at Astoria, Long Island, has 
stepped up production since Dec. 7 
until it is now turning out a reel a 
day. It’s nevertheless still far behind 
the demand of the various Army 
branches for training pix. 

Move from Fort Monmouth is ex- 
pected to be completed by about May 
1, The 300 men in the TFPL will be 
housed in barracks now being fitted 
up in one of the studio buildings. 
Miiy of the Hollywoodites who were 
let out of the unit, because they were 
over 28, are now filtering back. 











Cartridge Priorities 
Too; Whither Westerns? 


Six-gun action in westerns and 


Another son is already serving at |shooting in other outdoor films may 
Pearl Harbor, having joined up be-| have to be seriously curtailed as a 


fore Dec. 7. 


Metro Calls in Another 
‘Kildare’ to Sub Ayres 


Hollywood, March 31. 

Lew Ayres 
the ‘Conscientious 
at Cascade Locks near Portland. 
Ore., for refusing to accept army 
service, 
be confined for the duration. 








Objectors’ 


Classification as ‘objector’ was ap- | 


proved by the Department of Justice. 


the ‘Dr. Kildare’ series 


| declined comment other than to in- 


dicate another actor would be chosen 
to continue in the medico role. 

Metro exchange said no cancella- 
tions or playdate switches on Ayres’ 
current release ‘Kildare’s Victory’ 
have come through. Neither Fox 
West Coast nor indies are pulling 
the picture, preferring to wait. for 
audience reaction. Ayres finished his 
last ‘Kildare’ at Metro two weeks 
ago, but studio declined any com- 
ment. 


DREBEN-GIBBONS PIC 


‘Fighting Jew’ and Floyd Gibbons 
Careers Interspliced 











Hollywood, March 31. 

Picturesque careers of Sam Dre- 
ben, ‘The Fighting Jew,’ and Floyd 
Gibbons, late war correspondent, are 
being combined by 20th-Fox in a 
picture which Arthur Caesar is 
scripting for Bryan Foy production. 

Trail of the two characters often 
crossed in World War I. 


He leaves today (Tues.) to | 


has been ordered to | 
camp 





| 


| Metro studio, where Ayres has ap- | 
peared in 


| 
| 


| 





result of priorities with respect to 
ammunition, it is believed in certain 
quarters of the trade. Manufacture 
of blank cartridges used by cowboys, 
Indians and menaces will probably 
be stopped altogether. 

Guns themselves may become & 
scarcity, also, it is pointed out. 





L.A. to N.Y. 
Irving Berlin. 
Steve Broidy. 
James Cagney. 
Phil Carlin. 
Robert Carson. 
Joseph Cotten. 
Sam Dembow, Jr. 
Leonard Goldenson. 
John Greene, 
Sir Cedric Hardwick¢ 
Phil Karlstein. 
Fred Kohlmar. 
Jock Lawrence. 
Jerry Lester. 
Harry Maizlish. 
Gilbert Ralston. 
Clifford W. Smith. 
Ivan Stauffer. 
Howard Strickling. 
Kenneth Thomson. 
Spencer Tracy. 
Joe Valentine. 
Herbert J. Yates. 





N.Y. to L.A. 


Jesse Block. 

John Carradine. 
Cecil B. DeMille, 

L. Wolfe Gilbert. 
William Heineman. 
S. Barret McCormick. 
Jim Peppe. 

William Scully. 
Charlie Skouras. 
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GARY COOPER T0 UA ALSO? 


RKO Board Meets Twice on Financing 
Next Quarter and Future Production; 
May Add $1,500,000 to Revolving Fund 








RKO.board of directors met twice 
last week, primarily for the purpose 
of arranging financing for RKO 
Radio Pictures for quarter immedi- 
ately ahead and also to discuss long- 
range banking plans for company’s 
future production, from accounts. 
Understood film company affiliate’s 
cash position i. current’. at approxi- 
mately $1,600,000, with around 
$2,000,000 required for next quarter 
to meet all operating and produc- 
tion charges. Probability is that 
$1,000,000 to $1,500,000 will be added 
to company’s cash position via bank- 
ing loans to take care of interim 
requirements. 

George J. Schaefer, RKO prexy, 
who came in from the Coast last 
week, reportedly took up matter of 
financing for next season’s product 
also. Possibility that Floyd Odlum 
(Atlas) would provide additional 
coin for this purpose, but that would 
depend to some extent on adjust- 
ment of differences between various 
interests (RCA, Rockefeller and Od- 
lum) represented on the RKO board. 
Some talk that Odlum might decide 
to take over the RCA-Rockefeller 
equities and provide for all neces- 
sary financing 

First of big budgeters now coming 
up on the RKO lec‘ is the Ginger 
Rogers production. R -O also has 
in the neighborhood of $400,000 tied 
up in the British-American War Re- 
lief picture, which the studio under- 
took to finance as a good-will gesture 
following representations from Sir 
Cedric Hardwicke, Herbert Wilcox 
and others. Flicker, which has had 
several titles (‘This Changing World,’ 
etc.), is not yet completed and re- 
imbursement of negative investment 
is not expected this quarter. 

RKO has a $3,000,000 revolving 
bank loan. At time this financing 
was arranged last year some RKO 
execs held that a $5,000,000 fund was 
required and understanding is that 
additional coin to be raised will give 


this figure. 


Question of Schaefer's contract 
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DEFER TO DIXIE 


Alternate Versions of Film te Duck 
Prejudices 








Hollywood, March 31. 

Color line resistance anticipated 
throughout the South is prompting 
Loew-Lewin to make two versions of 
‘Moon and_ Sixpence,’ Somerset 
Maugham yarn, which has a Tahi- 
tian girl marrying a French artist. 
It’s. feared that this inter-racial 
union may be resented in some 
states. 

Femme leads will be  alter- 
nated from light to dark, but George 
Sanders in the male lead may be un- 
affected. 


PIX BIZ EXECS 
TO SIT IN 
WITH WPB 


In place of sub-committees, rep- 
resenting various branches of the 








\film industry, to act as advocates in 


appealing to the War Production 
Board for materials restricted by 
priority classifications, it is reported 
that the WPB will select personnel 
from the industry to act as advisory 
committees. Understood that the 
industry kas for some time past 
been offering to send personnel from 


|exhibition and production ranks to 


Washington to serve full time in an 
advisory capacity in order to guide 
WPB officials so that any proposals 
on restrictions of industry require- 
ments would be given careful scru- 
tiny prior to being put into force. 
Statement on priorities, likely in- 


company operating capital close to | cluding names of advisory commit- 


tees to represent the industry, was 


ischeduled to be issued in Washing- 
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AKIN TO GAGNEYS 


Hunt Stromberg’s Palaver 
With Raftery Nearing the 
Dotted Line Stage—Cag- 
ney Bros. All Set 


GOLDWYN MAYBE 








Hollywood, March 30. 

Gary Cooper is reported flirting 
with the idea of heading his own 
unit at United Artists when his five- 
year contract with Sam Goldwyn 
expires in September. Understood 
UA is ready to arrange financing two 
pictures annually, in which he will 
star and produce. Several other 
majors are bidding for Cooper, who 
has been Goldwyn’s b.o. mainstay. 

Actor started in 1924 with Gold- 
wyn, having at first alternate Par- 
amount-Goldwyn contract and later 
exclusively Goldwyn. Under terms 
of his current deal Cooper is paid 
$150,000 per picture. 

Cagney, Stromberg, Goldwyn 

Final financial details of the deal 
by which Hunt Stromberg will fol- 
low James and William Cagney into 
United Artists as producers are being 
worked out on the Coast this week. 
Stromberg’s dickers with RKO and, 
to a less extent, other companies, 
came to uncertain conclusions and 
he appears definitely set for UA 
now. 

UA-Samuel Goldwyn negotiations 
are also hot, although RKO is of- 
fering strong competition in the way 
of terms to hang on to the producer. 
Leo Spitz is repping Goldwyn in the 
talks, which must shortly be con- 
cluded, inasmuch as Goldwyn’s 

(Continued on page 50) 


Even If Pix Cos. Buy 
British Bonds, U.S. Firms 
Can’t Use Frozen Coin 


Matter of American film compa- 
nies purchasing British bonds as a 
pose of goodwill towards a 





friendly nation in war is still hang- 





(WN F IM UNIT \Spyros Skouras the Only Man 
Considered for 20th-Fox Prez, 
Says Schenck, But Must Quit NT 





JUNK COORDINATOR 


Official Tag 





That’s Matty Fox's 


with WPB 





“Mystery as to what the Govern- 
ment post is that took Matty Fox 
from the vice-presidency of Uni- 
versal and set him down in Wash- 
ington last month has been solved. 
He's ‘coordinator of gathering junk’ 
for the War Productions Board, in 
an effort to break the bottleneck in 
steel production. 

First task that Fox has laid out 
for himself is getting all the old 
jalopies lying around auto grave- 
yards to the cannon-makers. Wher 
that’s well under way he plans to 
speed up a campaign among farm- 
ers to get them to contribute their 
old tools and scrap to the war effort. 


PROPOSE 10 P.M. 
CURFEW AS WAR 
MEASURE 


St. Louis, March 31. 


A move to close flicker houses, 
niteries and other places of enter- 
tainment in St. Louis County, which 
lies just west of this burg, at 10 p.m. 
daily as a war measure, has been 
started by the Good Government 
Club of Richmond Heights, one of 
the suburbs, Last week the mem- 
bers of the organization adopted a 
resolution calling upon the County 
Court of St. Louis County to put the 
idea into effect for the duration of 
the war. 

The resolution pointed out the 
early closing plan would enable resi- 
dents to save money for defense 
stamp purchases, enable them to get 
more sleep in order to do war duties 











vv 


Spyros Skouras is the only can- 
didate being considered for the post 
of 20th Century-Fox prexy to suc- 
ceed Sidney Kent, and the sole stum- 
bling block to his election at the an- 
nual meeting April 15 is whether 
or not he will forsake his lucrative 
10-year contract as president of Na- 
tional Theatres to take the job, Jo- 
seph M. Schenck declared yesterday 
(Tuesday) in New York. 

A number of names have been 
bandied about in New York and 
Hollywood of other men said to be 
candidates -for the Fox presidency, 


‘ but Schenck discounts them. Among 
‘those most prominently mentioned 


have been Tom Connors, Hermann G. 
Place, Charles Buckley, George J. 
Schaefer and even Will H. Hays. 

Skouras is favored for the post by 
both Chase National Bank officials, 
who control a majority of 20th-Fox 
stock interests, and the Joe Schenck- 
Darryl Zanuck-Bill Goetz group. The 
only difficulty is insistence by both 
sides that Skouras cannot head both 
20th-Fox and National Theatres at 
the same time. There’s fear of Gov- 
ernment complications or suits, as 
well as stockholder protests in one 
man bossing both the theatre and 
production companies. 


10-Year Pact as Theatre Head 


What makes the decision --<difficult 
for Skouras is the fact that he’d 
earn considerably less as Fox prexy, 
at least at first, than he is getting 
now under his new 10-year pact as 
NT head. Current contract provides 
for salary and percentage of profits 
and is now paying him in excess of 
$300,000 a year. 

Schenck said he hoped a solution 
might be found in allowing Skouras 
to retain some sort of percentage 
interest in NT. He was slated to con- 
fer with Schenck yesterday (Tues.), 
with the likelihood that he will 
shortly come to a decision. Selec- 
tion of a prexy then will be sub- 
mitted to a board of directors meet- 
ing next Wednesday (8), to be at- 
tended by Zanuck, upon his return 
from Hollywood. If Skouras has 





was reportedly also taken ur 'ton yesterday (Tuesday ) by M. D. E iS : ’ | consented to give up NT, the board 
meetings last week. but no Pa. | Moore, Consumers Goods Division. ing fire, with legal opinion in the | better and also would conserve the | will okay him and his election will 
reported. Schaefer pulled out for | a —— trade fairly well divided as to| consumption of juice. The court is | +), place at the meeting the fol- 


whether such purchases would vio- | without power to order such closings, 


the Coast Saturday (28). | lowing week. 


aT Prva eS 





Impression remains that Koerner 
will not return April 6 to resume 
theatre operating activities in the 
east, with indications he is set on 
Coast for an indefinite period. 


NO TIRES PRIORITY 





'ALMOST COMPLETE 





FOR FILM SALESMEN 





Following stormy sessions among | 


distrib representatives working with 


the War Activities Committee . on 


|a sneak preview failed to impress. 


priorities problems, last week con- | 


cerned with ways and meéans 


of | 


equipping field forces with tires for | 


automobiles, sales departments are | 
>» - ° c 

reportedly becoming reconciled to 

Probability that no ‘tfres will be 


Pace, available for the industry by 
e War Production Board. In some 
quarters, comment is that there is no 


reason why the film salesman should 


get tire preference over any other 
commercial salesman selling neces- 
Sities, 

_ Field forces. are reported prepar- 
ing to return to the ‘horse and buggy’ 


methods of 25 years ago in selling 
film. 





RKO Probers East 


Hollywood, March 31. 
Their two-week survey of condi- 
tions and activities at RKO studios 
Completed, Raymond Bill and L. 
arenes Green, RKO Corp. direc- 
ors, returned east over the weekend 
Prepare their report for preserita- 
nm at the board meeting April 6. 





tio. 





REMAKE OF ‘HATTIE’ 


Hollywood, March 31. 

Metro has assigned Roy del Ruth | 

to direct almost a complete remake 

of ‘Panama Hattie.’ Mary McCall, 
Jr., is concocting the new script. 

Studio ordered a fresh start after 


Arthur Freed continues as producer. 


McCarey Settles With | 
Hughes, Sets Up at RKO. 





Hollywood, March 31, 

Leo McCarey is setting up his own | 
production unit at RKO, following 
settlement of his legal quarrel with 
Howard Hughes. Under the armi- 


stice terms, McCarey agreed to di- 
rect. his own story, ‘Hollywood 
Legend,’ for Hughes one year from 
now, provided Hughes has the pro- 
duction ready to shoot at that time. 

McCarey’s first picture under the 
new RKO contract is ‘International 
Honeymoon,’ slated to start May 11 
with Cary Grant and Ginger Rogers 
as co-stars. 


Lewis Starts With Three 


Hollywood, March 31. 
David Lewis draws three pictures 
as a starter-urnder his new’ associate 
producer contract at Paramount. 








Films are ‘Frenckman’s Creek,’ 
‘The Hour Before Dawn’ and 
‘Storm.’ 


late the Johnson act. Some film com- 
pany attorneys claim that recent 
legislation has virtually nullified this 
act, even if it has not been formally 
repealed, and that this makes 





| 


} 


the | 


but the Richmond Heights residents | 
|are going ahead with the move. 


As for possibility that Connors 
Decent get the presidency, Schenck 
|} commented: ‘We brought him in to 


|do a definite job and we want him 
20TH-FOX NET SEEN | to continue doing it.’ Connors re- 
| 





| sible. 


purchase of British liens legally pos- 
However, it will not be acted 
on by the Hays office but left as a 
matter up to individual companies 
because of this difference of opinion. 


AT OVER $3,000,000 


If and when any American dis- | Annual financial report of 20th- 


tributors buy Britain bonds, they | Fox is expected out within the next 
in no way will figure in the un-/|10 days, with the corporation seen 
freezing of U.S. distrib coin im-|¢ertain of showing a substantial 
pounded in London. Although there | profit as contrasted with a loss of 
is now upwards of $20,000,000 frozen | $517,336 in 1940. 

in Britain, purchase of these bonds | Detleration of 28a dividend on 


would in no way thaw any of the 
would in no way thaw out any of t |more than 1,741,000 common shares 


eu , . 
oy Suc rchase would sim- . , : y 
ened “- 1 oe ; o ir reds q|confirms Wall Street estimates that 
4 2a} ¢c ~ e y n > | . 
ply mean tet Curren’) E 1941 net profit may 





+}, ewecoeed 
coin would be definitely tied up in fem — 
: ,. | $3,000,000. 


London since no.switch from British | 
nd: stocks American | 


en ee under present Chaplin Scores Point 
In ‘Modern Times’ Sui 


or into 
iT I1LO 


BREEN EXTENDS VACASH 





cently came to 20th from Metro as 


| assistant to Kent. 
i 





WELLES NEARS WASHUP 
AT RKO, 1 MORE TO GO 








Hollywood, March 31. 

One more picture, following ‘It’s 
All True,’ “washes up the Orson 
Welles (Mercury Productions) deal 
; with RKO. Forthcoming Mercury 
film, to be started soon with Norman 
| Foster directing in Mexico, is aside 
| from the RKO contract and is being 
| financed by Mercury for probable 
| United Artists release. 
| RKO-Welles deal called for four 
films in addition to ‘Citizen Kane.’ 
| Quartet consists of ‘The Magnificent 
| Ambersons, ‘Journey Into Fear,’ ‘It’s 


His Old Hays Office Production Code 
Job Still Uncertain 


Hollywood, March 31. 


Either Georges Lourau, president | All True’ and one more to be made 


of Films Sonores Tobis, French Film 
Company submits himself for an ex- 
amination before trial by March 5, 





Joseph I. Breen, vice-president in} 
charge of RKO studio operations, is | 1943, in the N. Y. federal court, or 
extending his Mexican vacation until | his company’s action against Charles 
late in April. He was originally due| Chaplin, Chaplin Film Corp. and 


back next Monday (6). 

Charles W. Koerner has taken over 
Breen’s duties during latter’s ab- 
sence. 


No Hays Discussions, But—— 


the Production Code Administration 





| at the Hays office directors meeting! An injunction, accounting of profits | annual 


(Continued on page 50) 


Although there was no discussion | nied by the court. | st 
about getting an executive to head | lin lifted ‘Modern Times’ from plain-|*°oung Democratic club. 


| United Artists will be dismissed. 
| Judge Samuel Mandelbaum so ruled 
last week. 

| The French company had asked an 
extension of time to six months after 
the end of the war, but this was de- 
Suit claims Chap- 


| tiff’s picture, ‘A Nous La Liberte. 


land damages are asked. 


when Welles returns from Brazil. 





Honoring Patterson 





| 


| Richard C. Patterson, Jr., chair- 
man of the board of Radio-Keith- 
Orpheum, will be tendered a testi- 
monia!l dinner May 18 at the Hotel 
| Astor, N. Y., for his work as chair- 
man of the Defense Savings Staff 
(bonds and stamps) in New York 
jstate. It will be sponsored by the 


Patterson will receive the club’s 
award for distinguished 
| service. ; 
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Film Execs Can't See How They re 
Going to Pay Off Those Excess 


Profits Taxes; 


In the foreground in expressing 
willingness to carry their full share 
of the nation’s tax load, majority of 
picture companies are hopeful that 
Congress will work cut a more 
equitable method of taxation than 
employed in 1941. Attitude of in- 
dustry tax experts and financial men 
is that film companies want to see all 
profit taken out of war, but that cur- 
rent operations of excess profits 
regulation socks non-war industry 
companies (picture corporations) 
while not actually reaching some of 
vast earnings piled up by war manu- 
facturers. 

Attitude of these officials is that if 
a company shows unreasonable war 
profits they should be soaked and not 
via the present setup, which often 
penalties a corporation just now 
emerging from the financial woods. 
Reason for this concern over the ex- 
cess profits alignment is that present- 
ly proposed steep rates, applied un- 
der current formula, would put a 
hefty crimp into various film com- 
panies’ financial structure at a time 
when foreign business is dwindling. 

Under present U. S. Treasury pro- 
posals before Congressional com- 
mittees, the film companies would 
have to figure their excess profits 
from full total earnings rather than 
be permitted to deduct normal taxes 
first. Im 1940, corporations were 
allowed to take off normal federal 
tax first. But procedure was re- 
versed last year with all companies 
forced to figure excess profits first on 
total earnings, with the normal tax 
deductions written off later. This 
means in many instances that the tax 


Not a War Industry 


a 





TAX COMMITTEES 


UMPI Sets Up Groups in Over Half 
Of 54 Zones 








Tax protection committees of the 
United Metion Picture Industry have 
been set up in more than half of the 
54 zones where they will function in 
all matters of taxation affecting the 
film industry. In New York there 
will be three committees while in 
the states of California, Missouri, 
Ohio and Pennsylvania there will be 
two each. Plans also call for a 
‘Capital Committee’ in Washington. 
All will work under the guidance of 
the UMPI national tax committee, of 
which Spyros Skouras is chairman. 

While there is nothing specific 
committees are being asked to do at 
this time, they are being organized 
so that they will be prepared to 
wrestle with any tax situation that 
arises. 

Each local committee will consist 
of one member representing a state 
or regional exhibitor association, one 
representing distributors and one 
representing chain operation, affili- 
ated. However, in states where there 
are two exhib organizations, one 
representative of each will be asked 
to serve. 


ELLIOT PAUL ADAPTS 
HIS ‘PARIS’ FOR M-G 











bill ran 10 times greater than 1940. 
It is the reason film companies have | 
had such enormous increases in tax- | 
ation for 1941. 

With current Treasury proposals | 
calling for an excess profits tax rate 
running from 50 to 75%, plus a 55% 
bite via normal taxation, many pic- | 
ture company financial men are) 
wondering how they can show any | 
profit; or to be in strong enough 
financial position to attract new in- 
vestors or retain old ones. 

To many tax experts in the busi- 
ness, present arguments on taxation 
all dwindle down to a definition of 
what represents excess profits. They 
believe it should mean what is 
earned over and above in normal 
times; hence, normal taxes should be 
deducted first. This would be fair, 
according to the belief of most com- 
pany financial men. And at the same 
time, it would leave the heavy ex- 
cess profits tax rate in effect to curb 
war profiteering. 


10-YEAR-OLD MOMAND 
SUIT VS. PAR DUE SOON 


The oldest suit against Paramount 
that it has on its books, that which 
was brought against -it in 1932 by 
A. B. Momand, Oklahoma exhibitor, 
will probably go to trial in May or 
June, according to Louis Phillips, 
homeoffice counsel. 

Par has just filed answers to inter- 
rogatories of the plaintiff and now 
awaits the setting of a date for trial 
by the U. S. District court at Okla- 
homa City, where it will be tried. 





|pected to go into production this 


Elliot Paul has done the Metro 
screen treatment of his own ‘The 
Last Time I Saw Paris,’ which is ex- 


summer with Hedy Lamarr and 
Robert Taylor, directed by Victor 
Saville. Metro paid $25,000 for the 
right to the book, which is the 
Literary Guild selection for May. 
Paul has been employed for some 
time on the Metro lot. 

Film company already owns the 
title, through purchase of the Jerome 
Kern- Oscar Hammerstein II song 
rights, 


STORY BUYS 


Hollywood, March 31. 
_ Warners purchased ‘Catch a Fall- 
ing Star’, magazine serial by Ruth 


O'Malley. 

Monogram bought ‘Lure of the 
Islands’, by Scott Littleton. 

Producers Releasing Corp. has 
purchased an original, ‘Yanks Have 
Landed,’ by J. Wesley Carrington. 

Metro bought ‘Three Guys Named 
Joe,’ by David Boehm and Chandler 
Sprague. 

Arthur Hoerl sold his war story, 
‘Texas to Bataan,’ to Monogram. 

RKO purchased David Boehm’s 
yarn, ‘Johnny Goes Marching On,’ 

Monogram acquired ‘Dime a 
Dance,’ by Cornell Woolrich. 

Paramount acquired ‘Prelude to 
Glory,’ by Charles Leonard. 

Ray Golden sold his story, ‘Are 
ag Making Any Money?’ to Colum- 

ia. 

Ed Finney, independent producer, 
bought screen rights to ‘The Clown,’ 
with story and music by Frederich 
Feher. 

Paramount purchased an _ option 
on “The Well Groomed Bride,’ by 





Momand sued for triple damages 
under the anti-trust laws, claiming 
conspiracy in restraint of trade and 
in an accompanying action named 
the Griffith circuit of Oklahoma and 
other major distributors. Under 
provisions of the anti-trust laws, he 
asks damages of $4,500,000. 





Bit Player Sentenced; 
Fined for Non-Support 


Buffalo, March 31. 

Salvatore Ensalaco, known pro- 
fessionally as Anthony Orlando, 33, 
of North Hollywood, Cal., was sen- 
tenced to a year in the penitentiary, 
and fined $500 charged with failing 
to support his two children in 
Buffalo. Orlando was placed on pro- 
bation after being ordered to post 
a bond and to pay $8 per week for 
the support of his two sons by his 
former wife, who is a resident of 
this city. 

They were married in 1928, di- 
vorced in 1933 and each has since 
remarried. In 1938 Orlando also re- 
ceived a suspended sentence on a 
similar charge. He was listed on the 
court records as a Hollywood pic- 
ture bit player.and stand-in 


Manny Seff and George Beck. 
| Dorothy B. Hughes sold her new 
| novel, ‘The Fallen Sparrow,’ to RKO. 


} 





|Back to German, After 








Re-engaged and held over at 
RUBAN BLEU 


“New Yorchids—Maxine Sullivan’s 
late swing session at Ruban Bleu.” 
—Walter Winchell, March 27 
Thanks to JACK BERTELL 
Management—MCA Ltd. 


Studios Study 
Per-Page Costs 
Of Pix Scripts 


Hollywood, March 31. 
A breakdown of script costs per 
page by Metro reveals that an aver- 
age of 32 weeks’ working time was 


expended on writing a script for 
production during the past year. 
Average number of scriveners runs 
from 14 to 16. 


Eddie Mannix is studying the re- 
port in an effort to cut down on the 
writing time and the number of 
scripters working on each picture. 
A similar survey is being made at 
other studios to economize on opera- 
tion. 








Digging Deep for Texas 





Hollywood, March 31. 

‘Deep in the Heart of Texas’ is 
going deep into the bankroll of Uni- 
versal as a super-western with such 
supercowhands as Robert Stack, 
Broderick Crawford and Andy De- 
vine herding Texas steers with song. 
George Waggner is producing the 
picture, based on the recent purchase 
of the song title. 





Studio Contracts 


Hollywood, March 31. 

Tom Conway inked player pact at 
RKO. 
Brenda Joyce’s option picked up 
by 20th-Fox. 
Marjorie Reynolds drew new act- 
ing ticket at Paramount. 
Milton Rosen renewed as compos- 
er-arranger at Universal. 
Ted North’s player option hoisted 
by 20th-Fox. 
Katharine Brown’s player contract 
renewed by Paramount. 

Victor Young drew new pact as 
composer-conductor at Paramount. 

Richard Dix signed to do four pic- 
tures in two years for Harry Sher- 
man. 




















Flivving with US. Pix! 


Detroit, March 31. 

| After switching to a straight diet 
| of American films, the Adlon, form- 
erly the Europa, has resumed show- 
ing German pictures here. The 
house, which had shown German 
films for the past five years, switched 
over to native product following 
Pearl Harbor. 

However, neighborhood is a dense 
German area ant the going was 
| tough on the new policy. It resulted 
jin a split-week arrangement with 
| German pix on four days and Am- 


| erican films the other three. How- 


| ever, things weren’t what they were 
| since it was announced that for the 
first time the house will use double 
features on its German films, many 
| of them rebookings. 











by Columbia. 
Ann Todd’s moppet option picked 


up by 20th-Fox with approval of 
Superior Court. 
Susan (Tagalong) Levine, five 


years old, signed by Universal with 
Court approval. 

Dorothy Morris inked new player 
pact at Metro. 

Lon Chaney, Jr., renewed by Uni- 
versal, 

Jane Randolph drew an acting 
ticket at RKO. 

Virginia Gilmore’s option picked 
up jointly by Samuel Goldwyn and 
20th-Fox. 

Peggy Digging drew player ticket 
at Warners. 

Joseph Ruttenberg, camerman, re- 
newed by Metro. 

Esther Fernandez, Mexican actress, 
signed by RKO. 

Harry Jackson, cameraman, signed 
for one more year by 20th-Fox. 

John Arnold renewed as head of 
Metro’s camera department. 

John Nesbitt renewed as shorts 
producer it Metro. 





Jeff Donnell, legit’ actress, signed | strong man of the calibre of Joseph 


ee 


Right Back Where They Started From 





Hollywood, March 31, 


Open sunlight shooting, which originally brought film companies to 


California, is being revived in a 


possible wartime shortages in electrical equipment. 


tentative way with an eye toward 
Scenes in Walter 


Wanger’s ‘Eagle Squadron,’ originally slated for filming under arti- 
ficial light, were moved outside as an experiment at Universal. Tests 
for ‘Wrecking Crew,’ produced by Bill Pine and Bill Thomas for 
Paramount release, are being made under natural lighting. William 
Saroyan is producing part of his first short, “The Corner Store,’ in the 


open air. 


Idea is to be prepared in case the sound stages run short of artificial 


sunshine. There are no priorities 


on the Hollywood sky. 





Will Hays’ 20th Annual Assn. Report 
Stresses Vital Role of Films in War 





HAYS’ 21ST YEAR 


Election a Formality—4 More to Go 
—Resolution on Kent 








Will Hays was elected president 
of the Motion Picture Producers & 
Distributors Assn., for the 2lst con- 
secutive year Monday (30), at the 
annual meeting of the association. 
This was a mere formality, since 
Hays holds a long-term contract 
which has about four more years to 
run. Carl E. Milliken was reelected 
secretary; George Borthwick, treas- 
urer, and F, W. DuvVall, assistant 
treasurer. Edward C. Raftery; presi- 
dent of United Artists, was elected 
to the directorate. 

Directors reelected were Hays, 
chairman; Barney Balaban, Nate J. 
Blumberg, Jack Cchn, Cecil B. De 
Mille, E. W. Hammons, E. B. Hat- 
rick, Hal E. Roach, George J. 
Schaefer, Nicholas M. Schenck, 
Walter Wanger, Harry M. Warner 
and Borthwick. 

On motion by Schenck, a resolu- 
tion on the death of Sidney R. Kent 
was unanimously adopted, recog- 
nizing his passing as a public loss. 


‘SOCKER’ COE NAMED 





AIDE TO WILL HAYS 





Lengthy directors’ session lasting 
about two hours followed annual 
MPPDA meeting, with Charles 
Francis (‘Socker’) Coe appointed as- 
sistant to Will Hays following di- 
rectorate huddle. Coe, who has law 
offices in Palm Beach, takes over 
new position April 1. Naming of Coe 
is in line with recently instituted 
policy of streamlining the associa- 
tion: A native of Buffalo, N. Y., he 
is 52 years old, and had announced 
his retirement seven years ago. How- 
ever, Coe was admitted to the 
Florida bar two years later and 
opened law practice at Palm Beach. 
Hays said of his appointment: 

‘He has won a unique’ place in the 
history of his times. He has excelled 
in such diverse endeavors as litera- 
ture, broadcasting, motion pictures, 
oratory and law. He brings to his 
new work an amazing combination 
of all these accomplishments.’ 

Matter of naming a permanent 
secretary to head the MPPDA aa- 
publicity committee was discussed 
by the directors. While the necessity 
of picking a permanent man for the 
job was agreed on, no selection was 
made, 

There was no discussion on the 
selecting of a new Production Code 
Administration head although sev- 
eral Hays office directors previously 





had voiced the need of having a 


I. Breen, former PCA chief. 





Ahoy’er for Collins 


Hollywood, March 31. 

Lew Collins drew the director 
chore on Universal’s Navy picture, 
‘Danger in the Pacific,’ which starts 
this week with Ben Pivar as asso- 
ciate producer. 

Leo Carrillo, Don Terry and Andy 
Devine continue as an adventurous 
trio. 





ATLANTIS TO THE DESERT 


Hollywood, March 31. 

Atlantis Pictures moves into the 
California desert to shoot location 
scenes for ‘The Army Takes Over,’ 
a tale of war training, starting 
April 10. 

Interiors will be filmed at Talisman 
studio, with Edgar George Ulmer 
directing from a script by Bart Dut- 





ton, for distribution by Producers 
Releasing Corp. 


a 


Charging that ‘business as usual’ is 
a counsel of complacency which 
everyone today rightly repudiates 
and re-iterating the industry’s cry 
‘Win the war now!’ Will Hays, presi. 
dent of the Motion Picture Producers 
and Distributors Association, in his 
annual report to the association 
Monday (30) stressed the impor- 
tance of the motion picture to the 
war effort and the 20 years of 
progress by the MPPDA. 

Hays highlighted ‘Win the war 
now! Everything else is chores’ as 
the ‘Order of the Day’ in his resume 
of the association’s activities during 
the last 12 months. 

‘Desire to have one’s own affairs 
untrammeled by the common peril 
betokens either blind selfishness or a 
failure to understand how ‘radical is 
the demand which the emergency 
makes on all of us,’ was Hays’ sum- 
mation of the stupidity of a com- 
placent attitude towards the war. 
There is nothing that takes prece- 
dence over the duties of war, ac- 
cording to Hays, who said that 
though business cannot, and should 
not, go on as usual, there are certain 
phases of our national life so essen- 
tial to our well-being and victory 
that they should be intensified rather 
than diminished.’ 

Importance of Relaxation 

He said that education, public 
health and service of religion should 
be uninterrupted. Hays described 
relaxation as ‘one of the indispen- 
sabie eiemenis of pubiic heaith,’ and 
that morale is invigorated by enter- 
tainment, both on the lighter side 
and in its more serious phases from 
which inspiration and emotional ele- 
vation result. 

‘The dissemination of information 
about current events,’ he said, ‘and 
|the vicarious experience of war 
|activities which all of us cannot 
| know directly, are important parts of 
| public education at this time. In all 
= respects, the motion picture 








screen is a major contributor to the 
war effort.” 

Hays said the ‘essential nature’ of 
| the service of picture films in war 
| time has been recognized by federal 
| officials and would seem to indicate 
ja determination to assure contin- 
uance of these services through pro- 
viding sufficient film stock and other 


(Continued on page 10) 


SID KENT’S WILL 


Bulk to Widow and Daughter Peggy, 
Latter Getting Six-Tenths Portion 








The will of Sidney R. Kent, presi- 
dent of 20th Century-Fox Film 
Corp., who died March 19, was filed 
Saturday (28) in the N. Y. Surro+ 
gate’s Court, leaving four-tenths of 
the estate to Kent’s widow, Lilyan 
White Kent, and six-tenths to his 
daughter, Peggy Ann Kent, now the 
wife of Don Wilson, the radio an- 





nouncer. 
Kent’s widow was left all his per- 
sonal effects and was made one of 


the three trustees of trust funds 
which were established. Other trus- 
tees are the Commercial National 
Bank & Trust Co. of N. Y., which is 
to act as executor, and Elmer R. 
Short. Under Mrs. Kent’s trust fund 
she is to receive a minimum of $15,- 
000 yearly until she is 59. His daugh- 
ter is to receive $7,800 yearly until 
she is 40, and thereafter $10,800. 

Under the trust fund, Mrs. Olive 
Kent Barber, a sister, is to receive 
an annuity of $2,000 yearly until she 
has received $24,000. Sylvia Blau- 
stein, Kent’s long-time personal sec- 
retary, is to get $5,000 outright, as 
is Elmert Short. Arthur and Law- 
rence Kent, brothers, will receive 
$1,200 yearly until they have received 
$5,000. Albert McNeill, a nephew, is 
to receive $1,000 yearly until he has 
received $5,000, and Constant Darot, 
Kent’s former butler, is to receive 
$1,200 yearly until he has received 
$2,500. 
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Par Continues to Sell Against 


2 hay ey 


Both Skouras and Century in NY.; 
Stout Duals Loew's Hypo Bi 


ad 





Paramount is continuing to sell 
away from the Skouras and Century 
circuits in the Greater New York 
area and adjacent territory, making 
pictures available to independent 
accounts as soon as they are avail- 
able, in spite of reports that the 
Skouras interests have made what 
amounts to peace overtures. Century 
people are not known to have 
figured in any approaches, direct or 
indirect. 

Not only have interested parties 
interceded in behalf of Skouras, 
sounding out Par on the matter, but 
understood that George Skouras 
himself, operating his circuit of 
around 55 houses, has gone to Par 
executives to see what could be done 
about the matter. That’s as far as 
it’s gone, from accounts. 

One of the reasons Par has re- 
fused to deal with either Skouras or 
Century from the start is that if it 
turned over its product to the 85 
theatres of these two circuits, then it 
would be breaking faith with other 
operators who recognize the value of 
the company’s pictures this season 
(1941-42) and are paying the terms 
asked. 

Indies Also 

This includes the independents, in 
opposition to Skouras and Century, 
who are buying the company’s film, 
playing it on percentage where 
asked, and giving extended playing 
time in accordance with the per- 
formance of the pictures at the box- 
office. Selling now to the Skouras 
and Century circuits on the terms 
they are willing to pay would be 
tantamount to selling out the ac- 
counts that have been carrying the 
rental burden without battling. 

Par is now offering the fourth and 
fifth blocks to accounts in com- 
petition with Century and Skouras, 
plus ‘Louisiana Purchase,’ which is 
being marketed singly. However, 
Par is making up a dual bill with 
‘Purchase,’ throwing ‘Glamour Boy’ 
with it on bookings. 

Reported that grosses in Century 
and Skouras theatres have been 
affected by the sell-way policy of 
Par, especially since they lost the 
Par product and have to fill out with 
other material, including in some 
cases reissues or revivals. 

During the past week Par gave 
the Greater N. Y. Loew circuit 
‘Sullivan’s Travels’ and ‘Lady Has 
Plans’ as a dual bill. According to 
reports this doubleton is doing very 
big for Loew’s. It will also be made 


available to independents following | 


Loew's. 

So far as can be learned Par has 
gone no further with respect to 
building up a subsequent-run circuit 
of its own around N. Y. but the ‘idea 
has not been dropped. 





NAUTICAL SELLING 


Film Salesman Finds Exhib Paddling 
Own Canoe, Literally 








Detroit, March 31. 

A fine way to.do business, George 
McCoy, Columbia fiim salesman, de- 
cided when he arrived in Vassar, 
Mich, to talk over a deal with 
Stanley Smith operator of the New 
Vassar theatre. 

A flood had spilled the Cass River 
Over its banks, and McCoy found 
Smith floating over his stage in a 


canoe getting the amplifiers and 
screen out of the water’s way. 
Earlier al] the theatre’s seats had 


been removed. However, they made | 


& deal—McCoy from a rented row- 
boat. 


Seiter Megs ‘Rio’ 


Arta Hollywood, March 31. 

William Seiter. draws the director 
chore on the Columbia musical, 
Carnival in Rio, co-starring Fred 
Astaire and Rita Hayworth. 
eneing rehearsals with Xavier 
a and his orchestra start in 
WoO weeks, with cameras stated to 
tind early in May. 


— 








Chas. Skouras West 


gentle Skouras, Fox West Coast 
eatres prexy, shoved off for the 
Coast Monday (30). 

He huddled with 20th-Fox and 


ational Theat 
York. res execs in New 
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Rubbed Out 





Hollywood, March 31. 

Film studios are going in for 
collection of scrap, not to make 
money on old metals but to save 
it on rubber. 

Employees equipped with mag- 
netic gadgets are picking up 
nails and other metallic rem- 
nants which have been causing 
huge tire repair bills on the ma- 
jor lots. 


Even Though Patriotic, 
Defense Stamp Theatre 
Giveaway Causes Arrest 











Ironwood, Mich., March 31. 

O. P. Surprenant, manager of the 
Rex here, named in a gambling war- 
rant for conducting a ‘Wahoo’ game, 
declared when arraigned in court 
that he was ‘the first man ever ar- 
rested in America for giving away 
U. S. deferise stamps,’ and the ulti- 
mate outcome of the case is awaited 
by exhibitors everywhere who have 
included defense stamps and bonds 
in their trade stimulation giveaways. 

‘Wahoo’ is somewhat on the order 
of ‘Hollywood’ and ‘Bingo,’ and Sur- 
prenant is-accused of paying off win- 
ners in his theatre with defense 
stamps. He declared he had inves- 
tigated the operation of similar 
games elsewhere, and that nowhere 
else’ had any arrests been made. 
‘Wahoo’ has been played regularly at 
the Rex for some weeks and patrons 
are wondering now what’s going to 
become of the $130 jackpot that has 
accumulated. 

The Rex is one of-the group of 
houses coniroiied in this area by 
Martin Thomas, who has a booking 
arrangement with Fox Wisconsin. 





$1,000 Bond Giveaway 
Milwaukee, March 31. 
Spring drive for business gets un- 
der way this week in the Fox Wis- 
consin group of theatres, highlghted 
by the giveaway of. $1,000 in 11 de- 
fense bonds. 





Continue Darmour Unit 


As Feeder to Columbia 


Holiywood, March 31. 

Darmour studios will continue to 
make pictures as a separate produc- 
tion unit for Columbia release, not- 
withstanding the recent death of 
Larry Darmour; With Ralph Cohn 
in a supervisory capacity, the com- 
pany is committed to make two more 
serials for this year’s program. 

First of the cliffhangers, ‘Perils of 
the Royal Mounted,’ rolled this week 
with James Horne directing and 
Robert Stevens, new Columbia con- 
tract player, in the top role. 


ERPI Sells Coast Studio 


Hollywood, March 31. 

General Service rental studio has 
been sold by ERPI to American In- 
dustrial Corp. for approximately 
$500,000. New outfit, headed by 
Ben Bogeaus, takes over Wednes- 
day (1) for continuation of rental 
policy for top indie producers. 

D. C. Hickson, who operated stu- 
dio for ERPI, leaves May 1 to take 
another post with the company east. 
Successor not yet named. 


Very Little Left for Him 


Hollywood, March 31. 

New route for James FitzPatrick, 
producer of Traveltalks for Metro, 
covers Guatemala, El Salvador, Costa 
Rica, Honduras and Panama, starting 
about Aug. 1. 

FitzPatrick recently returned 
from Mexico where he filmed four 
shorts in technicolor, Forthcoming 
trip is in kecping with his general 
idea to promote friendly relations 
with the Latin-American countries. 

















Lait, Jr., Hops Along 


Hollywood, March 31. 
Harry Sherman signed four scribes, 
three of them to work on Hopalong 
Cassidy westerns and one on the 
pioneer special, ‘Silver Queen.’ 
Jack Lait, Jr., Michael Wilson and 
Joe Pagano are riding along with 
Cassidy. and Bernard S. Shubert 
is cooking up adventures for ‘Queen,’ 
all to be released by Paramount. 


GOVT SHORTS 
SQUEEZE OUT 
OTHERS 


On weeks when Government 
shorts are being played in the the- 
atres, they are cutting appreciably 
into the bookings of regular one and 
two-reelers, especially where ex- 
hibitors have long shows on display. 
There are cases also where news- 
reels are being skipped, at least on 
some performances, in order to 
squeeze in the OCD films. 

Deals on regulation shorts from 
the various majors vary consider- 
ably but frequently exhibs contract 
for one week but pick up extras 
that are turned out. In other in- 
stances the commitment is for more 
or less, with many deals calling fw 
the entire output. 

Where exhibs sign up for an av- 
erage of one a week, but formerly 
have been picking up additional 


shorts that are available, many of 
them now may not be able to do 
so because of the U. S. briefies 
which take precedence. 


Understood that some _ theatres 
are paying for shorts they can’t 
squeeze into schedules, where in 
other cases adjustments are made 
with the distributors in view of the 
general situation and the desire of 
aii disiribs that the OCD briefies be 
given wide circulation. 

Sale of shorts this season has been 
a more difficult problem to begin 
with due to the consent decree 
which forbids forcing of the one 
and two-reelers with features. As 
a result distribs have sought bet- 
ter prices on the shori which 
would make fewer contracts aver- 
age up the same as for the prior 
year. 


~~ 











First to the Filing 
Hollywood, March 31. 


Producers Releasing Corp. beat the 
rest of the studios in the race for 
war titles with the registry of 
‘Corregidor.’ 

Feature is «iready in the writing 
mill, slated for a production start 
at Talisman studios June 1, as a 
special on the 1942-43 program. 





Writer’s Paradise 





Hollywood, March 31. 


Columbia goes lit:rary in a 
record-breaking way this week 
with a total of 53 writers on the 
payroll, the greatest number of 
scriveners ever hired by the 
studio at one time. 


They are working on” 43 
stories. 








No Double Daylite 
Time, at Least Not 
By Washington Edict 


Washington, March 31. 


Theatre-owners and broadcasters 
were relieved of one pressing worry 
Monday (30) when the War Pro- 
duction Board ruled there would be 
no move on the part of the Federal 
Government to set clocks ahead an- 
other hour in the wartime daylight- 
saving effort. 

According to J. A. Krug. chief of 
the power branch of the W.P.B., only 
a fraction of the substantial power 
savings gained by the ‘wartime’ edict 
of President ‘Rosevelt would be 
gained by boosting the ante an ad- 
ditional 60 minutes. : 

Amusement proprietors are warn- 
ed against any premature rejoicing, 





however. Howls resulting from the 
enforced ‘long evenings’ — where 
night-lifers are retarded in their 


usual pursuits by an extra hour of 
daylight—may be redoubled if cer- 
tain states take action to impose a 
wartime-plus regulation. 

Although the Federal Government 
has relented, there is nothing to pre- 
vent state-wide legislation inflicting 
another hour of daytime romping, 
Krug pointed out. 

Most ominous ¢o the amusement 
industry was Krug’s dark reference 
to the fact that New York might be 
among the states desiring to add still 
another hour of evening sunshine to 
their quota. 


Par to Sell New Berlin Pic 
Separately for Next Season 


Initial sneak preview on ‘Holiday 
Inn,’ the Irving Berlin filmusical 
with Bing Crosby and Fred Astaire, 
{has caused Paramount to plan sell- 
Lansd this one separately next summer 
| as a beginning-of-the-new-season 
picture. 

It’s being sneaked again tomorrow 
night (Thursday) in Hollywood, fol- 
lowing which Berlin returns to New 
York on other show plans. 














Shorts Producers Puzzled by Flood 
Of US. Defense (Gratis) Briefies 





Status of shorts next season. is 
producing real head-scratching in the 
industry, both on whether there are 
to be more briefies made should 
fewer features be lined up, and also 
as to the role the short is to play in 
the trade’s program to aid the U. S. 
war effort. Admittedly too early to 
tell if there will be any slash in num- 
ber of features in 1942-43, with obvi- 
ous increase in number of shorts, 
both shorts producers and distribs 
are convinced the position of shorts 
in relation to U. S. war and docu- 
mentary films is a very real one. 

At present, entertainment shorts 
patently compete for playing time 
with for-free propaganda films. 
While unable to compete too well 
just now, industry showmen are 
wondering whether it might not be 
an intelligent move on the part of 
the film business to bolster future 
playdating of such documentary or 
semi-educational subjects by incor- 
porating all or part of them in their 
regular lineup. Otherwise, there is 
bound to be duplication on certain 





topics with the U. S. war effort likely 


to suffer accordingly because realistic 
showmen fully realize no matter how 
faithfully exhibitors spot such ‘must’ 
war documentaries or propaganda 
films, they will defeat their. own 
purpose if audiences tire of them. 
Must Make Inroads 

It is quite generally admitted that 
the continuance of the flood of docu- 
mentary and propaganda shorts will 
force most companies to curtail their 
next season’s shorts program. At 
least that is the way the situation 
now shapes up, with such strong 
Government-inspired shorts as the 
Walt Disney series and others show- 
ing war games or some phase of 
armament furnishing stiff competish 
for regular entertainment briefies. 

Whole issue simmers down .to 
whether shorts producers should 
supply war-defense propaganda and 
Government educational films, re- 
quired for an all-out war effort, by 
including them on the lineup of en- 
tertainment pictures, or leave this 
as strictly a Government function. 
Shorts producers are inclined to be- 

(Continued on page 52) 








Agreement on UMPI Sales Plan 
Seen If Distribs and Exhibs 
Reach Accord on Cancellation 


v 


As ‘Variety’ went to press last 
night (Tues.), distributor and ere 
hibitor groups were continuing meet- 
ings which had been going on all 
day, but outlook reported was that 
agreement on a United Motion Pic- 
ture Industry plan would probably 
be reached if both factions could get 
together mainly on cancellations. A 
compromise in that connection is be- 
lieved a possibility, while also accord 
is not unlooked for with respect to 
conciliation. ‘Certain phases of can- 
cellation may be governed by con- 
ciliation, it was indicated yesterday 
(Tues.). 


Exhibitor subcommittee of UMPI 
is expected to huddle again today 
(Wed.), while possible is another ses- 
sion of the committee of the whole 
tomorrow (Thurs.), when complete 
agreement on a sales plan may be 
announced. 


Refusing to yield entirely to the 
warning by William F. Rodgers, 
chairman of the committee of the 
whole of the United Motion Picture 
Industry, that the distributors under 
the consent decree have gone as far 
as they can on a new sales plan, the 
UMPI exhibitor subcommittee coun- 
tered with a proposal for wider can- 
cellation. 


Dissatisfied with the original re- 
jection provisions, the subcommittee, 
composed of nine exhibitor leaders, 
held a meeting Friday (27), when 
members agreed to selling in blocks- 
of-12, but passed a resolution de- 
manding that elimination be spread 
over the entire group. 


This proposal, subsequently pre- 
sented to the distributors, deemed 
that a fair cancellation would be 
20% of the entire group sold, re- 
gardless of the rental average paid 
by the exhibitor during the 1940-41 


season. In view of the fact that a 
20% rejection would divide a 


group-of-12 into 22-5 pictures, the 
subcommittee was willing to accept 
the option to cancel two out of the 
12, giving distribs an edge on the 
other two. Thus, the cancellation 
would actually amount to 16%. For 
accounts paying over $100 in average 
rental, exhibs might be willing to 
permit rejection of only one out of 
12 pictures. 

Under the original UMPI sales 
plan the account could not cancel 


(Continued on page 27) 


MINN. STILL NIX 
ON BLOCKS-OF-12 





Minneapolis, March 31. 


Despite W. F. Rodgers’ recent at- 
tack on the Minnesota anti-consent 
decree. low, the fight being waged in 
the courts against its constitution- 
ality and the fact that it has cost the 
state’s independent exhibitors a 
pretty penny by delaying the release 
of 1941-42- product to them, Neocrth- 
west Allied continues to line up 
firmly behind the measure which 
compels distributors to sell their en- 
tire season’s product subject to a 
20% cancellation. 


The organization has gone on rec- 
ord to the effect that the law’s sales 
stovisions afte much mote pieferabie 
than the proposed blocks-of-12 plan. 
It consequence, it has turned thumbs 
down on the latter. 





YEH, WHICH’LL IT BE? 


Can’t Extend Dates and Use Up 
Product Fast at Same Time 
Minneapolis, March 31. 

With film exchanges here torn be- 
tween two conflicting desires relative 
to their product, the territory’s ex- 
hibitors are wondering what’s the 
answer, 


On the one hand, the exchanges 
want the utmost extended playing 
time. On the other, they squawk if 
their pictures ‘pile up’ on the shelves. 


‘Without exception, distributors 
clamor to get their pictures booked 
and played, and they fret when 
there’s delay, the trade declares. 
‘Yet they become antagonistic when 
they don’t get extended playing time 


for manv of their releaces’ 
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Strange Case of Dr. RX 


Hollywood, March 27. 
Universal release of Jack Bernhard pro- 
duction. Directed by William Nigh. _ Origé 
inal screenplay by Clarence Upson Young; 





camera, Woody Bredell: editor, Bernard w. 
Burton. Previewed in studio projection room, 
March 26, °42. Running time, 64 MINS. 
Jerry Church.....ceeeeeeees Patric Knowles 
Dr. Fight... ccccccccoscscessees Lionel Atwill 
WO... css cccpcccseceeesess ce ARES Gwynne 
Dudley Crispin.....--++++- Samuel S. Hinds 
Mrs. Dudley Crispin.........- Mona Barrie 
Sweeney... ..-seeceeceecsees Shemp Howard | 
John Crispin.....eeeeesss++- Paul Cavanagh 
Inspector Hurd.....--- Edmund MacDonald 
Horatio.......-+ceeeeee-.-Mantan Moreland 
Ernie Paul...coeseceeseerses John Gallaudet 
Nason.....+ees ecccccesereces William Gould 
Butler....-+e« Secececeseoes Leyland Hodgson 





There are two strange things about | 
this one; the title and how such an 
incredulous and wearysome tale got 
a front office okay for production. 
Hazily concocted and _ presented 
drama of a mysterious killer is a 
washout whodunit that. will catch 
spotty playdates in the lowest duals. 

There’s a mysterious killer at 
large, with attention focused on 
acquitted defendants’ criminal law- 
yer Samuel S. Hinds. Private de- 
tective Patric Knowles returns from 
a trip to be inducted into service 
by the police, and is suitably hamp- 
ered by Anne Gwynne until pair 
marry in the middle of the unravel- 
ings. Script provides the usual 
slinky suspects and several blind 
alleys until the solution is shot at 
the audience in machine-gun style. 
When it’s all over the slow-thinkers 
still will wonder who was the doctor 
throughout. 

Cast does as well as can be ex- 
pected with the shoddy material and 
dialog. Direction fails to get over 
elemental comedy by absent-minded 
colored butler, Manton Moreland, 
and efforts of Shemp Howard to cre- 
ate laughs are generally fruitless. 
Knowles and Miss Gwynne have the 
leads, with. support including Lionel 

twill, Hinds, Mona Barrie and Ed- 
mund MacDonald. Picture shows 
apparent quickie schedule in the 
making. Walt. 


Harvard, Here I Come 


Columbia release of Wallace MacDonald 
production. Features Maxie Rosenbloom, 
Arline Judge, Marie Wilson, Byron Foulger, 
Virginia Sale. Directed by Lew Landers. 
Screenplay by Albert Duffy from story by 
Karl Brown; camera, Franz F. Planer; edi- 
tor, William Lyon. At Paramount, Brook- 
lyn, week March 26, '42, dualed. Running 
time, 64 MINS. 

Maxie Rosenbloom. .....cceess-e+e> Himself 


Francie Callahan....ceccses:-:: Arline Judge 
Harrison Carey....cecsseee: Stanley Brown 
Hypo McGonigle........ss0-:- Don Beddoe 
Zella Phipps. ....cccceveccosss Marie Wilson 


Wiles THIBBIO. 06 ovccconcessecce Virginia Sale 
Professor Alvin......sscese- Byron Foulger 
Professor Hayworth. ......++.-- Boyd Davis 
Professor Anthony........... Julius Tannen 
Professor MacSquigiey..... Walter Baldwin 
Professor Teeter....seceseeess Tom Hervert 
Eddie Spellman......sese+.--> Larry Parks 
BERT. ccc cevendecteessecces George McKay 
Ne ae oe John Tyrrell 





Despite its rather ambiguous title, 
‘Harvard, Here I Come’ is a nicely- 
gaited, screwball comedy geared for 
maximum of laughs. Almost the en- 
tire hokum is constructed around 
*‘Slapsie’ Maxie Rosenbloom’s man- 
handling of the English language. 
Excellent supporting laugh vehicle 
for twin setups. 

When Maxie is given a special 
award by the Harvard Lampoon for 
his pediculousness, instead of being 
angry the fistic nightclub operator 
decides to go to college—and picks 
on Harvard ‘because it’s tops.’ In- 
stead of actually enrolling, ‘Slapsie’ 
is hailed by college profs as the near™ 
est discovery to the missing link, and 
signed up for $1,500 plus room and 
board to be their ‘guinea pig.’ That 
permits him to board at one of the 
halls, be initiated into a fraternity, 
and be exposed to some classroom 
work. His fame as an outstanding 

jerk’ enables him to make¢thousands 
per week in testing nationally known 
products. 

Same formula has been used be- 
fore and recently in a_ short by 
Rosenbloom, but not with the same 
effectiveness. Adept scripting, slick 
dialog directing by Ted Thomas and 
an all-round intelligent directorial 
stint by Lew Landers account for 

1S, 

Sequences where Maxie turns the 
tables on the two ‘smart’ lab students 
to dumfound them and his final test 
by the college profs, when the 
champ’ reacts best to the grrations 
of scantily-clad Oriental dancer, are 
standout. But the glib pace director 
Landers maintains, plus snappy edit- 
ing by William Lyon, make the most 
absurd developments shape up for 
chuckles. 

Rosenbloom here is the No. 1 Mo- 
ron, who cashes in on his reaction 
to different nationally advertised 
products to make more in college 
than he could at a night club. Marie 
Wilson, as the frosh co-ed, who 
makes a momentary play for the 
husky fighter, does best of the 
femmes, though Virginia Sale con- 
tributes a neat comedy characteriza- 
tion as a professor’s secretary. Ar- 
line Judge is around largely for dec- 
orative purposes. Byron Foulger is 
excellent as the prof, while best in 
the support are Don Beddoe and 
George McKay. Wear. 


RKO Re-Booking ‘Zola’ 


The RKO circuit in Greater New 
York has closed with Warners to 
play the revived ‘Life of Emile Zola,’ 
starting the middle of this month. 

Sam Lefkowitz, metropolitan dis- 
triet manager for WB; made the deal. 





CANAL ZONE 


Columbia release of Colbert Clark produc- 
tion, Features Chester Morris, Harriet 
Hilliard, John Hubbard. Directed by Lew 
Landers. Adaptation and screenplay, Rob- 
ert Lee Johnson; based on story by Blaine 
Miller, Jean DuPont Miller; camera, Franz 
F. Planer; editor, James Sweeney. At 





Globe, N.Y., March 28, ‘42, Running time: 
79 MINS. 

‘Hardtack’ Hamilton....... Chester Morris 
Susan Merrill....-ssessess> Harriet Hilliard 
Harley AME€S....eseeseeeeses> John Hubbard 
Kincaid... cccccccccecccsecces:: Larry Parks 
Madigan...ccoscoccccececess Forrest Tucker 
(2 a tnd iad sei ees gee Eddie Laugtton 
Baldwit....cescersscsceecesss Lloyd Bridges 
MacNamara...ccccccssecsess George McKay 
Commander Merrill.......Stanley Andrews 
*"Red’ Conmmors..oce-ccccccsessses John Tyrrell 
TONOG: . oc vecvescseccoeccceses Stanley Brown 
F DOMME. 3cccenevedcesksbasaneatl John Shay 





Commercial title and Chester Mor- 
ris, who has some. marquee value in 


subsequent situations, will serve to 
get this one by as a filler for duals. 
Otherwise it’s an uneventful, un- 
inspired piece of writing and direct- 
ing, padded out to an extent which 
would make a cut of at least 15 min- 
utes in the running time beneficial. 
Morris is spotted as instructor for 
pilots who ferry bombers across the 
Atlantic. Combat and civilian flying 
tactics are recited in some detail, 
with Morris pictured as a hard, effi- 
cient taskmaster interested solely in 
getting the planes over with as few 
losses as possible. 

John Hubbard is in as the unpop- 
ular socialite, smart-alec civilian 
flyer who wants to try ferrying for 
excitement and redeems himself in 
the end by saving his instructor fol- 
lewing a crackup. 

Harriet Hilliard is the frustrated 
gal who finds planes too much com- 
petition for Morris’ interest, but she 
ostensibly gets him all to herself 
when smashup leaves the boy with a 
damaged arm. 

Dialog is puerile for the most part 
and though film undoubtedly is of 
some topical value in pointing up 
necessity of bomber ferrying to aid 
the United Nations abroad, it’s too 
dull to get any message or entertain- 
ment across effectively. Sole con- 
nection between title and yarn is that 


the training station ig in Panama. 
\ Mori. 


UNSEEN ENEMY 


(SONGS) 
Hollywood, March 26. 
Universal release of Marshall Grant pro- 
duction. Features Leo Carrillo, Andy De- 
vine, frene Hervey, Don Terry. Directed 
by John Rawlins. Original screenplay by 
Roy Chanslor and Stanley Rubin, based on 
idea by George Wallace Sayre; camera, 


John Boyle; editor, Edward Curtiss; dialog 
director, Harold Erickson. Previewed in 
studio projection room, March 25, '°42, Run- 






ning time, 61 MINS, 

EO Se Ey el erry ee Leo Carrillo 
Sam. .ccccess esse» Andy Devine 
GOR. cccdoceescceccesse@ecccces Irene Hervey 
BI. . cccccnccvcccecccccecceseess Don Terry 
WROOPTNE « cc cccesscdoccsocdocace Lionel Royce 
Se cow dde ee dousesancbeccesecevuce Turhan Bey 
MEBHIOPs 6 cdacccesccccesss Frederick Gierman 
SURMEIUNENS c6cascedeesoes teense s William Ruhl! 
BOW ic 80.600ceedeesen sede née Clancy Cooper 
PPI TTT Te eee Eddie Fetherston 





This is a typical meller of enemy 
agent activities along the San Fran- 
cisco waterfront, displayed by a 
story that follows routine lines of 
minor league tenor. Strictly for the 
filler duals, where patrons are not 
too concerned over the wild and in- 


credulous melodramatics displayed. 

Leo Carrillo is most concerned over 
lifting step-daughter Irene Hervey 
out of a waterfront ship cafe to so- 
cial rating, and becomes an agent 
for Axis plotters who are bent on 
rounding up a captain and crew to 
man a Jap ship in the harbor for 
daring escape and raiding of Ameri- 
can shipping along the coast, on eve 
of the U. S. entry into the war. 
Andy Devine functions as a Govern- 
mentment agent, with assistance 
from Miss Hervey. Cafe is a rendez- 
vous for German sailors, with Miss 
Hervey getting wise through fre- 
quent requests to sing ‘Lydia.’ 
There’s the rousing chase and even- 
tual roundup of the enemy agents, 
and death of Carrillo to repay his 
misstep for acting as a paid hand of 
the plotters. Romance is generated 
through by-play of the girl and Don 
Terry, Canadian intelligence officer, 
who is of major assistance in grab- 
bing the Axis mob. 

Direction by John Rawlins accen- 
tuates the -incredible -melodrarnatics 
of the script, and the cast members 
walk through lines and situations in 
uninspired fashion. Miss Hervey’s 
brief appearances before the cafe 
mike are adequate. Walt. 


JESSE JAMES, JR. 


Republic release of George Sherman pro- 
duction; directed by Sherman. Stars Don 
‘Red’ Barry; features Lynn Merrick, Al St. 
John. Screerplay by Richard Murphy, 
Doris Schoeder, Taylor Caven; camera, 
John MacBurnie; music, Cy Feuer; editor, 
William Thompson. Projection room, N. Y., 
March 27, '42. Running time, 55 MINS, 


Johnny Barrett........+..- Don ‘Red’ Barry 
SOGR POST... .occcves Poecrorce Lynn Merrick 
Pop Sawyer......cce went aente Al St. John 
Archie McDonald...e......Douglas Walton 
Amos Martin.....cee« G460% 0.0% Karl Hackett 
Tom Perry... scccrcecececceess Lee Shumway 
Sam CargGR..ccacdcccsoces Stanley Blystone 
pT, POUT TT TTT TT TET TIT ee Jack Kirk 





Unspectacular western which falls 
a trifle below par. 

Story is routine, dealing with law- 
less town, desire of decent cifizens to 
have the telegraph brought in, the 
gang that wants the wireless to go 
through a neighborhood cify, the son 
of the former sheriff, the rancher’s 





daughter and the usual climax with 


Miniature Reviews 


‘The Strange Case of Dr. RX’ 
(U). Unimportant whodunit for 
filler spots in secondary duals. 

‘Harvard, Here I Come’ (Col). 
Maxie Rosenbloom, Arline Judge 
and Marie Wilson in screwball 
comedy. 

‘Canal Zone’ (Col). Unin- 
teresting meller, about ferrying 
bombers; for the duals. 

‘Unseen Enemy’ (U) (Songs). 
Spy meller of convenient pattern 
for filler datings in secondary 
duals. 

‘Jesse James Jr.’ (Rep), below 
par western with slow action and 
hackneyed story. 

‘Arizona Terrors’ (Rep). One 
of best of Don Barry series, well 
above average. 


‘Tramp, Tramp, Tramp’ (Col). 
Banal story, bad direction and 
poor acting make this a comedy 
of errors. 





‘Cowboy Serenade’ (Rep) 
(Songs). Okay Gene Autry 
western. 


‘Raiders of the Range’ (Rep). 
Three Mesquiteers will break no 
previous marks with this one; 
up to their usual standard. 

‘Maestrita de Los Obreros’ 
(Argentii.e). Excellent Spanish- 
languager destined for good box- 
office returns. 











rayne triumphant and the hero gets 
s gal. 

Star, Don Barry, delivers a routine 
performance with Lynn Merrick, 
average cowgirl interest. Pop Saw- 
yer’s attempts at comedy are mostly 
cliche and fall flat. Not sufficient ac- 
tion and the marksmanship of all 
concerned was terrible; not one man 
shot in a fight with scores of rounds 
used up. The boys need army train- 
ing. Sound synchronization not too 
good, either, but phowgregny, Dogg 

y- 


ARIZONA TERRORS 


Republic release of George Sherman pro- 
duction; directed by Sherman. Stars Don 
‘Red’ Barry; features Lynn Merrick, Al 8t. 
John. Original by Doris Schroeder and 
Taylor Caven; camera, Ernest Miller. At 


New York theatre, N. Y., March 27, '42. 
Running time, 55 MINS. 

Simm WAG «6. ccc dvteeses Don ‘Red’ Barry 
Bem AGARER, occsicoevccecnces Lynn Merrick 
INGE 4 <6 o's 0-o6re.d oF 00 R00%-06 64 Al St. John 
Malliiday, Don Pedro..sccesss- Reed Hadiey 
Larry Madden. ....cccevecocss John Maxwell 
Henry Adam.....scsceses Frank Brownlee 
Briggs. .... ccocccccccccccccccss.s MOK Lease 
Sheriff Wilcox. .ccccccccceess Lee Shumway 
WGC. cocccccecccctscdeccceces Tom London 





This is one of the best of the entire 
Don Barry series, for the picture 
combines plenty of action with an 
excellent story for a western, and 
some good acting to back it up. Pro- 
duction values are of the highest 
order for the type film it is, and the 
varying twists given the story add to 
the authenticity of improbable situa- 
tions. 

Yarn concerns the efforts of Barry 
to save landowners from being ousted 
for non-payment of rent by one Don 
Pedro who supposedly received a 
grant of land from Charles III of 
Spain. President McKinley is rung 
in the story, after Barry and his 
partner land on top of the Presi- 
dential train in an escape from des- 
perados. A fake execution, and 
plenty of gunplay before the schem- 
ing villains are brought to justice 
bring the film to a rapid close. 

Direction, photography, and sup- 
porting cast uniformly good. As the 
love interest, Lynn Merrick looks 
well in a small bit she has, and Al 
St. -John is thoroughly capable as 
Barrv’s partner. Reed Hadley, John 
Maxwell and Frank Brownlee also 
add considerable support in lesser 
roles, Eddy. 


Tramp, Tramp, Tramp 


Columbia release of Wallace MacDonald 
production. Stars Jackie Gleason; features 
Jack Durant, Fiorence Rice, Bruce Bennett. 
Directed by Charles Barton. Story by Shan- 
non Day, Hail Braham, Marian Grant; cam- 
era, John Stumar; editor, William Lyon. 
At New York theatre, N. Y., March 27, ’42. 





Running time, 68 MINS, 

BRINE 2 6600656055048 eR006006 Jackie Gleason 
WU Sho s.0 05.0 F860) 00dsbeeenescenl Jack Durant 
Pam Martin... ccevcpoosecceses Florence Rice 
Tommy Lydel...cccee eecccces Bruce Bennett 
EET < a.n 04 ncbbe beban6be 6% be Hallene Hill 
PMU sc ha 09:5 0050480600000008 6% Billy Curtis 
Weems 05648vete Sccdces Mabel Todd 
Blond Bomber....eccceseess: Forrest Tucker 
Pte . WElRTOR . .06 seseceecees James Seay 
BME Ke cee cvessocebacdeseqeaees John Tyrrell 
BEOOIEG «0s o'0 ccccndcesevetese oe John Harmon 


BIRGER. cc ccecccccace ececscces Eddie Foster 


ro Serer tre Try reer ...Al Hill 
Borrah Minevitch and Harmonica Ras- 
SUE bs oven cccduepehsrsscovete Themselves 





Columbia has wasted much time 
and money on this one to no avail. 
Picture is slow, exceedingly dull, and 
its attempts at comedy are so feeble 
that they tend to uncomfortableness. 

Film does a takeoff on Abbott & 
Costello, with Jackie Gleason work- 
ing hard and arduously on the comic 
end. He fails badly, for his material 
is dated and the continual repetition 
of hackneyed cliches tend to arouse 
resentment rather than good-hu- 
mored sympathy. His partner, Jack 





Durant, at times imitates Edgar Ken- 
nedy. Florence Rice receives less 





than five minutes time in 
on the screen, is e, 
since the actress is both personable 
and knows how to handle situations. 
The story, such as it is, deals with 
two bar forced out of business 
due to the of their custom- 
ers, their rejection at an army post, 
and the formation of a home guard 
unit. .. gang of murderers seek a 
hideout in the home rd and are 
subsequently trapped in a series of 
a pn gg wy ame 
to hy is , ie 
eenenel. The continuity and 
dialog are inane and in many cases 


stupid. Eddy. 


COWBOY SERENADE 


(WITH SONGS) 


Republic release of Harry Grey produc- 
tion. Stars Gene Autry; features Smiley 
Burnette, Fay McKenzie. Directed by 
Wiliam Morgan. Original screenplay, 
Olive Cooper; camera, Jack Marta; editor, 
Les Orlebeck; music director, Raoul Kraus- 
haar. Reviewed at Colonial, Lincoln, Neb. 

23, *42, dual. Running time: 66 
MINS, 


Cast: Gene Autry, Smiley Burnette, Fay 
McKenzie, Ceci] Cunningham, Addison 
Richards, Rand Brooks, Tristram Coffin, 
Lloyd ‘Slim’ Andrews, Melinda Leighton, 
Johnnie Berkes. 


‘Cowboy Serenade’ is on a par 
with the best Autry pictures. Story 
gets away from sagebrush enough to 
keep from palling, with just enough 
wild and woolly for those wanting 
it. This feature has two women 
who take part in all the action and 
liven it up plenty. They are Fay 
McKenzie and Cecil Cunningham. 

Miss McKenzie gives Autry plenty 
of competition on the singing score, 
and she’s good on the acting end, 
a She hasn’t the stereotyped 

wg Ae gp looks, but makes up for 
the lack with vivaciousness. She is 
much better in every way than the 
average western heroine. 

Plot builds up around Autry’s at- 
tempts to break up a crooked gam- 
bling ring. Miss McKenzie’s dad is 
behind all the crookedness. The gal 
thinks he’s a right guy and sets out 
to prove it to Autry, starting a 
scheme to crack down on the ring, 
not knowing that she’s sending her 
father to his grave. Addison Rich- 
ards, as her father, of course ends 
up a victim of his own plot. 

Ceci] Cunningham and Smile 
Burnette provide the laughs, mew d 
are plentiful. They’re the ones who 
clean up on the gang at the end, an 
unusual angle for a Gene Autry 
western. 

Musically, the pic has a lot of 
power and is not overloaded with 
songs. ‘Cowboy Serenade’ should 
share heavily in those spots doting 
on tuneful westerns. The songs are 
good and Autry and Miss McKenzie 
make the most of them. They sing 
one duet. 

William Morgan has kept the pic 
rolling along at a good pace. All 
technical angles are up to the usual 
Republic par for Autry wer 

rt, 








Raiders of the Range 
(ONE SONG) 


Republic release of Louis Gray produc- 
tion, Stars Three Mesquiteers (Bob Steele, 
Tom Tyler, Rufe Davis). Directed by John 





English; story, Albert Demond; screen- 
play, Barry Shipmen; camera, Ernest 
Miller; editor, John Lockert; characters 
created by Wiliam Colt MacDonald; music, 
Cy Feuer; song, Raoul Kraushaar, So! 
Meyer. Reviewed at Colonial, Lincoln, 
Neb., March 27, '42, dual. Running time, 
54 MINS. 

yy 6 ee reer Bob Steele 
ew, Re Be Tom Tyler 
ONE NN 6ds05s Shetedece cs Rufe Davis 
JQOR TERVOTG. cocccccecsoocesss Lois Collier 
ge” eae Frank Jaquet 
es Tom Chatterton 
\. go > ” SR Charles Miller 
Pee. MOMNOPs cavecesteceiccoce Dennis Moore 
Plummer .- Fred Kohler, Jr. 
BO COMSGE cs cetecsetcaces Max Waizman 
TENTS £2.86) heed eenees 66650650006 Hal Price 





‘Raiders of the Range’ will score 
at the boxoffice solely because of the 
stars, the Three Mesquiteers. It’s 
even keel with other Mesquiteer re- 
leases. Film is poorly stocked with 
comedy, although all the tried and 
thoroughly tested ingredients are 
used. 

Whole story is hung on the at- 
tempt of the Mesquiteers to clear 
up a mysterious set of reverses in 
connection with the drilling of an oil 
well by Tom Chatterton, a tireless 
worker who realizes that if oil is 
struck a railroad will run a spur 
through the town and restore the 
valley to prosperity, and his friend 
and financial backer, played by 
Charles Miller. 
_ A young weakling (Dennis Moore) 
inadvertently poisons one man and 
deliberately kills another, thus be- 
ing blackmailed by Frank Jaquet, 
local saloon owner who owns a sec- 
ond option lease on the oil property, 
into trying to sabotage the well. 
The well, of course, comes in re- 
gardless. 

There’s only one song of import, 

sung by Rufe Davis. It’s ‘The Whistle 
of the Five Twenty-seven,’ Raoul 
Kraushaar and Sol Meyer authored, 
a light ditty forced in rather than 
needed. 
Lois Collier has only a few lines, 
but Handles them well. She’s pretty, 
can ride, and will do weil in west- 
erns. Fred Kohler, Jr., appears only 
in the first reels of the pic, but his 
classic features and ability to act 
distinguish him from the usual run 
of western actors. 

John English managed to keep up 
a pretty fair pace. Most of the tech- 
nical section hit the western per. 

rt. 


Wseitstie Medios Dheesine 


(‘Little Teacher of Workmen’) 
(ARGENTINE-MADE) 

Buenos Aires, March 20. 
EFA production and release. Stars Delia 
Garces; features Oscar Valicelli, Orestes 
Cavigiia, Felisa Mary, Rafael Frontaura, 
Nelo Cosimi, Maria Santos, Nelida Bilbao, 
Maria Ester Buschiazzo, Semillita, Salvador 
Lotito, Julio Scarella, Cesar Fiaschi, Iide 
Pirevano, Jose Trecensa, Armando Bo. Di- 
rected by Alberto de Zavalia. Story, Ed- 
mundo de Amicis; adapted by Adejandro 
Casona; photography, Roque Funes. Are 
tistic direction by Ernesto Arancibia. Ree 
viewed at Monumental, Buenos Aires. Rune 

ning time, 97 MINS. 





One of the best Argentine films of 
this or any other season, ‘La Maes- 
trita de Los Obreros’ (‘The Little 
Teacher of the Workmen’) is likely 
to be that rare combo in Latin picts, 
an artistic success that’s also a smash 


boxoffice attraction. Film, if it gets 
to U.S., which is not unlikely, may 
also serve to present Delia Garces, 
its star, to W.S. audiences and to 
Hollywood, It’s a vehicle made for 
the dark-tressed Latin beauty, and 
the care that has been lavished on 
the production by Senorita Garces’ 
director-husband, Alberto de Za- 
valia, shows throughout. 

Definitely under the infiuence of 
Holiywood, de Zavalia has empha- 
sized the drama without making it 
too melodramatic. Comedy touches 
are good and restrained. 

Senorita Garces has proven herself 
by this pic to be in the front rank 
of Latin stars. One criticism might 
be that her performance is a little 
too uniform. She looks like a fine 

ossibility for the U.S., especially 
f her English can be brought up to 
Hollywood standards. 

Film, based on the novel by Ed- 
mundo de Amicis, tells of the ex- 
periences of a young teacher just out 
of normal school, whose first job is 
in a night school for adults in a big, 
local factory. An orphan, she in- 
terests herself in the private diffi- 
culties of her varied scholars with 
whom she goes through a series of 
telling situations. 

Narration has been excellently 
realized. Atmosphere has _ been 
etched with care and taste, and per- 
formances are natural and fluent. 
Oscar Valicelli is worthy of partic- 
ular note as Julio, the ex-con, and Er- 
nesto Arancibia deserves particular 
attention for his artistic direction. 
Music by Julian Bautista is of high 

uality, and photography by Roque 

nes is praiseworthy in spite of 
ups and downs. Ray. 


This Week’s New Shorts 


‘Mother Goose on the Loose’ (Walt 
Lantz color cartoon comedy, U 
mins.) Excellent teaming of color, 
trim action animation and voices 
makes this unusual. Timely book- 
ing. 

‘Shuffle Rhythm’ (Henry Busse 
band short, U, 15 mins.) Aided by 
‘Six Hits and a Miss’ rhythm vocal 
combo, this is Busse at his best. 
P..nd’s familiar sig, ‘Hot Lips,’ and 
‘Rose Room’ are outstanding. Ra- 
mona’ and ‘Ciribiribin’ are clicko as 
done by the Six Boys-and-Miss 
group. Lee Edwards, Otto Glaeser, 
Rose Anne Stevens, Nick Cochrane 
and Petch and Deauville, latter with 
acro-stepping, are specialists, High- 
class band short. 

‘Good-bye Mr. Moth’ (Andy any 4 
color cartoon comedy, U, 7 mins.). 
Head and shoulders ahead of most 








Andy Pandy cartoons. 
‘Sports in the Rockies’ (Travel 
scenic, U, 9 inins.). Canadian 


Rockies, mostly around Banff and 
Lake Louise, more than passably in- 
teresting, well described and done 
in color. Okay entry in nearly all 
spots despite length. Wear. 


Current Short Reieases 


(Prints in Exchanges) 








Compiled by Besa Short) 

‘Crazy Cruise’ (WB), 6% mins. 
Color cartoon. 

‘Donald Gets Drafted’ 
RKO). Color cartoon. 

Fleets of Strength’ 
mins. Popeye cartoon. 

‘Health for Defense’ (Col), 9 mins. 
Camera report on Gallup poll. 

‘Hub of the World’ (20th), 10 mins. 
Washington travelog. 

‘Land of the Quintuplets’ (M-G), 
8 mins. FitzPatrick color travelog. 

‘Public Sport No. 1’ (RKO), 9 
mins. Andre Baruch’s illustrated 
talk on new baseball season. 

‘Snow Trails’ (20th) 9 mins. Sun 
Valley contusions. 

‘So You Think You Know Music’ 
(Col), 10 mins. Tune quiz with 
Hendrik Van Loon, Owen Jordan, 
Elissa Landi and Jim Willis. 

‘The First Swallow’ (M-G), 8 mins. 
Rudolf-Ising color cartoon. 

‘The Sky Princess’ (Par), 8 mins. 
Color cartoon. 

‘The Wabbitt Who Came te Sup- 
per (WB), 8 mins. Color cartoon. 


(Disney- 


(Par), 6% 


‘The Witness’ (Par), 9 mins. Bob 





Benchley. 
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Chi Blames Holy Week for Current « 


Slump But ‘Cowboy’ Mighty $22,000 





Paces Field: Courtship Hardy’ 166 





Chicago, March 31. 

Now it’s Holy Week and all man- 
agers have perfectly good alibis if 
business is bad. Present week shapes 
up considerably better than many 
previous religious weeks. 

Couple of big money winners in 
the loop currently, with ‘Ride "Em 
Cowboy,’ at the Palace headed for a 
mighty $22,000, best straighi picture 
newcomer in town. Picture came up 
with excellent notices. : 

Other money item is ‘Courtship of 
Andy Hardy,’ new Mickey Rooney 
starrer, starting Saturday (26) in the 
United Artists. Looks like $16,000 
or better despite pressure of Holy 
Week. : 

‘Louisiana Purchase’ continues 
nicely in the State-Lake, getting a 
sturdy $12,000 on its fourth session. 
‘Song of the Islands’ plus stage show 
at the Chicago will do $32,000, profit- 
able. 

Estimates for This Week 

Apollo (B&K) (1,200; 35-55-65-75) 
—Appointment Love’ (U) and ‘Gen- 
tleman Heart’ (20th). Good $7,000 
on initial week. Last week, ‘Green 
Valley (20th) finished great nine- 
week run in loop and will now go 
into the nabes. Wound up with 
fine $7,100 on final seven days. 

Chicago (B&K) (4,000; 35-55-75 )— 
‘Song Islands’ (20th) and stage show. 
Holy Week seems to be affecting this 
a bit, but is making a profit at $32,- 
000. Last week, ‘Man to Dinner’ 
(WB), okay $33,800. 

Garrick (B&K) (900; 35-55-65-75) 
—‘Man to Dinner’ (WB) and ‘Buliet 
Scars’ (WB). Neat $4,500. Last 
week, “To Be’ (UA) and ‘Torpedo 
Boat’ (Par) a fair $4,300, under ex- 
pectations. 

Oriental (Iroquois) (3,200; 33-44- 
55)—‘Blondie College’ (Col) and Red 
Norvo orch on stage. Hely Week 
not helping here either. Fair enough 
$16,000. Last week, ‘Frisco Lil’ (VU) 
and Henry Busse orch on stage, 
splendid $20,100. 

Palace (RKO) (2,500; 33-44-66-75) 
—‘Ride ’Em Cowboy’ (U) and ‘Young 
Lady’ (RKO). Abbott & Costello 
still boxoffice dynamite, mighty $22,- 
000. Last week, ‘Look Laughing’ 
(RKO) and ‘Call Marine’ (RKO) 
(2d wk.), all right $11,100. 

Roosevelt (B&K) (1,500; 35-55-65- 
75) — ‘Were Dancing’ (M-G) and 
‘Born to Sing’ (M-G). Nice $14,000. 
Last week, ‘Bedtime Story’ (Col) 
and ‘Bill Hickok’ (WB) (2d wk.), 


oke $7,000. 
State-Lake (B&K) (2,700; 35-55- 
65-75)—‘La. Purchase’ (Par) (4th 


wk.). Holding on excellently, sturdy 
$12,000 for fourth stanza, after solid 
$16,500 last week. 

United Artists (B&K-M-G) (1,700; 
35-55-65-75) — ‘Hardy Courtship’ 
(M-G). Opened Saturday (28) and 
started strong despite the time ele- 
ment. Figures to come up with a 
bright $16,000 or better. Last week, 
‘Johnny Eager’ (M-G) finished great 
three-week stay at $9,000. 

Woods (Essaness) (1,200; 35-55-65- 
75)—‘Men In Life’ (Col) and ‘Mar- 
tin Eden’ (Col) (2d wk.). Holding 
up well, sweet $6,500 currently fol- 
lowing snappy $8,700 on first sesh. 





‘Rings On Fingers’ Tops 
In L’ville; Others Sag, 
‘Gentleman’ Medium 76 


rae: Louisville, March 31. 

‘Rings On Her Fingers’ coupled 
with ‘Secret Agent of Japan’ at the 
Rialto is leading the way here with 
h.o’s and mil product as main 
Opposish. ‘Kings Row’ has made a 
strong impression and is nice in its 
fourth week. ‘Gentleman After 

ark’ is only so-so, even below lasi 
week’s mild biz at the State. 


Estimates for This Week 
Brown (Fourth Avenue) (1,400; 15- 





a3-40 —"Song Islands’ (20th) and 
: isco Lil’ (U). Did so well last 
week that additional stanza was 


quded, making three weeks in all. 
xcellent $3,000, after last week’s 
Sock $4,000 on moveover. 

Kentucky (Switow) (1,200; 15-25) 
a Calling’ (U) and ‘La. Pur- 
chase’ (Par). Aiming at okay $1,500. 
ee week, ‘Foot in Heaven’ (WB) 

Playmates’ (RKO),  fairish 
$1,400, 

Oew’s State (Loew's) (3,300; 15- 
rand — ‘Gentleman After Dark’ 
(M.G), 22d ‘Vanishing | Virginian’ 
ote Current week will be under 

st week. ae medium $7,000. 
pr K, “Lady Willing’ (Col) and 
Mister V (UA) not up to par either, 
ut satisfactory at $8,000. 
aaty Anderson (Libson) (1,000; 
wk) ~40)—'Kings Row’ (WB) (4th 
bee hon Holding up well, with word-of- 
On fou Prime factor. Good $3,000, 

‘ourth sesh, plenty good after 
meek s alright $3,500. 
so-mnlte, (Fourth Avenue) (1,000; 15- 
Me Rings on Fingers’ (20th) 

gent Japan’ (20th). Currently 





~ os 

copping bulk of the important co 
solid $10,000 test we ‘Lady Plena 

ar) and ‘Si orries Away’ 
(RKO), fine $9,000. y 

Strand (Fourth Avenue) (1,400; 
15-30-40) — ‘Remarkable Andrew’ 
(Par) and ‘Almost Married’ (U). 
Satisfactory $3,000. Last week, 
‘What’s Cookin’ (U) and ‘Treat “Em 
Rough’ (U), fine $3,500. 


BALTO NG. BUT 
KANE’ 106, H.0. 


Baltimore, March 31. 

A near-blizzard over the weekend, 
added to usual Holy week dip, is 
socking the entire downtown list. 
‘The Wolf Man’ benefited by some 
strong selling at Keith’s with plugs 
for ‘Menace of Rising Sun,’- short 
special, making it the best best in 
Baltimore. ‘Citizen Kane’ with vaude 
is doing well on the second session at 
the Hipp. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 17-28- 
44-55) —‘Gentleman After Dark’ 
(UA). Fairish $9,000, but consider- 
ably below recent biz. Last week, 
‘To Be’ (UA) (2d wk), held nicely at 
$10,200 after ringing the bell solidly 
on initial round. 

Hippodrome (Rappaport) (2,240; 
(17-25-28-39 -44-55-66 )—‘Citizen Kane’ 
(RKO) (2d wk) plus vaude. Slipped 
but still not bad at $10,000 after good 
opening sesh at $14,800. 

Keith’s (Schanberger) (2,406; 17- 
28-32-39-44-55 )—‘Wolf Man’ (U) plus 
‘Menace of Rising Sun’ (U short). 
Sold nicely for trim $11,000, and top 
gross in town. Last week, ‘La. Pur- 
chase’ (Par) (3d wk), brought total 
.of run to $26,300, strong figure here. 

Mayfair (Hicks) (980; 20-40)— 
‘Martin Eden’ (Col). Just fair at 
$3,000. Last week, ‘Frisco Lil’ (U) 
tried hard, but only $3,400. 

New (Mechanic) (1,581; 17-28-35- 
44)—‘Roxie Hart’ (20th) (3d wk). 
Stretching out te accommodate new 
booking for Easter holiday. Only 
fairish $12,700 for three weeks 
played. 

Roslyn (Levin) (800; 17-28-40-55 )— 
‘Torpedo Boat’ (Par). Mild at pos- 
sible $3,000. Last week, ‘George Air’ 
(Indie), meagre $2,900 the final 
count. 

Stanley (WB) (3,280; 17-28-40-55) 
—‘Dangerously Live’ (WB) plus 
Louis-Simon fight pix. Only mod- 
erate at $10,500. Last week, ‘Sulli- 
van’s Travels’ (Par), okay $11,200. 


ABBOTT-COSTELLO LEAD 
DENVER, WHAM $10,400 


Denver, March 31. 

Business good excepting at hold- 
over spots. ‘Ride "Em Cowboy’ and 
‘What’s Cookin’ at the Denver is the 
town’s leader while ‘Bugle Sounds’ 
and ‘Mr. and Mrs. North’ at the 
Orpheum is a close second. 

Estimates for This Week 

Aladdin (Fox) (1,400; 25-40)— 
‘Shanghai Gesture’ (UA), after a 
week at the Denver. Neat $4,200. 
Last week, ‘Roxie Hart’ (20th), after 
a Denver week, trim $4,500. 

Broadway (Fox) (1,040; 25-35-40) 
—Vanishing Virginian’ (M-G) and 
‘Tarzan’s Secret’ (M-G), after a week 
at Orpheum. Meagre $2,300. Last 
week, ‘Valley of Sun’ (RKO) and 
‘Joe Smith, American’ (M-G), after 
Orpheum week, tair $2,500. 

Denham (Cockrill) (1,750; 25-35- 
40)—‘Lady Plans’ (Par) (3d wk) and 
‘Remarkable Andrew’ (Par) (2d wk). 
| Not bad at $5,000 for holdover ses- 
sions. Last week, ‘Lady Plans’ (Par) 
(2d wk) and ‘Remarkable Andrew’ 
(Par) better than opener at $8,000. 

Denver (Fox) (2,525; 25-35-40)— 
‘Ride "Em Cowboy’ (U) and ‘What's 
Cookin’ (U). Trim $10,400. Last 
week, ‘Shanghai Gesture’ (UA) and 
‘Brooklyn Orchid’ (UA), good 
$10,500. 

Orpheum (RKO) (2,600; 25-35-40) 
—‘Bugle Sounds’ (M-G) and ‘Mr., 
Mrs. North’ (M-G). Mighty good 
$9,500. Last week, “Vanishing r- 
ginian’ (M-G) and “Tarzan’s Secret’ 
(M-G), good $9,000. 

Paramount (Fox) (2,200; 25-40)— 
‘Secret Agent Japan’ (20th) and 
‘Juke Box Jenny’ (U). Nice $6,000. 
Last week, ‘Dangerously Live’ (WB) 
and ‘D. A. Carter Case’ (Rep), good 
$6,500. ; 

Rialto (Fox) (878; 25-40)—‘Roxie 
Hart’ (20th), after Denver and 
Aladdin weeks, and ‘Treat ‘Em 
Rough’ (U). Oke $2,900. Last week, 
‘To Be’ (UA), after Denver and 
Aladdin weeks, and ‘Road Happiness’ 
(Mono), same at $2,100. 

















First Runs on Broadway 


(Subject _to Change) 


Week of April 2 
Capitel—‘The Bugle Sounds’ 
(MG). 
(Reviewed in ‘Variety,’ Dec. 17, 1941) 
Criterion—‘Joe Smith, Amer- 
ican’ (M-G) (1). 
(Reviewed in ‘Variety,’ Jan. 7) 
Globe—Two Yanks in Trin- 
idad’ (Col) (4). 
(Reviewed in ‘Variety,’ March 25) 
Musie Hall—‘Reap the Wild 
Wind’ (Par) (2d week). 
(Reviewed in ‘Variety,’ March 25) 
Paramount—‘My Favorite 
Blonde’ (Par) (1). 
(Reviewed in ‘Variety,’ March 18) 
Rialto—‘The Ghost of Franken- 
stein’ (U) (3). 
(Reviewed in ‘Variety,’ March 4) 
Pes Siac Book’ (UA) 
(Reviewed in ‘Variety,’ March 25) 
Roxy—'To the Shores of Trip- 
oli’ (20th) (2d week). 
(Reviewed in ‘Variety,’ March 11) 
Strand—'The Male Animal’ 
(WB) (2d week). 
(Reviewed in ‘Variety,’ March 4) 
Week of April 9 
Capitol—‘The Courtship of 
Andy Hardy’ (M-G). 
(Reviewed in ‘Variety,’ Feb. 11) 
Criterion—‘Joe Smith, Amer- 
ican’ (M-G) (2d week). 
Music Hali—‘Reap the Wild 
Wind’ (Par) (3d week). 
Paramount—‘My Favorite 
Blonde’ (Par) (2d week). 
Roxy—'‘To the Shores of Trip- 
opil’ (20th) (3d week). 
Strand — ‘Dangerously They 
Live’ (WB) (10). 


‘Fury’-Gentleman’ Tops 
Newark, Sock $25,000; 
‘Shanghai’ Fairish 12G 


Newark, March 31. 

Warm, sunny afternoors and a 
snowy Sunday have cut into the 
grosses this week. Only powerful 
grosser is ‘Son of Fury,’ at Proctor’s. 
‘The Remarkable Andrew’ is pulling 
fairly well at the Paramount, but 
others are not so good. 

Estimates for This Week 


Adams (Indie) (2,000; 25-35-50-60) 
—‘Go Collegiate’ (Mono) plus Clyde 
McCoy’s band, Henny Youngman 
and Susan Miller on stage. Good 
$14,500, but somewhat below recent 
grosses. Last week, ‘Right to Heart’ 
(20th), Charlie Barnet’s orchestra 
and Aunt Jemima, trim $15,500. 

Branford (WB) (2,800; 28-33-44-55) 
—Always in Heart’ (WB) and ‘Bul- 
let Scars’ (WB). Slow afternoons 
and fair evenings, mild $12,000. Last 
week, ‘Rime ’Em.-Cowboy’ (U) and 
‘Sing Supper’ (Col) (2d- wk), neat 


’ 00. 

Capitol (WB) (1,200; 20-28-39-44)— 
‘Babes Broadway’ (M-G) and ‘No 
Hands Clock’ (Par). These second 
runs will get fair $2,600, Last week, 
‘Corsican Bros.’ (UA) and ‘Pacific 
Blackout’ (Par), moderate $2,500. 

Paramount (Adams-Par) (2,000; 
30-35-44-55 )}—‘Remarkable Andrew’ 
(Par) and ‘Lady Distress’ (Indie). 
Nice $14,000. Last week,: ‘Lady 
Plans’ (Par) and ‘Maxwell Archer’ 
(Mono), pleasing $15,000. 

Proctor’s (RKO) (2,400; 28-44-60) 
—Son Fury’ (20th) and ‘Gentleman 
at Heart’ (20th). Pictures plus 
vaude on Monday and Tuesday eve- 
nings are earning terrific $25,000. 
Last week, ‘Ball Fire’ (RKO), ‘Date 
Falcon’ (RKO) (3d wk) and the 
vaude, good $10,000. 

State (Loew’s) (2,600; 28-33-44-55) 
—‘Shanghai Gesture’ (UA) and 
‘Major Barbara’ (UA). Fair $12,000. 
Last week, ‘Johnny Eager’ (M-G) 
and ‘Mr. and Mrs. North’ (M-G) (2d 
wk), swell $12,500. 

















N. Y. Okay Despite Holy Week, Storm; 
Reap’ Harvests Potent $100,000, 
Tripoli Hot 606, ‘Male-Fields 456 





In addition to this being Holy 
Week, Sunday’s (29) snowstorm laid 
a restraining finger on Broadway 
business that-day, but due to the un- 
usual strength of several attractions 
complaints are in the minority. 

‘Reap the Wild Wind,’ which came 
into the Music Hall Thursday (26), 
is raking in a big harvest and may 
hit $100,000 on its first week. An 
Easter spectacle, customary here 
each year at this time, occupies the 
stage. Another sock coin-getter is 
‘Shores of Tripoli,’ which has been 
powerful from the barrier at the 
Roxy and ended its first seven days 
last night (Tues.) at a cool $60,000. 
Picture starts its second stanza to- 
day «(Wed.). 

Showing fine stamina, also, is ‘Male 
Animal’ and Shep Fields at the 
Strand. Initial week’s take looks a 
strong $45,000 or close. Goes into 
Easter week Friday (3). 

In view of og ye boxoffice 
factors this week, the State likewise 
is doing well. Playing ‘Lady Has 
Plans’ second-run and Johnny ‘Scat’’ 
Davis orchestra, plus George Beatty 
and Beatrice Kay, outlook is for oet- 
ter than $22,000. 

No squawks have been issuing 
from the Paramount, either, with 
‘Fleet’s In’ and Les Brown band and 
Connee Boswell in person drawing 
a good $35,000 on the third week 
ended last night (Tues.) New show 
starting this morning (Wed.) consists 
ot ‘Favorite Bionde’ and Tommy 
Dorsey orchestra. 

Criterion wound up satisfactorily 
last night (Tues.) its fourth and final 
lap of ‘Ride "Em Cowboy,’ a very 
profitable business-grabber. Con- 
cluding week was near $9,000, which 
is over house average here. ‘To Be 
or Not To Be,’ which closes Friday 
night (3) at the Rivoli, will be only 
about $18,000 on final nine days, but 
not bad considering. House brings 
in ‘Jungle Book’ Saturday (4). 

The current (4th-final) semester of 
‘Invaders’ is down at an indicated 
$15,000 or a bit better for the Capi- 
tol. Lesser runs, including the 
double-bill Palace, are all on the 
gloomy side this week. 

Reclaiming the Astor from War- 
ner Bros., who had ‘Kings Row’ in 
there for eight profitable weeks, 
Metro returned ‘Gone With Wind’ te 
house yesterday (Tues.) on a con- 
tinuous run at pop prices. House is 
scaled weekdays from 44c. to 85c., 
while on weekends top goes to 99c. 

Metro has taken over the Broad- 
way for an all-shorts ny startin, 
Saturday (4). Program of select 
Metro shorts will be on a continu- 
ous basis. 

Estimates for This Week 

Astor (Loew’s) (1,012; 44-65-85-99) 
—‘Gone With Wind’ (M-G). Brought 
in here yesterday (Tues.) on repeat 
run at pop scales under continuous 
policy. The final six days on eighth 
week of ‘Kings Row’ (WB) was 
$12,500, oke. 

Capitel (Loew’s) (4,620; 35-55-85- 
$1.10-$1.25)—‘Invaders’ (Col) (4th- 
final wk). Pace slowing on blowoff 
(4th) stanza current to around 
$15,000 or bit better, while last week 
(3d) held good pace at $27,000. 
‘Bugle Sounds’ (M-G) opens to- 
morrow (Thurs.). 

Criterion (Loew’s) (1,062; 35-44- 
55-75)—‘Joe Smith’ (M-G) opens this 
morning (Wed.) after four fine 
money-getting weeks with ‘Ride "Em 
Cowboy’ (U), final stanza being close 
to $9,000 while third was $11,000. 

Globe (Brandt) (1,250; 28-35-55)— 
‘Canal Zone’ (Col). Rather slow go- 
ing with this one, only about $6,500. 
Last week, ‘Secret Agent of Japan’ 
(20th), $8,000, pretty good. 

Palace (RKO) (1-700; 28-35-44-55- 
65-75)—‘Captains Ciouds’ (WB) (2d 





No Flag Waving in Cleve. but Bogart 
Nice $12,500; ‘Travels’ Mildish 116 





Cleveland, March 31. 


Nothing to wave flags about tHis. 


week. Key houses are being slugged 
by approach of Easter, shoppers and 
by the Sportsmen’s Show which 
drew 128,000 up to Sunday (29). 


Chico Marx’s new orchestra and 
Larry Adler are helping ‘Valley of 
Sun’ catch a fairly okay gross for the 
Palace. ‘All Through Night’ is shoot- 
ing some life into the Hipp. 

Estimates for This Week 

Allen (RKO) (3,000; 30-35-42-55 )— 
‘Ball Fire’ (RKO) (3d wk). Strong 
fortnight at Hipp keeps this push- 
over rolling along, nice $4,500. Last 
week, ‘Men in Life’ (Col), ordinary 


$3,000. 

Hipp (Warners) (3,700; 30-35-42- 
55)—Through Night’ (WB). Hum- 
phrey Bogart’s meller is drumming 
up trade here, nice $12,500. Last 
round, ‘Ball Fire’ (RKO) (2d wk), 
swell $10,000. 

Lake (Warners) (800; 30-35-42-55) 





—'Secret Agent Japan’ (20th). Show- 
ing a melodramatic punch that’s 
timely, nice $2,500. Last week, 
or steel (U) (3d wk), average 

Palace (RKO) (3,700; 30-35-42-55- 
66)—‘Valley Sun’ (RKO) plus Chico 
Marx’s orch, Lar Adler and Gil 
Lamb topping vaude. Flesh depart- 
ment is the real magnet and well ex- 
ploited to offset static week, but still 
slow, barely satisfactory at $18,000. 
Last week, ‘Lady Willing’ (Col) with 
Andrews Sisters and’ Johnny Long’s 
orch, nearly $23,000, great. 

State (Loew’s) (3,450; 30-35-42-55) 
—‘Sullivan’s Travels’ (Par). Missing 
fire somehow, with thin opening 
crowds and mildish $11,000 likely. 
Last week, ‘Shanghai Gesture’ (UA), 
more pleasant $13,000. 

Stillman (Loew’s) (1,872; 30-35-42- 
55)—‘Vanishing Virginian’ (M-G). A 
sleeper that’s getting fine reception, 





$5,000 or over. Last week, ‘To Be’ 
(UA) (3d wk), mighty sweet $5,200. 


run) and ‘Road Happzness’ (Mono) 
(Ist run), dualed, plus Louis-Simon 
fight films. No more than about $7,800, 
light. Last week, ‘Roxie Hart’ (20th) 
and ‘Bill Hickok’ (WB), both 2d-run, 
$8,900, fairly good. 

Paramount (Par) (3,664; 35-55-85- 
99)—‘Favorite Blonde’ (Par) and, on 
stage, Tommy Dorsey, Paul Regan, 
others. This show bows in tiuis 
morning (Wed.) after three excellent 
weeks with ‘Fleet’s In’ and the Les 
Brown band, plus Connee Boswell; 
third week $35,000, second $48,000. 

Radie City Music Hall (Rocke- 
feliers) (5,945; 44-55-85-99-$1.65 )—. 
‘Reap Wild Wind’ (Par) and Easter 
stage spectacle. Very potent at the 
ticket windows, with possible $100,- 
000 indicated first week; starts 
second tomorrow (Thurs.). Last 
week, ‘Bedtime Story’ (Col) finished 
at $79,000, all right. 

Rialto (Mayer) (594; 28-44-55)— 
‘Dr. Rx’ (U), plus Louis-Simon fight 
pictures. Disappointing at about $5,- 
800. On nine days, ‘Valley of Sun’ 
(RKO) got $9,000, okay. 

Rivoli (UA) (2,092; 35-55-75-85-99) 
—To Be’ (UA) (4th-final wk). Goes 
two days beyond fourth stanza for 
about $18,000 on the nine deys, fair- 


ish. Third week, $23,000, suitable. - 


| aaa Book’ (UA) opens Saturday 


Roxy (20th) (5,886; 40-55-65-75-85- 
99) — ‘Shores Tripoli’ (20th) and 
stageshow (2d wk). Begins hold- 
over today (Wed.) after smash first 
week of 000. Last week, second 
for ‘Song of Islands’ (20th)’ $27,000, 

in. 

State (Loew’s) (3,450; 28-44-55-75- 
90-$1.10)—‘Lady Has Plans’ (Par) 
(2d run) and Johnny Davis band, 
plus George Beatty and Beatrice 
Kay on stage. At $22,000 or bit over 
good for Holy Week. ‘Johnny Eager’ 
(M-G) (2d run) and Louis Prima 
band, Henny Youngman, others, hit 
over $31,000, very nice. 

Strand (WB) (2,756; 35-55-75-85- 
99)—‘Male Animal’ (WB) and Sh 
Fields. Draught of picture and ban 
will mean stron 45,000 or close. 
Holds over. Last week, second for 





‘Always in My Heart’ (WB) not so 
drafty, and arlie Spivak, under 
$20,000, weak. 

. 


y by Night 
And Kaye Huge 
166, Tops K.C. 


Kansas City, March 31. 

Sammy Kaye and his orch as a 
stage attraction at the Newman are 
way ahead of other attractions this 
week. Five shows daily over the 
weekend at 55c. top even in this 
comparatively small house means 
real coin. May hit $16,000, sweet 
takings for this house and for K.C. 
‘Valley of the Sun’ and ‘Shining Vic- 
tory’ at the Orpheum are doing fairly 
well, but generally the films are light 
and trade is likewise. 

Gene Autry’s ‘Heart of the Rio 
Grande’ at the Tower received heavy 
plugging via the cowboy’s song ‘Deep 
in the Heart of Texas’ in pix, and is 
registering one of his strongest takes 
at this house. 

Estimates for This Week 

Esquire and Uptown (Fox Mid- 
west (820 and 2,043; 11-30-44)— 
‘Rings on Fingers’ (20th), day-and- 
date. Only a bit above average at 
$6,800. Last week, ‘Wolf Man’ (U) 
and ‘Dr. Rx’ (U), surprised on the 
horror angle at $6,500. 

Midland (Loew’s) (4,000: 11-30-44) 
— Gentleman After Dark’ (TTA) and 
‘Nazi Agent’ (M-G). Rated mediocre 
attractions, meagre $7,500. Last week, 
‘Lady Willing’ (Col) and ‘Vanishing 
American’ (M-G) similar mild figure, 

Newman (Paramount) (1,900; 11- 
39-56)—"Fly By Night’ (Par) plus 
Sammy Kaye and orch on stage. 
Kaye proving hefty magnet and 
house heading for $16,000, easily top- 
ping town and one of largest weeks 
in recent years here. Last week, ‘Re- 
markable Andrew’ (Par) and ‘Mr. 
Bug’ (Par), light $5,000. 

Orpheum (RKO) (1,600; 11-30-44) 
—‘Valley Sun’ (RKO) and ‘Shining 
Victory’ (WB). Above average $6,200. 
Last week, ‘Captains Clouds’ (WB) 
and ‘Spitfire Sea’ (RKO} (2d wk.) 
holdover week of nine days, nice 
$7,000. : 

Tower (Joffee )(2,110: 11-30) — 
‘Heart Rio Grande’ (Rep) with 
variety bill headed by Sans Souci 
dancers. Gene Autry’s singing of 
hit song ‘Heart of Texas’ is receiv- 
ing main billing and accounting for 
added trade. Socko $7,300. Last 
week, ‘Right to Heart’ (20th) with 
Lawrence Welk band on stage, first 
K.C. theatre date. Band virtually 
tinknown here and $7,000 figured 
satisfactory, though not big. 
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PICTURE GROSSES 
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Wednesday, April 1, 1942 





Frankenstein’ Single Surprise for Slow. 
Pitt, Big $7,500; Dancing’ N.S.H. 96 


s. 








Pittsburgh, March 31. 
Holy Week is just about as ex- 
pected, but producing one surprise. 
It is ‘Ghost of Frankenstein,’ 
Castle in the Desert,’ at Fulton. 


Blazing through to house’s biggest | pun, 


sticks at 
‘We Were 


twin-bill gross yet, and 
least three extra days. 
Dancing’ is weak at Penn. 


lue Barron’s band at Stanley has | 


a better picture than this house usu- 
ally gets in ‘Sullivan’s Travels,’ 


which will help account for better 
than average Holy Week. 


Estimates for This Week 


Fulton (Shea) (1,700; 30-35-55)— 
‘Ghost Frankenstein’ (U) and ‘Castle 
in Desert’ (20th). Also Louis-Simon 
fight pix, added Sunday (29), four 
days after bill got under way. A 
smasheroo, with ‘Frankenstein’ get- 
ting the credit, despite lambasting 
from the crix. At least $7,500, great 
for an ordinary session here, and 
little short of sensational on Holy 
Week. Holds through Friday (3) and 
may stick for full extra week, shov- 
ing ‘Roxie Hart’ (20th) opening back 
to Wednesday (8). Last week, ‘Citi- 
zen Kane’ (RKO) (3d wk), near $4,- 
000 to give film $19,000 on run. 

Penn (Loew’s-UA) (3,300: 30-40-55) 
—‘Were Dancing’ (M-G). Tip-off on 
what management thought of this 
one is a Holy Week booking for 
Shearer. Will hardly tov $9,000 on 
six days, shortened session due to 
house’s shift to regular Thursday 
getaway. Last week, ‘To Be’ (UA), 
around $16,000, slick. 

Ritz (WB) (800; 30-40-55)—‘Bal! 
Fire’ (RKO) (3d wk). Followed the 
usual Penn-Warner-Ritz route, about 
$2,500, mild for six days. Last week, 
*La. Purchase’ (Par), which traveled 
same route as ‘Fire,’ okay $2,700. 

Senator (Harris) (1,750; 30-40-55 )— 
‘Shut Big Mouth’ (Col) and ‘Juke 
Box Jenny’ (U). Looks like custom- 
ers are shopping for bargains, since 
this is the second twin-bill in a row 
to make the grade here. On six days 
should better $4,500, not bad. Last 
week, ‘Sleepytime Gal’ (Rep) and 
“Martin Eden’ (Col), $5,000, fine. 

Stanley (WB) (3,800: 30-44-55-66) 
—‘Sullivan’s Travels’ (Par) and Blue 
Barron’s band. Orcl. doesn’t have 
name potency of usual bands at the 
WB deluxer, which accounts for in- 
sertion of stronger picture than gen- 
erally. Satisfactory $15,000, satis- 
factory, that is, for Holy Week. Last 
week, ‘Night Jan. 16’ (Par) and Duke 


Ellington-Ethel Waters, disappoint- 
ing $19,000. 
Warner (WB) (2.000; 30-40-55)— 


*To Be’ (UA) (2d wk). Moved here 
from Penn, $5,000 for six days, all 
right and enough to insure third sesh 
at Ritz. Last week, ‘Ball Fire’ (RKO), 
also move-over from Penn, clean-up 
$8,500. 


‘Cowboy’ Zingy $16,000 





Pacemaker in Dismal | 


Philly; ‘Ghost’ Live 96 


Philadelphia, March 31. 

Film theatre trade is taking the 
usual dive as Holy Week sets in. 
Only a couple of spots are bucking 
the trend. Brightest spot is the Stan- 
ley, where Abbott and Costello are 
keeping things percolating in ‘Ride 
"Em Cowboy.’ ‘Cowboy’ also award- 





ed the extra-showing plum on Sun-|for a solid $6,000, sweet for second 
day, a ‘bonus’ reserved for the big-| stanza this week. 


gest grosser of the week. 

Also doing as well as could be ex- 
pected is ‘Ghost of Frankenstein’ at 
the Stanton. 

Estimates for This Week 

Aldine (WB) (1.303: 35-46-57-68 )— 
*Citizen Kane’ (RKO) (4th wk). 
Winds up its stay here with so-so 
$6,000 for canto number four. Third 
sesh last week was slightly better at 
$7,000. 

Arcadia (Sablosky) (600; 35-46-57) 
—La. Purchase’ (Par) (2d run). 
Still plenty robust at $4,300. Will 
holdover at least one more round. 
Last week, ‘Green Valley’ (20th), 
sad $900 for five days of a fourth run 
downtown. 

Boyd (WB) (2,568; 35-46-57-68 )— 
‘Male Animal’ (WB) (2d wk). Dip- 
ping to mediocre $10,000 for hold- 
over after okay $14,000 for initialer. 
*Kings Row’ (WB) preems Sat. (4). 

Earle (WB) (2,769; 35-46-57-68-75) 
—Call Out Marines’ (RKO) plus 
Lou Breese orch, Gertrude Niesen, 
Jinx Falkenburg and Lew Parker. 
Fair $18.000. Last week, ‘What's 
Cookin’ (U) teamed up with Ina Ray 
Hutton’s orch and Blackstone's tricks 
for profitable $21,000. 

Fox (WB) (2,425: 35-46-57-68)— 
‘Bahama Passage’ (Par) (2d wk). 
Also suffering from Holy Week with 
meagre $10,000. Bow-in last week 
brought cheery $15.000 plus $2,000 
for ‘bonus’ Sunday showing at Earle 

Karlten (WB) (1.066: 35-46-57-68) 
—Mr. Bu’ (Par). Too werk to buck 
the tide and barelv $2.500, thin for 
a first run. Last week, ‘Roxie Hart’ 


he i 





| 
| 


with | considering conditions with nice $5,- 


| 


(20th) fared poorly with $2,800 for 
second week of second run. 

Keith’s (WB) (2,220; 35-46-57-68) 
—'To Be’ (7A) (2d run). Not bad 


500 for this trip. Last week, ‘Ball 
Fire’ (RKO), netted same for second 


Stanley (WB) (2,916; 35-46-57-68) 
—‘Ride "Em Cowboy’ (U). Gallop- 
ing along to zingy~ $16,000 plus a 
cushy $2,000 for Sunday ‘gravy’ show 
at Earle. Last week, ‘To Be’ (UA), 
even $10,000 for holdover sesh after 
hot start. 

Stanton (WB) (1,457: 35-46-57-68) 
—'Ghost of Frankenstein’ (U). Seems 
to be what Stanton audiences cry 
for, bangup $9,000. Last week, 
‘Gentleman After Dark’ (UA), neat 
$5,000 on holdover, 


‘Woman’ Great $11,000 
Away in Front, Seattle; 
‘To Be’ Solid 66, 2d Wk. 


Seattle, March 31. 

Two more signs that this city is 
going places as pop and payrolls 
reach new highs (figured 500,000 
now call Seattle Metropolitan area 
their home) are the planned re- 
opening of Music Hall by Hamrick- 
Evergreen and higher prices at the 
Palomar, Sterling’s ace local house. 
Music Halil opens April 4, with 
‘Fleet’s In’ and will play big pictures 
for runs. ‘Fantasia’ and a return 
at pop prices of ‘Gone With Wind’ 
are on tap also. 

Town is mostly holdover this week, 
excepting ‘Woman of Year’ which is 
way out ahead on its first stanza. 
‘To Be’ is good on its second stanza 
at Paramount. 

Estimates for This Wek 

Blue Mouse (Hamrick-Evergreen) 
(850; 30-40-58)—‘Roxie Hart’ (20th) 
and ‘Confirm, Deny’ (20th) (3d wk.). 
Getting on for very good $3,100. 
Last week, same pair, swell $4,000. 








Coliseum (H-E) (1,900: 23-40)— 
‘Suspicion? (RKO) and ‘Corsican 
Bros.” (UA) (2d run).  Stressing 
Academy Award angle, for a big 
$3,900. Last week, ‘La. Purchase’ 


(Par) and ‘Swamp Water’ (20th), (2d 
run), $3,700, good. 

Fifth Avenue (H-E) (2,349 30-40- 
58)—‘Woman Year’ (M-G). Wonder- 
ful $11,000. Last week, ‘Were Danc- 
ing’ (M-G) and ‘Nazi Agent’ (M-G), 
not too big at $7,200. 

Liberty (J-vH) (1,650: 30-40-58)— 
‘Invaders’ (Col) (3d wk.). Trim $4.- 
700. Last week, same film, dandy 
$5,100. 

Music Box (H-E) (800: 30-40-58)— 
‘Bugle Sounds’ (M-G) and ‘Obliging 
Lady’ (RKO), (3d wk.). Sturdy $3,- 
200. Last week, same duo, excellent 
$3,800 for second session. 








| Palomar 
| 58)—‘Riders Purple Sage (20th) and 


Orpheum (H-E) (2,600; 30-40-58 )— 
‘Mad Doctor’ (U) and ‘Wolf Man’ 
(UY. Hefty $8,500. Last week, ‘In | 
Army’ (WB) and ‘Juke Box Jennie’ 
(U), no soap, pulled after 6 days, 
| weak $4,500. 





(Sterling) (1,350; 23-35- 


|‘Telling Me’ (U) plus vaude. Good 
| $7,400. Last week, ‘Sullivan’s Trav- 
|els’ (Par) and vaude, dandy $8,200. 


| Paramount (H-E) (3,039; 30-40- 
58)—"To Be’ (UA) and ‘Castle 
Desert’ (20th) (2d wk.). Pointing 


Last week, same | 
pair, wonderful $12,000. 
Roosevelt (Sterling) (800; 21-40)— 
|\‘Appointment Love’ (U) and ‘Look 
Laughing’ (RKO) (2d run). Big 
$3,200. Last week, (30-40-58). ‘Man | 
|to Dinner’ (WB) (5th wk.), oke $2,- 
| 800. 
| Winter Garden (Sterling) (800: 20- | 
{ 








| 30) — ‘Green Valley’ (20th) andj 
|“Cadet Girl’ (20th) (3d run). Big 
| $3,200. Last week, ‘Foot in Heaven’ 
| (WB) and ‘Married Bachelor’ (M-G) 
(3d run), good $2,600. 


‘Invaders’ Socks Thru 
For $6,000 in Memphis 


Memphis, March 31. 

‘The Invaders’ have taken Mem- 
phis. Exciting import is doing a 
nice trade at the Malco while bal- 
ance of the town lolls in the dol- 
drums. Warner’s has ‘Wolf Man.’ 
Loew’s State is showing ‘A Genitle- 
man After Dark.’ Loew’s Palace of- 
fers ‘Nazi Agent.’ None getting 
much play. 

Estimates for This Week 

Warner (WB) (2,000; 10-33-44) — 
‘Wolf Man’ (U). Horror item doing 
about as well as expected at $4,000. 
Last week, ‘Always Heart’ (WB), $3,- 
000, sad. 

Malco (Lightman) (2.800: 10-33-44) 
—Invaders’ (Col). Swell $6,000. 
Last week, ‘Paris Calling’ (U), four 
days, $1,900, off badly. 





‘Gentleman 


|‘Yank on Burma Road’ 





State (Loew) (2.600: 10-33-44)— 


(UA). 
‘Were 


After Dark’ 
Meagre $3,500. Last week, 
Dancing’ (M-G), $5.500, okay. 

Palace (Loew) (2,200; 10-33-44)— 
‘Nazi Agent’ (M-G). Veidt double- 
role pix no b.o. bait. Will be lucky 
to top $3,000. Last week, ‘Song Is- 
lands’ (20th) (2d wk), $2,600, okay. 

Strand (Lightman) (1,000; 10-22- 
33)—‘Hellzapoppin’ (U) (2d run), 
three days; ‘Shanghai Gesture’ (UA) 
(2d run), two days; ‘Strange Case 
Dr. Rx’ (U), one day. Getting nice 
run to fairish $1,700. Last week, 
‘Little Foxes’ (RKO) (2d run), three 
days; ‘Jailhouse Blues’ (U), two 
days, and ‘Night Jan. 16’ (Par), two 
days; $1,800. good. 


Mpls. Biz and Product 
Dull; ‘Bug’ Weak $3,000, 
‘Woman’ Fine 756, H.0. 


Minneapolis. March 31. 

Probably because it’s Easter vaca- 
tion time, the current screen fare 
largely has been chosen with a 
weather eye to the youngster trade. 
Also, selections have been influenced 
by a desire to hold back the stronger 
product until after Easter. The line- 
up sizes up as the weakest in recent 
weeks. 

‘Woman of the Year’ is a shining 
exception. After a bang-up first 
week, it has been held over at the 
State and continues contrary to the 
bearish trend. 

Estimates for This Week 

Aster (Par-Singer) (900; ‘17-28)— 
‘Blue, White, Perfect’ (20th) and 
‘Shut Big Mouth’ (Col) split with 
‘Torpedo Boat’ (Par) and ‘Young 
America’ (2Cth). Pretty good $2,000 
on eight days. Last week, ‘Man Re- 
turned to Life’ (Col) and ‘Tanks Mil- 
lion’ (UA) split with ‘Bombay Clip- 
per’ (U) and ‘Treat ’Em Rough’ (U), 
oke $2,200 on eight days. 

Century (P-S) (1,600; 30-40-50)— 
‘Mr, Bug’ (Par) and ‘On Sunny Side’ 
(20th). A deviation’from the single 
feature policy, with ‘Sunny Side’, 
advertised as ‘special added attrac- 
tion’. Poor $3,000. Last week, ‘To Be’ 
(UA) (2d wk.), fair $4,100 after mild 
$8,000 first week. 

Gopher (P-S) (998: 28-30)—‘Kath- 
leen’ (M-G). Light $2,500 indicated. 
Last week, ‘Blues in Night’ (WB), 
big $3,500. 


Orpheum (P-S) (2,800; 30-40-50)— 
‘Bugle Sounds’ (M-G). Trying for 
juvenile trade. Preity good $7,500. 
Last week, ‘Roxie Hart’ (20th), pret- 
ty good $6,200. 

State (P-S) (2,300; 30-40-50) — 
‘Woman of Year’ (M-G) (2d wk.). 
Much praise heapéd on picture, and 
word-of-mouth plus critics’ superla- 
tives is helping. Good $7,500 in sight 
after hefty $10,000 first week. 

Uptown (Par) (1,100; 30-40)—‘Sgt. 
York’ (WB). First neighborhood 
showing for this ace and it’s clean- 
ing up. Very stron~ $4,500. Last 
week, ‘Johnny Eager’ (M-G), mild 
$2,400. 








World (Par-Steffes) (350; 30-40-50- | 


60)—‘Paris Calling’ (U). Elisabeth 
Bergner a favorite with this thea- 
tre’s carriage trade patrons, nice 
$3,000. Last week, ‘Lydia’ (UA) (2d 
wk.), light $1,500, sut took big $4,000 
first week, way ahead of advance 


| estimates. 





‘MALTESE’-‘BURMA ROAD’ 


$10,000, PACING OMAHA 





Omaha, March 31. 
Town slipped back to more con- 
servative figures after. big doings 
last week. ‘Maltese Falcon’ plus 
is doing 
nicely at the Orpheum. ‘The Van- 
ishing Virginian’ and ‘Joe Smith, 
American,’ at the Omaha, will go 


| below recent biz at this house. 


Estimates for This Week 


| Orpheum (Tristates) (3,000; 11- 
| 30-44)—‘Maltese Falcon’ (WB) and 
|*‘Yank Burma Road’ (M-G). Nice 


$10,000. Last week, ‘Lady Plans’ 
(Par) and Sammy Kaye band on 
Stage (20-40-50-65), smash $22,300. 
Brandeis (Mort Singer) (1,500; 10- 
25-35-40)—‘Dangerously Live’: (WB) 
and ‘Martin Eden’ (Col). Only fair 
$3,800. Last week, ‘Captains Clouds’ 
(WB) (2d wk), nice $4,000. First 


week, socko $6,200. 
Omaha (Tristates) (2,000; 11-30- 
44)—‘Vanishing Virginian’ (M-G) 


and ‘Joe Smith, American’ (M-G). 
Mild $7,500. Last week, ‘Ride "Em 
Cowboy’ «U) and ‘Young America’ 
(20th), big $10,000. 

Town (Goldberg) (1,400; 11-20-30) 
—‘Riders Purple Sage’ (20th), ‘Hono- 
lulu Lou’ (Col) and ‘Law of Tim- 
ber’ (PRC) triple split with ‘Bill 
Hickok’ (Rep), ‘Meet Chump’ (U) 
and ‘Lawless Plainsmen’ (Col), ‘Hay- 
foot’ (UA) and ‘Miss Polly’ (UA). 
Meagre $9,000. Last week, ‘Law 
Open Range’ (RKO), ‘Among Living’ 
(Par) and ‘Jungle Man’ (Indie) triple 
split with ‘Criminals Within’ (Indie), 
‘Argentina Nights’ (U) and ‘Rider 
Cheyenne’ (Cap), ‘Playmates’ (RKO) 
and ‘Fiesta’ (UA), good $1,100. 


i films, 











Det. Biz Holds Up Well: ‘Lady Willing’ 





Best Bet, $18,000, Suspicion 156 1.0. 


BROOKLYN BIZ STRONG; 
KINGS ROW’ STOUT 236 


Brooklyn, March 31. 

Hefty biz at Fabian Paramount, 
showing ‘Kings Row’ and ‘Harvard, 
Here I Come.’ Second week of Wom- 
an of Year’ and ‘Hay Foot’ at Loew’s 
Metropolitan also in the money, 

Estimates for This Week 
Albee (RKO) (3,274; 30-40-50-55)— 





‘Roxie Hart’ (20th) (2d wk) and 
‘What’s Cookin’’ (U). Satisfactory 
$15,000. Last week, ‘Roxie’ plus 


‘Joan Paris’ (RKO), okay $17,000. 

Fox (Fabian) (4,023; 30-40-50-55)— 
‘Remarkable Andrew’ (Par) and ‘Al- 
ways in Heart’ (WB). Dull $10,500. 
Last week, ‘Lady for Night’ (Rep) 
and ‘Wolf Man’ (U), so-so $12,000. 

Met (Loew’s) (3,618; 30-40-50-55)— 
‘Woman Year’ (M-G) and ‘Hay Foot’ 
(UA) (2d wk). Continuing strong 
with $17,000 on second sesh. Last 
week, opulent $20,000. 

Paramount (Fabian) (4,126; 30-40- 
50-55)—‘Kings Row’ (WB) and ‘Har- 
vard, Here I Come’ (Col). Sturdy 
$23,000. Last week, ‘Lady Plans’ 
(Par) and ‘Mr. Bug’ (Par), meagre 
$13,000. 

Strand (WB) (2,800; 30-40-50-55)— 
‘Tragedy at Midnight’ (Rep) and 
stage show with Ethel Waters and 
Les Hite’s orchestra Fairish $7,000 
for four-day run. Last week, ‘Among 
Living’ (Par) and stage show featur- 
ing Red Norvo’s orchestra and Jim- 
my Durante, so-so $6,500. 


Will Hays 


———— Continued from page 6 

















critical materials needed to supply 
films for civilian and military uses 
at home and abroad. 


Laughter and Liberty 


‘Laughter and liberty are re- 
ciprocally invigorating factors in the 
American way of life,’ Hays said. 
‘Therein lies our strength, our re- 
siliency in even the darkest, hour, 
and our avoidance of the blind 
fanaticism which the totalitarian 
tryant demands. The tryant not 
only banishes freedom from the 
world, but withit comedy. Laughter, 
which is the restorative of sanity, 
and the comic sense which preserves 
man’s humanity by reminding him 
of its weakness, are alien to the 
world which breeds typical Nazis of 
every creed and color.’ 

Hays covered the work of the 
War Activities Committee, how the 
industry had voted films for Ameri- 
can Expeditionary forces throughout 
the world, the part played by the 
film business ‘in making training 
the setup of the Hollywood 
Victory Committee to provide talent 
for service camp shows, etc. 

Freedom of Films 


Regarding freedom of the films, 
Hays referred to the industry’s suc- 
cessful fight before the U. S. Senate 
sub-committee, and explained why 
he did not appear. Hays reported 
that he had been invited to appear, 
but that before he was called, the 
Senate officially suspended the work 
of the committee. Then Hays read 
into his annual report portions of the 
statement he had prepared to read 
before the committee. Hays said 


| that one result of the Senate inquiry, 


of inestimable importance, ‘is a 
broader understanding of the first 
article in the Bill of Rights, where 
by it is recognized that freedom of 
the radio and of the films is in- 
tended, as well as free speech and 
free press.’ 

In his summary of departmental 
activities, Hays pointed out that two 
feature pictures were finally rejected 
by the Production Code Administra- 
tion in 1941 while 21 completed fea- 
tures, originally rejected, were suc- 
cessfully revised to conform to PCA 
code provisions, Also that 43 scripts 
or treatments for features rejected in 
original form were re-written and 
re-submitted, and approved. Hays 
Said that 73 additional scripts, re- 
jected during the year, were in the 
process of correction at the end of 
last year. Among subjects in the 
rejected or eliminated list were 
those for excessive killings, illicit 
sex without adequate compensating 
moral values, offensive sex sugges- 
tiveness, nudity, unpunished crimi- 
nal heroes, sex perversion, white 
slavery and glorification of suicide. 

Full scope of the Community Serv- 


ice department also was detailed by 
the MPPDA head. 


Detroit, March 31, 

Final week of Lent has started to 
whittle away at the persistently high 
grosses in first-runs here. Howevér, 
the decline will be nothing to what 
it once was with the street doing 
what once was considered average 
biz. 

Fox will step out in the van with 
one of the few new offerings, ‘The 
Lady Is Willing’ and ‘Adventure of 
Martin Eden.’ The only other new 
bill is ‘All Through the Night’ and 
‘Glamour Boy’ at the Palms-State, 
which will finish behind the Michi- 
gan’s second week of ‘Suspicion’ and 
‘Law of the Tropics.’ It barely tops 
the third week of ‘Woman of the 

ear’ and ‘Joe Smith, American’ at 
the United Artists. 

Estimates for This Week 

Adams (Balaban) (1,700; 40-55-65) 
—Ride ’Em Cowboy’ (U) (2d wk) 
and ‘Juke Box Jenny’ (U). Former 
moved over after great week at Fox 
to hold this up to a choice $7,500. Last 
week, ‘Ball Fire’ (RKO) (3d wk) 
and ‘Spitfire at Sea’ (RKO), good 
$6,500 


Fox (Fox-Michigan) (5,000; 40-55- 
65)—‘Lady Willing’ (Col) and ‘Mar- 
tin Eden’ (Col). Not much strength 
for $18,000. Last week, ‘Ride “Em 
Cowboy’ (U) and ‘Wolf Man Re- 
turns’ (U), sock $29,000. 


Michigan (United Detroit) (4,000; 
40-55-65) — ‘Suspicion’ RKO) and 
‘Law Tropics’ (WB) (2d wk). Nice 


$15,000, coming after a great $22,000 
first sesh. 
Palms-State (United Detroit) @G,- 
000: 40-55-65)—"Through the Night’ 
(WB) and ‘Glamour Boy’ (Par), 
Using a fresh bill for a change, neat 
$9,000. Last week, ‘Fleet’s In’ (Par) 
(3d wk) and ‘Shanghai Gesture’ 
(UA) (2d wk), oke $7,000. 
United Artists (United Detroit) 
(2.000: 40-55-65)—“Woman of Year’ 
(M-G) and ‘Joe Smith, American’ 
(M-G) (3d wk), still perking with 
$8,000 after last week’s $11,000. 


‘After Dark’ $10,500 In 
Prov.; ‘Cowboy’ Big 76 
3d Wk, ‘Invaders’ Ditto 


Providence, March 31. 
Three holdovers mark a generally 
good Easter week hereabouts. ‘Ride 
’Em Cowboy’ is on its third stanza at 
RKO Albee. ‘The Invaders’ is still 
going strong in its second session at 
the Strand. Majestic is riding high 
with ‘Dangerously They Live.’ 
Estimates for This Week 
Albee (RKO) (2,200; 28-39-50)— 
‘Ridé "Em Cowboy’ (U) and ‘Bombay 
Clipper’ (U) (3d wk). Still nifty at 
$7,000 after knocking off a grand 
$8,300 on second sesh. 
Carlton (Fay-Loew) (1,400; 28-39- 











|50)—‘Kings Row’ (WB) and ‘Don’t 
|Get Personal’ (U) (3d downtown 
lwk). Good $2,800. ‘Took in nice 
| $3,500 on second showing. 

| Fay’s (Indie) (1,400; 28-39-50 )— 
|‘Doctor Rx’ (U) and vaude. Fair 
$5,500. Last week, ‘Gambling Lady 
(Indie) (reissue) and vaude, good 
$6.000. 


Majestic (Fay) (2,200; 28-39-50 )— 
‘Dangerously Live’ (WB) and ‘Con- 
firm, Deny’ (20th). Stepping along 
ito zippy $10,000. Last week, ‘Song 
\Islands’ (20th) and ‘Gentleman 
Heart’ (20th), zowie $12,500. 

Metropolitan (Indie) (3,200; 44-55- 
| 65)—Alvino Rey orchestra plus ‘Bor- 
rowed Hero’ (Mono). Considering 
| week, plenty good at $8,500 for three- 
| day run. 
| State (Loew) (3,200; 28-39-50)— 
i‘Gentlemen After Dark’ (UA) and 


| ‘Vanishing Virginian’ (M-G). Hold- 
ling own at $10,500. Last week, 
|‘Were Dancing’ (M-G) and Joe 
| Smith. American’ (M-G), fair $10 500. 
| Strand (Indie) (2,000: 28-39-50)— 
|‘Invaders’ (Col) and ‘Blondie Col- 
ilege’ (Col) (2d wk). Still going 


strong at nifty $7,000. House took in 
| socko $10,000 in first stanza. 





Sunday Snow Disrupts 
75% of Balto’s Cinemas 


Baltimore, March 31. 

Sudden unseasonable snowfall of 
near blizzard proportions disrupted 
nabe showings here Sunday (29) 
with more than 75% of the towns 
subsequent runs unable to open. be- 
cause of lack of film. Changing pro- 
grams on weekend, houses couldn't 
get prints because of road conditions 
from nearby Washington. One truck 
managed to get through in time for 
night shows but only in sparsely 
separated communities. 

‘All downtown first runs opened 
with biz reported fairish and credited 
to large number of employees stay- 
ing in town overnight rather than 
risk transportation difficulties in the 





morning. 
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Frankenstein -Hutton-Durante Ace 





Hub Combo, $2300, To Be’ 30146 2 





Boston, March 31, 
Jimmy Durante and Ina Ray Hut- 
ton orch on stage plus ‘Ghost of 
Frankenstein’ at the RKO-Boston is 
romping off with top coin this week. 
‘How Green Was Valley’ is okay in 


its seventh week at the Memorial, 
while ‘To Be or Not To Be’ is doing 
a good holdover trade at Loew’s two 
houses. Blackout over big area is 
announced for tonight (31), but the 
time is a surprise; hence downtown 
film houses expect a decline in biz 
because of the uncertainty. Picture 
houses will run continuously through 
the blackout, however. 


Estimates for This Week 

Boston (RKO) (3,200; 30-44-60-65- 
75)—'Ghost Frankenstein’ (U) and 
stage show co-starring Ina Ray Hut- 
ton band and Jimmy Durante. 
Splendid $23,000. Last week, ‘Val- 
ley Sun’ (RKO) and Alvino Rey 
orch on stage, nifty $23,500. 

Fenway (M&P) (1,373; 30-40-44- 
60)—Lady Willing’ (Col) and ‘Tor- 
pedo Boat’ (Par). Dandy $7,500. Last 
week, ‘Playmates’ (RKO) and ‘Young 
America’ (20th), $5,500, so-so. 

Keith Memorial (RKO) (2,900; 30- 
44-55-60-65)—Green Valley’ (20th) 
and ‘Niagara Falls’ (UA) (7th wk). 
Excellent $15,000 on 9 days. Sixth 
stanza tallied surprising $16,500, 
slight! better than fifth week. 

Metropolitan (M&P) (4,367; 30-40- 
44-60)—‘Fleet’s In’ (Par) and ‘Yank 
Burma Road’ (M-G). On four days, 
robust $14,000. Last week, house 
rented for 10 days to Met. Opera 
Company. E 

Orpheum (Loew) (2,500; 30-40-44- 
55)—To Be’ (UA) and ‘Brooklyn 
Orchid’ (24 wk). Around $17,500, 
very good. First week, $21,800, 
socko. 

Paramount (M&P) (1,800; 30-40-44- 
60)—‘Lady Willing’ (Col) and ‘Tor- 
pedo Boat’ (Par). Displaying good 
pull at around $12,000. Last week, 
‘Playmates’ (RKO) and ‘Young 
America’ (20th), $11,000, okay. 
(Loew) (3,600; 30-40-44-55) 
—To Be’ (UA) and ‘Brooklyn Or- 
chid’ (UA) (2d wk). Will tally 
around $13,000, excellent. Same 
combo rang up nifty $18,000 on first 
week. 

Translux (Translux) (900; 17-35- 
44)—‘Canal Zone’ (Col) and ‘Under 
Two Flags’ (20th) (revival). En- 
couraging $4,200. Last week, ‘Rus- 
sian Front’ (Indie) and ‘Pardon My 
Stripes’ (Rep), $3,700, including $1.10 
preem, 


‘FLEET’S IN’ $14,000 
IN OFFISH ST. LOUIS 


St. Louis, March 31. 

Holy Week plus cold and blustery 
weather for two days after opening 
are doing biz little good, and grosses 
are off. Fox, in midtown, will cop 
the brass ring in the bo. derby. 
Loew’s is having its fifth h.o. since 
Jan. 1. It has upped night top from 
44c to 50c. 

Estimates for This Week 

Loew’s (Loew) (3,172; 30-40-50)— 
‘To Be’ (UA) and ‘Brooklyn Orchid’ 
(UA) (24 wk). Fair $11,000 to add 
to $18,000 for first stanza. 

Ambassador (F&M) (3,000; 30-40- 








50)—‘Bahama Passage’ (Par) and 
‘One Born Every Minute’ (U). Neat 
$12,000 in sight. Last week, ‘La. 


Purchase’ (Par) and ‘Glamour Bey’ 
(Par) (2d wk), nice $10,200. 

Fox (F&M) (5,000; 30-40-50)— 
‘Fleet’s In’ (Par) and ‘Pacific Black- 
out’ (Par). Nice getaway indicates 
sturdy $14,000, best in town. Last 
week, “Kings On Fingers” (20th) and 
‘Joan Paris’ (RKO), neat $10,700. 

Missouri (F&M) (3,570; 30-40-50) 
—‘La. Purchase’ (Par) and ‘Rings On 


Key City Grosses 


Estimated Total Gross 
Ts FRE: kn os cdc $1,652,900 
(Based on 26 cities, 175 thea- 
tres, chiefly first runs, including 





¥.) 
Total Gross Same Week 
PA rts $1,537,100 


(Based on 25 cities, 172 theatres) 








(Indie) and ‘Sons Desert’ (WB). 
Meagre $1,100. Last week, ‘Paris 
Calling’ (U) and ‘Castle Desert’ 
(20th) blah $1,000. 

State (Noble-Federer) (986; 10-25- 
30)—‘Freckles Home’ (Mono) and 
‘Bowery Blitzkrieg’ (Mono) lit 
with ‘Sing Supper’ (Col) and ‘Ladies 
Retirement’ (WB). Nice _ $1,700. 
Last week, ‘Blonde Singapore’ (Col) 
and ‘Devil's Island’ (Col), $1,400. 

Stuart (J. H. Cooper-Par) (1,859; 
10-30-44)—‘Sullivan’s Travels’ (Par). 
Excellent $2,900. Last week, ‘Lady 
Plans’ (Par), better than expected 
$2,700. 

Varsity) (N-F) (1,100; 10-30-44)— 
‘Men in Life’ (Col). Good $2,500. 
Last week, ‘Valley Sun’ (RKO), 
slim $1,900. 


‘MISTER V 126 
IN OKAY BUFF. 


Buffalo, March 31. 

Only slight slow down in turn- 
stile activity noticeable, this being 
about the first before Easter canto in 
memory in which theatre biz has 
not suffered badly. ‘Mr. V’ is a 
hardy offering at the Lakes while 
‘Roxie Hart’ at the Buffalo is also a 
gratifying coin getter. ‘Meet the 
People’ on stage at the 20th Century 
with ‘Doctors Don’t Tell’ is doing a 
rousing week, with stage show get- 
ting most of credit. 

Estimates for This Week 

Buffalo (Shea) (3,500; 35-55)— 
‘Roxie Hart’ (20th) and ‘Night 
Divorce’ (20th). Even tempo at 
$11,000. Last week, ‘Dangerously 
Live’ (WB) and ‘Born to Sing’ 
(M-G), reached nearly $11,000. 

Great Lakes (Shea) (3,000; 35-55) 
—‘Mister V’ (UA) and ‘Kid Glove 
Killer’ (M-G). Stout ace for 
$12,000. Last week, ‘Lady Plans’ 
(Par) and ‘Torpedo Boat’ (Par), 
dandy $11,500. 

Hipp (Shea) (2,100; 30-45)— 
‘Vanishing Virginian’ (M-G) and 
‘Yank Burma Road’ (M-G). May hit 
$8,000, only moderate. Last week, 
‘Captains Clouds’ (WB) (2d run), 
neat repeat $8,300. 

Lafayette (Hayman) (3,300; 30-44) 








—‘Invaders’ (Col) and ‘Honolulu 
Lu’ (Col) (2d wk). B.o. pulse still 
strong at $7,000. Last week, lofty 
$14,000. 


20th Century (Ind.) (3,000; 30-55) 
—‘Doctors Don’t Tell’ (Rep) and 
‘Meet the People’ on stage. Good 
gait at nearly $10,000. Last week, 
‘Joan Paris’ (RKO) and ‘Four Jacks, 
Jil? (RKO), $8,000, fair. 





JERSEY C. SLUGGISH; 
‘COWBOY’ NICE $15,500 


Jersey City, March 31. 
Unusual spring weather, a mixture 
of warm afternoons and snow on 
Sunday, has hurt this week’s picture 
business. Strongest picture is ‘Ride 
"Em Cowboy,’ at the Stanley. 
Estimates for This Week 
Loew’s (Loew's) (3,205; 30-35-55 )— 
‘Shanghai Gesture’ (UA) and ‘Major 
Barbara’ (UA). Weak $12,000. Last 





week, ‘Johnny Eager’ (M-G) and 
‘Mr., Mrs. North’ (M-G) (2d wk), fine 
$11,000. 

Stanley (WB) (4,500; 30-35-55)— 


‘Ride "Em Cowboy’ (U) and ‘Castle 
in Desert’ (20th). Nice $15.500. Last 
week, ‘Bahama Passage’ (Par) and 
‘Night Jan. 16’ (Par), good $14,000. 
State (Skouras) (2,200; 30-35-55 )— 
‘Song Island’ (20th) and ‘Blue, White, 
Perfect’ (20th). Slow $8,500. Last 
week. ‘Always Heart’ (WB) and 
‘Martin Eden’ (Col), mild $8,000. 


‘Wild Bil’ Hot $6,000 in 
Port.; ‘Dinner’ 736 on 2d 


Portland, Ore., March 31. 

‘Wild Bill Hickok Rides,’ at the 
UA, is the best new entry, with town 
filled with holdovers. Second sesh of 
‘Man Who Came to Dinner’ at the 
Paramount is the top grosser for 
week. 

Estimates for This Week 

Broadway (Parker) (2,000; 35-40- 
50) — ‘Shanghai Gesture’ (UA) and 
‘Brooklyn Orchid’ (UA). Holding 
for a second week to get high $5,400. 
Last week, capacity $9,000. 

Mayfair (Parker-Evergreen) (1,500; 
35-40-50)—‘Paris Calling’ (U) and 
‘Lady for Night’ (Rep). Looks okay, 
oR opened. Last week, house 
egit. 

Orpheum (Hamrick - Evergreen) 
(1,800; 35-40-50)—‘Song Islands’ 
(20th) (sa wk) plus ‘Martin Eden’ 
(Col) (ist wk). Getting nice $5,600. 
Second week, with ‘Blue, White, Per- 
fect’ (20th), great $6,100. 

Paramount (H-E) (3,000; 35-40-50) 
—‘Man to Dinner’ (WB) and ‘Call 
Ellery Queen’ (Col) (2d wk). Strong 
$7,400. Last week, same combo, over 
ie for terrific $10,00— 

nited Artists (Parker) (1.000; 35- 
40-50) —‘Hickok Rides’ (WB) and 
‘Sons of Sea’ (WB). Great $6,000. 
Last week, ‘Bugle Sounds’ (M-G) 
and ‘Frisco Lil’ (U) (list week), 
closed week for rousing $5,000. 


MONT’L BIZ SLUMPS 


‘Dancing’ $6,500—Lady Has Plans’ 
6G, ‘Ball’ 5446G on H. O. 

















Montreal, March 31. 

Holy Week and income tax dead- 
line are accounting for a brace of 
h.o.’s and under-average takes. ‘We 
Were Dancing’ at Palace is likely 
the No. 1-biz getter. 

Estimates for This Week 

Palace (CT) (2,700; 30-45-62)— 
‘Were Dancing’ (M-G). Fave star 
will help stop the slump for a good 
$6,500. Last week, ‘Johnny Eager’ 
(M-G) (2d wk.), good $5,500. 

Capitol (CT) (2,700; 30-45-62)— 
‘Lady Plans’ (Par) and ‘Bug Goes to 
Town’ (Par). Pointing to nice $6,000. 
Last week, ‘All Thru Night’ (WB) 
and ‘Spitfire Baby’ (RKO), very good 


$6,800. 

Loew’s (CT) (2,800; 35-53-67)— 
‘Ball Fire’ (RKO) (2d wk.). Okay 
$5,500. Last week, fine $8,500. 

Princess (CT) (2,300; 30-40-52)— 


*Yank Burma Road’ (M-G) and ‘Mr.., 


“Mrs. North’ (M-G), thin $2,800. Last 


week, ‘Valley Sun’ (RKO) and ‘Sing 
Worries Away’ (RKO), feeble $3,000. 

Orpheum (Ind) (1,100; 30-40-60)— 
‘Gold Rush’ (UA) (4th wk.). Good 





Reap’ Sturdy $31,000 in Two Spots, 
Swift L. A. Pacemarker as Biz Dives 
Generally; ‘Tarzan’ Thin 206 Ditto 





Broadway Grosses 





Estimated Tota! Gross 


(Based on 12 theatres) 
Total Gross Same Week 
EP $304,200 
(Based on 14 theatres) 


a 











enough $2,500 after fair $3,000 last 
week. 

St. Denis (France-Film) (2,500; 30- 
40)—‘Brazza’ and ‘Ma Petite Mar- 
quise.” Worst week of year likely 
not to exceed $2,800, poor. Last week, 
‘Mysteres de Paris’ and ‘Antonia, Ro- 
mance Hongroise,’ meagre $3,500. 


HARDY’ SOCKO 
12G IN CINCY 


Cincinnati. March 31. 

Pic trade in general is fairly good 
for Holy Week, which is always a 
bugaboo because of Cincy’s high 
at dy of churchgoers. Monday 
night last week saw inception of de- 
partment and other retail stores’ 
policy of operating until 9 o'clock 
on that night to accommodate shop- 
pers among workers in war plants, 
and biz perked up. 


Current top grosser is ‘Courtship 
of Andy Hardy,’ at the Palace. Albee 
has a fair tugger in ‘Lady Is Willing,’ 
as has the Grand with ‘Secret Agent 
of Japan.’ 


Estimates for This Week 


Albee (RKO) (3,300; 33-40-50)— 
‘Lady Is Willing’ (Col). Fair $9,000. 
Last week, ‘Shanghai Gesture’ (UA), 
floppo $8,000. 

Capitel (RKO) (2,000; 33-40-50)— 
‘Roxie Hart’ (20th). Moveover from 
Palace for second week. Fair $4,500. 
Same last week on ‘To Be’ (UA) (2d 


run). 

Family (RKO) (1,000; 17-28)— 
‘Land Open Range’ (RKO) and 
‘Small Town Deb’ (20th), split with 
‘Cowboy Serenade’ (Rep) and ‘Bullet 
Scars’ (WB), extraed with Louis- 
Simon fight clips. Good $2,200. Last 








week, ‘Treat "Em Rough’ (U) and 
‘Perfect Snob’ (20th), divided with 
‘Mad Doctor’ (U) and ‘Big Shot’ 


(PRC), average $2,100. 

Grand (RKO) (1,430; 33-40-50)— 
‘Secret Agent Japan’ (U). Fair 
$4,000. Last week, ‘Ghost Franken- 
stein’ (U) (2d wk), six days, $2,500, 
no dice. , 

Keith’s (Libson) (1,500; 33-40-50)— 
‘Joe Smith, American’ (M-G). Poor 
$2,800. Last week, ‘Call Marines’ 
(RKO), okay $4,500. 


Lyric (RKO) (1,400; 28-33-42)— 
‘To Be’ (UA). Second transfer for 
third week on front line. N-.s.g. 


$2,500. Same last week for ‘Woman 
Year’ (M-G), 
week. 

Palace (RKO) (2,600; 33-40-50)— 
‘Courtship Andy Hardy’ (M-G). 
Socko $12,000. Ditto last week on 
‘Roxie Hart’ (20th). 

Shubert (RKO) (2,150; 33-40-50)— 
‘Invaders’ (Col) (2d wk). 
$5,000 following excellent $8,000 on 
first week. 





NATIONAL BOXOFFICE SURVEY 





Fingers’ (20th). Experiment of hold- 
ing a show at 2a.m. for defense plant 
workers may bring gross to $7,000 
Last week, ‘Captains Clouds’ (WB) 
and ‘Song Islands’ (20th), swell | 
$8.500 

St. Louis (F&M) (4,000: 30-40)— | 
‘Birth Blues’ (Par) and ‘Hellzapop- | 
pin’ (U); $3,000 will be good for this | 
dualer. Last week, ‘Dumbo’ (RKO) | 
and ‘In Army’ (WB), good $3,700. 





Weather Slows Lincoln; 
‘Travels’ Swift $2,900 


Lincoln, March 31. 

Unusually bad weather this week 
is keeping theatre biz down. 

Estimates for This Week 

Colonial (Monroe-Noble-Federer) 
(750; 10-15-20) — ‘Renegade Trail’ 
(Par) and ‘Riot Squad’ (Mono) split 
with ‘Beyond Sacramento’ (Col) and 
‘Big Boss’ (Col). Light $500. Last 
week. ‘Cowbow Serenade’ (Rep) and 
‘Saint Vacation’ (RKO) split with 
Riders Range’ (Rep) and ‘Argentina’ 
(RKO), good $700. 

-LincolIn (J. H. Cooper-Par) (1,503; 
10-33-44)—‘Rings on Fingers’ (20th). 
Fair $2,500. Last week, ‘Rings On 
Fingers’ (20th), two davs, and ‘Cap- 
tains Clouds’ (WB), hit $2,800. 


| ing favor at the boxoffice. 





Nebraska (J. H. Cooper-Par) 
(1,236; 10-20-28)—'This T'ime Keeps’ 





‘Features with War Background Are Finding Bigger 


Audiences—‘Tripoli, ‘Invaders’ and “To Be’ Strong 


Films with the war background are finding increas- 
An apathetic public of sev- 
In the reports from 
‘Variety’s’ correspondents in key cities, figures tell the 
story of distinct upswing of patronage. 

Of the more recent films which treat of some aspect 
of the war in dramatic or comedy terms ‘The Invaders’ 
(Col) and “To Be or Noi To Be’ (Lubitsch-UA) are do- 
ing exceptionally wet, nolding over in many spots. 
‘Invaders’ is in its third week, first run, in Seattle, its 
second in Providence and Cincinnati, and has started 


eral months ago has changed. 


strong in Buffalo. 


‘To Be,’ on the other hand, has touched a smash 
$30,500, in two houses, second week, 
in Cincy. 


Louis and holding 
are 


good in St. 
Others of the war categor 


which is standout in Buffalo; ‘Captains of the Ciouds’ 
(WB), now in many prosperous second runs, and ‘The 
Bugle Sounds’ (M-G), which has been spotty, although 
picking up of late weeks. It opens at the Capitol, New 
‘Shores of Tripoli’ 
about the U.S. Marines, is off to a big $60,000 start 
at the Roxy, New York. Only weakie in the current 
war list is ‘Joe Smith, American’ (M-G), mild to fair 


York, tomorrow. 


in Omaha and Cincinnati. 





Holy Week is 


product. 


Wind’ (Par). 
brackets for that 


and 


unsuitea for the launching of new 


Theatres generally are playing off films that 
have been held in suspense through the late winter. 
The exception is Cecil B. DeMille’s ‘Reap the Wild 
An estimated 100 grand for opening 
week at Radio City Music Hall places it in the top 


house. In Los Angeles it is playing 


day and date at the two Paramounts in Downtown 
Hollywood, gathering $31,000 in the dual take. 
Good, but not smash. 
second week at Hollywood. 


However, part of that is on 


Some of the best figures of the week are reported 


in Boston. It is 


‘Mister V’ (UA) 


fourth 


(20th), story 


week in K. C. 


from ‘Ride "Em Cowboy’ (U). 
combination opened to terrif $22,000 at the Palace, 
Chicago, and is holding in Detroit and Providence. 
By teletype: First report on ‘Andy Hardy's Courtship’ 
from United Artists’ Chicago, $16,000, good. 
Row’ (WB) taking its time in first run bookings is a 
holdover everywhere, third week in Providence and 
in Louisville. 
Green Was My Valley’ (20th) is in its seventh week 
and holding. Gene Autry has audiences clapping when 
he sings ‘Deep in Heart of Texas’ (Rep) in ‘Heart of 
Rio Grande, which did surprisingly well on opening 


The Abbott & Costello 


‘Kings 


That Boston first run of ‘How 


> 
? 


4 slightly by 


Los Angeles, March 31. 

‘Reap the Wild Wind’ is the hottest 
local attraction, heading for a com- 
bined $31,000 for the Paramount 
Hollywood and the downtown Para- 
mount, and far in front of every- 
thing else. Cecil B. DeMille epic is 
speeding along at $19,000, solo, at the 
Paramount, which is very big while 
the $12,000 is solid for the second 
session at the Par Hollywood. 

Summery weekend has not proved 
good for theatre attendance gen- 
erally with nabe houses suffering 
more than first-runs. Biz is off this 


week. Easter week, with attractions 
listed and holdovers a good gauge 
on what the bookers anticipated for 
the session. 


Estimates for This Week 


Carthay Circle (F-WC) (1.516; 33- 
44-55-75) —‘Song Islands’ (20th) and 
‘Confirm, Deny’ (20th) (2d wk.), 
Light $2,800 for second wee« of 
moveover for continuing first run. 
Last week, fair $3,400. 

Chinese (Grauman-WC) (2,034; .33- 
44-55-75) —‘Tarzan’s Secret’ (M-G) 
and ‘Kathleen’ (M-G), Combo set up 
to catch kid trade during school 
holidays, so-so $8,000. Last week, 
‘Bugle Sounds’ (M-G) and ‘Yank 
Burma Road’ (M-G), better at $8,500. 

Downtown (WB) (1,800: 33-44-55) 
— Ma > Animal’ (WB) and ‘Lady For 
Night’ (Rep) (2d wk.). At $7,000 
shows profit for second stanza. First 
week hit trim $10,500. 

Four Star (UA-F-WC) (900; 33-44- 
55)—‘Paris Calling’ (U) (3d wk.). 
Looks meagre $1,700 for final six 
days. Last week, fair $2,800. ‘Fan- 
tasia’ comes in next. 

Hawaii (G&S) (1,100; 33-44-55-75) 
—‘Hellzapoppin’ (U) (7th wk.). Hit 
pre-Easter drop with 
$4,100 looming. Last week, good 
$4,800 for sixth sesh. 

Hollywood (WB) (2,756: 33-44-55) 
—‘Male Animal’ (WB) and ‘Lady for 
Night’ (Rep) (2d wk.). Okay $7,300 
for holdover and offish week gen- 
erally. First week sutrdy $11,800. 

Orpheum (B’way) (2,200: 33-44-55) 
—‘Jail House Blues’ (U) and ‘Earl 
Carroll’s Vanities of °42 on stage. 
Carroll plugging of show in his Hol- 
lywood theatre-restaurant responsi- 
ble for many customers. Will tab 
$15,000. Last week, ‘Don’t Get Per- 
sonal’ (U) and Horace Heidt band, 
big play here for $15,700. 

Pantages (Pan) (2,812: 33-44-55)— 
‘Ghost Frankenstein’ (U) and ‘What's 
Cookin’ (U). So-so $7,500. Last week, 
‘Lady Willing’ (Col) and ‘Martin 
Eden’ (Col), mild $7,800. 

Paramount (F&M) (3,596; 33-44-55) 
—Reap Wild Wind’ (Par). Starts 
day-and-date run with Paramount 
Hollywood after latter got away solo 
on first week locally. Leading town 
at great $19,000. Last week, ‘Fleet's 
In’ (Par) and ‘No Hands Clock’ 
(Par) (2d wk.), weak $9,000. 

Paramount Hollywood (F&M) (1,- 
450; 44-55-65-75-88) — ‘Reap Wild 





fourth downtown | 


tue 
Nice | 


Wind’ (Par) (2d wk.), Svanking biz 
at $12,000. Last week, house open- 
ing, and first week of picture, in- 
cluding $5.50 premiere, socko $20,500, 

RKO Hillstreet (RKO) (2,872; 33- 
| 44-55) —Ghost Frankenstein’ (U) and 
‘What’s Cookin’ (U). Surprisingly 
good combo for downtown drop-ins, 
around $9,200. Last week, ‘Lady 
Willing’ (Col) and ‘Martin Eden’ 
(Col), fair $8,500. 

State (Loew-F-WC) (2,204; 33-44- 
55-75)—Tarzan’s Secret’ (M-G) and 
‘Kathleen’ (M-G). Onlv mild $12.000. 
Last week, ‘Bugle Sounds’ (M-G) 
and ‘Yank Burma Road’ (M-G), nice 
$15,500, 

United Artists (UA-F-WC) (2,100: 
33-44-55)—‘Bugle Sounds’ (M-G) and 
‘Yank Burma Road’ (M-G). About 
average at $4,100. Last week, ‘Song 
Islands’ (20th) and ‘Cc -firm, Deny 
(20th), clocked $4,600. 

Wilshire (F-WC) (2.296: 33-44-55) 
—‘Bugle Sounds’ (M-G) and ‘Yank 








Burma Road’ (M-G). Mild $3.800. 
Last week, ‘Johnny Eager’ (M-G) 
and ‘Mr., Mrs. North’ (M-G) (@d 


wk.), light profit at $3,200. 


Blackout Lamps, New 
Theatre Giveaway Gag 


St. Louis, March 31. 

The war has created a new give. 
away gimmick in St. Louis with the 
Baden, O'Fallon and Ashland of the 
Clarence Kaiman circuit leading the 
vanguard. Last week three indie 
nabes began the distribution of 
coupons towards the securing of @ 
pair of Emergency Biackout Lamps, 
the retail value of which is $1.49, 
This burg has not yet had a come 
| plete blackout test: 

The usual giveaway practice to 
hypo the b.o. receipts is still in 
| practice in many of the indie nabes. 
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Mpls.-St. Paul Indies Capitulate 


To Warners on Percentage Pictures 








Minneapolis, March 31. 

Bringing down the wrath of organ- 
ization leaders and belligerents on 
their heads, some Northwest Allied 
Twin City members finally have 
capitulated to Warner Brothers de- 
mands and bought its percentage 
deal despite an unwritten ‘under- 
standing’ among the group that the 
company would be boycotted until 
it agreed to sell flat. 

It’s claimed that the ‘offending’ 
buyers have been verbally abused 
for quitting the strikers’ ranks and 
‘permitting percentage to get a firm- 
er toehold in the Twin City neigh- 
borhood spots after Northwest Al- 
lied at its recent secret convention 
here had gone on record as demand- 
ing the complete elimination of such 
sharing deals. 

Now the film company jokingly is 
offering prospective Twin City inde- 
pendent buyers to furnish a body- 
guard with every contract. 

Northwest Allied unsuccessfully 
battled to break Warners down on 
percentage. Several of the Twin 
City independent exhibitors’ leaders 
bought the deal because, they ex- 
plained, they were ‘forced’ to do so 
in order to obtain needed product 
for their out-of-town spots, and they 
were excused. But the present ‘de- 
serters’ from the ranks have no ex- 
cuses and are not trying to alibi 
themselves. They say they're just 
serving their self-interest. 

The resentment among the hon- 
buyers is deep not only because the 
initial surrenders are expected to 
bring more in their wake and thus 
encourage further percentage de- 
mands next season, but also because 
the purchasers will have ‘Sergeant 
York,’ ‘One Foot in Heaven’ and 
other such box office hits imme- 
diately available and will have a b. o. 
advantage over other Minneapolis 
and St. Paul indie nabe situations 
foregoing Warner product, 

Sold Away 

Warners has not only surprised 
the trade by holding firm on its per- 
centage demands in the Twin Cities, 
but also has tossed a bombshell by 
selling away from the powerful 
Frank & Woempner_ independent 
circuit of 15 houses to a small single 
theatre operator, William Charbon- 
eau, in Owatonna, Minn., where the 
Frank chain has two theatres against 
his one. 

There has been a belated rush by 
the Twin City indie exhibitors the 
past week to buy Paramount. Be- 
cause this company’s deal permits 
the cancellation of its four pictures 
designated for percentage, the North- 
west Allied group does not feel that 
these purchases involve ‘surrender’ 
one the issue. However, the boys 
held out until the last minute when 
their. need.gf the product was ur- 
gent before signing contracts. They 

tried in vain to force the company 
to sell an entirely flat deal. 

Up to this season the Twin City 
independents have always been able 


to buy all the companies flat except-, 


ing Metro, and they were determined 
to keep it that way. They waged a 
terrific but losing fight. As far as 
M-G with its percentage pictures and 
sliding scale are concerned, the Twin 
City bunch is squawking its head off 
ever the alleged unsatisfactory prod- 
uct and unreasonable terms, but the 
indies fell all over themselves to buy 
the deal as soon as the company con<« 
sented to sell under the Minnesota 
anti consent decree law. 


More Car Ads as Folks 





vv 


Igloos with Kliegs 


World premiere of RKO’s “They 
Flew Alone,’ made in London, may 
be in Iceland so that Robert New- 
ton, one of film’s stars, can view it. 
He’s a first-class British seaman, 
serving on a mine sweeper in that 
area. Newton had been given a 
leave of absence to play in the pic- 
ture opposite Anna Neagle. 

Idea of shipping a print to Iceland 
is that of producer Herbert Wilcox. 


600 TURN OUT 
FOR De MILLE 


With nearly 600 turning out to the 
Associated Motion Picture Adver- 
tisers luncheon Thursday (26) 
honoring Cecil B. DeMille on his 
30th anniversary as a film producer, 


a gross of close to $1,500 was real- 
ized. In the event there shuuld be 
a deficit to the AMPA on the lunch, 
held at the Waldorf, N. Y., the 
chances are it would be taken care 
of in some way, possibly by Para- 
mount which releases DeMille prod- 
uct, 

R. J. O'Donnell, v.p. and general 
manager of the Interstate Circuit, 
was toastmaster while speakers in- 
cluded Will Hays, John Golden 
(subbing for William A. Brady, at 
one time in pictures himself, who 
was ill), John C. Flinn (‘Variety’) 
and Gloria. Swanson, once a DeMille 
star of great boxoffice value. 


DeMille was presented by the 
AMPA with a parchment scroll! sig- 
nalizing his 30 years in pictures. 


The Quiz Kids, now making shorts 
for Par, appeared on a 30-minute 
broadcast of the luncheon and were 
a big hit. Broadcast was over Sta- 
tion WNEW. 














Swedes Burn Up at 5th 
Column Crack in Rep. Pic 


Jamestown, N. Y., March 31. 

Republic Pictures and the Swedes 
in this city are not hitting it off 
Trouble started with publication of 
néws story (UP) from Hollywood, 
quoting Joseph Santley, the director. 
who allegedly changed the name of 
a fifth columnist ‘in the new film, 
‘Remember Pearl Harbor,’ from 
Murphy to Anderson, because he 
figured there were many less of the 
latter. 

Mayor Samuel A. Stroth dis- 
patched letter to Santley saying: 
‘The name of Anderson is highly 
respected in this community and 
these citizens have asked me to take 
this means of attempting to clarify 
the matter.’ 


j}are 1,100 Andersons here, as com- 
pared with 42 Murphys, and that on 
a nation-wide scope, Who’s Who lists 
108 of the Swedes and only 42 


Murphys. 
Mayor’s reply and statements from 
several local Andersons were 


quoted in United Press followup. 





In Mpls. Too 
Minneapolis, March 31. 
Harry Anderson, head of the Com- 
munity Sing and one of the local 
draft boards, is up in arms and or- 
ganizing other people of the same 


Cut Down Using Autos |" ' protest to Rent pictures 


Philadelphia, March 31. 

Philly deluxers and key nabes are 
now concentrating their poster ad- 
vertising at subway and trolley sta- 
tions instead of splurging on bhbill- 
board advertising, as more patrons 
are beginning to travel by public 
transportation conveyances instead 
of their own automobiles. 

Also returning is the old practice 
of handing out heralds of coming 
attractions to customers on their way 
out of the theatre, instead of the 
door-to-door delivery of the circular. 





Open Texas Drive-Ins — 
Dallas, March 31. 

W. G. Underwood and Claude 
Ezel!, owners and operators, have 
opened their Drive-In theatres. 
Northwest Highway and Chalk Hill, 
Dallas, and Camp Bowie Boulevard, 
Fort Worth. 


because the fifth columnist’s name in 
its film, ‘Pear] Harbor,’ is Anderson. 
He wants another name used. 

It isn’t a press agent story because 
the film isn’t booked here. 





Zanuck Will Personally 
0.0. ‘Above All’ Preem 


Following much debate among 
20th-Fox execs, it has been decided 
to release ‘This Above All,’ Darryl 
Zanuck’s filmization of Eric Knight's 
best-selling novel, at regular admish 
prices. Consideration was being 
given to increased admissions along 
‘Sergeant York’ lines. 

Pic will open at the Roxy, N. Y., 
in about three weeks, with Zanuck 
himself on hand to see to details. 
He has much personal feeling for 
this film, and upon his return from 
Hollywood next week will 0.0. the 
general premiere. 





The executive cited fact that there | 


Cecil B. DeMille’s Talk 


(Excerpts) 

Some cynic once said that a man’s 
best friend is a geod lawyer. And, 
although I can’t eniorse that state- 
ment—nor deny it—I do believe that 
one of the best friends a showman 
car. have is a good advertising man. 

Advertising is salesmanship 
(which, of course, I know nothing 
about), but I have had the good 
fortune to benefit from the talents 
of good salesmen during most of 
my career, 








As Shakespeare (another good ad- 
vertising man) once put it:.‘What’s 
past is prologue,’ and what you and 
I are interested in today is the great 
saga that lies ahead of us. 

But let’s not make the mistake of 
dismissing the past as of no further 
use to us. Confucius had some good 
advice abcut this. He said: ‘Study 
the past if you would divine the 
future.’ 





On Freedom 

Freedom is a simple word, and 
so familiar—so familiar that, like the 
mainspring of a clock, we’re not 
conscious of it until it stops. 

Freedom is . blessing that we take 
s much for granted that we don’t 
appreciate it any more than we did 
our automobile tires. 

We just can’t conceive of not being 
allowed to speak as we please, to 
work as we please, to read what we 
please, to listen to whatever radio 
program we please, and to kneel to 
ths Ged who made us, in whatever 
church we please. ... 

Liberty is a woman, ladies and 
gentlemen—a_ _obeantiful, desirable 
an very jealous woman, 

No woman ‘ikes to be taken for 
granted. 

Look at her out there in your 
harbor. 

No Hollywood glamour girl can 
equal her attraction as she stands 
there holding her’torch aloft, with 
the ocean at her feet, and the stars 
in her hair, 

She’s not to be won by idlers— 
nor held by complacency. She ifs 
America’s sweetheart, and she de- 
mands a courageous offensive against 
hate—and cruelty—anc the barbar- 
ism of hell, itself. 

An offensive against the forces 
that are pledged to destroy us. And 
the world’s liberty with us. 

She demands an offensive against 
in.olerance and bigotry. An offen- 
sive against the savxge dictators— 
and the petty racketeers who would 
be dictators. She demands an ‘of- 
fensive that combines the pride of 
the past—with the might of the 
present—to end, for all time inva- 
sion against the rights of the free 
men, who protest their love for her. 

Those are her terms, and none but 
the brave deserve the fair. 





World Conquest of Another Sort 

The job of motion pictures is to 
help bring home a full realization of 
this crisis and of the deadly peril 
that lurks in internal squabbles. 

Hitler and the Mikado think they 
can conquer the world, but we, 
| motion pictures, have already con- 
quered it. We have invaded every 
country, not to bring it death and 
destruction, or to take from it its 
wealth, but to bring it our wealth, 
which is humor and drama, and 
Science and art. 

We have invaded, not with armed 
forces and smashing tanks, but with 
romance and music and beauty. 

Todey motion pictures held the 
same place in the war effort that a 
standard bearer does in an army. 

Ours is the task of holding high 
and ever visible the values that 





| everyone is fighting for. I don’t mean 
| flag-waving, but giving the embat- 
| tled world sharp glimpses of the way 
| of life that we’ve got to hang on to 
in spite of everything. 





As for the future o. 
picture industry, your guess is as 
good as mine. But whatever its 
fi:ture may be, it’s bound up with a 
free America. 

And America will last, ladies and 
gentlemen, It is the oldest country 
on earth. 

It was conceived in the mind of 
the first man who wore chains, and 
before that—in the Mind of God. 


the motion 





LIEBER, BROWN NAMED 


e Hollywood, March 31. 
Public Relations Committee of the 
motion picture industry elected 


Perry Lieber first vice-chairman and 
George Brown second vice-shairman 
of the Western Division. 

Meeting voted studio cooperation 
in the second annual still photog- 
raphy show sponsored by the 
Academy of Motion Picture Arts 





and Sciences. 


| 





Roy Brauer Succeeds Mansfeld 
For U. in Memphis; Exchange Briefs 





Prophetic ? 
Memphis, March 31. 

Simultaneous return of ‘The Great 
Dictator’ to numerous nabe houses 
here Sunday as half of a double fea- 
ture brought a number of laughs for 
readers of the amusements ads in lo- 
cal dailies. 

In the same column, the Idlewild 
theatre announced ‘The Great Dic- 
tator’—‘Among the Living’ while the 
Normal was bracketing “The Great 
Dictator’-—‘March On Marines’ and 
a few inches farther along the Lu- 
ciann was trumpeting “The Great 
Dictator-—'The Body Disappears.’ 


INSTITUTIONAL 
ADS PAY OFF 


Detroit, March 31. 

With theatre biz running at a 
higher level than was to be expected, 
considering all the adverse factors 
here, exhibitors are handing out 
plenty of credit to their State-wide 
institutional campaign. At the same 
time Ray Branch, prexy of Michi- 
gan Allied, announced that the 
trailers boosting pix as the greatest 
form of entertainment, now are 
available to houses in other states. 

The plan, brainchild of Earl Hud- 
son, head of the United Detroit The- 
atres, and put into operation on a 
widespread basis, used the endorse- 
ments of prominent people, nation- 
ally and locally, and started off by a 
quotation from President Roosevelt. 
More than 400 theatres throughout 
Michigan are continuing to use the 
trailers which point up the value of 
pictures. 

Because the public response has 
been enthusiastic and the results of 
the campaign cumulative, consider- 
able credit is given to the trailers for 
bringing theatre biz far above the 
normal level for Lent, and in the 
face of thousands out of work dur- 
ing the changeover from’ peacetime 
to wartime production in the auto- 
mobile industry. 

Branch described the trailers as 
providing ‘publicity which can’t be 
bought’ in view of the prominence 
of those praising films and cited as 
another advantage that the trailers 
are just one-minute shots, deemed an 
adequate time for punching over the 
self -praise. 











Soldiers Elect Canova 
‘April Fool Glamour Girl’ 


Fort Rilev. Kans., March 31. 

Trainees at the Cavalry Replace- 
ment Training Center here applied 
reverse English to a_ well-worn 
space-grabbing stunt when they se- 
lected Judy Canova as their ‘April 
Fool Glamour Girl’ in a poll con- 
ducted in the Fort Riley Guidon, 
weekly newspaper for this cavalry 
post. Miss Canova, under contract 
to Republic, has just completed 
‘True to the Army,’ in which she 
plays opposite Jerry Colonna, for 
Paramount, Ironically enough, the 
gag originated with trainees and not 
the film p.a.’s. 

The comedienne was informed by 
telegram of the ‘high cavalry honor’ 
and was told she had ’phoomph’ in- 
stead of ‘oomph.’ She was further 
invited to preside as wallflower at a 
future center dance. A_ trainee 
spokesman was quoted in the Guidon 
as saying: “There’s something about 
her ungainly posture, the occasional 
wild flailing of her arms, that re- 
minds me of a Jeep churning its 
way up a muddy bank.’ 

Trainees nixed the possibility of 
a negative reaction with the com- 
ment that the entire idea was ob- 
viously a gag, meant in good fun. 
If anything, they pointed out, it 
could be good publicity because of 
Canova’s glamourless appeal as a 
comedienne. 


Circus’ Big Ad Splurge 


Ringling Bros. and Barnum & 
Bailey circus is scheduled to spend 
approximately . $350,000 in several 
hundred newspapers, largely dailies, 
this year. 

Annual exploitation campaign, in- 
cluding posters, scheduled to start 
in New York metropolitan area this 
week in advance of the 1942 show 
slated for Madison Square Garden 
April 9, 











Roy Brauer, Universal branch 
manager in New Orleans, has been 
appointed manager of U’s Memphis 
branch, succeeding H. I. Mansfield, 
who died in Atlanta, March 28, 

N. Lamantia, salesman and office 
manager of the New Orleans ex- 
change, has been appointed branch 
manager, succeeding Brauer. 





Brooks, Film Buyer 


Bernard Brooks has been named 
film buyer for the Fabian circuit in 
New York. He succeeds Sidney 
Deaneu, who goes into the Army, 
Brocks for the past four and one-half 
years has been buyer for the Leon 
Rosenblatt circuit of houses in New 
Jersey. 

Deaneu was tossed a farewell dine 
ner at Toots Shor’s last night (Tues. 
day) by his friends in the film busi- 
ness, 





Femmes Vice Dr:ftees 


Memphis, March 31. 

Women are getting the nod on 
vacancies along Film Row. Two 
exchanges moved femmes up to 
head bookers this week, first such in 
history of loca] distribution centre, 

Mary Blanche Mobley, former 
billing clerk, -ucceeded Lonnie 
Davis as booker at Warners when 
the latter stepped up to office man- 
ager, replacing Hal Sharp, latter 
quitting because of ill health. 

Gerry Clifton is edging into Tom 
Donahue’s spot as Paramount booker 
when latter leaves for draft camp. 
Gal has been in charge of contract 
department, 





More Femme Ushers 


Detroit, March 31. 

They are promoting ushers to 
managers here so fast because of se- 
lective service that women now have 
moved into the line of promotion. 

Because of the dearth of males in 
the theatres—ushers’ salaries can’t 
compete with those being offered in 
the defense industries—United De- 
troit chain has usherettes in most of 
its nabes now. 

Latest switching around because 
of men being called up has resulted 
in an usherette at the Cinderella be- 
ing moved up to the post of assistant 
manager. Chain says it is ‘on an 
experimental basis.’ 

Rex, local nabe, taken over from 
London chain by Jack Broder, cir- 
cuit operator. 





Plenty of Femme Aides Here 

Eastport, Me., March 31. 
Mrs. Nellie Shea, widow of Wilbor 
A. Shea, a pioneer exhibitor along 
the border, has favored her sex in 
staffing her new Wilbor, named after 
her late husband. After consider- 
able delay owing to difficulties with 
materials and fixtures, she has 
opened her new house on the site 
of her fire-destroyed Acme, which 
her husband had established. There 
are nine femmes and two males on 
the Wilbor staff. The gals are all 
misses, except the owner-manager. 

Miss Marion Hunt is her chief aid. 
Even one of the males is mistaken 


(Continuea on page 16) 


THEATRES BALLY SALES 
OF POPCORN, SODA POP 


Milwaukee, March 31. 

Managers of some of the loeal Fox 
theatres have adopted the circus 
technique in selling refreshments 
during the intermissions. The ven- 
dors first go through the house 
hawking buttered and well salted 
popcorn, then follow this up on the 
next trip with soft drinks to quench 
the thirst their earlier product has 
created. 

Method is reported as highly suc- 
cessful in garnering extra dimes 
which, in the aggregate, frequently 
mean the difference between profit 
and loss on the week’s gross. 











Coast Groups Will Keep 
Tabs on Foreign Mags 


Hollywood, March 31. 
Foreign Department Committee of 
Hollywood voted for a joint program 
with the International Public Re- 
lations Committee of New York 
at a meeting here attended by Les 
Whelan of the eastern organization. 


Results of a world-wide check on 
alien’ publications, “turrently being 
made by the Foreign Department 
Committee, will be turned over to 
the New York group, as weil as to 
the offices of Col. William Donovan, 
Coordinator of Information, and Nel- 
son Rockefeller, Coordinator of In- 
ternal Affairs, 
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ut FIVE GREAT 

M-G-M PICTURES 
WERE PREVIEWED 
LAST WEEK IN 
CALIFORNIA! 


Here’s a report by an eye-witness! 
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FAME FOR M-G-M’s 


we aT M u 
“MRS. MINIVER 
ps |  Previewed to literally cheering audiences i i 
: : g n California, packing 
thrill upon thrill and heart-throb upon heart-throb, this picture is 
already being hailed by the ambitious word “MASTERPIECE!” 
Time will tell and you shall judge for yourself. We are able to 
state without reservation that it is one of the greatest productions 


ever made by M-G-M, and we have no hesitancy in predicting 
that it will be one of the biggest, perhaps the biggest of this year! 


(Turn please) 
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in 


VICTOR FLEMING’S PRODUCTION} 


of 


JOHN STEINBECK’S 


TORTILLA [| Sous 
FLAT’ 


A thrilling success at its California 
Preview! Star-power that comes 
through to captivate and delight au- 
diences. Unusual people in an un- 
usual setting, where wine, women 
and song are the essentials of a gay 
life. It’s got that magnetism that 
draws at the box-office! 


Not since “King Kong” such 
thrills as the Preview 
audience gasped at in 


‘TARZAN’S NEW 
YORK ADVENTURE’ 


wth JOHNNY WEISSMULLER 


MAUREEN O'SULLIVAN © John Sheffield 
Virginia Grey * Chas. Bickford * Paul Kelly * Chill Wills 


Screen Play by William R. Lipman and Myles Connolly + From a Story by Myles Connolly’ 
Based Upon the Characters Created by Edgar Rice Burroughs» Directed by RICHARD THORPE 
‘Produced by FREDERICK STEPHANI * An M-G-™M Picture . 





with FRANK MORGAN 


AKIM TAMIROFF,- SHELDON LEONARD 
JOHN QUALEN + DONALD MEEK - CONNIE 
GILCHRIST « ALLEN JENKINS » HENRY O'NEILL 
Screen Play by John Lee Mahin and Benjamin Glazer 
* Directed by VICTOR FLEMING ¢ Produced by 8AM’ 
_, PUMBAUST 5A Sate Salou iets Pichurey” . 
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Pros Eleanor Red 


POWELL: SKELTON 
‘SHIP AHOY’ 


BERT LAHR + VIRGINIA O'BRIEN 
TOMMY DORSEY and his ORCHESTRA 


Screen Play by Harry Clork + Directed by EDWARD BUZZELL 
Produced by JACK CUMMINGS + A Metro-Goldwyn-Mayer Picture 


ry 


Riotous is the word for “Ship 
Ahoy’’! Seldom such hys- 
terics, such howls, such come 
plete enjoyment of a musical 
comedy as was registered by 
the audience. Teeming with 
talent: Eleanor Powell’s bril- 
liant new routines; Red 
Skelton’s devastating antics; 
Bert Lahr and Virginia 
O’Brien at their funniest; and 
none other than Tommy 
Dorsey and his Orchestra 
flooding the screen with 
music. And ship- shape 
beauties! Tell the folks fast! 
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INTERNATIONAL 


VARIETY 





VARIETY’S LONDON OFFICE 
& St. Martin's Piace, Trafalgar Square 





American Picture Companies More 





Optimistic on Unfreezing Antip Coin 





Several U.S. major companies 
have received favorable word on the 
possibility of dislodging their frozen 
distribution revenue in Australia. 
No official confirmation, however, 
has been received thus far by the 
Motion Picture Producers & Distrib- 
utors Assn. 

American distributors have around 
$6,200,000 now frozen in Australia, 
representing coin rentals of the last 
two years. 

Thus far the U.S. distribs have 
been unable to work out a new coin 
agreement. 

Arrangement to secure additional 
revenue from Australia would be 
patterned after that used in Ber- 
muda, where the favorable dollar 
exchange has made it possible to get 
out frozen funds because of the 
American military forces there. 


BUENOS AIRES PIX BIZ 
OK; ‘CHARLEY’ BEST 626 


: Buenos Aires, March 24. 

B. A. grosses picked up in practi- 
cally all first-run houses last week, 
with several registering the best 
figures so far this season. ‘Charley’s 
Aunt’ (20th), which served to switch 
the Ocean from a second-run to a 
first-run policy, rang up a socko 
26,000 pesos (approximately $6,500 
U. S.) and was the top take of the 
stanza, closely pressed by ‘Interna- 
tional Lady’ (UA) at the Opera. 

Other estimates, all given in 
Argentine pesos, currently at about 
25c U. S., follow: 

Ambassador (Lautaret and Cav- 
allo) (1,400; 2.50; 2 pesos) —‘Highway 
West’ and second run of ‘The Great 
Lie’ (both WB). Very weak 4,000. 
Last week, ‘Nine Lives Are Not 
Enough’ about same. 

Ideal (Lococo) (970: 3 and 2.50 
pesos) — ‘Skylark’ (Par). Fairish 
16,000 but due for holdover. Last 
week ‘Appointment for Love’ grossed 
okay 6,000. 

Ocean (Coll, Katti & Cia.) (2,800; 
2: 1.50 pesos) — ‘Charley’s Aunt’ 








(20th). Socko 26,000. 

Rex (Cordero, Cavallo and Lau- 
taret) (3,306; 2.50; 3 pesos)—‘Stars 
Look Down’ (M-G). Weak 12,000 


due to lack of marquee names, since 
it got rave notices from ‘practically 
all critics. Last week ‘Lady Be Good’ 
(M-G) did nice 25,000. 

Normandie (Lococo) (1,400; 2.00; 
1.50)—‘Aloma of South Seas’ (Par). 
Surprisingly strong 11,000, consider- 
ing the previpus extended run at the 
high-priced Suipacha. Last week 
‘Lydia’ (UA) rated good 12,000. 

Monumental (Coll, Gatti & Cia.) 
(1,300; 2; 1.50)—‘La Maestrita de los 
Obreros’ (‘The Little Teacher of the 
Workmen’) (EFA Argentine-made). 
Excellent 10,000 and should do excel- 
lently in the nabies. 

Opera (Lococo) (2,400; 2,50; 2)— 
‘International Lady’ (UA). O. K. 
24,000. Last week ‘Pepe Le Moko’ 
(UA) was an even better 28,000. 

Broadway. (Lautauret and Cavello) 
(1,863; 2.50; 2.00) — ‘Great Guns’ 
(20th). Nifty 20,000 for this Laurel 
and Hardy comedy put the house 
back into the big coin. Teaming of 
‘Down Argentine Way’ (20th) also 
helped. Last week ‘Dive Bomber’ 
(WB) was fairish 6,000. 

Suipacha (Lococo) (950; 3, 2.50)— 
*Reluctant Dragon’ and ‘All That 
Money Can Buy’ (both RKO). Satis- 
factory 8,500. Last week, ‘Hold That 
Ghost’ weak 7,000 on repeat first run. 


WRONG PLACE AND TIME 


Arias, Argentine Comic, Has to Pay 
$250, Plus Costs, for Breaking Date 








Buenos Aires, March 24. 
Attending a boxing match when 
skedded for a personal appearance 
cost Pepe Arias, Latin film and stage 
comic, 1,000 pesos (about $250) plus 

costs in Commercial Courts here. 
Arias contracted with the Exhib- 
§idores Cinematograficos Asociados 
(Associated Cinema Exhibitors) to 
appear at a film house in provincial 
Parana, Dec. 17, 1938, for 60% of 
the take. Show was widely adver- 
tised and was a sellout. At the last 


minute exhibitors group received | 


word that the comic couldn’t appear 
because of a nervous ailment. Suit 
was started and testimony disclosed 
that Arias had actually gone to a 
boxing show in Santa , ae 


oe ie | 


Brazilian Loses Over 
$270,000 in Gambling 


Mar del Plata, March 24, 
Local casino, generally admitted to 
be the largest in the world, has long 
been known for the comparatively 
small amounts lost by individual 
players, but all-time record has been 
shattered by Brazilian visitors. Mark 
was set by Fausto Junqueira Pen- 
teado, a member of a well-known 
Rio de Janeiro family, who came 
here early in February with 63,000 
pesos to invest in the coffee biz 
(about 25c to the peso). 
Attracted to the casino, he played 
baccarat and not only lost his own 
coin but an extra 20,000 that the 
management loaned him through the 
influence of a friend, Raul Mendez 
Goncalvez. When latter endeavored 
to cash checks given him they 
bounced and matter was reported to 
police. 
Under questioning, Panteado, far 
from being bowed, declared he had 
not only lost locally but had gambled 
away 1,000,000 pesos left him by his 
father at roulette and the races, 


KORDA, RANK 
ACCORD COLD 


London, March 31. 

Deal between Alexander Korda 
and Arthur Rank, in which latter 
was to give Korda unlimited finan- 
cing to make pictures in England, is 
cold? 

Understood Charles Woolf, Rank’s 
partner, insisted all pictures made 
ghould be released in England 
through General Film Distributors, 
their own organization, being quite 
willing to let UA handle the Ameri- 
ean distribution. But that wasn’t 
possible, as Korda’s association with 
UA reportedly carries clause all his 
pictures must be released by UA 
throughout the world. 


CAMACHO AS NARRATOR 
FOR MEX DOCUMENTARY 


Mexico City, March 31. 

President Manuel Avila Camacho 
is soon to debut as a pic narrator for 
the documentary short the federal 
film censorship and supervision de- 
partment will produce. 
Pic, ‘Mexico y la Guerra’ (Mexico 
and the War’), is intended to tell 
Mexicans all about what this country 
is doing for national defense and co- 
operating with the all-out all-Ameri- 
can democracy plan. 


Snag Sandrini Creditors 


Buenos Aires, March 24. 

Salaries paid by a film company 
to an actor cannot be attached by 
creditors, Dr. Abelenda has ruled in 
the Commercial Court here. 

Test came in a suit against Luis 
Sandrini, film and stage comic, who 
is heavily in debt. Following a con- 
| tract made by EVA Studios, whereby 
he would receive 275,000 pesos at the 
rate of 10,000 a month for five picts. 
Sandrini convened a creditors’ meet- 
ing. 

One of the creditors insisted the 




















gestion was opposed on the ground 
that the monthly installments con- 
stituted salary and therefore 25% of 
same could go toward paying off ac- 
counts. Contention was upheld by 
court in accordance with local law 
and further sustained by the Civil 
Chamber. 


Pix as Cafe Sub 


Buenos Aires, March 24. 
Unable to get much live talent 
'from the U. S. because of the way 
war has crippled shipping to Latin- 
America, the Tabaris, top Buenos 
Aries nite spot, has started to use 
films instead. 

The Tab, which used to cater par- 
ticulary to flush Yanquis here be- 
tween boats, is the B. A. nite spot 
| most affected by falling off of tour- 
ist biz. 








Fred W. Lange, formerly European 
managing director for Paramount. 
;has been named manager for Par in 
} Cuba. 





> 


Schless Finally Reaches 


Delayed for nearly two weeks in 
Ecuador because of inability to book 
Clipper passage, Robert Schless, 
Warner Bros.’ foreign chief, and two 
other Warner foreign officials finally 
reached Lima, Peru, this week, ac- 
cording to word received in N. Y. 

Peter Colli, company’s Central 
America manager, and Henry Mi- 
chaud, formerly of Paris, are accom- 
panying Schless on his tour on in- 
spection in the Latin-Americas. 


LITTLER T0 GET 
STOLL SHARES 


London, March 31. 

Despite many tempting offers, in- 
cluding bids from George Black and 
the Ostrer Brothers, it is practically 
certain that the Oswald Stoll hold- 
ings in the Stoll circuit will be ac- 
quired by Prince Littler, provincial 
owner and producer with head of- 
fices in Birmingham. Deal will be 
consummated as soon as Stoll’s will 
has been proved. 

Littler is already on the Board of 
Directors, with insiders certain that 
he will soon be promoted to position 
of chairman, replacing Sir Douglas 
McGrath, who took the spot tem- 
porarily upon Stoll’s demise. 

Informed show business circles are 
certain that Jack Hylton will be as- 
sociated with Littler on the produc- 
tion and talent side. Theory is ad- 
vanced that Hylton appointment 
would not be compatible with Black 
in the company. 


‘Skylark’ Clicks in London 


London, March $1. 
‘Skylark’ was given an excellent 
reception at the Duchess theatre, 
opening March 26. 
Looks like a hit. 


Want Cut Rentals 


Continued from page 1 


























the widest possible showing for all 
films with patriotic themes. 
‘Specifically, we refer to such pic- 
tures as ‘Sergeant York,’ ‘The Bugle 
Sounds,’ ‘Captains of the Clouds,\ 
‘Shores of Tripoli,’ ‘The Invaders’ 
and many others of this type now in 
production or about to be produced. 
‘Such pictures stimulate the public 
morale and promote the general war 
effort. The Government recognizes 
their usefulness at this time by lend- 
ing to their production the use of 
various branches of the services. 
‘Such of these patriotic films as 
have been released have been al- 
located at prices justified neither by 
their production nor by the public 
need. Exhibitors have played them 
at a considerable loss to themselves 
as records will prove and their pro- 
tests against their arbitrarily high 
rentals have gone unheeded.’ 
The exhibs urged the distribs: 








10,000 pesos should go to them. Sug- 


1. To allocate pictures in this ter- 
ritory at the same rentals as in other 
territories. 

2. Not to insist that these films be 
| played at increased admission prices. 

A show of hands indicated that 
only a handful of the exhibs had 
made deals for ‘Captains of the 
Clouds’—the film which the exhibs 
had pledged they would not buy as a 
protest against the alleged ‘high per- 
centage’ asked by Warners. Those 
who made deals reported they had 
bought the picture at a figure ‘con- 
siderably lower’ than that originally 
asked. 


Attending the meeting, third in 


tion Picture Theatre Qwners, and 
exhibs not affiliated with either 
group. 


Allots $4,000,000 
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large-scale summer program in place 
of the six part-time mobile units on 
which only about $150,000 was spent 
last year. 

Current program, which got under 
way in late fall, has employed about 
700 people. Of these more than 500 
have been actors, 75 musicians, 25 
stagehands, 35 advance agents and 
managers and around 40 people in 
the homeoffice. It’s been the best 
year in a long time for most vaude 
entertainers and with the prospect 
of more than doubling the figure 
next season there’s plenty of op- 
timism .on, the Palace beach, . 





Peru After Plane Delay 


the series of protest sessions, were | 
members of Allied, the United Mo- 


for a female, because of his name. 
He’s Shirley Llewellyn, the cial 
cop and caretaker. Dan Hill, the 
booth, is the only other male. ; 

The doorman is a woman—Lily 
Hampton. Thus, a femme sells the 
tickets, Majorie Nutt, and another 
collects em. At a candy counter in 
the lobby is Katherine MacPhee. 
The ushering is by four usherettes— 
Doris Savage, Anna Hewitt, Myrtho 
Sullivan and Muriel] Raye. 

Mrs. Shea assisted her husband, 
and on his passing took over. She 
operates the Lubec at Lubec, which 
is about two miles away | water 
and about 40 by road. Her Imperial 
has been shuttered since late fall 
and may reopen for the spring, be- 
cause business the sardine can- 
pneries is in the midst of a war boom 
that has broken all existing records. 





Rosenberg Cancers Own Fete 
Pittsburgh, March 31. 

Testimonial banquet planned here 
by exhibs and showmen to honor 
M. A. Rosenberg, local theatre owner, 
recently elected president of National 
Allied, has been called off at Rosen- 
berg’s own request. Affair had been 
set for April 12, but Rosenberg 
thanked the tentative committee and 
told them that he didn’t feel it was 
right in war times to spend dough 
that cculd be used better for other 
purposes. 

First time on record around here 
in a town where dinners are tossed 
for guys on the least occasion that a 
fellow who really has one coming to 
him put up the red light himself. 
In addition to being National prexy, 
Rosenberg is also head of the MPTO 
of Western Pennsylvania. 

Annual ‘Good-Will Get Together’ 
dinner of Main Line exhibs and film 
salesmen will be held at the Hotel 
Fort Stanwix in Johnstown on April 
16. Jack Judd is general chairman 
and his assistants are George Tice, 
of Col, and Bill Scott, of UA. Bryon 
(Buck) Stoner, M-G exchange man- 
ager here, will be the toastmaster. 
John Senise resigned as manager 
of WB Ritz, New Kensington, to go 
into defense industry, and John 
Macioce upped from assistant at 
Sheridan Square to replace him. Al 
Katz, assistant at Enright, promoted 
to manage Warner’s Centre, filling 
vacancy created by Jack Kahn’s de- 
parture for the army. 

Jaek Kohler, formerly with Co- 
lumbia here, resigned his post with 
PRC in Washington to become chief 
booker there for RKO. 

Realignment of Harris city man- 
agers sends Morty Henderson back 
to the William Penn; John Kalstein 
to Perry; Marvin M. Moody to 
Beechview and John O. Hooley to 
general relief. 

George Pappas, manager of A. 
Hanauer theatres in Beaver Falls for 
last year and half, resigned, suc- 
ceeded by Clair Southworth, former- 
ly assistant to William Gray, owner 
of the Bently in Monongahela. 
Warren Owen succeeded Elmer J. 
Rieseck as assistant manager of the 
Etna, Rieseck leaving for the army. 
Frank (Bud) Thomas, Republic 
shipper and son of Walter C. Thomas, 
veteran film man here, paged by 
Uncle Sam, and Roy Algoe is taking 
over his post. 

Casmier Zbrozeik, manager of the 
Vernon in Hollsopple, Pa., has joined 
as a civilian engineer and leaves 
shortly for Pearl Harbor. Vernon 
is unit in the Vernon F. Scott chain. 





Reopen Dark M. H., Seattle 
Seattle, March 31. 
Bill Hamrick, former mgr. of Para- 
mount, named manager of Music 
Hall (Hamrick-Evergreen), class 2,- 
200-seater which opens after six 
years’ darkness, as regular pix house 
April 4. In meantime, M. H. lighted 
intermittently for concerts, etc. Bill 
Corcoran, doorman at Paramount, 
has been advanced to assistant mgr. 
at M. H. 
Policy will be big pix, in for run, 
as long as they show the moxie. 





Lax Aldes Highland 

Chicago, March 31. 

Si Lax, former booker for Metro, 
joins Universial as assistant to Wal- 
ter Highland, head of city booking 
detartment. 

Lax, around town for nearly 13 
years, spent most of that time as 
country booker for Metro. At Uni- 
versal he'll stick to city showings. 





Closes Theatre, Takes Defense Job 
Buffalo, March 31. 

O. K. Westbrook, who operated the 
Hemlock theatre, Hemlock, N. Y., 
and was also proprietor of the gen- 
eral store there, has closed the the- 
atre, rented the store, moved his 
family to Buffalo and taken a job 
with the Curtiss Airplane Co. 

The reconstructed Glen, Williams- 
ville, has reopened under the man- 
agement of Menno Dykstra. 

Harry Sweet is new manager of 
Strand, Canajoharie, owned by the 
Kallett Circuit, after having been 
manager of Basil’s LaSalle, Niagara 
Falls, for past two years. Elias 
Kaniaras, manager of the Rainbo, 
Niagara Falls, is in charge of the 
LaSalle temporarily. 

Leo Cantor transferred from Pitts- 
burgh. to. Buffalo hy. Universal and, 





Theatres— Exchanges 
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will join the local U sales force re- 
placing Otto Siegal who goes to 
Pittsburgh also for U. 

Season-end exodus of filmites for 
Florida holiday include George Suss. 
man, office manager of 20th Century. 
Fox; George Biehler, Palace theatre, 
Hamburg; F. E. Osborne, Winter 
Garden, Fredonia, and George and 
Dorothy Gammel, Gammel, Buffalo 
circuit. 


Richard Kemper is managing Dip- 
son’s Bailey temporarily in addition 
to his dusties as manager of the Er- 
langer, legit. 

Avon, Syracuse, operated by M. 
Sansone remains closed indefinitely 
after damage by fire earlier this 
month. 

Donald Baecher, formerly man- 
ager of fhe Bailey, transferred to 
Dipson’s Franklin, Lackawanna, as 
manager, replacing Hayes Garborino, 
now in the U. S. Marines. 


Gus Lynch, former assistant Schine 
booker here, has become chief Schine 
booker in Washington. 


With both of the former owners of 
the Rivoli, Rochester, N. Y., inducted 
into military service, their parents 
have taken over operation of the 
theatre for the duration. Don Whit- 
ington, former senior partner, is at 
Pearl Harbor, and last week Don 
Stevenson left for camp. Howard 
— is buying and booking for the 

ouse. 


- Leone§chaffer, former manager of 
the Fox, Corning, N. Y., is a new 
et of the local Schine circuit 
Edward Wick has returned as as- 
sistant at the Masque, Buffalo. 
Strand, Syracuse, taken over by 
Sigmund Sweitzer, will be operated 
on a straight picture policy week- 
days and stage shows weekends. 





WB's Meeting of the Minds 


For the purpose of discussing the- 
atre problems and _ advertising 
budgets in genera] and means of 
meeti higher operating costs in 
articular, meetings of home office 
arner theatre executives and zone 
managers from the field started yes- 
terday (Tues.) under the super- 
vision of Joe Bernhard and Harry 
Kalmine. 


District managers from eight 
points in which Warners operates 
were brought in, while h.o. mem- 
bers of the theatre division attend- 
ing were Clayton Bond, Harry Gold- 
ber, Leonzrd Schlesinger, Frank 
Phelps, Sam Morris, Abel Vigard, 
W. Stewart McDonald, Harry Rosen- 
quest, Louis Kaufman, Herman 
a Frank Cahill and Frank Mar- 
shall. 





Cooper to Waterbury 
Hartford, March 31. 

Walter Cooper, formerly asst. man- 
ager of Loew’s Poli here, named 
manager of Strand, Waterbury, 
taken over by the Loew circuit; for- 
merly WB house. Syd Klepper shift- 
ed from assistant manager of Palace 
to same capacity at Poli, replacing 
Cooper. 

To the Palace as assistant manager 
comes this city’s first female exec of 
a picture house, Gertrude ‘Tracy, for- 
merly with Skouras in Westchester 
county, N. Y. At the WB Lyric, 
William Flannagan has resigned as 


manager. Thomas Muller of the 
Lenox, nabe, has assumed mana- 
gerial post. 





Lynch Back to Bridgeport 
Worcester, March 31. 

Edgar Lynch, manager Warner for 
nearly three years, transferred to 
the Warner, Bridgeport, which he 
managed before coming to Worces- 
ter. Alexander Davis of Everett re- 
places Lynch here, while James 
Tobin, manager of Strand and Globe 
in Clinton, Mass., goes to Everett. 
Tobin is former assistant manager of 
Warner here. 











Racketeers | 


Continued from page 3 


ney oil stocks on the idea that war 
needs will boost oil stock values. 


3. Going around as fake Air Raid 
Wardens, inspecting fire extinguish- 
ers, and then refilling them with col- 
ored water at high fees. 

4. Selling worthless ‘war 
ance’. 

5. Unregenerate medicine men who 
are selling ‘pills’ to produce a physi- 
cal condition which will keep se- 
lectees from passing physical in- 
spection. 

; 6. Twisting the old ‘money mak- 
ing machine’ gag into devices ‘guar- 
anteed to make rubber’, 

_ However, the worst part of the 
Situation is that radio stations, the- 
atres and the newspapers are grow- 
ing hesitant about supporting public 
campaigns because plenty of citizens 
are growing irate at the ‘quickies’ 
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getting to them first. 
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8 Highly Impressive Film Industry 
And US.-Made Defense Shorts Shown 


hod 





By HERB GOLDEN 

Most of the heavy artillery off the 
production lines to date in America’s 
‘Battle of the White Rectangle’ was 
marshalled together Monday (30) 
night for an inviféd audience of 
newspaper and film people at the 
Astor theatre, N. Y. Meager as they 
seem, compared with the celluloid 
armament of the Axis, America’s 
‘Victory Films’—the government— 
and industry-made shorts distributed 
py the War Activities Committee— 
proved hardly to need Garson 
Kanin’s somewhat overly modest 
prolog. They were plenty impressive 
on their own. 

WAC gathered eight films for the 
occasion, three of them spawned by 
Hollywood and five by the Office for 
Emergency Management Film Unit. 
They represented a variety of pur- 
poses, some to do a specific selling 
job, some purely instructional, some 
morale and_ confidence builders. 
None need any exhibitor be less than 
happy to play. . 

Undeniably the topper from any 
viewpoint was Walt Disney's “The 
New Spirit,’ which has already 
served its mission of stressing: ‘Pay- 
ing your taxes to beat the Axis. 
Close runner-up is Kanin’s ‘Ring of 
Steel,” a powerful documentary to 
instill in Americans confidence and 
respect for their men at arms. Spen- 
cer Tracy does the narration for the 
10-minute OEM reel. 

Another smash new documentary 
from the OEM is ‘Lake Carrier,’ a 
nine-minute production written and 
directed by Guy. Bolte and narrated 
by Frederic March. It’s the story of 
transportation of iron ore along the 
Great Lakes. In the same informa- 
tive category, but even more im- 
pressive, is ‘Bomber,’ 10-minute 
OEM subject with a magnificent and 
already much-quoted commentary 
by Carl Sandburg. It was released 
last October, 

With the object of opening the 
eyes of women to the varied assort- 
ment of answers to the question: 
‘What can we do to help?’, OEM has 
turned out ‘Women in Defense.’ 
Katharine Hepburn delivers the 10- 
minute .commentary written by 
Eleanor Roosevelt. 

‘Fighting the Fire Bomb’ is the 
screen’s first stuttering answer to 
the question of what-to-do-in-case. 
It runs five minutes and was made 
by the OEM as straight instruction 
without frills. ‘Safeguarding Mili- 
tary Information,’ which sells just 
the idea the title states, was pro- 
duced by Darryl Zanuck as an Army 


between the War Department and 
the Research Council of the Acad- 
emy of Motion Picture Arts and 
Sciences by which Hollywood con- 
tributes to this particular war ef- 
fort. Nine-minute reel proved so im- 
portant and timely, however, that it 
was determined to release it theatri- 
cally. 

Eighth film in the Astor program 
was a two-minute cartoon made by 
Leon Schlesinger (Warner Bros.), 
Any Bonds Today.’ It’s of the re- 
minder type of screen sales message. 

Combination of topnotch photog- 
raphy, commentary and score makes 


alrhost all of the OEM product out- | 


Standing and makes it highly worthy 
Screen fare even if it didn’t carry 
the message it does. A Government 
film unit that can bring to theatres 
such pictures as ‘Bomber,’ ‘Lake Car- 
rier and ‘Ring of Steel’ deserves 
considerably more cooperation from 


exhibitors than it’s reportedly get- 
ting. 





Morris Touring Camps 
With Amateur Magis 


Hollywood, March 31. 


For years he was the life of the 
party, doine card tricks and what- 
not at school gatherings. Now 
Chester Morris is organizing a 
troupe of amateur magicians for a 
tour of the sticks before he starts 
his new three-picture contract with 
the Bill Pine-Bill Thomas produc 
tion unit for Paramount release. 


In addition to his company of ama- 
teur magickers, Morris will be as- 
sisted by his wife, Lil Kenton, also 
an adept at the-hand-is-quicker- 
than-the-eye miracles. 








| 





Start Walking 





Hollywood, March 31. 

Surplus of ‘B’ production has 
caused a traffic jam in distribu- 
tion which may cost Paramount 
plenty in rentals through the de- 
lay in releasing ‘Sweater Girl.’ 
Picture’s top musical number is 
‘I Don’t Want to Walk Without 
You, Baby,’ one of the best-sell- 
ing songs for the past month 

Unless the traffic jam _ is 
straightened out, the song will 
have worn out its welcome by 
the time the film is released. 


Fortune Mag Survey 
Salutes Hollywood's 
All-Out for Uncle Sam 


All-out praise for the film indus- 
try’s contribution to the war effort 


is meted out in the current issue of 
Fortune mag. Article, labeled ‘Holly- 
wood in Uniform,’ is believed to be 
the first such impartial defense of 
the industry, which has been subject 
to sniping on every move it’s made, 
by an important source. 


‘The miilions of coins sliding across 
the boxoffice counters in some 16,000 
theatres ... are the ultimate proof 
that Hollywood is successfully ful- 
filling its destiny, which is to provide 
the most effective escape, entertain- 
ment and diversion for the greatest 
number of people,’ states Fortune’s 
unbilled writer. 


‘Hollywood needs to make no 
apologies for its program,’ he con- 
tinues, ‘which is fully satisfactory to 
the authorities in Washington, They 
have no intention of trying to in- 
trude on the public’s movie reveries 
by saturating pictures with war 
propaganda. In the first place, the 
public wouldn’t stand for it, and in 
the second place it would be a seri- 
ous psychological error.’ 


On the much-discussed subject of 
how much of war and allied themes 
to inject into pictures, Fortune de- 
clares that the Government couldn’t 
conceivably prohibit attendance at 
film theatres by decree, but might 
mistakenly. discourage attendance by 
‘insisting on the injection of patriotic 
declamations and bond-sales appeals 
into bedroom farces, or by insisting 
that most of Hollywood's footage be 
devoted to war themes.’ 


Fact that peaceful themes will con- 
tinue to predominate in pictures, the 
yarn states, doesn’t mean Hollywood 
isn’t excited about the war. It points 
out that the Los Angeles area is 








| probably the most war-conscious in 
a |the country and virtually everyone 
training film under the arrangement 


in Hollywood has enlisted in some 
form of war activity. Contributions 
to Camp Shows, USO, Red Cross, 


etc., are detailed. It also explains 
operations of the War Activities 
Committee. 


Although the general reaction to 
the Selective Service ruling giving 
deferment to film people was un- 
favorable, says Fortune, mag gives 
the impression that ‘Gary.Cooper..as 
Sergeant York is better for the coun- 
try than Gary Cooper as Sergeant 
Cooper.’ 

‘The fact,’ article states, ‘that the 
Government sees eye to eye with 
Hollywood on this and other mat- 
ters is still a source of amazement 
to the industry, which considers its 
natural abode in public repute to be 
the doghouse. For years the industry 
has exhibited symptoms of an ad- 
vanced inferiority complex and was 
resigned to being a whipping boy 
for anyone who felt like indulging in 
flagellation. No matter what it tried 
to do Hollywood was always wrong.’ 


N. Y. Times Sunday (29) also had 
a good word for the industry. 
Thomas M. Pryor, of the paper’s 
motion picture department, in an 
article detailing film’s various con- 
tributions to the war effort, said: 

‘Though there is a difference of 
opinion regarding the extent and 
kind of aid which the screen Owes 
to the national war effort, credit is 
still due both to the industry as a 
whole and to individual personalities 
for the enthusiasm with which they 
have pitched in to help boost war 
fund chests, entertain the boys in 
camps from Iceland to the Caribbean 
and assist government agencies in 
publicizing various war activites by 
screening in theatres without com- 


| Felix Jenkins’ 3 Sons 


And Nephew in Service 


Request of Felix Jenkins, Jr., at- 


tached to the American Field Am- 
“bulance Service in the Middle East, 
for additional ambulances this week, 
revealed the fact that Felix Jenkins, 
20th-Fox Fiims’ secretary, has three 
sons and a nephew, latter raised in 
N. Y., in the military service. 

Young Jenkins only recently ar- 
rived in Egypt after a two-month 
trip, and now is serving in the am- 
bulance service attached to the 
British army fighting the Axis 
forces. Word that there is a crying 
need for ambulances was transmit- 
ted to N. Y. Now Jenkins, who is 
also a lawyer, is receiving contri- 
butions from anybody desiring to 
finance this equipment. Each am- 
bulance costs $2,000. 

Jenkins’ oldest son, Dan, is a staff 
sergeant attached to headquarters of 
the First Army, stationed as Gover- 
nors Island. Third son, Peter, is a 
seaman on a subchaser in the U. S. 
navy. 

Alger, the nepkew who grew up 
with the Jenkinses in N.Y., has been 
with the R. A. F. almost since the 
start of the war. As navigator, he 
has participated in many raids on 
Brest and elsewhere in France and 
Germany. 


Projectionists Switch 
Jobs to Save on Tires 


Detroit, March 31. 

Numerous switches are being made 
by projectionists here because of 
the tire ban. Operators are having 
jobs rearranged to work in theatres 
closer to their homes. 

Thousands of automobiles here are 
being operated on a Sunday driver 
basis as motorists conserve their 
rubber for the duration, with the 
projectionists working out a plan 
so that men will be within walking 
distance of their posts or situated 
close to public transportation service. 





+++ 


Upton, Here We Are! 


Camp Upton, N. Y., March 31. 

Among the show business people 
who have come through this induc- 
tion center within the past few weeks 
for new roles with the U. S. Army 
have been J. Richard Jones, 28, who 
played ‘Charley’ in the revival of 
‘Charley’s Aunt’ on Broadway last 
year. Jones aiso appeared in other 
legiters and in radio and television. 

Howard Barnhart, 30, who played 











| National Theatre Supply, 





the drunken sailor and understudied 
Eddie Dowling in “Time of Your Life’ 
on Broadway, is another recruit. 
Still another is Joseph G. Bassett, 
31, who has doubled for numerous 
Holly woodites. 

Other $21 a month men now are 
Edward E. Sullivan, who wrote the 
scripts for CBS’ ‘Court of Missing 
Heirs,’ and Jack Sullivan, who, as 
Jack Raymond, played the ‘Detective 
O'Malley’ part on the Mutual serial 
show of that name. 

Others are tunesmiths Jack Men- 
delsohn, who wrote lyrics for ‘Deli- 
lah,’ and Jackson Manus. - Also Al- 
fred Lane, former vocalist with 
Charlie Barnet’s crew, and Frank 
Bonasere,. who... -warbled. under... the 
name of Frank Bond with Jerry 
Wald’s orch. Another recruit is 
Robert Sindey, who was dance di- 
rector of Eddie Cantor’s musical, 


| ‘Banjo Eyes.’ 





Albany’s Recruits 

Albany, N. Y¥., March 31. 
R. P. Rosser, Albany manager of 
leaves for 
Army, inducted at Camp Upton. 
John Kelley transferred from K. C. 
to take Rosser’s place. 

Morris Cohn, for some years a 
Columbia salesman and nephew of 
Harry and Jack Cohn, Columbia top- 
pers, is back in the Army, at Camp 
Ontario. He was inducted in Jan- 
uary, 1940; served with the old 27th 
Division, N. Y. National Guard, at 
Fort McClellan, Ala.; was released 
last fall in the over-28-group, and 
was re€called after the attack on 
Pearl Harbor, 

Scott Lester, ad sales manager for 
20th-Fox, and Elmer Dale, assistant 
shipper in the same exchange, now 
training for commissions as Army 
fliers. 





Allensworth Called 
Carl Allensworth, author of ‘Vil- 


lage Green,’ seen on Broadway 
earlier this season, goes into the 
Army this week. Max Gendell, of 


pensation official short film subjects.’ lthe Shubert press department, has 





Uncle Sam's Roll Call 





Intensification of ARP Training 








By Theatres Throughout Country 


44th St. Casualty 


Muriel Hutchison has given 
her all for her country. She’s 
the first femme show business 
casualty’ of the war. Actress, 
last seen on Broadway in ‘The 
Land is Bright’ and ‘Man Who 
Came to Dinner,’ suffered a frac- 
tured rib dancing with service- 
men at the Theatre Wing’s Stage 
Door Canteen, on 44th Street, 
eo 

She’s not sure whether the 
cracked rib resulted from being 
grabbed too tightly while jitter- 
bugging with a sailor or acci- 
dentally getting an over-ambi- 
tious soldier’s elbow in her side 
during a conga a few minutes 
later. 











Film Critics Defend 
Newsreel War Clips; 
Cite U. S. Censorship 


As newsreel narration has become 
more blunt and less optimistic on 
war news even if there has been 
little improvement in type of battle- 
front material available, more and 
more film critics and patrons are de- 
fending the reels. Kate Cameron, 
the N. Y. Daily News film critic, for 
instance recently pointed out that 
the newsreels are hampered by 








censorship on clips which might 
otherwise make a gripping war story. 
She cited that reels can do only so 
much underecensorial restrictions. 
Another to point up the actualities 
of coverage under wartime regula- 
(Continued on page 22) 








had his preliminary physical exam. 

Broadway p.a. David E. Green, 
who has been doing press work for 
the Treasury Dept., has enrolled in 
aviation school at Miami for the 
duration. 

Al Schmidt, assistant. booker in 
the N. Y. Warner exchange, enlisted 
in army. He already has three 
brothers in the service. 

Chester Mills, who sang for Frank 
Dailey and Clyde McCoy, and Ed 
Zandy, Ina Ray Hutton trumpeter, 
reported last week to Ft. Niagara 
N. Y., following induction. Also Joe 
Macalusa, who sang on WINS, New 
York, as ‘Johnny Rogers.’ 

Don Lurie, former assistant talent 
scout for Paramount, now in Army 
Engineering Corps, Ft. Velvoir, V>. 

Ted Goldsmith, associa’: p.a. in 
Dick Maney’s office, slate.. to report 
tor his khaki April 9. 





It’s Lieut. Herb Morrison Now 
Pittsburgh, March 24. 

It’s Lieut. Herb Morrison now. 
Former WCAE announcer, who late- 
ly has been doing publicity and sales 
promotion for Hearst station, re- 
ceived a commission in the Army Air 
Corps list week and shoved off im- 
mediately. Morrison gained nation- 
wide fame several years ago with 
his recorded account of the Hinden- 
burg disaster. 

Eugene S. Cohen, former Western 
Pennsylvania sales chief for Ham- 
burg Brothers, local distribs of Vic- 
tor records, and a brother of Hal 
Cohen, ‘Variety’ correspondent and 
drama editor of Post-Gazette, ap- 
pointed to officer’s candidate school 
at Camp Lee, Va., after serving with 
70th Tank Btn. at Fort Meade, Md., 
for 10 months. He’ll be commissioned 
a second lieutenant in May. 

Jackie Kahn, manager of WB's 
Centre theatre, back from Washing- 
ton with an appointment to the 
army’s morale division. He’s waiting 
for a definite assignment, expected 
in a week or so. 

Jimmy Nash, Jr., son of UA sales- 
man here, has been promoted from 
first-class private to corporal at 
Mitchell Field, N. Y., where he’s sta- 
tioned with the air corps medical 
division. 

Sidney Soltz, who has been asso- 
ciated with his father, Jake Soltz, in 
operation of Rumba theatre. which 
latter owns, shoved off last week for 
Camp Lee, Va. 

New Cumberland, Pa., army camp 
is practically an annex for Local 60 
of the Musicians Union. Milton Karle 

(Continued on page 25) 


| ators. 








Intensification of air raid precau- 
tion training for theatre personnel 
is reported throughout the country. 
Virtually every theatre, chain or in- 
dependently operated, has designated 
available employees to some post of 
duty to handle situations which may 
arise in case of either raid warnings 
or actual bombings. 

Although there still appears to be 
some uncertainty about exact meth- 
ods for extinguishing bombs, all 
other eventualities, including control 
of audiences, are being anticipated 
in specialized training of thousands 
of ushers and theatre managers 
throughout the U. S. 

Pamphlet soon to be issued, now 
being printed bv the Office of Civil- 
ian Defense, gives detailed instruc- 
tions for air raid precautions in the- 
atres. In the meantime weekly air 
raid warden classes have been set up 
in many situations. Classes of the- 
atre employees are taking courses in 
first aid and fire bomb technique 
which are graphically illustrated by 
showing of such films as ‘Fighting 
the Fire Bomb,’ ‘The Warning’ and 
‘They Are Dropping Incendiaries.’ 

Civilian deferse committees in 
many communities find that theatre 
employees are the most apt pupils 
because of their peace time training 
in handling crowds and coping with 
emergencies. 

Manpower in film exchanges is 
also being organized to act in event 
of air attack. Tests are being made 


in exchange centers, one in Los An- 


geles recently bringing the entire 
film row under control. Within a 
few minutes after alarm sounded a 
man was on duty at every post. 
Danger Spots 

Among danger spots now being 
studied by theatre operators is mat- 
ter of false fronts and unnecessary 
ceiling or wall decorations within 
theatres which might be shaken 
loose during a raid and cause in- 
juries. Instance is related of one 
theatre in Chicago where a 300- 
pound piece of plaster fell from the 
ceiling in mid-afternoon recently. 
House was half empty at the time 
and no one was injured. Examina- 
tion of the ceiling showed that the 
plaster decoration had not been 
properly fixed by wiring at the time 
the theatre was built 15 years ago 
and house operators are contem- 
plating action against the contractor, 


3d Fire in 2 Years Does 
$75,000 Theatre Damage 


Springfield, Mass., March 31. 

The blaze which gutted the Capitol 
at Pittsfield on Tuesday (24) did 
damage of $75,000, according to the 
Goldstein Bros. of this city, oper- 
It was the third fire there in 
two years. 

The two-alarm fire in the heart of 
Pittsfield’s business district destroyed 
the organ, screen draperies, 20 rows 
of seats in the orchestra and 30 in 
the balcony before it was brought 
under control... Last August a porte 
cochere was burned away, while in 
January of 1940 the interior was 
badly damaged when an adjoining 
block burned down. State and local 
authorities are investigating, since no 
one is supposed to smoke in the 
theatre. 











Pittsfield Theatre Fire 
Pittsfield, Mass., March 31. 

The Capital theatre here was seri- 
ously damaged by fire March 24, its 
second in two years. Defective wir- 
ing given as the cause. 

Theatre, built in 1922, is owned by 
Western Massachusetts Theatres, Inc. 





Mono Readies Four 





Hollywood, March 31. 

Four films go into work at Mono- 
gram in April, beginning tomorrow 
(Wed.) with ‘Little MacArthurs,’ a 
Sam Katzman production directed 
by Wallace Fox and featuring the 
East Side Kids. 

Others are ‘Do Not Disturb,” April 
7, ‘Down Texas Way,’ April 15, and 
‘Hot Rubber,’ April 22. 





‘Victory Films’ Now 


Defense films are to be dubbed 
Victory Films hereafter. 

Decision was made at meeting last 
week attended by Arch A. Mercey, 
deputy coordinator representing 
Lowell Mellett, and representatives 
of the War Activities Committee. 
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NKEY SPOTS COAST TO COAST! 


TROPIC LOVE ...South Seas adventure... Danger, 
thrills and laughs from the glowing Saturday 
Evening Post serial and novel, “No More Gas,” by 
the authors of “Mutiny on The Bounty.” 
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GENE REYNOLDS - FLORENCE BATES 
Produced by SOL LESSER e Directed by CHARLES VIDOR 
Screen Play by S. Lewis Meltzer and Robert Carson + Adaptation by James Hilton 
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Advance Production Chart 





Hollywood, ery 4 # 
ios have practically caught up with their 
oueatieate to exhibitors, what with 355 pictures com-~- 
pleted and delivered and 47 in production, 84 films ae 
the editors’ hands and 84 productions to go before the 
cameras. Metro, Paramount and 20th-Fox have finished 
their 41-42 string and have but to clean up the pictures 





in the cutting ooms and those shooting to make a clean 
break for the new season’s crop. 

Universal and Republic have the most unfinished 
work ahead, with 22 and 23 pictures, respectively, to be 
readied for the cameras. 20th-For, Columbia, Mono- 
gram, Universal, Republic and Paramount have de- 
livered the most pictures up to date. 








Columbia 
D 7 Shoot- Now 
= pleted . ~~ Cutting To go 
Features ......... 48 28 5 10 : 
Westerns ......-. 16 12 1 : 
Sestels. cacacssoce  S 1 » a Bie 
Totals ..ccecses 68 41 6 12 8 


Pictures in cutting room or awaiting relase: 

NOT A LADIES’ MAN, comedy-drama; prod., Leon 
Barsha: dir., Lew Landers; no writing credits; camera, 
John Stumar. Cast: Paul Kelly, Fay Wray, Douglas 


oft, Don Beddoe, Eileen O’Hearn, Marietta Canty, 
poo Dickson, Hal Price, Jimmy Dakan, Dorothy 
Babb. 


BLONDIE’S BLESSED EVENT, comedy; prod., 
Robert Sparks; dir., Frank Strayer; no writing credits; 
camera, Henry Freulich. Cast. Penny Singleton, 
Arthur Lake, Larry Simms. 


CAPTAIN MIDNIGHT, mystery drama; prod., Larry 
Darmour; dir. James W. Horne; screenplay, Basil 
Dickey, George Plympton, Wyndham Gittens, Joc 
Stanley; based upon the serial ‘Captain Midnight’; 
camera, James S. Brown. Cast: Dave O’Brien, Dorothy 
Short, James Craven, Sam Edwards, Guy Wilkerson, 
Bryant Washburn, Luana Walters, Joe Girard, Ray 
Teal, George Pembroke, Charles Hamilton, 
Ferguson. . 


DOWN RIO GRANDE WAY, formerly AFTER THE 
ALAMO, western; prod. Jack Fier; dir. William 
Berke; original screenplay, Paul Franklin; camera, 
George Meehan. Cast: Charles Starret, Russel Hay- 
den, Britt Wodd, Rose Anne Stevens, Norman Willis, 
Davidson Clark, Edmund Cobb, Budd Buster, Joseph 
Eggenton, Jim Corey. 


PRAIRIE GUNSMOKE, western; prod., Leon Barsha; 
dir., Lambert Hillyer; screenplay, Fred Myton; story, 
Jack Ganzhorn; camera, Benjamin Kline. Cast: Bill 
Elliott, Tex Ritter, Frank Mitchell, Virginia Carroll, 
Hal Price, Tristram Coffin, Joe McGuinn, Frosty Royce, 
Rick Anderson. 


ALIAS BOSTON BLACKIE, drama; prod., Wallace 
MacDonald; dir., Lew Landers; no writing credits; 
camera, Phil Tannura. Cast: Chester Morris, Adele 
Mara, George E. Stone, Richard Lane, Walter Sande, 
Paul Fix, Floyd Bridges, John Tyrrell, Ed Laughton, 
Larry Parks, George McKay. 


A DESPERATE CHANCE FOR ELLERY QUEEN, 
mystery; prod., Larry Darmour; asso,, prod., Rudolph 
Flothow; dir., James Hogan; screen play, Eric Taylor; 
story, Ellery Queen; camera, James S. Brown, Jr. Cast: 
Wiiliam Gargan, Margaret Lindsay, Charley Grapewin, 
John Litel, Lillian Bond, James Burke, Jack LaRue, 
Morgan Conway, Noel Madison, Frank Thomas, Char- 
lotte Wynters. 

SUBMARINE RAIDER, actioner; prod., unassigned; 
dir., Lew Landers: no writing credits; camera, Franz 
Planer. Cast: John Howard, Marguerite Chapman, 
Bruce Bennett, Larry Parks, Warren Ashe, Eileen 
O’Hearn, Forrest. Tucker. 

Columbia Pix In Production 


THE WIFE TAKES A FLYER, formerly HIGHLY 
TRREGULAR, comedy; prod., B. P. Schulberg; dir., Lew 
Landers; screen play, Gina Kaus. Jay Dratler; based on 
story by Gina Kaus; additional dialeg, Harry Segall; 
camera, Franz Planer. Cast: Joan Bennett, Franchot 
Tone, Allyn Joslyn, Georgia Caine, Llyod Corrigan, 
Cecil Cunningham, Barbara Brown, Erskine Sanford, 
Lyle Latell, Aubrey Mather. 


HELLO ANNAPOLIS, meller; prod., Wallace Mac- 
Donald; dir., Charles Barton; Screen play, Donald 
Davis, Tom Reed; story, Tom Reed; camera, Philip 
Tannura. Cast: Tom Brown, Jean Parker. 

THREE’S A CROWD, comedy-drama; prod. dir., 
George Stevens; no writing credits; camera, Ted Tetz- 
laff. Cast: Cary Grant, Jean Arthur, Ronald Colman, 
Edgar Buchanan, Lloyd Bridges. 


MEET THE STEWARTS, drama; prod., Robert 
Sparks; dir., Alfred E. Green; screen play, Karen De- 
Wolf; story, Elizabeth Dunn; camera, Henry Freulich. 
Cast: Frances Dee, William Holden, Granf® Mitchell, 
Marjorie Gateson, Ann Gillis, Danny Mummert, Emma 
Dunn, Edward Gargan, Tom Dugan, Roger Clark, 
William Wright, Marguerite Chapman, Don Beddoe. 

HE KISSED THE BRIDE, comedy-drama; prod., Ed- 
ward Kaufman; dir., Alexander Hall: no writing credits; 
camera, Joseph. Walker, Cast: Jean Crawford, Melvyn 
Douglas, Billie Burke, Roland Young, Roger Clark, 
Larry Parks. 

SWEETHEART OF THE FLEET, comedy with music; 
rod., Jack Fier; dir., Charles Barton; no writing cred- 
ts; camera, Phil Tannura. Cast: Joan Davis, Kinx 

Falkenburg, Joan Woodbury, Brenda and Cobina, Rob- 
ert Stevens, William Wright, Don Beddoe. 


VALLEY OF LAWLESS MEN, western: prod., Jack 

Fier; dir., William Berke; no writing credits; camera, 
Benjamin Kline. Cast: Charles Starrett, Russell 
Hayden, Luana Walters, Cliff Edwards, Alan Bridges, 
Stanley Brown. 
SOS ICELAND, actioner; prod., Colbert Clark; dir., 
Lew Landers; no writing credits: camera, Henry 
Freulich. Cast: John Beal, Virginia Field,, Bruce Ben- 
nett, Clifford Severen, Larry Parks, Forrest Tucker, 
Lloyd Bridges, Robert Sparks. 

PARACHUTE NURSE, war nurser; prod., Wallace 
MacDonald: dir., Charles Barton; no writing credits; 
camera, Phil Tannura. Cast: Marguerite Chapman, 
Kay Harris, Shirley Patterson, William Wright, Alma 
Carroll, Stanley Brown, Roger Clark, Robet Stevens, 
Frank Sully. Lauretta M. Schimmoler. 

HE’S MY OLD MAN, meller; prod., B. P. §Schul- 
berg; dir., Sidney Salkow; no writing credits; camera, 
Franz Planer. Cast: Pat O’Brien, Glenn Ford, Evelyn 





Keyes. 
Promised Com- Shoot- Now 
41-42 pleted ing Cutting To ge 
Features ......... 50 8 16 0 


Pictures in cutting room or awaiting release: 


PANAMA HATTIE, musical; prod., Arthur Freed; 
dir, .Norman McLeod; no writing eredits; camera 





credits not set. Cast: Ann Sothern, George Murphy, 
Red Skelton, Rags Ragland, Ben Blue. 


I MARRIED AN ANGEL, musical; prod., Hunt 
Stromberg; dir., Roy Del Ruth; original, Richard 
Rodgers and Lorerz Hart; camera, Len Smith. Cast: 
Jeanette MacDonald, Nelson Eddy, Mona Maris, Ed- 
ward Everett Horton, Reginald Owen, Binnie Barnes, 
Veda Ann Borg, Inez Cooper, Carol Hughes. 


MRS. MINIVER, drama; prod., Sidney Franklin; 
dir., William Wyler; story, Jan Struthers; camera, 
Joseph Ruttenberg. Cast: Greer Garson, Walter 
Pidgeon, Teresa Wright, Dame May Whitty, Henry 
Wilcoxon, Henry Travers. 


SHIP AHOY, formerly 'LL TAKE MANILA, mu- 
sical-comedy; prod., Jack Cummings; dir., Eddie Buz- 
zell; no writing credits; camera, Robert Planck. Cast: 
Eleanor Powell, Red Skelton, Bert Lahr, Virginia 
O’Brien. 


TORTILLA FLAT, drama; prod., Sam Zimbalist; dir. 
Victor Fleming; story, John Steinbeck; camera, Kar 
Freund. Cast: Spencer Tracy, John Garfield, Hedy 
LaMarr, Akim Tamiroff. * 


SUNDAY PUNCH, drama; prod., Irving Starr; dir., 
David Miller; no writing credits; camera, Paul Vogel. 
Cast: William Lundigan, Dan Dailey, Jr., Jean Rogers. 

MOKEY DELANO, drama; prod., J. Walter Ruben; 
dir.. Wells Root; no writing credits; camera, Charles 
Lawton. Cast: Dan Dailey, Jr., Donna Reed, Cordell 
Hickman, Bobby Blake. 


UNTITLED GABLE, drama; prod., Pandro Berman; 
dir., Wesley Ruggles; no writing credits; camera, Hal 
Rosson. Cast: Clark Gable, Lana Turner, Lee 
Patrick. 


HER CARDBOARD LOVER, formerly LOVE ME 
NOT, formerly HER CARDBOARD LOVER, comedy 
drama; prod., J. Walter Ruben; dir., George Cukor; no 
writing credits; camera, Harry Strading. Cast: Norma 
Shearer, Robert Taylor, George Sanders. 


BORN TO BE HAD; melodrama; prod. Gen- 
eral Office; dir. Harold Bucquet; no writing credits; 
camera, Ray June. Cast: Lew Ayres, Lionel Barry- 
more, Ann Ayars. 


CROSSROADS, drama; prod., Edwin Knopf; dir., 
Jack Conway; no writing credits; camera, Joseph Rut- 
tenberg. Cast: William Powell, Hedy Lamarr. 

GRAND CENTRAL MURDER, mystery; prod., Ben- 
jamin Zeidman; dir., S. Sylvan Simon; no writing 
credits; camera, George Folsey. Cast: Van Heflin, Vir- 
ginia Grey, Pat Dane. 


Metro Pix in Production 

‘TIL YOU RETURN, drama; prod., Edwin Knopf, dir., 
Jack Conway; no writing credits; camera, Joe Rutten- 
berg. Cast: William Powell, Hedy Lamarr, Claire 
Trevor. 

GET RICH QUICK MAISIE, Comedy; prod., J. 
Walter Ruben; dir., Roy Del Ruth; no writing credits; 
camera, Harry Stradling. Cast: Ann Southern, Red 
Skelton, Rags Ragland, Leo Gorcey, Allen Jenkins, 

ONGE UPON A THURSDAY, comedy drama; prod., 
Irving Starr; dir., Jules Dassin; no writing credits; 
camera, Charles Lawton. Cast: Marsha Hunt, Barry 
Nelson, Marjorie Main, Virginia Weidler, Spring Bying- 
ton, Melville Cooper® 

_ME AND MY GAL, vaudeviller; prod., Arthur Freed; 
dir, Busby Berkeley; no writing credits; camera, no 
credit. Cast: Judy Garland, George Murphy, Gene 
Kelly, Martha Eggerth, Richard Quine, Ben Blue. 

JACKASS MAIL, western; prod., John Considine; 
dir. Norman McLeod; no writing credits; camera, 
Clyde De Vinna. Cast: J. Carroll Naish, Darryl Hick- 
man, Wallace Beery, Marjorie Main. 

RENDEZVOUS IN THE PACIFIC, spy drama; prod., 
B. F. Zeidman; dir., George Sidney; no writing credits; 
camera, Paul Vogel. Cast: Lee Bowman, Jean Rogers, 
William Post, Jr., Mona Maris, Henry O’Neill. 

PIERRE OF THE PLAINS, western; prod., Edgar 
Selwyn; dir., George Seitz; no writing credits; camera, 
Charles Rocher. Cast: John Carroll, Ruth Hussey, 
Bruce Cabot. 

APACHE TRAIL, western; prod., Sam Marx; dir., 
Richard Rosson; no writing eredits; camera, Sid 





Wagner. Cast: William Lundigan, Donna Reed. 
Monogram 

Promised Gime Shoot- Now 
41-42 pleted ing Cutting To go 
WOMSBPOS. 2c ccccrvece 26 20 1 2 3 
Westerns ........ 16 15 1 0 0 
Wayne re-issues.. 8 g 0 0 0 
SE wit ecke 50 43 2 2 3 


Pictures in cutting room or awaiting release: 

THE CORPSE VANISHES; chiller; prod. Sam 
Katzman; asso. prod., Barney Sarecky; dir., Wallace 
Fox; original, screen play, Harvey Gates, Sam Robins, 
Gerald Schnitzer: camera, Art Reed. Cast: Bela 
Lugosi, Luana Walters, Tristram Coffin, Elizabeth 
Russell, Minerva Urecal, George Eldridge, Frank 
Moran, Kenneth Harlan, Vince Barnett, Gwen 
Kenyon, Gladys Faye, Joan Barclay, Angelo Rossi. 

AUNT EMMA PAINTS THE TOWN, comedy drama; 
prod., Lindsley Parsons; asso., prod., Barney Sarecky; 
dir.. Jean Yarbrough; original, Harry Hervey; screen 
play, George Bricker, Edmond Kelso; camera, Max 
Stengler. Cast: ZaSu Pitts, Roger Pryor, Warren 
Hymer, Gwen Kenyon, Douglas Fowley, Elizaebth 
Russell, Tristram Coffin, Bud McTaggart, Lester Dorr, 
Wheeler Oakman, Gene O’Donnell, Irving Mitchell. 

BOOTHILL BANDITS, western; prod., George W. 
‘Weeks; dir., S. Roy Luby; no writing credits; camera, 
— Cast: Ray Corrigan, Max Terhune, John 

ing. 

Monogram Pix in Production 

WHERE TRAILS END, western; prod., dir., Robert 
Tansey; original, Frances Kavanaugh, Robert Emmett; 
camera, Robert Cline. Cast: Tom Keene, Frank Yaco- 
nelli, Joan Curtis, Donald Stewart, Charles King, 


William Vaughn, Steve Clark, Horace Carpenter. 
SHE’S IN THE ARMY,’ comedy-drama; prod., Ted 
Richmond; dir., Jean Yarbrough; original screen play, 
Sidney Sheldon; camera, Clark Ramsey. 
(Continued on page 22) 


FILM BOOKING CHART 


(For information of theatre and film exchange bookers VARIETY presents 
a complete chart of feature releases of all the American distributing com- 
panies for the current quarterly period. Date of reviews as given in 
VARIETY @nd the running time of prints are included.) 
Key to Type Abbreviations: M-—Melodrama; C—Comedy; CD—Comedy 
Drama; W—Western; D—Drama; RD--Romantic Drama; MU-—Musical, 
Figures herewith indicate date of VarteTy’s review and running time. 


WEEK OF RELEASE—1/30/42 

















A Close Call for Ellery Queen (Col) 3/11 M 65 W. Gargan-M. Lindsay 
Below the Border (Mono) 2/25 w. B. Jones-T. McCoy 
Yank On the Burma Road (M-G) 1/14 RD 65 L. Day-B. Nelson 
Obliging Young Lady (RKO) 11/5 D ww J. Carroll-E. O’Brien 
Son of Fur (soth) 1/7 D 9 T. Power-C. Tierney 
Treat "Em ugh (U) 1/14 Cc 7 CE. Albert 
Wild Bill Hickock Rides (WB) 2/11 Ww 82 G. Bennett-B. Cabot 
WEEK OR RELEASE—2/6/42 
Dr. Kildare’s Victory (M-G) 12/3 D 9% CL. Ayers-L. Barrymore 
Law of the Jungle (Mono) M. Moreland 
Valley of the Sun (RKO) 1/14 D 79 L. Ball-J, Craig 
Young America (20th) 1/7 C %% J. Withers-W. Tracy 
Bombay Clipper (U) 1/14 M 6 W. Gargan-I, Herve 
Sons of the Sea (WB) 11/29 *™M 82 M. Redgrave-V. Hobson 
The Prime Minister (WB) 9/17 RD 9% J. Gielgud-D. Wynward 
A Tragedy at Midnight (Rep) 3/4 M 65 J. Howard-M, Lindsay 





WEEK OF RELEASE 2/12/42 





Our Russian Front (Artkino) 2/18 40 (Documentary) 

The Lady Is Willing (Col) 1/28 D 93 M. Dietrich-F. MacMurray 
Blondie Goes to College (Col) 2/11 C 74 P, Singleton-A, Lake 
Born to Sing (M-G) 1/21 MU 82 V. Weidler-R. McDonald 
Western Mail (Mono) 3/4 w SA Tom Keene 

Mr. Bug Goes to Town (Par) 12/10 81 (Cartoon) 

Bahama Passage (Par) 12/10 D 82 Mz. Carroll-S. Hayden 
On the Sunny Side (20th) 2/4 M 69 J. Darwell-R. MacDowell 
Stagecoach Buckaroo (U) w J. Mack Brown-F. Knight 
Call Out the Marines (RKO) 1/14 C 66 V.McLagien-E. Lowe 
Riding the Wind (RKO) 9/10 WwW 64 T. Holt-R. Whitney 

Lady in Distress (Times) 2/18 M 62 M. Redgrave-S. Gray 
Dangerously They Live (WB) M J. Garfield-R. Hussey 





WEEK OF RELEASE—2/19/42 


Shut My Big Mouth (Col) 2/25 C 71 J.E. Brown-A. Mara 
Johnny Eager (M-G) 12/10 M i196 R. Tayor-L, Turner 





Mr. Wise Guy (Mono) 3/11 M 70 East Side Kids 

Joan of Paris (RKO) 1/7 D 93 M. Morgan-P. Henreid 
Roxy Hart (20th) 2/4 D 72 G. Rogers-A. Menjou 

What’s Cookin’’ (U) 2/23 MY 69 G. Jean-Andrews Sis 


Brooklyn Orchid (UA) 51 M. Woodworth-W. Bendix 


1/28 Cc 
Captains of the Clouds (WB 1/21 M 113 J. Cagney-D. Morgan 
WEEK OF RELEASE—2/26/42 


Adventures of Martin Eden (Col) 2/25 M 87 G. Ford-C, Trevor 
Man Who Returned to Life (Col) 3/4 M 61 J. Howard-L. Fairbanks 








Rock River Renegades (Mono) w (Rangebusters) 
Castle in the Desert (20th-Fox) 2/4 M_ 61 iS. Toler-A, Whelan 
The Mad Dr. of Market St. (U) 1/7 M 60 U. Merkel-C. Dodd 





WEEK OF RELEASE—3/5/42 





Arizona Roundup (Mono) w T. Keene 

The Lady Has Plans (Par) 1/21 M 77 P. Goddard-R, Milland 
Sing Your Worries Away (RKO) 1/7 MU 71 B, Lahre-J. Havoc 
Night Before the Divorce (20th-Fox) 2/11 M 67 L. Barri-M. Hughes 
Ghost of Frankenstein (U) 3/4 M 65 L, Chaney-E. Ankers 
To Be or Not to Be (UA) 2/18 99 J. Benny-C. Lombard 
Bullet Sears (WB) 3/4 59 R. Toomey-A. Longmire 
Sleepy Time Gal (Rep) J. Canova-T. Brown 
Stagecoach Express (Rep) D. Barry-L. Merrick 


WEEK OF RELEASE—3/12/42 


Zazo 








Lawless Plainsman (Col) w . Starrett-K. Hayden 
Man With Two Lives (Mono) 3/11 M_ 67 . Norris-E. Lawson 
Song of the Islands (20th-Fox) 2/4 MU 73 . Grable-V. Mature 
Frisco Lil (U) 2/18 M 60 Hervey-K. Taylor 


. Autry 

. Dekker-J. Davis 

. Woodworth-J. Rogers 
WEEK OF RELEASE—3/19/42 

Canal Zone (Col) 4/1 M 79 C., Morris-J, Hubbard 


Heart of the Rio Grande (Rep) 3/11 w 6 
Yokel Boy (Rep) 3/25 Cc @ 
Dudes Are Pretty People (UA) Cc 


Z>DOmnmo 








Klondike Victory (Mono) M E. Lowe-L. Fairbanks 
The Fleets In (Par) 1/21 MU 90 D. Lamour-W. Holden 
Bashful Bachelor (RKO) 3/18 Cc 76 Lum & Abner 


Raiders of the Range (Rep) 4/1 w 54 Bz. Steel-T. Tyler 











Rings on Her Fingers (20th) 3/11 C 8 H, Fonda-G. Tierney 

Mr. V (UA) 7/9 M 120 L. Howard-M. Morris 

Butch Minds The Baby (U) 3/25 Cc 7% VY. Bruce-B. Crawford 
WEEK OF RELEASE—3/26/42 

Two Yanks in Trinidad (Col) 3/25 C 82 P.O’Brien-B. Donlevy 

Affairs of J. Valentine (Rep) M D. O’Keefe-R. Terry 

Sunset on the Desert (Rep) w R. Rogers-G. Hayes 

Magnificent Ambersons (RKO) D J. Cotton-D. Costello 

Remarkable Mr. Kipps (20th) 3/11 M 86 M. Redgrave-D. Wynward 

You’re Telling Me (U) Cc H. Herbert-R. Paige 





WEEK OF RELEASE—4/2/42 
Alias Boston Blackie (Col) M C. Morris-A. Mara 





Fantasia (RKO) MU (Disney Cartoon) 

Secret Agent of Japan (20th) 3/11 M 72  P. Foster-L. Bari 
Kipling’s Jungle Book (UA) D Sabu-J. Calleia 

The Male Animal (WB) 3/4 D 126 4H. Fonda-O. deHavilland 
Girl From Alaska (Rep) M R. Middleton-J. Parker 





WEEK OF RELEASE—4/9/42 


The Invaders (Col) 11/5 

Land of the Open Range (RKO) 12/24 
The Shores of Tripoli (20th) 3/11 
The Strange Case of Dr. RX (U) 4/1 
Unseen Enemy (U) 4/1 

Murder in the Big House (WB) 

Home in Wyomin’ (Rep) 





123. L. Howard-R. Massey 
60 T. Holt-R. Whitley 
82 J. Payne-M. O’Hara 
64 LL. Atwell-R. Knowles 
61 D. Terry-A. Devine 
F. Anderson-G. Meeker 
G. Autry-C. Barnett 


WEEK OF RELEASE—4/16/42 


Aunt Emma Paints the Town (Mono) Z. Pitts-R. Pryor 
Tuttles of Tahiti (RKO) 3/18 91 C. Laughton-J. Hall 
Mississippi Gambler (U) K. Taylor-F.Langford 
Fighting Bill Fargo (U) J. Mac Brown 

Gold Rush (UA) 3/4 
Kings Row (WB) 12/24 
Westward Hoe (Rep) 


P+ £41 F I 








71 = =6C, Chaplin 
127. A. Sheridan-R. Cummings 
B. Steel-T. Tyler 


WEEK OF RELEASE—4/23/42 


Down Rio Grande Way (Col) M 
Hello Annapolis (Col) w 
Scattergood Rides High (RKO) 3/18 e 
Saboteur (U) M 
Twin Beds (UA) Cc 
I Was Framed (WB) M 


Suadksc 








J. Parker-T. Brown 

C. Starrett-R. Hayden 
65 G. Kibbee-D. Moore 

R. Cummings-R. Lane 

G. Brent-J. Bennett 

R. Middleton-J. Parker 


TRADESHOWN AND FOR FUTURE RELEASE 








Vanishing Virginian (M-G) 12/3 D 101 F. Morgan-K. Grayson 
The Bugte Sounds (M-G) 12/17 D 101 WwW. Beery-M. Main” 
Thundering Hoofs (RKO) 12/31 Ww 60 T. Holt-R. Whitey 
Come on Danger (RKO) ‘ 12/31 Ww 58 T. Holt-F. Neal 

We Were Dancing (M-G) 1/21 C 93 N. Shearer-N. Coward 
Salute to Courage (M-G) 1/21 M 83 G. Veidt-A. Ayers 
Torpedo Boat (Par) 1/21 M 69 R. Arlen-J. Parker 

Fly by Night (Par) 1/21 M 74 N. Kelly-R. Carlson 
This Time for Keeps (M-G) 2/11 M 171 A, Rutherford-B. Sterlin 
The Courtship of Andy Hardy (M-G) 2/11 C %4 M. Rooney-A. Rutherfor 
Larceny, Inc. (WB) 3/4 C 94 E. Robinson-J. Wyman 
Sundown Jim (20th) 3/11 W 53 J. Kimbrough-V. Gilmore 
Who Is Hope Schuyler? (20th) 3/11 M 55 J. Allen, Jr.-M. Howard 
Gentleman After Dark (UA) 3/18 M 74 B. Donlevy-M. Hopkins 
This Gun for Hire (Par) 3/18 M 80 V.Lake-R. Preston 

My Favorite Bionde (Par) 3/18 M 78 8B. Hope-M. Carroll 
Mayor of 44th Street (RKO) 3/18 MU 85 G. Murphy-A. Shirley 
The Great Man’s Lady (Par) 3/18 D 90 B. Stanwyck-J. McCrea 
True to the Army (Par) 3/18 MU 176 J. Canova-A. Jones 
Fingers at the Window (M-G) 3/18 M 79 L. Avres-L. Day 

Reap the Wild wind (Par) 3/25 D 124 R. Milland-P. Goddard 
Mokey (M-G) 3/25 M 87 D. Dailey-D. Reed 
Jungle Book (UA) 3/25 M 108 Sabu-J. Callela 
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| ANIMAL 
: is something to qive the 
old college cheer for. 


A good time will be had: 
by all. —-N-Y.World-Teleqram 


is bettér as a film 
than asa play. Henry 
Fonda's best screen 


; me 8=6performance." 
--N-Y- Herald-Tribune r q 
va And the biz in Tl 


= New York, Philly, Rochester, L.A. am 


HENRY FONDA a and everywhere else Is 


OLIVIA de HAVILLAND 
JOAN LESLIE 


in“ THE MALE ANIMAL’ with 


JACK CARSON « EUGENE PALLETTE 
: HERBERT ANDERSON 
3 i Directed by ELLIOTT NUGENT 
* Screen Play by Julius J. and Philip G. 
Epstein and Stephen Morehouse Avery 


From the Play by 
James Thurber and Elliott Nugent 


Produced by Herman Shumlin 
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Inside Stuff —Pictures 


Copies of a condensed version of Cecil B. DeMille’s AMPA speech, em- 
bracing its highlights, are being sent to the field publicity representatives 
of the War Activities Committee, stationed at 41 different points through- 
out the country for possible planting with local papers or for other pur- 
poses. They are being sent out by Monroe Greenthal, chairman of the 
publicity directors’ branch of the WAC. 

Bob Gillham is also sending copies of the DeMille speech to the pub- 
licity directors of all film companies for dissemination at home offices. 








Not until the war ends and the rubber industry is back to normal will 
the public see so gigantic an octopus as Cecil B. DeMille used in ‘Reap the 
Wild Wind.’ The giant squid, which clamped a variety of submarine 
wrestling holds on the actors, was made of latex, enough to keep your car 
and a flock of jeeps rolling for a number of years. From now on, the 
octopus and other rubber props, such as sharks, crocodiles and boacon- 
strictors, will be vulcanized into tires for tanks. 





Bob Gillham’s institutional Paramount trade ad last week, captioned 
‘Variety Lays an Egg,’ and sub-captioned ‘Muggs Caught with Pans Down,’ 
was a refreshing switch on ballyhooing the new crop of Par pix. The ad 
eopy stressed ‘Variety’s’ pans of four out of the new block-of-five, but also 
pointed up the more favorable tradepaper ads in the face of this sheet’s 
downbeat. ‘Variety’ (Abel) seemingly was strong only for ‘My Favorite 
Blonde.’ 





New York City WPA Writers Project currently has in preperation the 
second and third volumes of its bibliography of the literature of motion 
pictures, ‘The Film Index.’ First volume, ‘The Film as Art,’ was published 
sometime ago under the joint sponso.ship of the Museum of Modern Art 
Film Library and the H. W. Wilson Co. 

Volume II will be “The Film in Society’ and Volume III ‘The Film as 
Industry.’ 





Charlie Danver, Pittsburgh Post-Gazette columnist, pointed out a tragic 
coincidence last week when “To Be Or Not To Be,’ Carole Lombard’s last 
picture, and ‘The Night of Jan. 16’ were playing local first-run houses 
simultaneously. It was the night of Jan. 16 that Miss Lombard was killed 
in a plane crash returning to Hollywood from her Defense Bond selling 
visit to Indianapolis. 





Suit of Lee Morrison, legit producer, against Joan Crawford for $25,000, 
for alleged failure to go through with a deal to appear in a play of‘his, was 
settled and marked discontinued out of the N. Y. federal court on March 
19. Play involved was ‘Death Wears a Rose.’ Plaintiff says Miss Craw- 
ford agreed to star in the production in November, 1939, and then backed 
out in January, 1940. 





Republic is the latest studio to be warned by the Hays office to refrain 
from anything that might offend the sensitivities of the Latin-American 
neighbors. Studio’s new picture is ‘In Old California,’ dated back in 1848 
and far removed from modern politics, but the warning is to deal gently 
with Mexican characters, even that far back. Latin countries have been 
criticising Hollywood's efforts to portray people below the Rio Grande. 





Prevented from using a newsreel camera at the spy trial in N. Y., Para- 
mount News employed Margaret Loengrund, artist presently engaged in 
doing work for King Features and Civilian Defense, to draw highlights 
of the trial. She made a series of line sketches which were incorporated 
into the newsreel. Par covered story by showing how photographers 
were barred but artist Loengrund was admitted. 





George Weiss completed a five-picture trailer, one full reel in length and 
going out as a special short subject for 20th-Fox. First of its kind, the 
trailer will plug ‘This Above All,’ ‘Moon Tide,’ ‘My Gal Sal,’ “Tales of 
Manhattan’ and ‘10 Gentlemen From West Point,’ with narration by Don 
Witson on the theme that 20th-Fox is ‘meeting the challenge of the need 
for entertainment of a nation at war.’ 





Carol Bruce is still under contract to Universal until Sept. 1, according 
to Martin @. Spector, her manager, but right now she is between pic- 
tures, with a new film being written for her which she expects to be 
ready for production about May 1. Under her pact with U, she is allowed 
to make personal appearances between films and opens at the Copacabana, 
N. Y. nitery, next week. 





Literary agents anticipate some downward revision of current rate of 
payment for material from national magazines reportedly taking into ac- 
count advertising curtailment. 

Offsetting move toward modification of rate structure, however, is the 
recently increased selling price of several popular mags. 


Jennifer Jones, to be featured by David O. Selznick in ‘The Keys of the 
Kingdom’ and given a publicity buildup by the studio, is a former 
New Yerk actress. She is the wife of Bob Walker, juve lead of the 
‘Maudie’s Diary’ program on CBS. They have two children. Actress 
went to the Coast last fall and was screentested there. She is the daugh- 
ter of an Oklahoma film exhibitor. 





The Music Hall, NM. Y¥., realizes. 2bout.$7,500 a year on the sale of the 
Radio City Music Hall Pictorial, a handsomely photographed and printed 
catalog of the institution, with-cuts of show scenes, Hall executives, others, 
etc. Hall, which gets 25c. a copy, sells mostly to the out-of-towners who 
take the Pictorial back home as a souvenir. 





Metro is thinking of spotting ‘Mrs. Miniver’ into the Astor on Broadway 
fora run. Film is not yet completed. 


Critics Defend 


Continued from page 17 











U. S. where responsible officers 
watch them run off, and censor 
frame by frame. They only censor 
anything that might be construed 
helpful to the enemy ... that means 
cutting out all scenes of American 
apparatus. War in the Pacific is of 
such scope that comprehensive pic- 
tures are hard to get. Shells land 
miles away from the guns. Films 
have to be transported... It may be 
several weeks after a big battle be- 
fore you'll ever see so much as the 
flash of one of the big guns.’ 


Then the writer described how 
difficult it is to photograph scenes 
under actual battle conditions, quoting 
Life Photographer Bob Landry with 
the Navy during the attack on the 
Gilbert and Marshall Islands: ‘Mr. 
Landry was on one of the destroyers, 
right in the thick of battle. He saw 
plenty, but he had no one to hold his 
camera, only so much film, uncon- 
trolled light, smoke from guns and 
distances to overcome. This is war, 
not a Hollywood production!’ 




















OSISEE amc aCE 
tions is Maxine Cook, in the Wash- 
ington Daily News. Writing in her 
column she said: ‘Variety,’ the show 
peoples’ Koran, charged that news- 
Treels are pollyannish and are being 
‘whitewashed’ before release. News- 
reel men contend they are giving it 
to the public ‘hard.” My own 
suspicion is that any whitewashing 
done is not in newsreels, but in docu- 
mentary films, often confused with 
newsreels. Specifically, ‘Tanks,’ with 
commentary by Orson Welles ... 
newsreel men are given full co- 
operation by Army and Navy. They 
are put in the ‘front guard’ of battles, 
and sometimes see ‘more than the 
commanding officer does,’ as one 
Officer said. 

‘Newsree] films are pooled, and the 
Government sends them back to the 





Advance Production Chart 








Shoot - 
41-42 pleted ing Cutting Togo 
Studio ...... csoee 42 28 5 17 0 
H. Sherman....-.. 9 6 i) 3 6 
Fleischer eeeoeges i 1 se ** se 
Totals ......... 52 33 5 20 u 


Pictures in cutting room or awaiting release: 


TOMBSTONE—THE TOWN TOO TOUGH TO DIE, 
formerly THE TOWN TOO TOUGH TO DIE, formerly 
TOMBSTONE, western; prod., Harry Sherman; dir. 
William McGann; no writing credits; camera, Russell 
Harlan. Cast: Richard Dix, Don Castle, Frances Gif- 
ford, Edgar Buchanan, Clem Bevans, Kent Taylor, Rex 
Bell, Victor Jory, Chris-Pin Martin. 


SWEATER GIRL, drama; prod., Sol C. Siegel; asso. 
rod., Joseph Sistrom; dir., William Clemens; s 
ulah Marie Dix, Bertram Milhauser; screenplay, Eve 
Greene; camera, John Mescall. Cast: Eddie 
June Preisser, Betty Jane Rhodes, Phil Terry, Nils 
Asther, Don Castle, William Henry, Ella Neal, Kenneth 
Howell, Johnny Johnston, William Cabanne, Frieda 
Inescort, Charles D. Brown. 


BEYOND THE BLUE HORIZON, formerly MA- 
LAYA, formerly HER JUNGLE MATE, drama; asso. 
rod., Monta Bell: dir., Al Santell; screenplay, Frank 
utler and Harry Tugend; story, E. Lloyd Sheldon, 
Jack DeWitt; camera, William Mellor, Cast: Dorothy 
Lamour, Richard Denning, Helen Gilbert. 


A NIGHT IN NEW ORLEANS, formerly THE 
MORNING AFTER, drama; prod., Sol C. Siegel; asso. 
prod., Joseph Sistrom; dir., William Clemens; story, 
James R. Langham; screenplay, Jonathan Latimer; 
camera, John Mescall. Cast: Preston Foster, Patricia 
Morison, Albert Dekker, Charles Butterworth, Jean 
Phillips, Dooley Wilson, Paul Hurst, Charles Williams, 
Noble Johnson, Joseph Pope, George Chandler, Cecil 
Kellaway, William Wright, Harry Hayden, Lee Phelps, 
Lynda Grey, Leon Belasco, Yola D’Avril, Emory Par- 
nell, Bud McCollister, Louise La Planche, Dorothy 
Dandridge, Keith Richards, Richard Webb, Al Hill, 
Jack Stoney, Henry Brandon, Arthur Loft, Ottola 
Nesmith, Rex Robinson, Helen Lynd, Betty Farrington, 
Walter Fenner, Fred Carpenter, Alice Ward, Nell Craig, 
Lowell B. Drew, Herbert Vigran, Don Brodie, John 
Sheehan, James Flavin. 


DR. BROADWAY, drama; prod., Sol C. Siegel; dir 
Anton Mann; no writing credits; peteBg, ven 
Sparkuhl; story, Borden. Chase; screenplay, Art 
Arthur. Cast: Macdonald Carey, Jean Phillips, J. 
Carroll Naish, Edward Ciannelli, Richard Lane, War- 
ren Hymer, Frank Bruno, Sidney Melton, Olin How- 
land, Joan Woodbury, Abe Dinovitch. 


YOUNG AND WILLING, formerly OUT OF THE 
FRYING PAN, comedy; prod., Edward H. Griffith; 
dir, Es H. Griffith; screen play, Virginia Van Upp 
from the play by Francis Swann; camera, Leo Tover. 
Cast: William Holden, Susan Hayward, Eddie Bracken, 
Martha O’Driscoll, Jimmy Lydon, Robert Benchley, 
Barbara Britton, Florence MacMichael, Mabel Paigé, 
Jay Fassett. 


HOLIDAY INN (Irving Berlin) musical comedy; 
eo. dir., Mark Sandrich; screenplay, Claude Binyon; 

ased on original idea by irving rlin; camera, David 
Abel. Cast: Bing Crosby, Fred Astaire, Virginia Dale, 
Marjorie Reynolds, Walter Abel. 

MR. AND MRS. CUGAT, comedy; asso. prod., Fred 
Kohlmar; dir. Norman Taurog; screenplay, Tess 
Schlesinger and Frank Davis; adapted from novel by 
Isabel Rorick; camera, Charles Lang. Cast: Ray Mil- 
land, Betty Field, Patricia Morison, Phil Terry, Leif 
Erickson, Cecil Kellaway, Kathaleen Lockhart, Mikhail 
Rasumny. 


AMERICAN EMPIRE, western; prod., Harry Sher- 
man; dir., William McGann; segeeneiay, Don Hartman, 
Frank Butler; any by Melvin Frank, Norman Panama; 
camera, Russell Harlan. Cast: Richard Dix, Preston 
Foster, Frances Gifford, Leo Carrillo, Jack La Rue, 
Chris-Pin Martin, Ian MacDonald. 

I LIVE ON DANGER, drama; prods., William Pine- 
William Thomas; dir.. Sam White; no writing credits; 
camera, Fred Jackman, Jr. Cast: Chester Morris, Jean 


Parker, Roger Pryor, Elisabeth Risdon, Douglas 
Fowley, Edward Norris, Dick Purcell, Bernadene 
Hayes, Alice White, Charlotte Henry, Ella Boros. 


THE PALM BEACH STORY, comedy; asso., prod., 
Paul Jones; dir., Preston Sturges; screenplay, Preston 
Sturges; camera, Victor Milner. Cast: Claudette Col- 
bert, Joei McCrea, William Demarest. 


WILDCAT, (adventure); prod, Wm. Pine and Wm. 
Thomas; dir., Frank McDonald: no writing credits; 
camera, Fred Jackman, Jr. Cast: Richard Arlen, Arline 
Judge, William Frawley, Buster Crabbe, Arthur Hunni- 
cutt, Elisha Cook, Jr. Iph Sanford. Alec Craig, John 
Dilson, Ed Keane, Will Wright, Jessica Newcombe, Billy 
Benedict, Billy Nelson, Tom Kennedy, Fred Sherman, 
William Hall, John Fisher, Abdullah Abbass, Don 
Barclay, Dick Elliott. 


TAKE A LETTER, DARLING, (comedy drama); asso. 
prod., Fred Kohimar; dir., Mitchell Leisen; screenplay, 
Claude Binyon; story, George Beck: camera, John Mes- 
call. Cast: Rosalind Russell, Fred MacMurray, Con- 
stance Moore, Macdonald Carey, Robert Benchley, 
Charles E. Arnt, Dooley Wilson, Cecil Kellaway, John 
Holland, Florine McKinney, Amo Ingraham, Dorothy 
Grainger, Katharine Booth, Lynda Grey, Slim Gaut, 
Ed Brady, Sonny Boy Williams, Keith Richards, Jack 
Rice, Lorin Raker, Jeam Del Val, Douglas Dean, Janet 
Graves, Francis Sayles, Arthur Loft, James A. Millican, 
George Daley, Isabel Randolph, Gen Backus, Reginald 
Sheffield, Reginald Simpson, James A. Millican, Stanley 
Mack, Virginia Brissac, Pat West, Eddie Acuff, ~~ f 
Farrington, Nell Craig, Robert Winkler, Thomas 
Ross, Harry Lamont, Sideny D’Albrook, Mrs. Wilfred 
North, Dave Willock, George H. Reid, Margaret Hayes, 
—~—> B titers, Florence Wix, Jacques anaire, .R. 

ondell. 


MY HEART BELONGS TO DADDY, comedy drama; 
rod., Sol C. Siegel; asso, prod. E. D. in; dir., 
obert Siodmak; original screenplay, F. Hugh Her- 
bert; camera, Daniel Fapp. Cast: Richard Carlson, 
Martha O’Driscoll, Frances Gifford, Cecil Kellaway, 
Florence Bates, Mabel Paige, Velma Berg, Francis 


ig Fern Emmett, Betty Farrington, Milton Kib- 
ee. 


MRS. WIGGS OF THE CABBAGE PATCH, comedy 
drama; ag Sol C. Siegel; asso. prod., Ralph Murphy; 
dir., Ralph gg Bes writing credits; camera, Leo 
Tover. Cast: Fay Bainter, Carolyn Lee, Hugh Herbert, 
Vera Vague, Berbara Britton, Beity Brewer, Mary 
Thomas, Billy Lee, Carl ‘Alfalfa’ Switzer. 

THE FOREST RANGERS, technicolor adventure; 
asso. prod., Robert Sisk; dir., George Marshall; screen 
play, Harold Shumate: from a story by Thelma 





Strabel; camera, Charles Lang, Cast: Fred Mac- 





(Continued from page 20) 


Murray, Paulette Goddard, Susan Hayward, Albert 
Dekker, Lynne Overman, Phillip Terry, Jim Brown. 

I MARRIED A WITCH, ; asso. prod., Presto 
Sturges; dir, Rene Clair; no writing credits; camera, 
John Seitz. Cast: Joel McCrea, Veronica Lake, 
Patricia Morison, Robert Benchley, Walter Abel. 

THE GLASS KEY, mystery; asso. prod., Fred Kohl. 
mar; Stuart Heisler; screen play, Jonathan Lati- 
mer; on novel by Dashiell Hammett; camera, 
Theodor Sparkunl. Cast: Brian Donlevy, Alan Ladd, 
Patricia Morison, Bonita Granville, Joseph Calleia. 

HENRY ALDRICH, EDITOR, comedy-drama; prod., 
Sol C. Siegel; asso, prod., Jules Schermer; dir., Hugh 
Bennett; original screen play, Muriel Roy Bolton and 
Val Burton; camera, Daniel Fapp. Cast: Jimmy Lydon, 
Charles Smith, John Litel. 

UNDERCOVER MAN, western; prod., Hacry Sher- 
man; dir.. Lesley Selander; no writing credits; camera, 
Russell Harlan. Cast: William Boyd, Bill George, 
Andy Clyde, Chris-Pin Martin, Esther Estrella, An- 
tonio Moreno. 


Paramount Pix ir Preduction 

‘THE ROAD TO MOROCCO, comedy-drama: asso. 
prod., Paul Jones; dir. David Butler; no writing 
credits; no camera credit set. Cast: Bing Crosby, Bob 
Hope, Dorothy Lamour, Donna Drake, Vladimir Soko- 
loff, Mikhail Rasumny, Jamiel Hasson, Monte Blue, 
Louise La Planche, Theo de Voe, Brooke Evans, 
Suzanne Ridgway, whey Knay-« Yvonne de Carlo, Poppy 
Wilde, Ralph Penney, Dan Seymour, Pete G. Katche- 
nero, Brandon Hurst, Richard Loo, Leo Mostovoy, 
George Givot, Leon Belasco. 


STREET OF CHANCE, formerly THE BLACK 
CURTAIN, mystery; prod., Sol C. Siegel; asso., prod., 
Burt Kelly; dir., Jack Hively; screen play, Garrett 
Fort; based on story by Cornell Woolrich: camera, 
Theodor Sparkuhl. Cast: Burgess Meredith, Claire 
Trevor, Sheldon Leonard, Jerome Cowan, Frieda Ines- 
cort, Adeline De Walt Reynolds, Louise Platt, Arthur 
Loft, Edwin Maxwell, Milton Kibbee, George Watts, 
Gloria Williams, Keith Richards, Cliff Clark, Sonny 
Boy Williams, Helen MacKellar, Ruth Gillette, Harry 
Tyler, Besse Wade, Ralph Dunn; James C. Morton, 

WAKE ISLAND, drama; asso., prod., Joseph Sistrom; 
dir.. John Farrow; no writing credits; camera, Theo- 
dor Sparkuhl. Cast: Brian Donlevy, Robert Preston. 

THE MAJOR AND THE MINOR, romantic comedy; 
prod., Arthur Hornblow; dir., Billy Wilder: no writing 
credits; camera, Leo Tover. Cast: Ginger Rogers, Ray 
Milland, Dorothy Comingore, Robert nchley, Doily 
Loehr, Edward Fielding Janet Beecher, Frankie 
Thomas, Jr., Charlie Smith, Dickie Jones, Billy Cook, 
Stanley Desmond, Mary Field, Will Wright, Freddie 
Mercer, Carlotta Jelm, Ethel Clayton, Lynda Grey, 
Gloria Williams, Tom Dugan, Tom McGuire, William 
Newell, George Anderson, Stanley Andrews, Emory 
Parnell. 

PRIORITIES OF 1942, musical; prod., Sol C. Siegel; 
asso., prod., Burt Kelly; dir., Albert S. Rogell; no writ- 
ing credits; camera, Daniel Fapp. Cast: Betty Jane 
Rhodes, Johnnie Johnston, Ann Miller, Vera Vague 


(Barbara Jo Allen), Jerry Colonna. 
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Pictures in cutting room or awaiting release: 

SPY SMASHER, serial; prod., William Sullivan, dir., 
William Whitney; no writing credits; camera, Reggie 
Lanning. Cast: Kane Richmond, Sam Flint, Marguerite 
Chapman, Franco Corsaro, Hans Schumm, Tristram 
Coffin, Tom Lindon, Paul Bryar, John James, Crane 
Whitley, Richard Bond, Bob Stevenson, Ken Terrel. 

GIRL FROM ALASKA, adventure; prod., Armand 
Schaefer; dir., Nick Grinde; no writing credits; cam- 
era, Jack Marta. Cast: Ray Middleton, Jean Parker, 
Jerome Cowan, Robert Barrat, Ray Mala, Francis Mc- 
Donald. 

HOME IN WYOMIN’, western; prod., Harry Grey; 
dir., Bill Morgan; no writing credits; camera, Ernest 
— Cast: Gene Autry, Smiley Burnette, Fay Mc- 

enzie. 


Republic Pix in Production 

REMEMBER PEARL HARBOR, meller; prod., Albert 
J. Cohen; dir., Joseph Santley; original screen play, 
Isabel Dawn and Malcolm Stewart Boylan; camera, 
Ernest Miller. Cast—Don Barry, Fay McKenzie, Alan 
Curtis, Ian Keith, Maynard Holmes, Rhys Williams, 
Sig Rumann, Robert Emmett Keene, Diana Del Rio.- 

IN OLD CALIFORNIA, historical drama; prod., 
Robert North, dir., William McGann; original, J. Robert 
Bren, Gladys Atwater; screen play, Gertrude Purcell; 
camera, Jack Marta. Cast: John Payne, Binnie Barnes, 
Albert Dekker, Dick Purcell, Edgar Kennedy, Patsy 
Kelly, Lynne Carver. 

THE PERILS OF NYOKA, serial; prod., William 
O’Sullivan: dir., William Witney; original screen play, 
Ronald Davidson, Norman S. Hall, William Lizely, 
Joseph O'Donnell, Joseph Poland; camera, Reggie Lan- 
ning. Cast: Kay Aldridge, Lorna Gray. 

SPRINGTIME IN THE ROCKIES, western; prod. 
dir., Joseph Kane; no writing credits; camera, unas- 
signed. Cast: Roy Rogers, George ‘Gabby’ Hayes. 

BEYOND THE GREAT DIVIDE, western; prod., 
Harry Grey; dir., unassigned; no writing credits; cam- 
era, Bud Thackerey. Cast: Gene Autry, Smiley Bur- 








nette. 
RKO-Radio 
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Pictures in cutting room or awaiting release: 

SYNCOPATION, drama; prod., dir., William Dieterle; 
asso. prod., Charles L. Glett; original, Valentine Davies; 
screenplay, Valentine Davies and John O’Hara; cam- 
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oy Hunt. Cast: Adolphe Menjou, Jackie 
= = Bonita Granville, Robert Benchley, Ted North, 
Peggy Mcintyre, Lindy Wade. 

THE MAGNIFICENT AMBERSONS, drama; prod., 
dir, Orson Welles; novel, Booth Tarkington; screen- 
iny. Orson Welles, Karl Struss. Cast; Joseph Cotte 
Pires Costello, Anne Baxter, Tim Holt, Richar 
Bennett, Agnes Moorehead, Ray Collins. 

POWDER TOWN, drama; prod. Cliff Reid; dir. 
Rowland V. Lee; story, Vicki Baum; camera, Frank 
Redman. Cast: Victor McLaglen, Edmond O’Brien, 
June Havoc, Ruth Warrick, die Foy, Jr. Freddy 
Martin and orchestra. 

JOURNEY INTO FEAR, meller; prod, Orson Welles; 
dir, Norman Foster; no writing credits; camera, Kar 
Struss. Cast: Joseph Cotten, Dolores Del Rio, Agnes 
Moorehead, Ruth Warrick, Jack Durant, Eustace 
Wyatt, Edgar Barrier, Everett Sloane, Frank Readick, 
Richard Bennett, Bob Meltzer. 

THE PRIDE OF THE YANKEES, drama; prod., 
Samuel Goldwyn; dir., Sam. Wooc; no writing credits; 
no camera t. Cast: Gary Cooper, Babe Ruth, 
Teresa Wright, Virginia Gilmore, Dan Duryea, Walter 





Brennan, Bill Dickey, Babe Herman. 
20th Century-Fox 
Promised Com- Shoot- Now 
41-42 pleted ing Cutting Tego 
Features .....++++ 48 42 6 8 0 
Westerns ...cee008 5 5 0 0 o 
Totals eereeeeee 53 47 6 8 0 


Pictures in cutting room or awaiting release: 


MOONTIDE, drama; prod., Mark Hellinger; dir., 
Archic Mayo; no writing credits; camera, Charles 
Clarke. Cast: Jean Gabin, Ida Lupino, Claude Rains. 

MAD MANTINDALES, EX-NOT FOR CHILDREN, 
drama; prod., Walter Morosco; dir. Al Werner; no 
writing credits; camera, Lucien Andriot. Cast: Jane 
Withers, Marjorie Weaver, Jimmy Lydon, Alan Mow- 
bray, Kathleen Howard. 


THE MILLION DOLLAR GHOST, drama; prod. 
Sol M. Wurtzel; dir., Herbert I. Leeds; no writing 
credits; camera, Joseph MacDonald. Cast: Lloyd Nolan, 
Marjorie Weaver, Helene Reynolds, Paul Harvey. 


TALES OF MANHATTAN, drama; prod. Boris 
Morros and S. P. Eagle; dir., Julien Duvivier; no writ- 
ing credits; camera, Joseph Walker. Cast: Charles 
Boyer, Rita Haywort Thomas Mitchell, Ginger 
Rogers, Henry Fonda, arles Laughton, Elsa Lan- 
chester, Edward G. Robinson, W. C. Fields, Paul Robe- 
son, Ethel Waters, Eddie ‘Rochester’ Anderson, Hall 
Johnson Choir. 


THIS ABOVE ALL, drama; prod., Darryl Zanuck; 
dir., Anatole Litvak; no writing credits; camera Arthur 
Miller. Cast: Tyrone Power, Joan Fontaine, Phillip 
Merivale, Queenie Smith. 


TEN GENTLEMEN FROM WEST .POINT, drama; 
prod. William Perlberg; dir., Irving Cummings; no 
writing credits; camera, Leon Shamroy. Cast: Maureen 
O'Hara, Victor Mature, George Montgomery, Laird 
Cregar, O. Z. Whitehead. 


MY GAL SAL, musical in technicolor; prod., Robert 
Bassler; dir., Irving Cummings; no writing credits; 
camera, Ernest Palmer. Cast: Rita Hayworth, Don 
Ameche, Carole Landis, John Sutton. 


THE MAGNIFICENT JERK, comedy-drama; prod., 
William Perlberg; dir., Walter Lang; screenplay, George 
Seaton, based cn original by Joseph Schrank; camera, 
Peverell Marley. Cast: Henry Fonda, Don Ameche, 
Lynn Bari. 


20th Century-Fox Pix in Productien 


THUNDER BIRDS, air drama in Technicolor; prod., 
Darryl! F. Zanuck; dir., William Wellman, original, 
Laurence Stallings; screen play, Lamar Trotti; camera, 
Ernest Palmer. Technicolor, Ray Renahan. Cast: Gene 
Tierney, Preston Foster, Dana Andrews, Janis Carter, 
Dorothy Deering, Vivian Mason, Mary Scott, Claire 
James, Elaine Fenwick. 


THE LOVES OF EDGAR ALLAN POE, biography; 
prod., Bryan Foy; dir., Harry Lachman; no writing 
credits; camera, Lucien Andriot. Cast: John Shepperd, 
Linda Darnell, Virginia Gilmore, Hary Howard. 


A-HAUNTING WE WILL GO, Laurel-Hardy; prod., 
Sol M. Wurftzel; dir., Alfred Werher; original screen 
play, Lou Breslow: camera, Glenn MacWilliams. Cast: 
Stan Laurel, Oliver Hardy, John Shelton, Brenda Joyce. 


THE PIED PIPER, drama; prod., Nunnally Johnson; 
dir., Irving Pichel; screen play, Nunnally Johnson from 
novel by Nevile Shute; camera, Edward Cronjager. 
Cast: Roddy McDowall, Monty Wooley, Anne Baxter. 


IT HAPPENED IN FLATBUSH, baseball; prod., 
Walter Morosco; dir., Ray McCarey; original, Harold 
Buchman, Lee Loeb; camera, Charles Clarke. Cast: 
Lloyd Nolan, Carole Landis, William Frawley, Jane 
Darwell, Sara Allgood, Robert Armstrong. 


STRICTLY DYNAMITE, musical; prod., William Le 
Baron; dir., Gregory Ratoff; original screen play, Lynn 
Starling; camera, Lee Garmes. Cast: Betty Grable, 
Victor Mature, John Payne. 


United Artists 
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Pictures in cutting room or awaiting release: 

DUDES ARE PRETTY PEOPLE, western; prod., Hal 
Roach; dir., Hal Roach, Jr.; original, Donald Hough; 
no camera credit. Cast: Marjorie Woodworth, Jimmy 
Rogers, Noah Beery, Jr., Russell Gleason, Paui Hurst, 
Marjcvie Gateson. 

‘TWIN BEDS, drama; Edward Small production; dir. 
Tim Whelan; screenplay, Curtiss Kenyon, Kenneth 
Earl; camera, Hal Mohr. Cast: George Brent, Joan 
Bennett, Mischa Auer, Binnie Barnes, Ernest Truex, 
Una Merkel. 


FRIENDLY ENEMIES, drama; prod., Edward Small; 
dir, Allan Dwan; screenplay, Adelaide Heilbron; 
camera, Edward Cronjager. Cast: Charles Winninger, 
Charlie Ruggles, James Craig, Nancy Kelly, Otte 
Kruger, Ike Gruning. 

U._A. Pix in Production 

MISS ANNIE ROONEY, formerly ANNIE ROONEY, 

drama; prod., Edward Small; dir., Edwin L. Marin; 





screenplay, George Bruce; camera, Les White. Cast: 
picky Temple, William Gargan, Dickie Moore, Roland 
ee. 


BROOKLYN BRIDGET, drama; prod, Hal Roach; 
dir., Kurt Neumann; screen play, Earle Snell, Clarence 
Marks; camera, Bob Pittack. Cast: Arline Judge, Wil- 
liam Bendix, Max Baer, Joe Sawyer, Grace Bradley, 
Marjorie Woodsworth, Veda Ann Borg. 

HITLER’S VALET, comedy drama; prod. Glenn 
Tryon; dir., Gordon Douglas; screen play, Al Martin; 
camera, Robert Pittack. Cast: Marjorie Wordsworth, 

Fowley, Alan Mowbray, Bobby Watson, Joe 
Devlin, George E. Stone, Herman Bing. 

THE MOON AND SIXPENCE, drama; prod., David 
L. Loew; dir. Albert Lewin; screen play, Al Lewin; 
camera, John Seitz. Cast: George Sanders, Herbert 
M Eric Blore, Doris Dudley, Florence Bates, 
Steve Geray, Irene Tedrow, Devi Dja Javanese Troupe. 


Universal 


ir Com- Shoot- Now 


pleted ing Cutting Togo 
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Pictures in cutting room or awaiting release: 

DESTINY, drama; asso. prod.-dir., George Waggner; 
no writing credits; no camera credits. Cast: Claude 
Rains, Maria Ouspenskaya, Dick Foran, Lon Chaney, 
Jr., Bela Lugosi. 


MISSISSIPPI GAMBLER, drama; asso. prod., Paul 
Malvern; dir., John Rawlins; no writing credits; 
camera, John Boyle. Cast: Kent Taylor, Frances 
Langford, John Litel, Claire Dodd, — Howard, 
Douglas Fowley, Paul Bryar, Charles agenheim, 
Eddie Acuff, Paul Phillips, Richard#ferry, Boyd Davis, 
George Aldrich Bowker. 


YOU'RE TELLING ME, comedy; asso, prod. Ken 
Goldsmith; dir. Charles Lamont; original story, 
Charles O’Neill, Duane Decker; screenplay, Frances 
Hyland, Brenda Weisberg; camera, Jerome Ash, Cast: 
Hugh Herbert, Anne Gwynne, Robert Paige, Edward 
Ashley, Ernest Truex, Esther Dale, Elaine Morey, 
Susan Miller, Marie McDonald, Nell O’Day, Kathryn 
Adams, Linda Brent, Romaine Callender, Boyd Davis, 
Olaf Hytten, Charles Smith, Vicki Lester, Helen Lynd, 
Heinie Conklin, Eily Malyon. 


MYSTERY OF MARIE ROGET, mystery; asso. prod., 
Paul Malvern; dir., Phil Rosen; no writing credits; 
camera, Woody Bredell. Cast: Patric Knowles, Maria 
Montez, Maria Ouspenskaya, John Litel, Nell O’Day, 
Edward Norris, Lloyd Corrigan, Clyde Fillmore, 
Norma Drury, Reed Hadley, William Ruhl, Beatrice 
Roberts. 


SABOTEUR, drama; Frank Lloyd Productions; prod., 
Jack Skirball; dir., Alfred Hitchcock; no writing 
credits; camera, Joseph Valentine. Cast: Priscilla 
Lane, Robert Cummings, Murray Alper, Anne Shoe- 
maker, Norman Lloyd, Margaret Moffat, Will Lee, 
Dick Midgley, Will be gg Lee Phelps, George Offer- 
man, Jr., Gene Garrick, Harry Strang, Matt Willis, 
Oliver Prickett, Hardie Albright, Byron Shores, 
Vaughan Glaser, Duke York, Marie McDonald, Pedro 
De Cordoba, Anita Bolster, Billy Curtis, Marie Le- 
Deaux, Romer Sisters, Paul E. Burns, Marjorie Wood, 
Clem Bevans, Alan Baxter, Walter Miller and Mary 
Curtis. 


THE SPOILERS, drama; Frank Lloyd Productions; 
asso., prod., Lee Marcus; dir., Ray Enright; no writing 
credits; camera, Milton Krasner. Cast: Marlene 
Dietrich, Randolph Scott, John Wayne, Margaret 
Lindsay, Harry Carey, Richard Barthelmess, William 
Farnum, Russell Simpson, Marietta Canty, Jack Norton, 
George Cleveland, Harry Strang, Jack Voglin. 

Universal Pix in Production 


EAGLE SQUADRON, drama; prod., Walter Wanger; 
dir., Arthur Lubin; original screen play, Norman Reilly 
Raine, from magazine story, C. S. Forester; camera, 
Stanley Cortez. Cast: Robert Stack, Diana Barrymore, 
Jon Hall, Eddie Albert, Nigel Bruce, Evelyn Ankers, 
Leif Erickson, John Loder, Richard Davies, Frank 
Kelly, Edgar Barrier, Gavin Muir, Don Porter, Alan 
Hale, Jr., Howard Banks, Ed Glover, Clarence Straight, 
Harold Landon, Todd Karns, Charles King, Jr., Ben 
Erway, Tom Stevenson, Donald Stewart, Fred Warlock, 
Isobel Elsom, Jill ESmond, Leslie Dennison, Olaf Hyt- 
ten, James Seay. 


LADY IN A JAM, romantic comedy; prod., dir., 
Gregory La Cava; no writing credits; camera, Hal 
Mohr. Cast: Irene Dunne, Ralph Bellamy, Eugene 
Pallette, Queenie Vassar, Charles Coleman, Russell 
Hicks, Emmett Vogan, Hardie Albright, Mona Barrie, 
Lester Dorr, Charles Cane, John Maurice Sullivan, 
Robert Emmett Keane, Eddie Fetherston, Beatrice 
Roberts, Theodore Von Eltz, Kathleen Howard, Claire 
Whitney, Josephine Whittell, Eddie Gargan. 

BROADWAY, drama; prod., Bruce Manning; asso. 
prod., Frank Shaw; dir., William A. Seiter; no writing 
credits; camera, George Barnes. Cast: George Raft, 
Pat O’Brien, Janet Blair, Brod Crawford, Anne 


Until He Sees a Lee Lash Drop, : 
Vaudeville Ain't Back for Lefty 


By Joe Laurie, Jr. 


Coolacres, Cal., March 31. 





Dear Joe: 

Read where Clifford Fischer brought back vaudeville at the 46th St, 
theatre in New York. I hope he did a Frank Buck with it and brought it 
back alive. According to the writeups he brought it back via a microphone 
which certainly don’t belong in real vaudeville. The nearest thing to a 
mike in vaudeville was Vallee with a megaphone. As for talent, Fischer ° 
certainly has some of the tops with guys like Willie Howard, Phil Baker, 
Lou Holtz and Paul Draper. There ain't many toppers on that quartette, 
besides a swell supporting cast. But accordin’ to me and Aggie it still isn’t 
real vaudeville until they have sketches, animal acts, jugglers; it just don’t 
vaude without them kind of acts. It’s like trying to streamline Sophie 
Tucker, it just don’t fit; Soph is still tops without any streamlining! 

To me and Aggie vaudeville ain’t back until the acrobat steps down to 
the foots and sort of outta breath says: ‘Me partner will now do a double 
somersault offen the table, blindfolded. He is the only man in the woild 
to do this feat and we offer $1,000 to anyone in the woild who can dupli- 
cate it.’ 

‘Vaudeville ain’t really back until the ‘bench act’ opens up with the man 
startin’ to sing a song and the woman passes by and drops her handker- 
chief, he picks it up, and she sez, ‘How dare you flirt with me!’ 

A juggler gives a bill class when he juggles cigar boxes with a lit lamp 
on top; we like when the bicycle act gets up on the high unicycle and 
goes right down to the foots, almost going out in the audience and every- 
body gasps. We like the real wooden shoe hoofers with plenty of noise 
and the last eight bars forte, 

And how about the two-man act that finishes with a parody? 

It ain’t real vaudeville if it ain't got a Lee Lash drop with plenty of ads 
on it, or a drop in one with a fountain and a building painted on it where 
the comic could look in the window and motion to the audience to come 
on and help him look. 

Do you mean to say you can enjoy a vaude show without a center door 
fancy with gold furniture and two potted palm plants on gold stands in 
gilt baskets? Drapes may look a little better, but it ain’t vaudeville. 

And I'll bet Fischer ain’t got the baldheaded drummer taking ‘guff’ from 
the comedian, you know, when he rings the cowbell and drops it, the 
comic sez, ‘Milk it. And how about the logist with the Prince Albert 
coat and a newspaper in his hands sayin, ‘A funny thing happened to me 
on the way to the theatre——’ 

Others Missing 


And do you mean to say you don’t miss the single woman with the piano 
player, who had a routine of songs, Hebe, wop, ragtime and ballad; then 
the piano player played a solo, in a spotlight, or else it didn’t count? The 
ballad usually was about a mother or a baby ... and if it was now, oh, 
boy, I could just hear the one about her soldier boy! 

Where you gonna get your double Irish, Dutch and wop acts? And the 
Hebe and the straight, the policeman and the maid? No, sir; me and Aggie 
will never believe vaudeville is back until we see them acts. The actors 
may be back, but they left vaudeville in the trunk. With artists like Holtz, 
Howard, Baker and Draper, this guy Fischer has the right bait, and I hope 
he catches a lot of customers and that my pals in the show can send their 
laundry out. 

Been reading where the actors are doing plenty of benefits for war 
work, as they always have done, and raising plenty of dough besides 
entertaining the boys. What gets my goat is reading about some guy 
donating food and liquor to feed the actors backstage during the benefit. 
Must actors have food to be able to do a benefit? Why don’t the guys 
donate the food to the Actors’ Canteen that feeds soldiers and sailors? All 
the years me and Aggie done benefits I’ve noticed that it wasn’t the actors 
that drank and ate backstage, it was usually the relatives and friends of 
the committee; those people are so busy backstage eating and drinking 
they don’t even watch the show. I say, give the eats to the Actors’ Can- 
teen; they’re doing a great job. 

That’s about all I got to spill your way for now. Best to the boys and 
gals, and if vaudeville really comes back let us know because Aggie and 
me can still do a swell act and got our orchestrations in the old Feist 
covers, practically like new. SEZ ~ 

Your pal, 
Lefty. 





stock that tin cans still are used, 


Trixie Friganza sez: ‘In love old wood burns better than green wood.’ 
although Eastman Kodak and other 
film manufacturers demand that stu- 


dios return the cans for new ship- 
ments from manufacture to the film 

TIN FILM CANS "=: 
While the new fiber or cardboard 


boxes also ‘carry completed screen 
productions from the labs to ex- 





While the switchover from tin 
cans to cardboard and fibre box con- 
tainers represents a saving of about 
1,500,000 tin containers formerly 
used, tin receptacles continue to be 
used for the vastly smaller ship- 
ments of highly sensitive unexposed 
negative raw film stock. Conse- 





Gwynne, S. Z. Sakall, Edward Brophy, Marjorie Ram- 
beau, Marie Wilson, Gus Schilling, Iris Adrian, Elaine 
Morey, Dorothy Moore, Damian O’Flynn, Ralf Harolde. 

JUNIOR G-MEN OF THE AIR, airplaner: asso., 
prod., Henry McCrae; co-dirs., Ray Taylor, Lew Col- | 
lins; no writing credits; camera, William Sickaner. Cast: | 


quently, the industry is fighting to 
retain this limited usage, there be- 
ing only about 75,000 such cans still 
employed because no substitute has 
been found for them so far. War- 
time priorities may force their aban- 


Billy Halop, Gene Reynolds, Lionel twill, Frank Al-s} donment, as with the other cans, re- 


bertson, Kathryn Adams, Huntz Hall, Gabriel Dell, | 
Bernard Punsley, David Gorcey, Turhan Bey, Richard | 
Lane, Paul Phillips, John Bagni, John Bleiffer, Dirk 
Thane, Noel Cravat, Edward Foster, Charlie Lung, Pat 
O’Malley and Bill Hunter. 


STRICTLY IN THE GROOVE, musical; asso., prod., 
Joseph G. Sanford; dir., Vernon Keays; no writing 
credits; camera, John W. Boyle. Cast: Mary Healy, 
Richard Davies, Leon Errol, Shemp Howard, Grace 
MacDonald, Ronald O’Connor, Martha Tilton, Robert 


placement of which was set for the 
film business via the Hays office 
about two weeks ago. 

Shiftover from tin cans carrying 
positive unexposed raw stock from 
film manufacturers to printing labs 
and then toe exchange. centers is 
costing Eastman, Du Pont and other 
film manufacturers about $105,000, 


Weldon, Franklin Pangborn, Tip, Tap, Toe, Ozzie Nel- |each new box costing ‘7c or slightly 


son and his band. 


less. Each box must be carefully 





PARDON MY SARONG, comedy; Mayfair Produc- 
tions, Ine., asso., prod., Alex Gottlieb; dir., Erle C. 
Kenton; no writing credits; camera, Milton Krasner. 
Cast: Bud Abbott and Lou Costello, Virginia Bruce, Nan 
Wynne, Robert Paige, Lionel Atwill, Leif Erikson, Wil- 
liam Demarest, The Four Ink Spots, Tip Tap Toe Danc- 


taped to keep out light on the un- 
| exposed positive stock. Tests reveal 


{the boxes safer than tin cans be- 


{cause not insulated, Picture indus- 
itry requires about 1,800,000,000 lin- 


ers, Tagalong, Marie McDonald, Kathryn Adams, Jen- | ear feet of this positive raw stock 


nifer Holt, Sig Arno and Charles Lane. 

SHOWDOWN, drama, asso., prod., Ben Pivar: dir., 
Christy Cabanne; no writing credits; camera, George 
Robinson. Cast: Leo Carrillo, Andy Devine, Don Terry, 
Elyse Knox, Richard Davies, Roy Harris, Don Porter, 


|annually; hence, the reason for the 
llarge supply—1,500,000 tin cans— 
'formerly used. 

In contrast only about 100,000,000 
|feet of negative stock (used in 


change centers, the exchanges ship 
out in regular Interstate Commerce 
Commission containers to various 
exhibitors. These containers are 
made of sheet metal, and priorities 
may subsequently curtail or alter 
the use of these if some other type 
container for the 2,000-foot spools 
can be devised to meet ICC ship- 
ping requirements. 

However, the elimination of more 
than a million tin cans formerly 
employed~on positive stock ship- 
ments is regarded as the most sweep- 
ing saving of tin that can be sensibly 
effected without slowing up film 
shipments.. 

Industry has affected an additional 
saving through the instant coopera- 
tion of the Interstate Commerce 
Commission which has agreed to al- 
low repeated use of the new fibre 
and cardboard film containers. Re- 
garded as an unprecedented ruling 
by the LC.C., which explained in 
granting the film business’ request 
that ‘this is wartime.’ The new type 
containers may be employed for 
shipments until broken, damaged or 
otherwise deemed faulty for norm- 
ally safe shipping. 





“ Joseph’s New One 
Bastrop, Texas, March 31. 
The Texas, opened here recently, 
| owned and operated by Eddie 
;Joseph of Austin, operator of the 





Addison Richards, Alan Hale, Jr., Gene Garrick, Lou | shooting all screen productions) are} Drive-In. House here will seat 450. 


(Continued on page 25) 


required per year. It is for this 


iGene Lacy, house manager. 
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News and Gossip About the Production’ and Distribution of the Best Shows in Town! 








The Harvest Begins 
























Here’s the initial lineup of standees waiting to get in and glean 
two hours of thrills, as ‘Reap the Wild Wind’ opened last week 


moses __IT PUL GLA 


at Radio City Music Hall. They kept coming, too. 





| 








Gloria Swanson, who twenty-three years ago starred in C.B.’s 


‘My Favorite Blonde’ Opens 


celebration bowed in with ‘Reap the 
Wild Wind’ at the Music Hall last 
week to the tune of tinkling registers 
from coast-to-coast. No less than 
five Paramount pictures were mak- 
ing headline news in ‘Variety’s’ box-| 
office report section; after today, 
with the Bob Hope-Madeleine Car- 
roll gaga-saga, ‘My Favorite Blonde,’ 
moving into the Times Square Para- 
mount, there’ll be six. 


| headlines for business in Newark, 
Buffalo, 


|Denver last week. Biz in these 
towns was described by ‘Variety’ re- 
porters as, 
‘oke,’ ‘neat,’ 
holdover.’ 


headlines as the ‘topper in Jersey 
City’ and ‘Best Straight Film in 
Philly.’ 


NO GOLD BRIX 





at N. Y. Para While Five 
Others Make Headlines 
Nationally 


——— 


‘REAP’ REAPING 





Paramount’s thirtieth anniversary 


‘The Lady Has Plans’ grabbed 
Louisville, Omaha _ and 


teamed with ‘Remarkable Andrew’) | 


‘sturdy,’ 
‘strong 


respectively, 
huge’ and 


‘Bahama Passage’ came in for| 


PAR’S ‘30° PLENTY FORTE 





WINCHELL PELTS PAR 
_ WITH DOUBLE ORCHID 


Walter Winchell’s ‘On Broad- 
way’ pillar pitched a double ‘New 
Yorchid’ to Paramount in the 
issue which appeared March 27 
in the N. Y. Daily Mirror and 
syndicated papers. Walter threw 
his posies to Cecil B. DeMille’s 
‘Reap the Wild Winner’ and to 
‘Madeleine Carroll and ‘My Fa- 
vorite Blonde,’ a Bob Hope-fest.’ 
The two were the only films cited 
for columnar corsages in the 
issue. 


Wheeling Steel 
Program to Plug 





TERRIF IN 
FLORIDA 





and Jacksonville indicated. 








Beach 
where 


Theatre, Miami 


‘Draft.’ 





daisies. 


Paramount’s ‘The Fleet’s In’ will 
get a hefty network air sendoff for 
the third successive weekend this 
week, when the ‘Wheeling Steel’ 
program will devote a good slice of 
its time to the picture’s tunes, | topping 

The program goes out on the | margin. 
Blue Network from 5:30 to 6 p.m., 
EWT, on Easter Sunday. Arrange- 
ments for the plugging were made 


eeslsed tard Tove 





‘The Fleet’s In,’ moving into its 


_ | third week in New York, completed | 
4 |a third in Detroit to make additional | 
=4|\heads. ‘Louisiana Purchase,’ playing | 
# |a third week in Baltimore and a sec- | 
* | ond in St. Louis, came in for special | 
se< |COMment in the National Boxoffice 
* | Survey, which also cited the popu- 
larity of ‘The Lady Has Plans’ in the 
midwest. 


‘Reap the Wild Wind’ was the big 


news of last week, of course, opening 
| to sensational business at the Radio| 


‘Male and Female,’ looks on while DeMille cuts his thirtieth City Music Hall following a strong 


anniversary cake at the AMPA Waldorf luncheon. Her greeting 
to DeMille was a hearty buss, unabashed before newsreel men. 








the Ee 


At the speakers’ dais, left to right: Will H. Hays, R. J..O’Don- 
nell, Interstate exhibitor, who emceed; Oscar of the Waldorf, 
Vince Trotta, AMPA prexy; DeMille, and Barney Balaban. 


Fleet’ Tunes Flood Air Waves 





we 





Four tunes from Paramount’s hit musical, ‘The Fleet’s In,’ have 
turned up high on the list of ‘most played on the air,’ records 
showed last week. 

‘Tangerine’ stood second on the entire list of tunes plugged by 
all four major networks, getting 29 airings as against the non-pix 
june, ‘Deep in the Heart of Texas,’ the topper. Closely following 
on the list were ‘I Remember You,’ ‘Arthur Murray Taught Me 
Dancing in a Hurry’ and ‘If You Build a Better Mousetrap.’ 

‘Tangerine’ also was given a_sendoff on the ‘Hit Parade’ show this 
week, 

Paramount copped third place on the most-played list, too, with 
‘I Don’t Want to Walk Without You,’ the runaway ‘Sweater Girl’ hit. | 














i« 


World Premiere week in Hollywood 
jat the newly 
| Paramount. Neéwness of the theatre | 
prevented comparative figures, but | 
| ‘Variety’ called it a ‘sturdy take.’ 


opened 


‘My Favorite Blonde,’ opening 


Trade critics 


Zanzibar’ and 





To Par, on Father’s Day; 
Two Big Tieups Ready 


Paramount has set two important 
national tieups, working through 
both its feature and its shorts de- 
partments, which will effectively sew 
up Fathers’ Day as a Paramount 
observance. 

Feature department has arranged a 
big merchandising tieup with the 
Saturday Evening Post, pinned on 
Bob Hope, which will bring national 
ads in the Post, displays in 2,000 
Grade A stores; newspaper ads in 
about 100 key cities, and heavy direct 
mail campaigning. ‘My Favorite 
Blonde’ is phugged in all. 

Shorts department has set a 
similar tieup with Collier’s, pinned 
on the Quiz Kids. 





| 30-minute show devoted to te 
Marines, when Furman came along | Cassidy’ of the Harry Sherman 


| tunes will be played by Wheeling | 


Hollywood | 


| 


by Jim Furman, Par’s District Ad- 
vertising Representative for the 
Pittsburgh area. Credits for the 
Rex Theatre’s playdates for ‘Fleet’ | 
are expected. 


Tom Mix Record For 


Wheeling Steel was planning a 





with a suggestion that ‘Fleet’ tunes 
be used—and brought orchestra- 
tions—Wheeling Steel’s advertising | of 
manager lined up willingly. The | 


Steel employees. Program is re- 
broadcast via shortwave to Ameri- 
can troops around the world. 


role. Mix’s record was six years. 

Paramount has given ‘The Fleet’s 
In’ fifteen-minute shows on the two 
| past successive Fridays, first via 


smart rustlers for some time 





twelve more Mulfords. 








| 
| 



































‘But, commander, I told you I wasn’t a real sailor when yo 
grabbed me from in front of the Paramount!’ 


FLEET, BLONDE 


Hottest thing in Florida over last 
weekend was Paramount, early re- 
ports from Miami, -Miami Beach 


First three days of business for 
the Bob Hope-Madeleine Carroll 
gaga-saga, ‘My Favorite Blonde,’ at 
the Paramount, Miami, piled up 
grosses well above those two bcx- 
office Hopefests, ‘Nothing But the 
Truth’ and-‘Caught in the Draft.’ 
Same story came through from the 
Beach, 
three days also showed 
‘Blonde’ nosing out ‘Truth’ and 


* 9 >] ° At Jacksonville, Par’s ‘The Fleet's 
Fleet . In Hits. In’ opened to terrific business, with 

| grosses for the first two days out- 
stripping the same pair of boxoffice 


Torrid business for ‘Fleet’ isn’t 
confined to Florida, though; as we 
go to press, word comes in that two 
days of the picture at the Met, 
Boston, shows it beating ‘Zanzibar.’ 
| Four days in St. Louis also show it 
‘Zanzibar’ by a_ good 


Years in the Saddle 


William Boyd, doughty ‘Hopalong 


westerns based on Clarence E. Mul- 
|ford books, has topped the record 
Tom Mix for length of time 
| playing a single character on the 
screen. Boyd is starting his 43rd 
‘Hoppy’ film this week, after seven 
years of riding herd in the Cassidy 


That Hoppy will continue to out- 
to 
come was apparent last week when 
the Blue Network and second via | Paramount and Sherman signed a 
today for its first New York show- Mutual. Heavy listening audiences | new two-year contract, calling for 
| ing at the New York Paramount, has| were reported for both. 
| been marked as big money in the} 
| bank by all trade reviewers—inciud- 
jing even ‘Variety.’ 
| have agreed that it’s certain to coin 
ja mint everywhere. Picture boasts a 
| screenplay by the men who wrote | 
‘Singapore,’ plus| 
direction by the man who made ‘The | 
Lady Has Plans.’ Plus Madeleine. 


'Daddy’s Heart Belongs 
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(Dickler), Johnny Long’s p.a., re- 
porting there last week, writes that 
he found Local 60 represented there 
already by Art Schamberg, Hymie 
Feller, Bob McCandless, Allan Eaffey 
and Adian Stoker. 

Carl E. Henninger, manager of 
Kennywood Park, Western Pennsyl- 
yania’s No. 1 amusement spot, has 
enlisted in the Naval Reserve and 
Frank L. Danahey, park's press- 
agent for a number of years, has 
taken over his post. 

William Lipsie, Jr., manager of 
Grand theatre in Latrobe and son 
of Bill Lipsie, partner of Mike 
Manos, circuit exhib, joined Uncle 
Sam's flying cadets last week. 

John Coussoule, manager of Manos 
theatre in Elkins, W. Va., enlisted in 


Navy. 





Bait? 


Eddie Solomon, 20th-Fox field rep 
in Chicago who has joined the 
Army, was last week hosted at a 
party and presented with a pair of 
dice wrapped up in a $50 bill. 





Theatre Owner in Coast Guard 


Memphis, March 31. 

Jack Embry, part owner of thea- 
tres in Jackson, Tenn., and partner 
in various amusements enterprises, 
has enlisted in the Coast Guard, tak- 
ing his pleasure boat along for active 
service. 

Embry reported for duty in St. 
Louis, but was shipped back to Mem- 
phis and based here temporarily. 

Nelson Suzore, 28, son of Fred 
Suzore, operator of two Memphis 
nabes, has enlisted in the Air Corps 
and is in training at Keesler Field, 
Miss., as an aviation radio operator. 





Wyler Seeks Status 


Hollywood, March 31. 

William Wyler, film director, left 
for Washingion to find out about 
his application for service in the 
Army Signal Corps. He wants to 
know when and in what capacity he 
will be called. 

Russell Howell, of National Screen 
Service, enlisted Navy. 

Nat ‘Tanchuck, screen writer, 
Soined Army and training at Shep- 
pard Field, Tex. 

William Hoover, stand-in for Ed- 
ward Arnold for several years, be- 
came a corporal in Marine Corps at 
San Diego. . 





Arden White Into Navy 


Wheeling, W. Va., March 31. 
Arden White, tenor, and assistant 
producer on the Wheeling Steel 
company’s all-amateur program 
from here, has joined the Navy. 
Show is heard over the Blue. 





Hal Havrid’s Army Band 


St. Louis, March 31. 

Hal Havrid, 31, local maestro, in- 
ducted into the Army last week and 
was immediately assigned the task 
of organizing a gang of tooters. Hav- 
rid’s reputation preceded him to the 
Jefferson Barracks training camp, 
just south of the city limits, and he 
had no sooner donned the khaki 
when he began auditioning the tal- 
ent at the camp for his new gang 
cf tooters. 





Aircasters In the Air 


Jamestown, N. Y., March 31. 

WJTN’s William E. Eckman, com- 
mercial manager for the past four 
years, left recently for duties with 
the Civil Air Patrol. 

Earlier in the week, Marshall B. 
Shantz, Jr., former announcer at the 
station, received his wings and a 
lieutenancy at Ellington Field, 
Texas. 

Hal Seidenberg Joms Up 
Philadelphia, March 31. 

Harold W. (Hal) Seidenberg, man- 
ager of the Earle, vaudfilmer, be- 
came the first Philadelphian to en- 
list in the Army after the age limit 
was raised from 35 to 44. Seiden- 
berg, who is 38, signed up as soon 
as he heard of the change in Army 
Tules during a radio newscast. He 
was inducted yesterday (Mon). 

Seidenberg has been in the show 
business for 17 years, starting at the 
Ridgewood, Brooklyn. His spot will 
be taken by William Israel, now 
manager of the Fox. 





WB Recruits 


Ray Axelrod, city booker for War- 
ners in Chicago, has reported for 
U. S. Army duty. 

. Oscar Blum, who was in charge of 
i-o -otion for the -Warner Bros.’ 
music companies, has enlisted in the 
Navy and expects to go on duty at 
the end of this month. He has a 


Continued from page 17 


S Roll Call 


first class seaman’s rating and he 
will be with the Harbor Patrol unit. 





Het Manheim Joins Up 


Het Manheim, head of the William 
Morris agency’s eastern literary and 
play department, has resigned to 
join the U. S. Army. No decision as 
to choice of a successor to fill Man- 
heim’s spot has yet been made 
though agency is reported consider- 
ing several literary names for the 
job. 

Manheim, who took over in the 
New York office around 18 months 
ago, is credited with having ex- 
panded the agency’s literary activi- 
ties considerably. 





Mgr. and His Asst. Both Go 
Bridgeport, March 31. 
Lyric theatre loses both manager 
Nat Rubin and assistant Herbert 
Alpert to Army at end of month. 





More Air Recruits 
Detroit, March 31. 

The Air Corps seems to be draw- 
ing the latest theatre recruits here. 
Redick Hamer, who managed the 
Trenton for Associated, has joined 
with Joe Berns, son of Sol Berns, 
booker, also in the air force. 

Theatre employees called in the 
draft or enlisting here are getting 
their annual vacations before an- 
swering the call. Herman Danzig, 
manager of the Kramer, is taking 
two weeks in Florida before going 
into the Army this week. Clyde 
Demerest, assistant at the house, will 
succeed him. 


Vampin’ Till Ready 


Toledo, O., March 31. 
Howard Feigley, Jr., formerly with 
Royal Canadian Air Force, resumed 
duties as manager of the Palace, To- 
ledo, while waiting his turn to be 
inducted into the Air Corps at La- 
fayette, Ind. 





Griffis Names Comm. 
For Naval Relief Soc. 


Stanton Griffis, chairman of the 
executive committee, of Paramount, 
who is head of the’ special events 
division of the National Citizens 
Committee of the Navy Relief So- 
ciety, announced personalities from 
sport and entertainment fields will 
be active in the campaign to raise 
$5,000,000 for the Navy Relief So- 
ciety. 

Those already serving on the com- 
mittee include Katharine Gornell, 
William Corum, Bernard Gimbel, 
Bennett Cerf, Sonja Henie, Ted 
Husing, John Ringling North, Grant- 
land Rice, Dan Topping, Gene Tun- 
ney, Lieut. Richard Aldrich, Arthur 
Brentano, Asa Bushnell, Cedric Cro- 
well, Ned Irish, Howard Lewis, 
Gerald M. Livingston, Charles Loch- 
ridge, Daniel Longwell and Louts 
Marx, 

Special events committee, to raise 
money to aid families of Navy men, 
was set up, Griffis stated, ‘because 
we were swamped with letters from 
nearly every state in the Union ask- 
ing how the local bridge club, little 
theatre group or baseball team can 
aid in the Navy Relief's drive.’ 


Tradeshows 


Mon., April 6—‘In This Our Life’ 
(WB), in all exchange cities. 

Mon,, April 6—‘Murder in the 
Big House’ (WB), in all ex- 
change cities. 

Tues., April 7—‘Juke Girl (WB), 
in all exchange cities except 
Des Moines, Los Angeles, 
Milwaukee, Oklahoma City 
and Washington, where it 
will be shown Monday, 
April 6. 

Tues., April 7—'I Was Framed’ 
(WB), in all exchange cities 
except Des Moines, Los An- 
geles, Milwaukee, Oklahoma 
City and Washington, where 
it will be shown Monday, 
April 6. 

Tues., April 7—‘Lady Gangster’ 
(WB), in all exchange cities 
except Des Moines, Los An- 
geles, Milwaukee, Oklahoma 
City and Washington, where 
it will be shown Monday, 
April 6. 














| $730,387 on Dec. 31, 





N. Y. SPG CLOSE 
TO AN ACCORD 
WITH PRODS. - 


Screen Publicists Guild of New 
York and producers were close to 
an agreement late yesterday (Tues- 
day) afternoon on the terms of the 
contract over which they have been 
battling for seven months. Efforts 
of Federal Labor Conciliator James 
W. FitzPatrick, who has been sitting 
in on negotiating meetings during 
the past two weeks, served to bring 
the opposing sides closer together 
than at any time since negotiations 
started. 

Both SPG and producers made 
concessions to bring the dealings to 
a close and avoid the picketing and 
strike which appeared almost cer- 
tain. Lawyers were said yesterday 
to be drafting the pact, although 
some minor differences were still to 
be straightened out. It’s understood 
contract will be for two years and 
contain a maintenance of member- 
ship formula rather than a closed 
shop. 


N.Y. PARAMOUNT BLDG. 
SHOWS NET LOSS, 1206 


Paramount Broadway Corp. yes- 
terday (Tues.) reported a net oper- 
ating loss of $120,863 for the year 
ended last Dec. 31, after showing 
$1,031,353 as income from operations. 
Taxes of corporation other than Fed- 
eral income taxes amounted to $339,- 
343, being larger than operating ex- 
penses. 

Corporation deficit at end of last 
year was $733,221, as compared with 
1940. Largest 
rent item shown on the balance 
sheet was $8,472 received in advance 
from Hercules Theatre Corp., which 














operates the Paramount theatre, N.Y. 


Film Censoring Setup, as Outlined 
In Washington, Approved by Execs 





Order for censoring of all ex- 
ported and imported motion pic- 
tures, issued last week by Byron 
Price’s office in Washington, simpli- 
fied the operation of Trading-with- 
Enemy Act of 1917 which was placed 
in effect nearly two months ago. 
Regulations issued by Price outiined 
the formula for expediting inspec- 
tion of films in line with industry 
suggestions and present-day condi- 
tions. It was worked out in New 
York and Washington in collabora- 
tion with the Motion Picture Pro- 
ducers & Distributors Assn,. with 
Carl Milliken, association foreign 
manager, acting as MPPDA spokes- 
man. The film business has sought 
such ways and means through the 
Hays office ever since the 1917 Act 
was placed in active operation. 


Industry was well pleased with 
all details of this customs censorship 
because it follows the suggestions 
previously outlined by different pic- 
ture company executives and the 
MPPDA. One step urged by the in- 
dustry was a reviewing board ar- 
rangement. These are strictly ad- 
visory boards, one being established 
to inspect product on the Coast in- 
tended to cover all produci for for- 
eign shipment and another in N.Y. 
to handle newsreels, both outgoing 
and incoming, as well as features 
and shorts. 


Under this setup, producers will 
be advised by the Hays office and 
not by the Government, with the 
committees called on for rulings on 
any disputed point. 

This collaboration on _ pictures 
while being prepared for actual pro- 
duction *3 considered an adaptation 
of the industry's own code idea of 
censoring at the source before ac- 
tual ‘shooting’ starts. It likely will 
save U. S. producers money, reduc- 
ing censorship trims after a -picture 
has been finished. 

Washington order also covered 
the troublesome angle of negative 
film inspection by substituting a 
once-over of the positive print, 
thereby eliminating delays sure to 
result if negatives had to be in- 
spected. This was a fundamental 
point for film distributors because 
only a negative print of a subject 
is sent many foreign markets, the 
printing of necessary positives for 
exhibitors being done in foreign 
lands. 

This is specifically covered by the 
ruling that ‘in concert with repre- 
sentatives of producers and Cus- 
toms Service, means will be adopted 
for identifying true copies of films 
approved for export, and customs 
representatives at the point of 
origin, will license, mark and seal 
shipments so as to make any fur- 
ther examination unnecessary. This 
approval will obviate delays in the 
export of motion picture produc- 
tions.’ 

This means that the customs will 
look at positives and then accept 
the distributor’s certification that the 
negative offered for shipment is the 
original of the approved positive. 
Besides being difficult to inspect, 
producers feared damage to nega- 





Advance Production Chart = 





(Continued from page 23) 





Kelly, Harry Strang, Ken Christy and George Eldredge. 

CARRY ON, comedy drama; asso. prod., Ken Gold- 
smith: dir. Edward Cline; no writing credits; camera, 
unassigned. Cast: The Andrews Sisters, Joe E. Lewis, 
Harry James and his orchestra. 











Warners 
Promised Com- Sheot- Now 
41-42 pleted ing Cutting Togo 
Studio ..ccccccscee. @& 26 a 7 ll 
Lasky ereceeeeere 2 0 Lf 0 2 
Totals eeeeeaeeaene 50 26 4 7 13 


Pictures in cutting room or awaiting release: 


JUKE GIRL, drama; assoc. prods., Jerry Wald, Jack 
Sapier; dir., Curtis Bernhardt; no writing eredits; cam- 
era, Bert Glennon. Cast: Ann Sheridan, Ronald Rea- 

an, Richard Whorf, Alan Hale, George Tobias, Gene 

ckhart, Donald MacBride, Betty Brewer, Faye Em- 
erson, Fuzzy Knight, Willie Best. 

ARSENIC AND OLD LACE, drama; asso. prod. and 
dir., Frank Capra: no writing credits; camera, Sol Po- 
lito. Cast: Cary Grant, Priscilla Lane, Raymond Mas- 
sey, Peter Lorre, Jack Carson, Josephine Hull, Jean 
Adair, John Alexander. 

IN THIS OUR LIFE, drama; asso. prod., David Lewis; 
dir., John Huston; story, Ellen Glasgow; camera, Er- 
nest Haller. Cast: Bette Davis, Olivia de Havilland, 
George Brent, Dennis Morgan, Charles Coburn, Billie 
Burke, Donald Crisp, Mary Servoss. 

YANKEE DOODLE DANDY, drama; asso. prod., 
William Cagney; dir., Michael Curtiz; Robert Buckner; 
camera, James Wong Howe. Cast: James Cagney, Joan 





a 
Leslie, Richard Whorf, Jean Cagney, Irene Manning, 
Rosemary De Camp. 

THE BIG SHOT, formerly ESCAPE FROM CRIME, 
melodrama; asso. prod., Walter MacEwen; dir., Lew 
Seiler; original, Daniel Fuchs; camera, Sid Hickox. 
Cast: Humphrey Bogart, Richard Trzvis, Denald Crisp, 
Stanley Ridges. 

THE GAY SISTERS, drama; 
Blanke; dir., Irving Rapper; screenplay, Lenore Coffee; 
story from novel by Stephen Longstreet; camera, Sol 
Polito. Cast: Barbara Stanwyck, George Brent. 

WINGS FOR THE EAGLE, formerly SHADOW OF 
THEIR WINGS, drama; asso., prod., Jack Saper; dir., 
Raoul Walsh; original screenplay, Byron Morgan, Har- 
rison Orkow; camera, Tony Gaudio. Cast: Ann Sheri- 
dan, Ronald Reagan, Dennis Morgan, George Tobias, 

Warners Pix in Production 

THE HARD WAY, drama; prod., Jerry Wald; dir., 
Vincent Sherman; original, Irwin Shaw; screenplay, 
Daniel Fuchs and Peter Viertel; camera, James Wong 
Howe. Cast: Ida Lupino, John Garfield. 

ACROSS THE PACIFIC, drama; prod., Jerry Wald 
and Jack Saper; dir., John Huston; screenplay, Richard 
Macaulay, based on Satevepost story ‘Aloha Means 
Goodbye’; camera, Arthur Edison. Cast: Humphrey 
Bogart. 

THE CONSTANT NYMPH, crama; prod., Henry 
Blanke; dir.. Edmund Goulding; no writing credits: 
camera, Ernie Haller. Cast: Charles Boyer, Joan Fon- 
taine, Alexis Smith, Jean Muir, Peter Lorre, Brenda 
Marshall, Dame May Whittey 

DESPERATE JOURNEY, drama; asso. prod., Hal B. 
Wallis, dir.. Raoul Walsh; no writing credits; camera, 
Bert Blennon. Cast: Errol] Flynn, Ronald Reagan, 
Nancy Coleman, Raymond Massey, Arthur Kennedy, 
Alan Hale 


asso., prod., Henry | 





tive prints if »-ojected; and this 
ruling eliminates this danger. 

Customs bureau and postal au- 
thorities will decide what is per- 
missible for export or import, but 
bulk of work is to be done by the 
advisory reviewing boards. Virtual- 
ly all inspection will be in New 
York and Los Angeles, arrange- 
ments being worked out whereby 
approval can be granted when re- 
shipment is necessary. This takes 
the burden of ‘inspection off the 
shoulders of border customs men 
lacking necessary facilities for in- 
specting prints or the time for such 
extraneous work. 





D. C. Viewpoint Rather Dire 
Washington, March 31. 
Control of film exporfs and im- 
ports, decreed Tt :rsday (26) by the 
Office of Censorship, ostensibly as 
means of preventing secret commu- 
nications or disclosure of military 
secrets via enemy interception, may 
bring a type of Federal dictation 
over plots, characterizations, ete. 
Though Byron Price has estab- 
lished himself as understanding, 
sympathetic and tolerant since be- 
coming head blue-penciler, indef- 
initeness of the order setting up ma- 
chinery and outlining procedure for 
clearing films is regarded as omi- 
nous here. 





Not Feared in Gotham 

This is not the view held in the 
N. Y. trade, the setup being rated 
as eminently fair and perfectly in 
line with the ideas suggested by the 
film business. Furthermore, the film 
business is convinced that the ad- 
ministration is aware of and heeds 
the ideas of President Roosevelt 
as regards motion pictures. 

Roosevelt’s letter to Lowell Mel- 
lett last Dec. 18 is regarded as the 
keynote of the administration policy 
on films. In this, he wrote: ‘The 
American motion picture is one of 
our most effective media in inform- 
ing and entertaining our citizens. 
The motion picture must remain 
free insofar as national security will 
permit. I want no censorship of the 
motion picture; I want no restric- 
tions placed thereon which will im- 
pair the usefulness of the film other 
than those very necessary  restric- 
tions which the dictates of safety 
make imperative.’ 


SUIT SEEKS TO VACATE 
TECHNICIANS’ ELECTION 


Rose Vanoli, Charles Cimaglia, 
Edna Bennett and Edith Anderson, 
members of the Motion Picture Tech- 
nicians Union, have filed suit in N.Y. 
supreme court against John Rugge, 
president of the union, the union it- 
self, and 18 officers and directors, 
claiming they were elected illegally. 
Suit was revealed by an order of 
supreme court Justice Edward R. 
Koch requiring Rugge to be exam- 
ined before trial on April 6. 

Election of officers was held Oct. 
18, 1941, and plaintiffs claim that the 
election was contrary to the union’s 
constitution. There were no writ- 
ten notices, no sample ballots, and 
members not in good standing were 








|allowed to vote, according to the 


charges. {[t 1s claimed the board of 
the union admitted the irregularity 
of the election, but refused to do 
anything about it. Misses Valoni and 
Anderson were candidates for office. 
They seek a court order stating the 
election to be illegal and ask that 
another be held. 


War Films Put Over 
Mpls.’ Ist Newsreeler 


Minneapolis, March 31. 

War is credited with putting over 
first local newsreel theatre, the for- 
mer loop Esquire sure-seater which 
always was a flop with regular fea- 
ture film policy and first-rate prod- 
uct unavailable. 

Operated by Newsreel Theatres of 
America, California group, house 
fasn’t had a losing week since it 
opened almost three months ago. 
Grosses are estimated to have ranged 
from $1,200 to $2,500 a week. 

Newspaper ads and front displays 
plug war shots exclusively and that’s 
what's bringing in customers, man- 
agement feels. 

Wiseacres here didn’t give policy 
a chance in this town and they're 
dazed by fact that house has been a 
constant. winner. 
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of boarding houses, were jampacked 
weekends and full during the week, 

But what Canada is going to get 
this coming summer may not be so 
pright a story. General uncertainty 
makes intelligent planning and pub- 
licity almost impossible, and hopes 
of a juicy cut-in on last year’s #150,- 
000,000 of U.S. tourist business are 
not at the moment very high. Even 
home publicity on railway excur- 
sions and low-fare trips have been 
cut to the bone, and Pullman service 
on long passenger hauls, far from 
being increased this year, is liable 
to be rationed. There are some 
rays of hope. Apart from the rubber 
shortage, the gasoline situation, so 
far as Americans are concerned, is 
not too bad. 

No ‘Official’ Publicity 

Speaking in general terms, the po- 
sition is as follows: 

(1) There can be no more ‘official’ 
publicity urging people to travel in 
Canada until the present highway, 
rail and transportation impasse is 
clarified. 

(2) Canada will probably continue 
to put its name in front of Ameri- 
can tourists on an ‘if, as and when’ 
basis. 

(3) The tourist season may be a 
bumper one in certain areas and for 
certain modes of travel not directly 
affected by the shortage of rubber. 

Encouraging features that stand 
out include the fact that steamship 
companies, such as Canada Steam- 
ship Lines, report exceptionally 
heavy bookings. The same will likely 
be true of Canada’s luxury hotels 
where well-to-do persons can come 


Canada’s Tourist Biz Problem 


Continued from page 3 


by rail and holiday with no incon- 
venience through lack of motor 
transportation. Then the St. Law- 
rence River-Thousand Isles area and 
others which are easily accessible 
by train or steamer are expected 
to have a good if not a bumper crop. 
Admittedly, Americans will have 
more money to spend on travel this 
year than normally, so that places 
which can be reached easily and are 
free from highway ‘commuting’ 
problems will probably do well. 
Heavy Bookings 

All-year-round cottages and sum- 
mer hotels not dependent on high- 
ways are already experiencing heavy 
bookings in many localities. There 
are also at least 10,000 Americans 
who own or rent summer cottages in 
Canada, They spend a lot of money 
in a summer. 

The gasoline-rationing problem in 
Canada will not hit American tour- 
ists very hard. Sixteen units at five 
gallons each are allotted for the 
April-June quarter, and 20 for quar- 
ter of July-September. At the bor- 
der an American coming here is 
given his Canadian rationing card. 
If he arrives last week in June for, 
say, a fortnight, he can use up to 64 
gallons for his first week and then 
draw on his second quarter card for 
his second wek. This would give 
him ample supplies. 

Premier Adelard Godbout, of the 
Provincial Government, recently an- 
nounced that all toll bridges oper- 
ated by the Government will be free 
to the motoring public as of April 1. 
That removes a perennial headache 
in this province. 





ACS Charges Producers 
With Unfair Practice 
In Union Dealings 


Hollywood, March 31. 
American Society of Cinematogra- 
phers filed a petition with National 
Labor Relations Board charging un- 
fair practices by major. studios 
through a violation of the National 


Labor Relations Act in negotiating 
with another union on the matter of 
wages, hours and working condi- 
tions. Fight is between ASC and 
the International Photographers Lo- 
cal 659, which claims jurisdiction 





over all cameramen, as well as other | 


4 TATSE N.Y. LOCALS 
FAVOR EASTERN PROD. 


Four New York City locals of the 
International Alliance of Theatrical 
Stage Employees have organized 
what is known as the N. Y. IA Union 
Council for the purpose of devising 
ways and means, if possible, to in- 
crease film production in the east. 

The unions are Local 306, opera- 
tors; 702, lab workers; 644, camera- 
men and 52, studio mechanics, 

These locals were very active a 
few years ago when Mayor La 
Guardia sought to bring more pro- 
duction to the eastern coast but gave 
up after making no headway over a 








period of several months. 





employees of studio camera depart- | 


ments, 

‘The American Society of Cinema- 
tographers is the sole and exclusive 
bargaining agency for directors of 
photography, also known as first 
cameramen in the motion picture in- 
dustry,’ declared Fred Jackman, ASC 
prexy. ‘Any discussion of negotia- 
tions by the producers for agree- 
ments with other organizations about 
wages, hours and working conditions 
for first cameramen is an 


tion 8, sub-sections -1 and 5, of the 
National Labor Relations Act.’ 











- Curbing Benefits 


Continued from page 3 














there are eight or nine radio shows 
alone for which stars must be sup- 
plied. Which makes it obvious that 
a majority of requests for more or 
less minor functions must be nixed. 


Others in New York with Thom- 
son, although all didn’t come in 
specifically for Victory Committee 
Howard Strickling, 
Charles K. Feldman, James Cagney, 
Spencet Tracy and Jock Lawrence. 

Group is also seeing pub-ad heads 
of the film companies to coordinate 
their activities with those of the Vic- 
tory Committee when requests for 
talent are made to them. They’re 
likewise meeting with the Coor- 
dinating Committee set up by the 
Associated Actors and Artistes of 


America, which handles requests in | 


the east for show biz talent. 


Now Look What You Did 


Hollywood, March 31. 
Shift of Eddie Albert from ‘Battle 
Stations’ at RKO to ‘Lady Body- 
guard’ at Paramount resulted in a 
triple play. 
Randolph Scott, originally slated 
for ‘Army Surgeon’ at RKO, moved 








unfair | 
practice within the meaning of Sec- | 





‘Defense Boom Forces 





Baltimore, March 31. 

| The Valencia, atop Loew’s Cen- 
tury here, will open its doors again 
after several years of darkness. Ex- 
cept for overflow handling of ‘Gone 


With The Wind’ and a New Year’s 


has remained tightly shuttered. New 
sound and 
stalled and plans call for a getaway 
the middle of April. 

Policy not yet set but influx of 
defense workers has made this town 
a boom spot with all theatres down- 
| town, nabe and legit, getting money. 





Nail 6 in $8,000 Stickup 
Of the WB Stanley, Pitt 


Pittsburgh, March 31. 
Six men were indicted here last 


week in connection with the $8,000 
daylight holdup of the Stanley, WB 
deluxer. on Feb. 16. James P. DeLucia, 
'Benjamin Benson, Barney Ames and 
Chick Weber were hold on _ rob- 
bery charges while Fred Bucknell 
and John M. Miller were detained as 
accessories after the fact Most of 


the money was recovered in Akron, 
O., where two of the bandits were 
larrested when a girl there claimed 
| they had accosted her in a down- 
town hotel lobby. 

Stanley robbery, in which Charles 


| Eagle, manager, was bound and 


|taped when he walked into his of- | 


lfice to get the weekend receipts for 
| banking, also for a time involved 


‘Sammy Angott, lightweight boxing | 


|champion. Angott had driven two 


| Balto House Reopening | 


Eve midnight show, 1,450-seat house | 


projection is being in-| 


Cookin’ with Gas 





Buffalo, March 31. 

After the local fire department 
had extinguished a blaze in the 
ushers’ locker room at the 
Lafayette early one recent 
morning, they put in a cali for 
manager George MacKenna who 
resides at nearby Niagara Falls. 

MacKenna inquired, ‘What's 
cookin’?’ 

*The theatre, Boss,’ Rochestered 
the porter. 


[IBEW RAISES 
MOOT POINT 
FOR TATSE 


Hollywood, March 31. 











producer agreements with unions af- 
ffecting 10,000 workers is. raised by 
the U.S. Supreme Court decision 
outlawing closed shop contracts be- 
tween company and union where a 
labor organization is assisted by em- 
ployer. IATSE is said to be particu- 
larly vulnerable to this ruling, which 
was given a closed shop contract in 
1936, when it admitted only 130 in- 
dustry workers were in the organ- 
ization. Those not affiliated were re- 
quired to secure IA cards before be- 
ing given work. 

Reps of the International Broth- 
erhood of Electrical Workers are ex- 
pected to capitalize on the decision 
in a drive to take away from IA all 
electricians. 


Minoco Booking Its 
Jukebox Film Shorts 
Into Regular Houses 


Hollywood, March 31. 

Capsule jukebox film shorts are to 
be distributed to regular picture 
houses by Minoco Productions, Inc., 
which has been servicing approxi- 
mately 5,000 machines throughout 
the country. Jack Barry, president 
of Minoco, may close a deal with 
one of the majors shortly to handle 











Moot question as to validity off 


-Agreemen 


any of the five pictures that are 
tradeshown for them, but would be 
allowed to reject two out of the bal- 
ance of seven, if having paid an av- 
erage film rental during 1940 of $100 
or less, whereas if having paid higher 
average license fees only one out of 
the seven could be eliminated. 


Under such a car.cellation setup, 
exhibitors have felt that distributors 
could juggle pcitures so as to min- 
imize the benefits of cancellation. 
Before the committee of the whole 
on Thursday (26) Rodgers answered 
this, characterizing as an asinine ar- 
gument that ‘a distributor might 
make five poor pictures for screen- 
ing purposes, knowing the exhibitor 
cannet eliminate any of these, and 
include in the balance of five, six or 
seven all of the good pictures, know- 
ing the exhib would not eliminate 
them.’ He added that this is as silly 
as the expressed belief the distribs 
would tradeshow only the best pic- 
tures and compel the sale of poor 
films that would be identified. 


Vote of Confidence 


After having berated exhib leaders 
and groups for trying to tear the 
UMPI sales plan to pieces and say- 
ing the distribs would go no further 
on it, Rodgers sought to resign as 
chairman. Urged to remain on the 
job, a unanimous vote of confidence 
in him went into the record, and he 
is staying on, 

Ned Depinet, v.p. and distribution 
head of RKO, who was among those 
urging Rodgers to stick by his guns 
and ‘see this thing through,’ ad- 
mitted that his company was one that 
did not want to veer away from con- 
sent selling. 

Rodgers did not mention others, 
but said some distribs had found de- 
cree selling was financially profitable 
to them and were reluctant to con- 
sider any substitute plan, but came 
along in the interests of industry 
unity. He added that he had little 
quarrel with decree selling, but 
realizes that it places a hardship on 
the buyer through frequent dealing. 

Noting there isn’t much time until 
June 1, when distribs may escape 
from decree selling if they desire, the 
Metro sales chief predicted that if 
the Government applies for an ex- 
tension of the decre they’ll get it. 

He also warned that if a ceiling 
on rentals is obtained through Gov- 
ernment regulation, then exhibifors 
may expect a ceiling also on admis- 
missions and exhibition profits. In 
this connection he said ‘it is time to 
point the white light of publicity 
and fair analysis on the few trouble- 
makers.’ 





t on UMPI Sales Plan 


Continued from page 7 








‘that in the 
minds of some, failing to get the im- 
possible at this time, will be a resort 
to state legislation to fix a ceiling on 
film rentals or to enact laws simi- 
lar to the Minnesota law.’ 


rumored.’ he added, 


The distribs could not sell na- 
tionally under the Minnesota law, 
the UMPI chairman asserted. ‘I be- 
lieve it was an error for us to sell 
there,’ he said, but noted that ‘it was 
done only in a spirit of unity and not 
because we felt it was the wise thing 
to do.’ 


Rodgers also dwelt on conciliation, 
saying: 

‘This brings to my thought an- 
other repor, that has come to me. 
A situation that you may as well 
face—and that is that there may be 
individuals or organizations not in 
sympathy with the conciliation pro- 
gram as outlined for individual 
cases and territorial disputes.” He 
added that exhibs wanted arbitration 
and now that théy’ve got it, they 
don’t want it. Also, they didn’t want 
the code of fair trade practices at 
Minneapolis and then they got the 
decree, now an unwanted child. 


Rodgers warned that if the UMPI 
sales plan isn’t adopted quickly, that 
will be the end of unity. Inference 
by Rodgers was strong, alsq@ that the 
five big distribs would remain under 
the decree despite the escape clause, 

Viewing the worldwide situation 
with apprehension, the Metro sales 
manager said that. while theatres 
must be served, producers have no 
idea how far they may be able to go 
in that connection. He emphasized 
that the making of pictures has never 
been as hazardous an enterprise as 
today. 

Harry Brandt, president of the In- 
rependent Theatre Owners Assn. of 
New York, who said that film rentals 
are too high, but that UMPI is ne 
place. for its discussion, averred that 
the right-thinking exhib has felt 
badly about the lack of progress on 
unity to date, 

In addition to Brandt, exhib lead- 
ers present at the : “-¢ of the 
committee of the whole included 
Jack Kirsch, Ed Kuykendall, Fred 
Wehrenberg, Max A. Cohen, Pete 
Wood, Lewen Pizor, William Crock- 
ette, H. A. Cole, Bob White, Morris 
Rosenberg, Martin Smith, Sidney 
Samuelson, Ray Branch and Joseph 
Reed. 

Distributor reps attending in ad- 


| dition to Rodgers and Depinet, were 


C. J. Scollard, A. W. Smith, Ben 
Kalmenson, Norton Richey, Irving 
Moross, and H. M. Richey, while 
others included Harry Kalmine, War- 






































distribution on a national basis,; Rentals have no place in any|ner theatre operator, and Howard 

— negotiating exhib deals| UMPI sales plan, either, Rodgers de- | Levinson, Warner attorney who is 
irect. clare *‘Agai 7 ~~ : : : 
Sekctiaia Cadinhheré at: tha Pades lared. Again I have heard it!on the UMPI drafting committee. 

theatre, New York, recently (13), | —— = 

brought a capacity turnout 6f exhibs | :"" woe sm cc: 

and distributor reps as well as ad-}: ; 

vertising agency men, music publish- N yY k Th i 

ers, recording execs ad agents. Cw OY eatres : 
Currently running approximately 

,three minutes, understanding is that | sornen satus em 

Minoco will make two special series 

of shorts for national release and | we , 

possibly step up production at the PAYEE * OHARA e aorr 2ND WEEK 

| Bronx studio to include six long pic- ‘THE MALE ANIM AT” 

|} tures in addition. ‘ ° * # WAL 
Shorts tradeshown Friday flashed | To the Shores of Tripoli A New Warner Bros. Hit 


name bands and specialists. Among 
those appearing in various clips were 
Smith & Dale, Benny Fields, Gus 
Van, Morton Downey, Bill Robinson, 
Sylvia Froos, Cab Calloway and 
| orch, Gwen Williams, Barry Wood, 
|Gene Krupa orch, Tony Pastor orch, 
Charlie Spivak orch, Jane Pickens, 
|Shep Fields orch, Fats Waller orch, 
| Willie Howard, Gertrude 
Lanny Ross, Count Basie, King Sis- 
ters, etc. 


Hersch With Soundies 


Hollywood, March 3] 


Ben Hersch, formerly with RKO, | 
(Mon.) as pro-} 


moved in yesterday 
duction manager for Roosevelt-Cos- 
low-Mills Soundies. 


Sam Coslow, chief of RCM, an- | 


nounced the contract with Hersch 


following the resignation of Herman | 
the post | 


Webber, who 
since last fall. 


Lad held 





Now, Dottie, Be Good 


| of the men from here right after the| 


| robbery to his home in Washington, 
Pa., but convinced police he knew 
' nothing about the stickup and that 
‘he had just done the bandits, whom 
lhe had met while training for the, 
| Lew Jenkins fight, a favor when they | 
| phoned him from here and asked | 


Hollywood, March 31. 


Dorothy Comingore’s suspension 


. €1 0901 EN PLUS TAX 
was lifted by RKO for the caer 50c, $1 &$1.50 na Suidvtes 


lead opposite Richard Carlson in 
‘Silver Spoon.’ 

Picture, built on the Clarence Bud- | 
ington Kelland story, is slated to 


into the Albert role in ‘Battle Sta- | him for a lift. Angott was released| start April 1, with Peter Godfrey | 


tions,” and James Ellison took over | after being questioned for several) directing and Herman Schlom atl 


the Scott lead in ‘Army Surgeon.’ 


| hours, 


ducing. 


Niesen, | 


Pi 7 Ave. 
siage Show ROXY  g'son'si. 




















MGM’s Mighty Drama 


“‘The Bugle Seunds”’ 


Starring 


f@ WALLACE BEERY 


(at CAPITOL tus 
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sili 


| midnight PA 
Feature 


B'WAY & 
47th St. 


| Starts Tomerrow 
| Betty Grable & Victor Mature 


‘SONG tne ISLANDS’ 


: —and— 
Walter Huston @ Kay Fran;is 
‘ALWAYS IN MY HEART’ 4 


| 
| 
| 


2ND YEAR — 2ND EDITION 
Now Thrilling its 2ND MILLION 


IT HAPPENS ON ICE 


Sensational Musical Icetravaganze 
Center Theatre, Reekefeller Center, CO. 5-5474 
Eves., except Mon. Mat. Thurs. at 2:40. 
301 Seats for Every Perf. 50c. EVGS. at 3:40 
® Easter Season Mats. Daily, Aprii 4-12 








IN PERSON 


SHEP FIELDS 


and His New Musie 


STRAND Bway & 47th St. 

















ery MUSIC HALL 


HELD OVER 
“REAP THE 
WILD WIND” 


Spectacular Stage Productions 








LOEW'S | Starts Thurs. Apr. 2 

STAT Times Spencer TRACY 
Sq. | <atharine HEPBURN 

Cost Tints WED “WOMAN OF 


Paulette GODDARD . wer ” 
Ray MILLAND THE YEAR 


“THE LADY in Person 
HAS PLANS” JOHN BOLES 
JOT RINES 
On Stage and Orch. 
Johany ‘Scat’ Dayis THE HARTMANS 
and Orch. Others 














LAST 3 DAYS 


“TO BE OR NOT TO BE” 


OPENING SAT., APRIL 4 


“JUNGLE BOOK” 
STE? RIVOLI ie 





49th St. 
Deors Open 930 A.M. MIDNITE SHOWS 
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Soldiers Talking From Australia 
Should Be Waxed for Families 
Mutual Tells Its Affiliates 








Mutual, which broadcasts by short- 
wave pickup U. 8S. soldiers in Aus- 
tralia reading their letters home, has 
suggested to its affiliates that each 
local station give recordings of the 
talks to the soldiers’ families in their 
areas, In each case the name and 
home address of the soldier is given 
at the start of the broadcast, so the 
platter could be made by the local 
station if the family lives within 
the listening territory, 


Letter readings are a regular part 
of the Australian shortwave broad- 
casts picked up and aired by Mu- 
tual at 10.15-10.30 am, Tuesdays, 
Thursdays and Saturdays. 


Service Flag 
Up at KNX, L.A.; 
Lots More Room 


Hollywood, March 31. 

Flag with nearly 40 service stars 
was raised at KNX in salute to em- 
ployees in the armed service. Harry 
Flannery, former CBS correspondent 
in Berlin, read the honor roll at 
ceremonies attended by officers from 
all military branches, and then turned 
the emblem over to Donald W. 
Thornburgh, Columbia boss on the 
Coast, who accepted for the key 
station. 


There’s plenty of room on the ban- 
ner for more stars, which are expect- 
ed to cover the field when the last 
draft really starts rolling. 


CHICAGO SHOW RECORDS 
WEEKLY IN NEW YORK: 


Chicago, March 31. 

Justice Rides the Range,’ new 
western being waxed by Blackett- 
Sample-Hummert for Falstaff Beer, 
is using Joan Tompkins of ‘My Sister 
Eileen’ cast. + Assisting is Ann Elst- 
ner of ‘Stella Dallas.’ Bill Adams is 
handling commercial blurbs. 

Also set for half-hour meller is 
Carson Robinson and his Buckaroos, 
musical aggregation. 

Series is to run on 21 stations in 
Gulf territory and adjoining states, 
13 week basis. Starting date March 
80 (Mon.), with cuttings made each 
Sunday in New York. Cast will com- 
mute from Chicago in for weekly 
waxing with exception of Carson 
Robinson. 

















WINS’ New Sales Rep 


Free & Peters has been appointed 
national representative of WINS, 
New York, by Cecil H. Hackett, sta- 
tion manager. 

Appointment is effective immedi- 





ately. 


ey 


Joe Connally West as 
Carroll Carroll’s Aide 


Joe Connally, staff writer with J. 
Walter Thompson, has been trans- 
ferred from the New York to the 
Hollywood office to work with Car- 
roll Carroll on the Kraft show. 

Connally will specialize on Victor 
Borge’s end of the script. 


Chick Allison Tops WLW 
Promotion-Publicity Under 


Organizational Revamp 








Cincinnati, March $1. 
Combining of the Crosley stations’ 
promotion and publicity depart- 


ments, with M. F. ‘Chick’ Allison as 
director, was effected last week by 
James D. Shouse, general manager. 
Allison has been head of WLW’s 
promotion department. His assistant 
is Dave Partridge, also an ex-KMBC 
staffer. Realignment followed the 
resignation of Cecil Carmichael. 

Bill Barlow has been assigned to 
press relations, with Leroy Madison 
continuing as publicity writer and 
Mildred Birnbaum and Ethel Mohr 
as secretaries. 

Jim Cassidy, special events di- 
rector, now reports to George C. 
Biggar, program director, and will 
conduct exploitation and publicity 
having to do with special broadcasts. 

Katherine Fox, coordinator of pub- 
lic affairs and defense broadcasts, re- 
ports directly to Walter Callahan, 
executive assistant to Shouse. 


JOE RINES TO BLUE 
UNDER SPECIAL STATUS 


Joe Rines is departing from 
WMCA, New York, where he has 
been musical] director since the Don- 
ald Shaw regime in order to be- 
come a special musical conductor 
for the Blue network at Radio City. 
The Blue wants Rines to give it the 
type of versatile breakaway orches- 
tra he built up at the local station, 
where the men can be divided and 
reassembled into all kinds of small 
units. 

Rines will function for the Blue 
only and not be part of the music 
talent pool under H. Leopold Spit- 
alny. He starts on the new job 
April 20. 











KELLOGG, ELGIN BLURBS 


175 Get Graduation Announcements 
This Season 








Chicago, March 31. 

Local office of J. Walter Thompson 
is readying new transcriptions for 
two accounts. Will cut six series for 
Kellogg, running a minute. Discs are 
musicals, with station list in the 
works. 

Other account is Elgin Watches 
which hits air prior to graduation 
time. Discs will run on 175 stations. 
This exceeds last year’s record air- 
ing for account. Cutting on both be- 
ing done in Chicago. 





Second Husband’ Goes Dayi 


‘ime 





American Home Products Revamps Its Network 
Program Commitments 





American Home Products has can- 
celled its two evening half-hour 
musical shows on the Blue Network 
and is replacing this business, in 
part, with a daytime serial version 
of ‘Second Husband,’ which current- 
ly runs on CBS as a weekly half- 
hour (Tuesday, 7:30 p.m.). Of the 
two cancelled musicals, ‘The Monday 
Merry-Go-Round’ folds altogether, 
while ‘The Wednesday Album of 
American Melodies’ moves into what 
is now ‘Second Husband’s’ spot on 
Columbia. 

The Blue fadeouts become . effec- 
tive the week of April 13. CBS starts 


the ‘Album’ April 21, and the day- 
time series of ‘Husband’ will prob- 
ably bow on the Blue April 20. The 
present plan calls for retaining 
Helen Menken in the lead. 





WGAR’s Autry Dilemma 
Cleveland, March 31. 

WGAR will not have a studio au- 
dience for Gene Autry when he 
broadcasts here (12). Quarters just 
large enough for cast, 
» Already thousands of requests are 
pouring in and what to do remains 





big question. 


MULLEN IN CHICAGO 


NBC Party West For Regional War 
Clinics 








Chicago, March 31. 

NBC held its 10-state conclave in 
Chicago last week, with radio sta- 
tions of NBC from Indiana, Illinois, 
Wisconsin, Missouri, Iowa, Minne- 
sota, North Dakota, South Dakota, 
Kansas and Nebraska in for the con- 
fabs how best to cooperate with the 
war effort. Frank Mullen and Harry 
Kopf, chief of the midwest NBC 
headquarters, were chief personages. 

Acting as chairman was Stanley 
Hubbard of KSTP, St. Paul, by vir- 
tue of his membership in the NBC 
Planning and Advisory Committee 
on National Defense. 

Speakers were Mullen, Frank Rus- 
sell, of Washington; Jules Herbu- 
veaux, NBC program chief here; 
James Rowland Angell, NBC public 
service counsellor, all speaking on 
strictly government and war tie-ins. 
For the sales picture there were Roy 
Witmer and Kenneth Dyke. Albeit 
Dale explained the position of NBC 
and the press. At the final dinner, 
Max Jordan, former head of NBC 
European office, gave some low-down 
on European war conditions. 
.Following Chicago confabs, the 
official group headed for San Fran- 
cisco for a similar two-day meeting. 


Anny Life as 
Seen Through 


Feminine Eyes 


San Antonio, March $31. 


‘So Your Boy’s in the Army’ is 
the title of a series of weekly broad- 
casts to be aired over station KTSA 
under sanction of the 3rd Army 
Morale and Public Relation officials. 
Programs will be under the direc- 
tion of Bertha Barton and will be 
directed especially to the mothers, 
daughters, sweethearts of the men in 
the service. 

Broadcasts each week, which are a 
quarter hour in length, will en- 
deavor to tell the women folks, 
through a woman’s eyes what is 
being done for the boys and men 
who have been called into service. 
Broadcasts will tell how the Army 
takes care of their religious life, of 
their medical treatment, how the 
Army will make them and shape 
them into men of the future. 


JUNIOR MINUTE MEN 
SET FOR AIR DATES 


Junior Minute Men, public school 
youngsters recruited by Youth- 
builders, Inc., to plug the sale of de- 
fense bonds and stamps, have sched- 
uled appearances on ‘Wake Up, 
America,’ Mary Margaret McBride, 
Alma Kitchell, ‘The World Is Yours’ 
and ‘Let’s Pretend’ programs. 
One-minute scripts are written by 
the juves themselves. Youthbuilders 
is arranging additional dates for the 
Junior Minute Men on other shows. 

















VOTE ON RADIO FAVS 


Winchell, Hope, Kyser Tops—Carle- 
ton Morse Displaces Himself 








Milwaukee, March 31. 

With nearly 5,000 votes cast in 
The Milwaukee Journal’s 12th an- 
nual radio poll, nearly half the bal- 
loters expressed dislike of ‘soap 
operas’. “Those We Love’ was voted 
the program most missed. This year 
Walter Winchell outdistanced H. V. 
Kaltenborn for commentator popu- 
larity. 

‘Fibber McGee and Molly’ was the 
favorite al] around show last year, 
but this time lost out to Bob Hope, 
while Carlton Morse’s ‘I Love a 
Mystery’ ousted Carlton Morse’s 
‘One Man’s Family’ as the favorite 
serial. 

Kay Kyser led the dance bands for 
the fourth time, with Glenn Miller 
runnerup. Five states were repre- 
sented by the listeners and voters. 





Phil Carlin on Coast 


Seattle, March 31. 
Phillips Carlin, vice president in 
charge of programs for the Blue net- 
work, was here last week, meeting 
with members of the staff of KJR, 
local outlet. 
On to Spokane before going to San 





Francisco, 





Mutual Asks Cut-In on ‘Army Hour’ 
After Latter Is Set-Up With NBC 








. 


WCKY Stalks Guest 
For Fred Allen Spotlight 


Cincinnati, March 31. 

WCKY is whooping up the talent 
search for a University of Cincin- 
nati student to appear as collegiate 
guest on Fred Allen’s CBS show 
April 26. 

Station is blurbing the stunt via 
billboards, direct mail to UC alumni, 
special interview programs, and will 
toss a press party April 7 for John 
Rider, Allen’s rep. 


Set Columbia Workshop 
Novelties; Joe Schildkraut 
In Repeat of ‘Danube’ 


‘Columbia Workshop’ will mark 
the opening of the big league base- 
ball season on its April 19 show with 
a comedy titled ‘Play Ball,’ by Louls 
J. Hazam. Earl McGill will direct. 

Provided a tentatively scheduled 
shortwave broadcast by the Arch- 
bishop of Canterbury doesn’t force a 
postponement from that date, the 
‘Workshop’ show for April 12 will be 
‘He Shoulda Stood in Elba,’ a gang- 
ster comedy by Ralph Tolleris, with 
Howard Barnes slated to direct. 
April 26 stanza will be ‘Looking for 
Susie,’ by Carol Warner and Fifi 
Garbat, directed by Guy della Ci- 
oppa. 

This Sunday afternoon's show will 
be a revival of ‘Miracle on the 
Danube,’ written last year by Max- 
well Anderson for the ‘Free Com- 
pany’ series. Joseph Schildkraut 
will star in the revival, which 
Charles Vanda will direct. William 
Spier is supervisor of the series, 
having succeeded Davidson Taylor 
on the assignment. 


GLENN MILLER SET 
AT LEAST TO JUNE 29 


Chesterfield (Liggett & Myers) has 
renewed Glenn Miller for another 13 
weeks, ending June 29. Any agree- 
ment beyond that date depends on 
whether CBS has done something 
about changing the schedule of the 
Miller series, 


The account was to get away from 
10 p.m. It will take two half-hours 
a week instead of the present three- 
15-minute periods so long as the 
time of the program is a couple 
hours earlier. 

















DEMOCRATIC METHOD 


Young & Rubicam Polls Its Staff on 
Replacement Choice 








Young & Rubicam resorted to the 
ballot last week to determine what 
the summer replacement would be 
for the ‘Silver Theatre’, The vote, 
taken among the members of the 


agency’s radio department, favored 
a CBS world news roundup. The 
latter event now goes on at 8 p.m. 
When International Silver takes it 
over, April 26, the time for the 
roundup will be 6.to 6:30 p.m., EWT. 

The agency last season used this 
same roundup as a pinchhitter for 
Gulf Oil. 


Mutual Network has made appli- 
cation to the War Department for 
permission to broadcast the (Army 
Hour) series along with NBC. The 
program bows on NBC this Sunday 
afternoon (5). 

Mutual is advancing the argument 
that since the show is being fure 
nished by a Government agency, it 
should be made available to other 
networks if they want it. 

The request is said to be very em- 
barrassing to the Army radio pub- 
licity section which feels NBC went 
all-out to be obliging and has com- 
mitted its whole organization to co- 
operate on the ‘Army Hour’ besides 
making a free gift of RCA world- 
wide communications. The Army ig 
said to doubt the fairness of allow- 
ing Mutual to carry a program 
partly made possible by a free dona- 
tion of RCA-NBC facilities or of 
forcing such an issue with NBC at 
the suggestion of a business rival, 


Massachusetts 
Steps Up Bond 
Selling Methods 


Boston, March 31, 
All Massachusetts radio stations 
will be linked April 19 for the first 
time. Dramatic show will tee off a 
campaign to have every individual 


in the state pledge to buy defense 
bonds regularly. 

The press agents of all stations 
will pool their efforts in a news- 
paper publicity campaign starting 
April 10. 

The artists will be drawn mostly 
from the Boston stations. 

The pledge campaign will continue 
to May 5, with daily house-to-house 
canvassing. 


HERSCHELL WILLIAMS 
JOINS U.S. AIR CORPS 


Herschell Williams, daytime radio 
director of Ruthrauff & Ryan, was 
sworn in Ponday (30) at Mitchell 
Field as First Lieutenant in the 
Army Air Corps. He reports for 
three months’ service in Washington, 
after which he will be assigned to 
active ground duty. 

He has been a member of the New 
York State Guard. 

















Cecil Brown’s Lectures 


San Antonio, March 31. 

Cecil Brown, CBS roving war cor- 
respondent, is scheduled to make a 
talk here under the sponsorship of 
station KTSA on May 12. He will 
appear at the City Auditorium. 

Station presented Edward R. Mur- 
row here several months ago, 





Cecil Brown is now in New York 
from Malaya and Australia. CBS set 
up a press interview for him yester- 





day (Tuesday) morning.—Ed.) 





Press Agent for FCC Not Told Much 


a a Se 





George Gillingham Happily Quits Thankless Job— 
Seldom Allowed to Know What Was Going On 





Washington, March 31. 

George O. Gillingham, publicity 
boss for the FCC, has left the regu- 
latory outfit for the duration. Re- 
turning to his first love, the Chemical 
Warfare Service, with an indefinite 
leave of absence. 

Hand-picked by Chairman James 
L. Fly from the Tennessee Valley. 
Authority to be the Commish mouth- 
piece, Gillingham for months has 
been reported on the verge of quit-. 
ting because of the wheels-within- 
wheels conditions that make his job 





unenviable. Though at the outset he 


was in on many secrets and given 
advance tips, the feuding and 
wrangling in the past few months 
have put him on the sidelines. He 
hasn’t been in on the know for quite 
a while and from all indications wel- 
comed the chance to get out. 

No successor yet, but Edgar Jones, 
one-time Agriculture Department 


propagandist and part-time trade 
paper scribe, probably will pinch- 
hit. He’s been hired temporarily as 
personal good-will ambassador and 
pulse-taker for Fly, after bitter Com- 
mish rowing over giving the Chair- 
man a special legman, 
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‘THE PEABODY AWARDS 





The Peabody Awards, thanks almost altogether to an ad- 
visory board which refused to be a rubber stamp, has made 
remarkable progress from the relatively low standards and 
professional innocence represented by the 1941 choices to the 
relatively high criteria and ‘smartened up’ choices represented 


by the winners for 1942. T'o 


have gone so far in only two 


years is to suggest that the Peabody Awards may succeed in 
time in creating the prestige necessary to earn—rather than to 
merely claim—rank as the Pulitzer Prizes of broadcasting, 


Emphasis has now been wisely placed upon programs, as 
such, and away from the quagmire of radio station operations 
where claims are mighty, deeds few. There can be little doubt 
that a well-informed and well-counseled board could possess 
a reasonable familiarity with major program merit through any 
given year. Hence the basic wisdom of giving fewer and bet- 
ter Peabody awards and confining them to programs, 


It is pretty certain to win commendation for the Peabody 
Awards’ second year choices that ‘Against the Storm,’ Cecil 
Brown and Alfred Wallenstein are definitely on the non-obvious 


side. Norman Corwin’s ‘We Hold These Truths’ ha 


of course, 


already been shoulder-tapped by Advertising & Sefling Maga- 
zine’s award, and the Chicago Roundtable is a long-established 
prestige program. Which is no reason, of course, for not pub- 


licly hailing them again. 





Questionable, because smacking of a hurried decision, was 


the stunt of giving an award to 


‘all’ the international shortwave 


broadcasters of the country. To imply that all 11 operators 
are equally wérthy of acclaim is unfair, unrealistic and untrue. 
It bunches together those who have done much and spent much 
with those that have done little, and spent little, those who are 
probably sincere with those who possibly are not. The choice 
suggests that members of the advisory, board have read Charles 
J. Rolo’s ‘Radio Goes to War’ and were conscious of short- 
wave’s part in the present psychological war. It is a pity more 
time and thought could not have been given to produce a desig- 
nation in the shortwave field with more character and smack- 


ing less of a last minute idea. 


No comment on the first two years of the Peabody Awards 
can avoid allusion, however embarrassing, to the foolish lull 
between the moment of supreme decision by the jury and the 
moment of supposed supreme surprise at the Waldorf-Astoria 
hotel when the winners and their contemporaries get together. 


Must there be a banquet? Would not a broadcast that really 
surprised the winners be far better (not to say better drama) 
than having to take one-half a gossipy trade into a secret that 
nobody keeps, starting with the advisory board? 


What will create prestige for 


the Peabody Awards: the judg- 


ment, integrity and knowledge of the judges who pick the win- 


ners, or the impeccable service 
a big hotel hall? 


and glistening white bosoms of 





COCA-COLA 10 
DECIDE THIS 
WEEK 


Coca-Cola will decide by the end 
of this week just what its program 
schedule will be on Mutual starting 
with June. The account would like 
to keep some part of the dance band 
Series going so as to supplement 
some of the merchandising angie 
that its bottlers dropped with the an- 
houncement of the cut down on the 
beverage output because of the sugar 
situation, but there is also the ques- 
tion of stimulating a demand for 
something that can only be bought 
in limited quantities. 

The three propositions now being 
Considered by Coca-Cola are:— 
_1, Continue as is, namely, on a six 
times a week basis. 

2. Reducing the schedule to four 
shows a week, namely, Monday, 
Wednesday, Friday and Saturday. 

3. Go off entirely for the summer 
(13 weeks) but renewing at the 
Same time the band booking contract 
with the Music Corp. of America 
with the exit regarded as a hiatus. 


HARRY STAIR A CAPTAIN 

brs H. Stair, WHK advertising 
ee was commissioned a cap- 

in in the Army (26) and will re- 


Port at Fort Hayes, Columbus (6) 
for active duty, ob a eur 








Gulf Spray Transcriptions 
Again Use Jack Berch; 
Y&R Looks Over List 


Gulf Spray will this season again 
use 15-minute transcriptions of Jack 
Berch for its campaign among house- 
wives. The campaign starts around 
May 15 and there will be two pro- 
grams a weeks. 

Young & Rubicam, agency on the 
account, has yet to decide whether it 
will use the same stations on which 
Berch recordings have been running 
for months but in behalf of Snow 
Drift <Wesscn Oil Co.}, The Wesson 
placements have been on the basis of 
three times a week, leaving Monday 
and Tuesday open across the board 
for Gulf should it favor using the 
same outlet. 


EDGAR BERGEN ASKS 
N.Y. DATES BE SET 


Edgar Bergen has asked the J. 
Walter Thompson agency to let him 
broadcast the Chase & Sanborn cof- 
fee show (NBC) from New York for 
a couple weeks in May. 

The show hasn’t originated from 
the eastern seaboard so far this year 
and his contract entitles him to the 
switch from Hollywood. 














Henry J. Taylor, war correspond- 
ent, substituted for Lowell Thomas 
on the Sun Oil Co. broadcast of 





March 27 over the Blue network. 
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PRIZE 





‘AGAINST STORM 
GALLED BEST 


Peabody Awards for 1942 
Go to Programs Only— 
Cecil Brown Recognized 
As a Radio Reporter Who 
Takes Risks to Get News 
—Corwin Again ~ 








DX SPLITS ONE 





Formal presentation of the 1942 
Peabody Awards will be made Fri- 
day, April 10 at the Waldorf-Astoria 
Hotel, New York. The winners, all of 
whom have been notified, are as fol- 
lows: 

‘Against the Storm,’ daytime serial 
sponsored by Procter & Gamble of 
Cincinnati, written by Sandra Mich- 
aels and directed by John Gibbs over 
NBC. Hailed as a case of merit in a 
field of mediocrity. 

Cecil Brown, the radio reporter 
who in Egypt, Malaya and Australia 
has ‘spoken out.’ His winning brings 
the spotlight back on a go-getting 
journalist as against the handout- 
readers who have made all the 
money from war. news without tak- 
ing any risks to speak of. 

Alfred Wallenstien, as the musical 
director of WOR, New York, he has 
pioneered in a quiet way for good 
music and has encouraged and orig- 
inated various unique broadcasts. 

Chicago Round Table. Veteran 
educational series is recognized for 
the high level of dispassionate 
scholarship it has maintained, 

Norman Corwin’s ‘We Hold These 
Truth’s’ celebrating the 150th anni- 
versary last Dec. 15 of the Bill of 
Rights is recognized by the Peabody 
Awards as it was earlier by Adver- 
tising & Selling Magazine. 

The 11 Shortwave Broadcasters (of 
the United States) are jointly com- 
mended ‘for patriotic service.’ 

The awards differ radically in 
kind, viewpoint and number from 
those given in 1941. The Awards are 
financed through a bequest of the 
late George Foster Peabody which 
is administered through the Univer- 
sity of Georgia. 

Active members of the advisory 
board are: 

Edward Weeks, 
Monthly. 

Alfred Knopf, publisher. 

Waldemar Kaempffert, science edi- 
tor, N. Y. Times. 

Cecil Underhill, B.B.D. & O. 

John Benson, Four A’s. 

Mrs. Marjorie Peabody Waite, 
daughter of donor, 

It is expected that a new advisory 
board will be constituted to get rid 
of those disinterested members who 
don’t attend meetings. 


Ed Klauber In 
New CBS Post: 
Kesten as G. ML. 


Paul W. Kesten, CBS v.p. for the 
past nine years, has been promoted 
to general manager of the network, 
replacing Edward Klauber in that 
post after 11 years. Klauber has be- 
come chairman of the executive com- 
mittee and he will concern himself 
chiefly with radio monopoly litiga- 
tion and kindred legislative action in 
Washington. Klauber, it was ex- 
plained at CBS last week, was also 
detached from operating duties so 
that he can give all his time to long 
range problems, 

All CBS department heads, except- 
ing program, now report to Kesten. 
The program department reports di- 
rectly to William S, Paley, CBS prez. 
Under the setup that prevailed be- 
fore last week the operating direc- 
tion was shared between Kesten and 


editor, Atlantic 











Mefford Runyon, likewise v.p. 


Network Affiliation Complications 








Multiply in Nervous New England 


Gas Expert 


Toledo, March 31, 
Joe Fields, publicity director 
and special events announcer of 
WTOL, Toledo, leaves April 3 
for active service as a First 
Lieutenant in the Dental Corps 
at Camp Grant, II. 
Besides his duties at the sta- 
tion, he is a practicing dentist. 


NIGHTS UP 8%, 
DAYS OFF 2%, 
SAYS CAB. 


Night-time listening to network 
programs during the past February, 
according to a report of the Co- 
operative Analysis of Broadcasting, 
was 8% better than it was for the 
like month in 1941, but daytime audi- 
ences took a drop of 2%. Compared 
to January of this year, night-time 
listening last month (February) was 
up 2%, while daytime tuning re- 
mained unchanged. 

The C.A.B. report gives the night- 
time listening index for February, 
1942, as 33.2 In February of last 
year this index was 3.06. The aver- 
age for daytime listening this Febru- 
ary came to 16.6, whereas a year ago 
it was 17. 


N.J. Educational Meet 
At Trenton Teachers Col. 
To Hear Lyman Bryson 

















The New Jersey Association for 
Radio in Education will hold an all- 
day spring conference Saturday, 
April 18, at Trenton State Teachers 
College. Robert B. MacDougall will 
preside, with Lyman Bryson of CBS 
discussing ‘Educational Radio in 
Wartime.’ 

‘Experience’ meetings will be held 
covering English, music, speech, pro- 
duction techniques, script writing. 





BETTERED 1940 


Philco Reports $2,513,569 Net Income 
for Last Year 








Philco earned net income was 
$265,000 better in 1941 than the pre- 
vious year despite an increase of $4,- 
620,378 in Federal and state income 
and excess profits taxes over 1940. 
Earned net income was $2,513,569 for 
1941 as against $2,248,568 for 1940. 
This is equivalent to $1.83 per share 
as compared with $1.64 in the pre- 
vious year. 

Federal-and state income and ex- 
cess profits taxes for the corporation 
totalled $5,967,600 for 1941 as against 
$1,347,222 in the previous year, an 
increase of 343%. Gross sales of all 
Philco products amounted to $77,073,- 
636 as against $52,311,131 in the pre- 
vious 12 months. 

Corporation noted that it had pro- 
vided a reserve for inventory and 
Commitment Contingencies by a 
transfer of $750,000 directly from 
surplus, deeming this adequate for 
abnormal scrappage, obsolescence 
and cancellation charges that may 
occur primarily with termination of 
home radio, phonograph and refrig- 
eration production. James T. Buck- 
ley, company president, pointed to 
two wage increases and higher level 
of employment which resulted in 
hourly-rated employees in the past 
year being 51% greater than in 1940. 

Buckley cited the part Philco is 
playing in the war production effort. 





Hal Thompson, chief announcer of 
station WFAA, Dallas, is now a pri- 
vate attached to the Pubiic Relations 
office at Randolph Field, Texas. 


Worcester, Mass., March 31. 

The first break in the scramble 
among New England stations for new 
affiliations as the result of the forth- 
coming switch of WBZ, Boston, from 
the Blue to NBC, comes from WTAG, 
Worcester, which is owned and 
operated by the Worcester Telegram 
and Evening Gazette. WTAG will, 
effective April 4, 1943, quit NBC to 
become a basic Columbia outlet. 
WTAG, which recently went to 5,000 
watts day and night, has been with 
the NBC-Red since 1926. 

WORC is the current affiliate of 
CBS in this market. WAAB, Boston, 
is slated to move to Worcester in a 
couple months and the expected tie- 
up for that station is Mutual. 

As the date (June 15) of WBZ- 
WBZA’s network affiliation ex- 
change approaches the apprehension 
among NBC’s New England asso- 
ciates becomes more acute. In the 
case of WTAG the concern was 
WBZ's 50,000-watter signal. With 
WTIC, Hartford, it’s the anticipated 
overlapping coverage from WBZA, 
Springfield, and WTIC, NBC’s pres- 
ent affiliate, has already advised that 
network that it doesn’t fancy the 
idea of having WBZA, which is 
synchronized to WBZ, on the same 
hookup. 

Shepard Warms to Mutual 

Flirtation between John Shepard, 
3rd, and the Blue Network has end- 
ed and the head of the Colonial Net- 
work is back talking final terms and 
conditions with Mutual. Shepard 
and Blue officials parted amicably 
after he had been told that the terms 
he asked could not be accepted by 
the Blue. Shepard’s approach to the 
Blue came several months after he 
had refused to consent to the switch 
of his WNAC, Boston, from an NBC- 
Red to a Blue outlet. The break be- 
comes effective midnight, June 14. 

The Blue had meantime entered 
into commitments with WELI, New 
Haven, and WSCI, Pawtucket. The 
indications are that WHDH will be 
the Blue’s Boston release. 





San Antonio Challenge 

NBC is still trying to straighten 
out the tangle that threatens from 
WOAI, San Antonio, as the result of 
the Blue Network’s decision to estab- 
lish its own affiliate in that market. 
WOAI has been contending that Blue 
can’t do that to it, because the con- 
tract it holds with NBC gives it the 
exclusive call on both NBC-Red and 
Blue Network programs. The Blue 
has explained that it’s now not only 
a separate corporation, but a sepa- 
rate operating entity and that its 
policy is te disassociate itself from 
NBC affiliates. 


STATISTICIAN 
WITH GLAMOUR 


Radio series built around the Gal- 
lup Poll is being considered by agen- 
cies, one of which is reported rec- 
ommending it to a client. Program 
is tabbed ‘The Voice of America—the 
Gallup Poll.’ Material is supplied 
by the National Institute of Publie 
Opinion (Gallup Poll). The Office 
of Facts and Figures is understood to 
have unofficially approved the series, 

Edmund Dorfman, producer of the 
Gallup Poll film shorts, owns the 
radio rights and is supervising. Paul 
Stewart is director-narrator and Ed- 
ward Adolphe is scripter. 


LENNEN & MITCHELL’S 
HOLLYWOOD BYE-BYE 


Lennen & Mitchell closed down its 
Hollywood office yesterday (Tues- 
day). Agency’s only Coast activity 
in recent months had been a regional 
program for Beechnut cigarets. Lat- 
ter series folded last week. 

Sam Pierce, who handled the re- 

















gional program and the office, is re- 
turning to freelance producing. 
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Civilian Defense Instruction on Air 





WMAQ, Chicago, Broadcasting Weekly Hour to 
300,000 OCD Personnel in Area 








Chicago, March 31. 

WMAQ is presenting a weekly 
hour of radio classroom instruction 
through the Office of Civilian De- 
fense to more than 300,000 air raid 
defense workers in the Chicago area, 
starting on March 21. This basic 
course is a requirement for all air 
raid defense workers and is a starter 
for other courses which will fit vol- 
unteers into specialized duties in the 
national effort. 

This mass situation drive will be 
conducted under guidance of Albert 
Lepawksy, director of training for 
the Chicago area of the OCD, and 
the broadcasts will be straight class- 
room presentations. To make the 
classroom effect as nearly perfect as 
possible, some 250 defense workers 
will be assembled in WMAQ studios 
for in-person recitations. Remainder 
of workers will be assembled in 
homes of block captains and at- 
tendance will be compulsory. At 
end of course, examinations will be 
held to determine worker's fitness 


for the post. 


THIS IS WAR 
INLA, APRIL 4 


Hollywood, March 31. 

Glenhall Taylor, of Young & Ru- 
bicam staff, who presides over the 
Burns and Allen program, has been 
asked to do the April 4 broadcast of 
*This Is War’ from here. He has ac- 
eepted. 

Script by Norman Corwin, the us- 
ual director of series, will originate 
at KNX here. 

Corwin to Recuperate 


With ‘This Is War’ slated to origi- 
nate this Saturday night (4) in Hol- 
lywood, Norman Corwin, director of 
the series, is taking a week’s rest at 
Provincetown, Mass. He'll return 
for next week’s (11) broadcast, how- 
ever, and will direct the balance of 
the series, if physically able. 

Taylor will produce this week’s 
show, assisted by Lt. Howard Nuss- 
baum, formerly a production aide to 
Corwin on the show. Stanza written 
by Ranald MacDougall, until re- 
cently an NBC-Red staff scripter, is 
called ‘Your Air Forces’ and will 
star Lt. James Stewart. Mac- 
Dougall has also been asked to 
write another show for the series, 
this one to deal with United Nations’ 
supply and shipping, 


BILL AIMS AT ALIEN 











STOCK IN STATIONS) 





Albany, March 31. 

State senate is expected to report 
out of the judiciary committee 
shortly a proposed amendment to the 
general corporation law which would 
permit any corporation engaged in 
the radio communications or station 
operating business to prohibit, limit 
or restrict the transfer of stock to 
aliens. The corporation could also 
prohibit the alien already owning 
such stock from exercising any vot- 
ing rights or from assigning the vot- | 
ing rights to some one else. 

The measure also requires that 
this policy be set forth in full or 
summary form on all certificates for 
share of stock. Senator John L. 
Buckley, of New York, is the spon- 
sor of the bill. 





Lewis Titterton’s Idea 
Tried on WEAF, N. Y. 


New war show, ‘For Distinguished 
Service,” started a test series Sunday 
(29) locally on WEAF, New York. 
It’s a_ five-minute stanza spotted 
at 12 noon, each chapter citing a 
service man or civilian for a cour- 
ageous or meritorious deed or work. 
Intention is to extend it to the Red 
network and air it daily if it clicks. 

Bill Adams is the narrator, Bruce 
Kamman the producer, and Neal 
Hopkins the scripter, from an idea 
by Lewis Titterton, script chief. 





Liggett & Myers (Velvet tobacco) 
has renewed the ‘Hank Keene Comes 
to Town’ series of et’s over WHO, 
Des Moines. 


. 4 


Network Premieres 


(April 1-11) 





‘We Love and Learn,’ serial 
(formerly recorded ‘As the Twig 
Is Bent’); 2:45-3 p.m., Mondays- 
through-Fridays, CBS; General 
Foods (Grape Nuts Flakes and 
Grape Nut Wheatmeal), Young 
& Rubicam agency. 


CELEBS T0 DO 
SPOT OF AIR 
ACTING 


In a switch on their celebrity 
minstrels of some seasons ago Les- 
ter Lewis and his brother Mort are 
launching on April 10 over the Blue 
network a ‘Celebrity Theatre’ in 
which the central figure in a series 
of short stories will be enacted by 
a celebrity other than an actor. For 
example mystery writer Rex Stout 
will appear as a detective character. 
John Vandercook, an ex-explorer, 
will play one in another piece. 

Each ‘celeb’ who does a bit of act- 

ing in this fashion will pay part of 
his salary to AFRA and will be en- 
tirely hemmed in by a supporting 
cast of AFRA professional perform- 
ers. 
Tom Powers will emcee the series 
which will be adaptations by Mort 
Lewis of ‘prize-winning’ short sto- 
ries from magazines, one-time radio 
rights being cleared with original 
writers. Lew White will provide 
organ bridges and Ed Whitney will 
direct the series. 

















‘Lyman Bryson Joins 


FREC Vice Fisher 


Lyman Bryson, new CBS educa- 
tional director, has succeeded Sterl- 
ing Fisher, the latter now with 
NBC, as CBS member of the Federal 
Radio Education Committee. Judith 
Waller represents NBC. 

Other on committee are:— 

John W. Studebaker, U. S. Com- 
missioner of Education. 

George P. Adair, assistant chief 
engineer, FCC. 

John Elmer, Baltimore. 

Williard E. Givens, National Edu- 
cation Association. 

Rev. George Johnson, National 
Catholic Welfare Conference. 

Harold B. McCarty, Station WHA, 
University of Wisconsin. 

Neville Miller, president, N.A.B. 
Levering Tyson, Muhlenberg Col- 
ege, 


Arch McDonald on WJSV) 


Washington, March 31. 

Arch McDonald is returning to 
WJSV, local CBS outlet, to broadcast 
the Washington team’s baseball games 
this season. WJSV has obtained the 
broadcast rights at a reputed price 
of $25,000, and the indications are 
that the sponsor for the season will 
be Lifebuoy (Lever Bros.). 

McDonald last season did the call- 
ing of WMAL, NBC’s Washington 
key. 








WOR Games to Mil 


General Mills signed yesterday 
(Tuesday) to sponsor broadcasts of 
all N.Y. Yankees and Giants home 
baseball games (including Sundays) 
over WOR, New York. Deal starts 
today with reconstructed accounts of 
the pre-season games. 

Mel Allen will be the chief play- 
by-play spieler. 





Virginia Skinner on WTRY 
Troy, N. Y., March 31. 

Schaffer Stores, of Schenectady, 
has purchased, for its chain of Em- 
pire Super Markets, time on WTRY, 
Troy, for five 15-minute morning 
broadcasts weekly. Program, which 
got under way yesterday 30), will be 
handled by Virginia Lawson Skinner, 
tormer food consultant for the La- 
dies Home Journal. 

She will use the nom de radio of 
‘Joan Lawrence.’ 





Special Class Tax on 
Radio Proposed as War 
Measure by Wisc. Rep. 


Washington, March 31. 

Any kind of levy that will skim the 
cream off radio revenues was advo- 
cated last week before the House 
Ways and Means Committee. First 
suggestion that Congress soak broad- 
casters as a favored class was regis- 
tered by Rep. Harry Sauthoff, Wis- 
consin, who has urged different kinds 
of special taxes on several past oc- 
casions. 

Taking cracks also at newspapers, 
Sauthoff did not make any particular 
recommendation about the type of 
levy or the rate. He previously has 
favored a wattage fee and the gross- 
income bite, After referring to the 
$90,000,000-a-year ‘subsidy’ (in the 
form of low postage rates) enjoyed 
by publishers, the Wisconsin legis- 
lator told the House group: 

‘Another source of advertising 
which obtains a special privilege 
from the Government is that of radio 
advertisement. ‘Here, too, the Gov- 
ernment should step in and exact a 
fee for this form of advertising. 

‘As to the amount of the fee, I 
leave that to the good judgment of 
your committee.’ 

Despite the constant crusading of 
the printing trades unions, little 
sentiment for a radio levy has been 
manifest so far during the House 
committee’s search for ways of get- 
ting added billions of Federal rev- 
enue. The Administration has ducked 
the issue, despite instructions from 
Congress last year to devise a way of 
getting some return from the entire 
communications industry. Hearings 
have been wishy-washy this year and 
the lawmakers are unlikely to get 
down to serious work on bill-framing 
fo- another month, with the legisla- 
tion not expected to reach final form 
for House consideration before early 
May. 


LINDLEY-HILLMAN FED 
TO MICHIGAN NETWORK 


Washington, March 31. 
Latest co-op buyers of the Blue 
Network’s commentator combination, 
Ernest K. Lindley and William Hill- 
man, is the Peiffer Brewing Co., of 
Detroit. Outlets will be WXYZ and 


seven others in the Michigan State 
Network. 

The schedule is for five programs 
a week, reaching Detroit on a special 
relay 9:30 p.m. 














NBC’S DALLAS MEETING 


Hedges, Herbuveux, Rishworth, Wit- 
mer Among Speakers 








Dallas, March 31. 

NBC’s wartime policy in cooperat- 
ing with Government agencies was 
discussed here last week when NBC 
executives and representatives of af- 
filiated stations in this district met. 
William B. Hedges, NBC station re- 
lations vice - president, discussed 
‘Radio’s First War.’ 

Jules Herbuveux, program man- 
ager of NBC’s central (Chicago) di- 
vision, stressed the importance of 
flexibility in planning programs dur- 
ing war. He said the radio can still 
maintain a separate identity although 
cooperating with the government to 
the limit. 

Showmanizing public interest pro- 
grams to make them have more gen- 
eral appeal was discussed by Thomas 
Rishworth, Jr., director of public 
service programs. 

Others speakers were: Roy C. Wit- 


mer, sales vice-president; Ken R. 
Dyke, director of promotion; Charles 
B. Brown, sales promotion manager; 
Albert E. Dale, director of informa- 


tion, and Max Jordan, former chief 
of NBC Central European Bureau. 





KPQ Goes McGillvra 


KPQ, Wenatchee, Wash., has 
named Joseph Hershey McGillvra as 
its exclusive national sales rep. 

Station moves today (Wednesday) 
to 560 k.c. with an increased power 
of 1,000 watts days and 500 watts 
nights. 





Tom MacGowan in Hollywood 


Hollywood, March 31. 
Tom MacGowan, formerly with 
WICC, Bridgeport, has joined the 
John Beverly program production 
office here as script writer. 
His first show airs today (Tues- 





day), with Anne Nagle. 





This1s-How Sample Given BBC 





The British Broadcasting Corp. office in New York has long been 
trying to get the home officé in London to revise certain shortwave 


programs designed for Yankee listening. 


British in style and tempo. 


Idea is that they were too 


Description having failed, Stephen Fry this week took a BBC script 
that had been broadcast and had it entirely recast, redirected and re- 
recorded in New York in American style with American radio actors 
and will ship this overseas so that the BBC producers can contrast 
their own production with a this-is-more-the-Yankee-way sample. 








St. Louis Beer Accounts Shift Agenci 








Hyde Park to Y&R While Ruthrauff & Ryan Inherits 
Griesedieck from B.B.D. & O. 





vv 


OSCAR TURNER RETIRES 


Executive of NBC Dise Branch Will 
Run Dixie Farm 








Oscar Turner, of NBC’s transcrip- 
tion department, is retiring early 
next month. He’s getting out of the 
business entirely to become a farmer 
on 600 acres of land he owns in 
South Carolina. 

Norman Cloutier takes his place. 


SEVEN TOWNS IN 
UTILITY SHOW 
HOOK-UP 


Portland, Ore., March 81. 
A new Pacific N. W. localized 
hook-up of seven towns has been 
arranged by KOIN for the Pa- 


cific Power & Light and North- 
western Electrie Companies. Han- 
dling agency is McCann-Erickson. 
New program, which starts tomor- 
row (Wed.), is a half-hour weekly 
show staged on the Paramount the- 
atre stage in Portland. Time is 9:30 
to 10 on Wednesday nights, and the 
radio show thereby becomes part of 
the Paramount program. 

Radio hook-up from KOIN con- 
nects local transmitters of KBND, 
Bend; KODL, The Dalles; KAST, As- 
toria; KWRC, Pendleton; KUJ, Walla 
Walla, Wash.; and KIT, Yakima, 
Wash. These stations are variously 
associated with different networks 
in their ordinary operations and are 
linked for this time only by the new 
program pickup. 

Program is enlarged revival of 
‘Northwest Neighbors,’ which has 
been on KOIN in the past. 

Production includes 18-piece or- 
chestra under Joseph Sampietro. 
Show is written by ‘Spike’ Hen- 
nessy of KOIN’s writing staff. Mas- 
ter of ceremonies is Art Kirkham, 











Pro-German Crank Letters | 


|her Sunday night program on the 


Turned Over to FBI 


Boston, March 31. 

WMEX is turning over to the FBI 
letters which threaten the life of 
Milton Yakus, station’s dramatic 
director and writer of ‘About Today’ 
program that dramatizes news 
events. 

The letters, and also anonymous 
phone calls, claim Yakus is ‘too one- 
sided’ in his scripts that reveal Jap 
and German horrors. 


Fly Starts Off W67B 


Boston, March 31. 
James L. Fly, chairman of the 
Federal Communications Commis- 
sion, broadcast the first message Sun- 
day (29) at the dedication of W67B, 


10,000 watt F-M station here affili- 
ated with WBZ-WBZA, Westing- 
house. stations in New England. 

The new station has studios with 
WBZ at Hotel Bradford here and 
transmitter at Hull, Mass., operates 
on a frequency of 46.7 megacycles, 
and will broadcast six hours daily 
between 3 and 9 p. m. 

The opening program had string 
music directed by Avner Rakov and 
voices of Kay Ivers and Elva Boyden. 

Station will have its own programs 
away from WBZ, according to C. S. 
Young, acting genera] manager, and 
W. Gordon Swan, program director 
also of WBZ-WBZA. 








St. Louis, March 31. 

Two of the biggest agency switches 
in the history ‘of this burg become 
effective tomorrow (1) when the 
Ruthrauff & Ryan Agency ceases to 
represent the Hyde Park Breweries 
Assn., Inc., in favor of the Young 
& Rubicam Agency, Chicago, and 
the Griesedieck Bros. Brewery Co. 
drops Batten, Barton, Durstine & 
Osborne for Ruthrauff & Ryan. The 
Hyde Park organization, with an an- 
nual advertising budget reported to 
be $400,000, was represented by 
Ruthrauff & Ryan for six years and 
specialized in bankrolling sports 
programs over all of the seven sta- 
tions in St. Louis and East St. Louis. 
B. B. D. & O. represented Griese- 
dieck for three years, 

It was under Oscar Zahner, re- 
cently upped to a v. p. of the Ruth- 
rauff & Ryan Agency, that Hyde 
Park sponsored an eight-station ra- 
dio web in Missouri and Illinois for 
play-by-play basebali of all home 
games of the Browns and Cardinals 
for the past three years. The brew- 
ery also bought France Laux, chief 
sports gabber at KMOX to do the 
play-by-play stuff over KXOK for 
the web last year. Laux will re- 
peat this season. General Mills and 
Lever Bros. have bought before and 
after the game spots. 

Hyde Park has ditched all sports 
except baseball and whether Griese- 
dieck, which has bankrolled musical 
programs on several stations, will 
take up sports programs is a topic 
still being mulled by Zahner and the 
account. Sponsorship of the multi- 
tude of sports programs in the past 
is credited by local radio observers 
with having raised Hyde Park to the 
No. 1 sales spot in a territory that 
is loaded with breweries. 


YES’ NOT YET 
WORD FOR MUM 





Question of whether Dinah Shore 
will consent to Bristol-Myers’ pro- 
posed shift of product from Sal 
Hepatica and Minit Rub to Mum on 


Blue network is still unsettled. Spon- 
sor had contemplated making the 
change May 1, when the series moves 
to Friday night. Idea is to transfer 
the show as of that date from Young 
& Rubicam agency to Pedlar & Ryan. 

Account is understood insisting on 
the product switch, with the singer 
and her attorney, Henry Jaffe, still 
refusing to agree. Another in a series 
of confabs on the subject took place 
yesterday afternoon (Tuesday). 

Meanwhile, Miss Shore has signed 
an exclusive agency contract with 
the William Morris office. Until last 
fall, when she abrogated the deals, 
she was represented by General 
Amusement and National Concert & 
Artist Corp. 


‘Axin’ the Axis’ to Tour 


Seattle, March 31. 

Musical show, ‘Axin’ the Axis, 
with musie and book by Johnny For- 
rest, newscaster at KOL, is now 
under rehearsal at the Seattle Rep- 
ertory Playhouse. 

Scheduled to open around May 1, 
the inusical will tour the army camps 
after its run at the Playhouse. 











Margery Sloan’s Position 
Margery Sloan, formerly a produc- 
tion assistant at WMCA, New York, 
has joined the script staff of the Blue 
network as a writer of musica! 
shows. 
She has been with the Blue script 





department since Feb. 1 as @ reader. 
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“NO TELEVISION MOTHBALLS 


Trade Commish Says ‘Oh, Yeah’ to 
Television Come-On, Orders It Out 
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OuT EASING OF 
nULES PROBABLE 


Expensive Side Issue of 
Broadcasting Expected to 
Stay Primed on Sidelines 
for Post-War Greenlight— 
Meantime Materials and 
Manpower Grow Scarce 
and Existing Requirements 
Are Stern 


GIVES VIEWS 





FLY 





Washington, March 31, 
Relaxation of present television 
operating rules is a reasonable ex- 
pectation, though operators almost 
certainly won’t be allowed to do as 


they please. For the duration, the 
FCC is on the verge of shelving the 
present minimum-hour requirement 
while still seeing to it that ticket- 
holders continue attempting to per- 
fect the system. 

Shortages of men and materials 
make a modification probable. The 
War Production Board, in charge of 
releasing raw materials, and the in- 
exorable logic of the war are force- 
ful factors in favor of easing off the 
present requirements. With manu- 
facturers being steered into fabricat- 
ing guns, shells, instruments and 
other military materials, and with 
engineers. at a premium, the FCC 
will have a hard job explaining why 
the industry should keep going full 
scale, with no prospect of expanding 
the audience or attracting sponsors. 

No concrete proposals have been 
unveiled. Commish engineers, how- 
ever, are described as feeling that 
the minimum-hour figure should be 
reduced materially. Suggestions 
have been heard. that the operators 
should be ailowed to use their own 
discretion, except that all ticket- 
holders must make periodic reports 
on their research and show they are 
not merely keeping somebody else 
from using the ether. 

Moratorium? 


Whether the Commish will] call a 
moratorium on construction of pre- 
viously authorized plants is debat- 
able. Chairman James L. Fly has 
said he does not want unused au- 
thorizations outstanding. But any 
build-or-surrender order would hurt 
the applicants trying to break the 
alleged video ‘monopoly’ more than 
others. Numerous aspirants are 
caught in a damned-if-you-do situa- 
tion, in view of the constantly tight- 
ening restrictions on building, etc. 

Fly’s attitude is that television de- 
velopment must be encouraged and 
not allowed to stop, so the country 
can look forward to a post-war in- 
dustry which would help to take up 
the employment slack. At a recent 
Press conference he commented ‘the 
thing we must do is to keep tele- 
vision in a vigorous condition and 
get all the benefit we can out of this 
time which is necessarily devoted to 
it, and then be ready to shoot the 
well-rounded industry when the let- 
down comes after the war. It will 
be of tremendous benefit not only to 
the industry, but to the country to 
have such an industry that is ready 
to go.’ 

The Army and Navy don’t want 
television development stopped, 
though realizing there is little chance 
it will produce anything useful dur- 
ing this war. Gold-braiders most in- 
terested in video operation now are 
occupied with other problems, and 
SO cannot keep close watch on the 
experimenters, but they do not favor 
complete shelving of television for 
the duration. 

Most likely guess, in the opinion of 
industry people, is that television will 
be shoved pretty much back into the 
laboratory until peace returns. 





Muriel Pollack’s connection with 
NBC as staff organist winds up May 

and she becomes a_ freelance. 
Meanwhile she’s taking a Miami va- 
Cation with her husband, Will Don- 
aldson, and son, Ted. 


Radio-Television V.P. 
Bankrupt, Owes $22,875 


William R. MacDonald, vice-presi- 
dent of Radio-Television Institute, 
Inc., filed a voluntary petition in 
bankruptcy in N, Y. federal court 
Saturday (28) listing no assets and 
$22,875 in liabilities. In 1940. he 
earned $2,481 and in 1941, $2,957. 

Of the liabilities, $22,715 is owed to 
Mary Gordon MacDonald on prom- 
issory notes, Other liabilities are 
doctor bills. 








Gov.’'J. Howard McGrath of Rhode 
Island has named John J. Boyle, of 
WJAR, as Director of Public Rela- 
tions for the State Defense Council. 





Changing Slogans 
Chicago, March 31. 

WIND, is changing its five-a- 
day series from ‘Bulletins for 
Defense’ to ‘Bulletins for Vic- 
tory.’ 

Such a switch is typical of 
what is being done to other pro- 
grams titles and slogans. 





ae 


Nab Jap’s Hideaway DX 


Eagle Pass, Texas, March 31. 

In a surprise raid made on homes 
of enemy aliens in the vicinity of 
Nueva Rosita, Coahuila (Mexico), 
90 miles southwest of here, a power- 
ful shortwave transmitter was dis- 
covered in the home of a Japanese 
alien. 

















Washington, March 31. 

Industrial and governmental drum- 
beating about the imminence of 
television leaves the Federal Trade 
Commission cold. In curt phrase- 
ology, the hard-boiled copy readers 
bluepenciled statements of DeFor- 
est’s Training Inc., Chicago, about 
the great opportunities visual radio 
holds for young men. 

Cease-and-desist order told the 
Chicago outfit Satur.iay (27) to quit 
asserting ‘it won’t be very ‘ong until 
many of the 23,000,000 homes in the 





U. S. will want ‘television receivers.’ 
Commish skeptics explained that ‘re- 
gardless of the optimism of various 
individuals engaged in the television 
field with respect to its commercial 
development, delay after delay has 
occurred to postpone that develop- 
ment, and the involvement of the 
nation in hostilities will undoubtedly 
result in further delay.’ 





Edythe Glassman, formerly with 
Columbia Artists, joined the sales 
staff of WNEW, New York. 














PAUL GARRETT, Vice President 
and Director of Public Relations 


GENERAL MOTORS CORPORATION 


in America’s fufure .. . 






\ 


“Advertising’s task of smoothing the way all 
along the channels of distribution between 
factory and market will become infinitely 
more intricate as defense requirements ex- 
tend the area of dislocation. 


“Many familiar products, familiar packages, 
accustomed buying habits are likely to be- 


“IT IS NOT INCONVENIENCE ~-BUT UNEX- 
PLAINED INCONVENIENCE ~~ THAT 
WILL BREAK DOWN PUBLIC CONFIDENCE’’ 


come disturbed. Advertising must lead the 
advertiser through this labyrinth of change 
by careful and continuous explanation of 


why and wherefoyes. 


“It is not inconvenience but unexplained 


inconvenience that will break down public 


confidence.” (May 26, 1941, at AFA Convention) 


jk Te the great names in American business whose continued advertising is a flaming symboi of faith 
whose fortitude in fotal war adds ancther shout ef defiance fo the enemies 


of free American enterprise and democracy .. . this space is dedicafed by The Nation's Station. 
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Pacific Coast ‘Stepchild Quits Air 


After Six Forced Moves in Year 


Hollywood, March 31. 
Signal Carnival, for five and a 
half years one of the top comedy 


programs on the coast, has tossed in 
the sponge and leaves the ring May 
3. In the words of Bart Stebbins, 
head of the agency which handles 
the oil account, ‘we’re tired of being 
shoved around, so we’re quitting.’ In 
more polite language he wrote down, 
‘difficulty in securing and holding 
satisfactory time for these broad- 
casts is one of the primary reasons 
for cancellation of this well-known 
Pacific Coast radio institution.’ Pro- 
gram has been on NBC coast red 
network since its inception. 


Stebbins, who has long advocated | 


that ‘a rebreadcast of a national 
program should have the same 
status as a coast regional program 
in the selection of network time,’ 
pointed out that ‘Carnival’ has broad- 
cast at six different times in the last 
12 months, and that four changes 
have been put through since Oc- 
tober. ‘As a result of these changes,’ 
Stebbins declares, ‘our client has 
suffered a material loss in its radio 
audience in recent months.’ 


Monarch Wine Cuts 
Newscast by Steel 


Monarch wine will cut its spon- 
sorship of Johannes Steel on WMCA, 
New York, from its present schedule 
of five nights a week to Saturday 
night only. Major reason is the sea- 
sonal falling off in the consumption 
of wine. However, the account may 
switch again to three-a-week spon- 
sorship and is also dickering for 
time for another type of show on 
another local New York station. 

Uncertain factor in the situation 
is the future supply of bottles. With 
the Government’s establishment of a 
priority on tins, the beer companies 
suddenly placed huge orders with 
the bottle manufacturers, thus strain- 
ing supply for some time. 
not immediately serious, however, as 
the wine firms have adequate bottles 
on hand. 

Cupsick is the agency on the Mon- 
arch account. 


Graduating Into 1942 


Buffalo, March 31. 

WBEN starting round-table serits 
Saturday (4) aimed at June grad- 
uates coming out of school into a na- 
tion at war. Idea is to show what 
industries have been curtailed and 
which have expanded, pointing out 
job openings in each. 

University of Buffalo will run 
weekly forums with local executives 
explaining job conditions, 











Matter is | 
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Farmers at War 





Pittsburgh, March 31. 
Series of 13 special interviews 
relating to the drastic revisions 
in farming operations made nec- 


essary by the war will start 
this week on KDKA’s Farm 
Hour. 


Recorded by Don Lerch, 
KDKA farm director, among 
Penn State College faculty. 


WAR WORKERS 
CHANGE WGAR 
POLICIES 


Cleveland, March 31. 

Influence of war faetory hours has 
impelled Station WGAR to these 
changes: 

1. Starting 45 minutes earlier at 
6 a.m. daily to catch an estimated 
163,000 war workers who are due 
at their labors at seven. No other 
Cleveland station now starts before 
7 am. 

2. Broadcasting a 45 minute mid- 
night sports parade at 11:45 p.m. for 
the benefit of the owl shifts in the 
factories. Bob Kelly will conduct 
latter, filling out sports chatter with 
discs and regular news. 


DeMille’s Kudos to Radio 


Cecil B. DeMille in his speech de- 
jlivered at the AMPA luncheon 
Thursday (26) cad broadcast over 
WNEW, kudosed radio as ‘that 
amazing new dispenser of knowl- 
edge, over which Presidents and 
|Prime Ministers advise, encourage 
}or scold their people; over which 
i|Kings lay down. their scepters; and 
over which drama and humor, com- 
mercial wares and news reack from 
the minarets of Manhattan to the 
farthest outposts of civilization.’ 


Brinkley in San Antonio 


San Antonio, March 31. 

John R. Brinkley is in a hospital 
here, having been flown in last week 
from Del Rio, Texas, where he re- 
cently suffered another heart at- 
tack at his showplace home. 

The bankrupt ex-broadcaster of 
| medical come-on from the Mexican 
|border has had much reverses in 
past year including loss of a leg. 
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Bob Considine’s Sponsor 


Bob Considine, N. ¥. Daily Mirrcr. 
and Hearst-syndicated sports column- 
ist, who has been doing a thrice 
weekly sustaining series of sports 
comments over WNEW, has been 
sold to the Edelbrau brewery. 
Periods from 7@0 to 8 p.m. Monday, 
Wednesday and Friday were set 
through Weiss & Geller for 52 
weeks. 

In addition to Considine, the 
brewery has purchased the three 
alternating periids Mondays, 
Wednesdays and Fridays, also for 
sports news, and three periods pet 
week on the WNEW ‘Dance Parade’ 
to be heard Mondays, Wednesdays 
and Fridays, 7:50 to 8 p.m. for 52 
, weeks. 
| Same station has sold Finlay- 
Strauss Stores 500 musical periods. 
Contract, placed through Arthur 
Kudner, is for 52 weeks and starts 
today (25). 

Cooper Safety Corp., for Cooper 
razor blades, will begin an exten- 
sive schedule of announcements, 
‘Dance Parade’ recordings and tran- 
scriptions on WNEW starting March 
30. One-year contract was placed 
through the Heffelfinger agency. 


HILLBILLIES 
TAKE TO. LAW 


Spartanburg, S. C., March 31. 

Tommie Lee Scott and John Sech- 
ler, ethering shows, mainly hill-billy, 
from WSPA here and other stations, 
are defendants in $2,500 action 
brought by Charles Monroe of 
Greensboro, N. C. Defendant is en- 
tertainer advertising rival herb med- 
icines. 

Monroe seeks to enjoin Scott and 
Sechler from use of ‘Kentucky Part- 
ners, ‘Rambling Scottie,’ ‘Smiling 
Bill’ and other program captions he 
alleges he invented, created and used 
and also registered. Further, plain- 
tiff says he used names in various 
Southern states, also in Ohio and 
West Virginia; that they are his 
‘valuable assets’ and that defendants 
are engaged in ‘unfair competition.’ 

Answering Scott claims ‘Rambling 
Scottie’ is his property, that he reg- 
istered handle in Kentucky and that 
action is predicated upon malice... . 
to drive these defendants out of busi- 
ness.’ 

















Alpen Brau Daily Medley 


Of Discs, News and Scores 


Wichita, Kans., March 31. 
KFBI has Columbia Brewing of St. 
Louis, (Alpen Brau) to bankroll two- 


Inside Stuff—Radio a 


William McCabe, publisher of the N. Y. Mirror, scotched Monday (30) 
a rumor about WBAL, Baltimore, that has been rampant in the trade for 
the past three weeks. The report had it that James M. Cox was nego. 
tiating for the purchase of the Baltimore 50,000-watter. Cox owns WSB, 
Atlanta; WIOD, Miami, and WHIO, Dayton. McCabe declared that there 
had not been any talk with the Cox interests and that Edward Petry’s 
concern with WBAL was strictly as national sales rep. The rumor named 
Petry as the go-between on the sale and had it that Cox had put up’ 
$250,000 as escrow on a sale price of $2,000,000. 








Radio Registry. trying to locate Raymond Edward Johnson last week 
for ‘Kate Hopkins’ serial the same afternoon, telephoned the actor's home 
at Chapaqua, N’ Y., and learned he had just left by train for New York. 
According to the timetable, Johnson’s train was due in Grand Central Sta- 
tion just a few minutes before air time, so it was possible for him to make 
the program cnly if he rushed directly to the studio, 

Arrangements were made with Western Union and the railroad officials 
to meet the train, page Johnson and tell him about the assignment. He 
made it. 





Drive is under way by the American Newspaper Guild to secure a ma- 
jority membership of the Kansas City Star-Times editorial staff, with 
members of the staff of radio station WDAF owned and operated by the 
Star, included in the proposal. Management raised an objection to the 
inclusion of WDAF staff members in the editorial organization, and in 
order to speed the election the Guild agreed to separate elections for the 
editorial workers and the radio staff. Guild would have combined bar- 
gaining provided it won the elections in both units. 





While the Federal Communications Commission continues to cogitate 
on what policy it will follow on the question of wavelength and equip- 
ment freezing, CBS has made a move toward improving its West Coast 
coverage. The network last week filed an application in KROY, Sacra- 
mento, asking that the station be granted 10,000 watts on 1030 k.c. with a 
directional antenna. KROY currently operates at 100 wetts on 1240 k.c. 
Latter frequency is occupied by WBZ, Boston. KRNR, Roseberg; Ore., 
has announced that it will apply for the same grant. 





Plan inaugurated on WLW and WSAI, Cincinnati, by James D. Shouse, 
general manager, of having women, preferably mothers, related to men in 
the armed forces, read announcements encouraging the purchase of De- 
fense Bonds, is being projected nationally. Extension of the idea is being 
encouraged by the U. S. Treasury’s Radio Section, supervised by Emerson 
Waldman. 

Notice of the plan reached Waldman’s attention via a front page story 
in the Feb. 11 issue of ‘Variety.’ 





Network radio has but one tea account that could be effected as the 
result of the order issued last week by the War Production Board in 
connection with the conservation of that product. It’s Standard Brands’ 
Tender Leaf Tea which supports ‘One Man’s Family’ on NBC. Lipton 
(Lever Bros.) withdrew from radio several weeks after the outbreak 
of war in the Pacific. The cancellation involved Helen Hayes. 





W. B. Lewis, head of radio in the Office of Facts and Figures, was re- 
ported this week in N. Y. network circles as about to be named coordinator 
of all Government broadcasting. This assignment would embrace all U. S. 
agencies, including the armed services. 

Lewis’ present status brings him under the sole authority of Archibald 
MacLeish. 





Dorothy Gordon has written a book on children and radio, and Ranald 
MacDougall a book on radio script-writing. These will appear later in 
1942 as No. 2-3 in the Radio House series of velumes of which ‘Who, What, 
Why Is Radio?’ by Robert J. Landry of ‘Variety’ was the introductory 
volume. Latter is nearing its second printing. 





Billy Richman, time salesman for WEMP, Milwaukee, who claims some 
sort of a record in making at least one sale a day ever since his return 
from the west coast three months ago, landed an account the other day 
that has his rival salesmen wondering Fow he does it. He sold the Honey 
Valley ranch to sell goats’ milk. 








hour program daily each day except 
Sunday. Program to be known as 
‘Baseball Score Board’ starts April 13 
and runs throughout baseball season. 

John Dixon will be m. c. for re- 
cordings of popular music, Ted John- 
son will handle any special news- 
casts and Bob Gadberry will give 
baseball scores cf all Leagues. 

Leo Howard, promotional manager, 
and Ralph Varnum, merchandising 
manager of station, visited brewery 
to get material to be used in adver- 
tising and relation promotion. Lloyd 
Fuller will make personal calls lo- 
cally to tie in special promotions. 


KBON Towers to Stand 


Omaha, March 31. 

KBON’s transmitter will stand, it 
has been decided. The newest and 
fourth station in town (250 watts) 
has erected a tall transmitter atop 
the building which hoxses it right 
in the heart of the city. Objections 
were raised at once on grounds of 
safety, but the transmitter will be 
allowed to stand. Other stations, 
WOW, KOIL, KOWH, have trans- 
—— considerably away from the 
city. 

KBON’s transmitter is the tower 
type and as a matter of safety is 
lighted with three powerful lamps 
including a winker at the top. No 
trouble is anticipated. 


Allen’s Canadian Spread 


Montreal, March 81. 

Canadian Broadcasting Co.'s ‘al- 
ternate’ network of 22 stations has 
been added by Texaco to the Do- 
minion’s hookup of the Fred Allen 
show. 

Contract calls for 16 weeks this 
season and another 39 weeks during 
the 1942-43 season. 














Walter O’Hearn, CFCF, Montreal commentator, has given up radio and 
enlisted as Cadet sub-lieutenant in the Royal Canadian Navy Volunteer 
Reserve. His war poem, ‘The Little Men,’ got some extensive ballyhoo 
via recitation by Merle Oberon. 

Another CBS show, ‘Big Sister,” may be added to the schedule of 
WLW, NBC’s Cincinnati affiliate, starting April 6. Ruthrauff & Ryan, 
agency on the serial, stated Monday (30) that Lever Bros. had the matter 
under consideration. 





Isaac D. Levy, according to the latest Securities & Exchange Commission 
report, handed his wife and children 939 pieces of CBS’ Class B paper, 
cutting his direct holdings to 21,880 skares. Still accounts for 29,876 shares 
of the A issue. 
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Toast to Our Allies’ Spreads 





Brisacher, Davis has picked up 


sponsors for its syndicated platters, 


used on 23 Coast stations by Acme 


San Francisco, March 31. 
several eastern and midwestern 
‘Toast to America’s Allies,’ being 
beer. 


New underwriters are Atlantic of Norfolk, Va., on WTAR; Pitts- 
burgh Brewing on WJAS, Utica Brewing on WIBX and Thomas Oakes 


Lumber of Clinton, Ia, on KROS. 


Unlike the last transcription series peddled by the Frisco agency, 
which was geared solely for beer trade (‘Barrel of Fun’), the current 


five-minute discs fit most anything. 





——— 








CHAPLAINS T0 
GET BUILD-UP 


Brigadier General William R. Arn- 
old, Chief of Army Chaplains, will 
appear on four network programs 
Easter Sunday and Army Day (5-6). 
He will talk about the work of Army 
chaplains in the war, 

Shows on which he guests Sunday 
include “American Album of Famil- 
jar,’ Prudential’s ‘Family Hour’ and 
a special Blue network morning 
stanza. His Monday (6) appearance 
will be on the new Blue network 
serial, ‘Chaplain Jim—U. S. A.,’ 
sustainer about army life through 
the eyes of a chaplain. 

Navy chaplains will also appear 
on several network shows and qther 
programs. 








Balthrope Into Artillery 


San Antonio, March 31. 

The eighth staff member of sta- 
tion KABC was called to the ‘armed 
service, This time it’s Charles Bal- 
thrope, station manager. Balthrope 
has been commissioned a lieutenant 
and has reported to the Field Artil- 
lery School at Ft. Sill, Okla. 

Succeeding Balthrope is Charles 
L. Belfi. 





KFBI, Wichita, broadcasting pro- 
grams built entirely around hillbilly 
music from 8 to 12 o’clock Saturday 
nights with exception of local and 





Mutual news break-ins, 


Farnsworth Net Improves 


Fort Wayne, Ind., March 31. 

Farnsworth Television and Radio 
Corp., Fort Wayne, Ind., reported a 
net profit after all charges of $155,- 
531 for the quarter ended Jan. 31, 
1942. Operations for the same pe- 
riod of 1941 resulted in a net income 
of $43,483. 

Net profit for the nine months 
ended Jan, 31 was $361,375 as com- 
pared with a loss of $51,108 for the 
corresponding 940 period. 








Divorces Manager of Act 


Springfield, Mass., March 31 

Wife of Willard Moran Clark, man- 
ager for Gene and Glenn, has been 
granted a divorce and the right 
to resume her maiden name by Judge 
John A. Denison after she had tes- 
tified to alleged acts of cruelty. 
Ciark now lives in Hartford where 
the team does its broadcasting for 
WTIC. 

Mrs. Clark told the court that she 
and Clark eloped to Elkton, Md., in 
June, 1940, after a three weeks’ 
courtship, and that shortly after- 
wards her husband adopted rough 
tactics.. She said that she decided 
it was time to leave him when she 
found him one day sharpening a 
knife. 





Stuht on Frisco Trip 
Seattle, March 31. 

W. D. Stuht, commercial manager 
of KOMO-KJR, is in San Francisco 
attending the meetings of the 
Pacific Coast sections of NBC and the 
Blue network March 31-April 3. 

Stuht will go on to Los Angeles 
for a few days vacation, returning 
about April 14. 























Following up “SO 
KNOW MUSIC”, 
making 


Thursdays 















testing America’s 


of Strategy. 


Saturdays 


Ted Cott and friends 


Ted Cott continues 
merry. with the maestros of 
music on the RCA-Victor* series, “THE 
SOUNDING BOARD”. 





“Better be quizzed than a Quisling” 


“QUIZZING THE WAR”, a new series 


tients). Johannes Steel heads the Board 


WMCA 


* Thanks to Tom Bernard, Gerald O. Kaye, 
Jack Williams and Tom Joyce. 


YOU THINK YOU 


11:15 P.M. 


W.Q.’s (War Quo- 


10:00 P.M. 




















TED COTT © 730 FIFTH AVE. ® NEW YORK CITY 











Link Poughkeepsie-Troy 


For Grocery Program 


Troy, N. Y., March 31. 

WKIP, Poughkeepsie. is linked for 
the first time with WTRY, Troy, for 
a local program. It’s series of 15- 
minute food-menu broadcasts which 
Empire Super Markets began pre- 
senting Monday (30). Empire chain 
is operated by Schaffer Stores of 
Schenectady. 

The program, aired five mornings 
weekly, has Virginia Lawson Skin- 
ner, former food consultant for the 
Ladies’ Home Journal. She uses the 
nom de radio of Jean Lawrence. 
Show is spotted for a year. 

WKIP receives Blue network pro- 
grames on a wire from here, as does 
WMFF, Plattsburg. 


BUY STATION 
FOR $17,500 


Memphis, March 31. 

Sale of WGCM at Gulfport, Miss., 
by P. K. Ewing to Hugh P. Jones 
and William E. Jones was announced 
last Wednesday (25). 

Deal involved transfer of all Ewing 
stock to the Jones combine for $17,- 
500 cash. 


NEW STATION STARTS 
IN PASADENA, CAL. 


Pasadena, March 31. 

Southern California’s new 10,000- 
watter, KPAS, and the last one in 
this area to lay down a new signal 
until the war is over, had its formal 
dedication recently at a banquet in 
Huntington hotel, where the studios 
are located. Transmitter will use as 
its slogan the Pasadena tourist cry, 
‘Where Sunshine Spends the Winter.” 
Operator of the new station is J. 
Frank Burke, who also owns KFVD, 
in Los Angeles. License came 
through a few days before the gov- 
ernment ordered a freeze on new 
stations. 

Manning the various departments 
are Loyal King, executive assistant 
to Burke; John Akerman, commer- 
cial manager; John Smithson, chief 
engineer; C. H. Leinhaas, program 
director; J. Newton Yates, music di- 
rector; Joan Shaefer, director of the 
women’s department. Announcers are 
Gordon Burke, Kani Evans, Jack 
Gregson and Paul Langford. 


Network Renewals - 


Red Skelton-Ozzie Nelson; 118 
NBC-Red stations, 52 weeks, April 
28; Brown & Williamson tobacco, 
Seeds agency. 

‘Human Side of the News,’ 52 CBS 
stations, 13 weeks, April 24; Amer- 
ican Oil Co., Katz Agency. 


KGV0’s ‘Dearest Mother’ 


Missoula, Mont., March $31. 

Red and White Stores of West- 
ern Montana signed with KGVO, Co- 
lumbia outlet in Missoula, for 
sponsorship of ‘Dearest Mother,’ 
twice-weekly serial. 

Account had been using a five- 
minute news spot across the board 























| for the last year. 
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WBT’s Merchandising 


Charlotte, N. C., March 31. 
WBT’s general manager, 





Joscelyn. has created a merchandis- | 
department and assigned William | 
McGregor, formerly in local sales, to | 


46 


manage it. 

Bill Carley previously 
merchandising as part 
motion-publicity job. 


ELEVATE BELFI AT KABC 
San Antonro, March 31. 
Charles Belfi has 








Charles Balthrope who was called 
into active service with the Army. 

Belfi has been commercial man- 
ager of KABC heretofor. 





Richmans Renew News 
Cleveland, March 31. 
WHK has renewed one of the 
largest news contracts of its sched- 
ule when Richman Brothers renewed 
its 15-minute nightly broadcasts at 
6 p.m. for another year of options. 
R. W. (Bud) Richmond, now pro- 





gram director, originally served as 


| broadcaster. 


Air Features (Hummert) Auditions Set 
86 Newcomers on 194] Programs 





For June Brides 





For the second successive year 
De Beers is using a series of one- 
minute recorded musical spot 
announcements to sell diamonds. 
Current campaign is aimed for 
the annual crop of June brides. 
Romantic musical selections and 
heart-throb copy is_ stressed. 
Other annual campaign is for the 
Christmas trade. 

Platters are distributed to local 
jewelers at bargain rates, with 
the merchants buying the time 
on local stations. Art Daly is 
producing the transcriptions for 
the Ayer agency, with Dick Lie- 
bert providing organ accompani- 
ments. 








LOU THOMPSON TAKES 
. TELEVISION BERTH 


Louis Thompson, formerly with 
CBS, has become the operating man- 
ager for Bloomingdale’s Metropoli- 
tan Television, Inc., which holds a 
construction permit. 


The site for the tele transmitter 
is the Hotel Pierre, N. Y., and the 
department store states that the 
structure is getting under way. 








wv 








Casting department of Air Fea- 
tures, Inc., production affiliate of 
Blackett -Sample-Hummert, New 
York, held 78 general auditions dur- 
ing 1941, hearing 906 actors. Of this 
number, 388 were rated satisfactory 
and 518 unsatisfactory. Of the ‘sat- 
isfactory’ applicants, 86 were cast for 
the first time on B-S-H program, 
representing 22% of those approved 
in audition. 

Above figures apply only to gen- 
eral auditions and do not include 
auditions for specific parts, for 
which known actors are called. 





Don MeNeil’s Buffalo 
Date at $1.35 Scale 


Buffalo, March 31. 
Don McNeill will bring his Blue 
‘Breakfast Club’ to Memorial Audi- 
torium, April 25, for appearance set 
by Buffalo Chapter of Scalp and 
Blade. Seat scale will be $1.35, $1.10, 
85c. and 55c., with proceeds for 
group’s scholarship fund and smokes- 
for soldiers. 
Hiring Bob Armstrong’s WBEN 
house band for shuffle afterwards. 





Franklin Doolittle of WDRC, Hart- 
ford, has been appointed chairman 
of the engineering committee of 
~ pea Modulation Broadcasters, 
ne. 
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been named | 
manager of station KABC. Replaces 
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include | 
of his pro-| 


Washington, March 16—The 


broadeasts of Fulton Lewis, 
Jr., Mutual’s famed Washing- 
ton commentator. today re- 
sulted in two Congressional 


investigations. 

The House Military Affairs 
Committee, meeting as a 
“| whole, started an investigation 
Ciof the activities of Sidney 
“| Hillman, of the War Produc- 
“|tion Board, who, although he 
is a “dollar-a-year” man for 
the U. S. Government, con- 
tinues to draw a yearly salary 
of $12,000 from the Amalga- 
mated’ Clothing Workers 
:| Union, of which he is still 
president. 

It is alleged that Hillman’s 
Union is monopolizing War 
Department contracts for serv- 
ice uniforms, and Lewis want- 
ed to know “Why?’ He de- 
-lseribed the existing situation 
on several of his broadcasts, 
and soon Capitol Hill found it- 
self flooded with letters and 
telegrams of protest against 





FULTON LEWIS, JR. SCOOPS) / 
START TWO CONGRESSIONAL 
INVESTIGATIONS SAME DAY 





Broa) 
ish 
tode 


Hillman. The rest will soon 
be history. fe 

The other probing is into| Wi 
the sugar shortage situation. 
Under the direction of Repre- 
sentative Wright Patman, of 
Texas; a special committee is 
studying Lewis’ charges oft 
January 27 that the sugar 
shortage can be averted hy 
making the aleohol needed in 
the production of smokeless 
powder with grain, instead of 
with sugar. 

Of interest locally is the 
fact that William B. Dolph, 
WOL General Manager, im- 
mediately after the Lewis-im- 
pelled investigations had taker 
form was reported by usually 
reliable sources to have stated, 
“No matter how many investi- 
gations Fulton Lewis,~- Jr.. 
stirs up I’m still making him 
available for local sponsorship 
at a talent charge of the one- 
time quarter-hour rate per 





week.” ? 
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‘SOLOMON AND BALKIS’ 

With John Gurney, Mona Paulee, 
Carlo Corelli, Nadine Conner, 
Eileen Farrell, Howard Barlow, 
CBS Symphiny Orchestra, Wo- 
men’s Chorus 

Opera 

45 Mins. 

Sunday, 2-2:45 p.m. 

WABC-CBS, New York 
Randall Thompson, American com- 

poser, was commissioned by Colum- 

bia to write a one-act opera for radio 
presentation. “Solomon and Balkis 
was the result of his efforts, based 
on the story ‘The Butterfly That 

Stamped’ from Rudyard Kipling’s 

‘Just So Stories.’ 

Opera proved thoroughly melodi- 
ous, resembling Menotti’s ‘Island 
God’ in its recitatives, and Handel 
oratorio in the arias. Parts of the 
score bore resemblance to Meyer- 
beer; other parts to Verdi's ‘Ballo in 
Maschera,’ but not enough to war- 
rant criticism. For a first attempt, 
the score held interest, and war- 
ranted encouragement of the com- 

oser to continue along the same 
ines. Using a more suitable sub- 
ject, perhaps some American theme, 
with the same abundance of melody 
and with the expert orchestration he 
bestowed on ‘Solomon,’ the first good 

American opera may yet be written. 
The quality of the performance 

was good for the most part. Excel- 

lent diction marked the efforts of 
the singers, with John Gurney, Met 

basso as Solomon, showing an im- 

proved upper register over his re- 

cent Met appearances. Mona Paulee’s 
contralto voice showed a break be- 
tween the middle and lower regis-. 
ters, but her quality was pleasant, 
and she sang with considerable au- 
thority. Nadine Conner did credit- 
ably with her part, and Carlo Corelli 
had a good top ‘B’ flat, but the rest 
of his voice was not sufficiently mo- 
bile to warrant his being termed 
anything more than adequate. Miss 

Farrell’s part was too small to war- 

rant criticism. 

The orchestra under Barlow played 
with considerable fire, and the cho- 
rus did well in its part. Eddy. 


‘HERITAGE OF SONG’ 

With Lionel Daunais, Jules Jacob, 
Anna Malenfant, Jeanne Desjar- 
dins, String Quartet 

30 Mins. 

Sustaining 

Sunday, 1:30 p.m. 

CMB-CBF-CBC, Montreal 


History of France and, for a few 
centuries, of England also, is encom- 
passed in material which is present- 
ed here. John Murray Gibbon, 
Canadian author and historian, and 
Claude Champagne, superintendent 
of music for the Catholic School 
Commission of Montreal, have au- 
thentically documented their pres- 
entation from the government ar- 
chives in Ottawa with object of 
tracing effect of music on Canadian 
culture. 

Program, first of a series of 12, is 
particularly appropriate in this 
province since many of the French- 
Canadian folksongs are derived from 
early French folklore. 

Gibbon, who translated the orig- 
inal French songs, has captured their 
essential spirit and portent with re- 
markable skill. 

String quartet and clavecin pro- 
vide musical accompaniment, Lane. 
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‘THIS IS WAR—VII’ 

With John Carradine, John Garfield, 
Henry Hull, Katherine Locke, 
Paul Stewart, Hester Songergaard, 
Frank Lovejoy, Norman Ober, 
Peter Goo Chong, Jack Smart, 
Eddie Mayehoff, Martin Wolfson, 
Joan Banks, Lyn Murray orch, 

30 Mins. 

Saturday, 7 p.m. 

All Networks 
Because of the ‘critical state of 

war production,’ this program writ- 

ten by Norman Corwin was substi- 
tuted for another originally sched- 
uled from Hollywood as the seventh 

in the ‘This Is War’ series. It was a 

hard-slugging show, expertly pro- 

duced and plaved. It was gripping 
rather than entertaining. 

Called ‘It’s in the Works,’ the pro- 
gram stressed the arene of the 
production _ situation. ‘The next 
three months are going to decide the 
course of this war,’ it said at the out- 
set. ‘The next 100 days will tell 
whether we'll win in one year, two 
years, three years—or whether the 
war will drag on and on for many 
years.’ The desperate state of this 
crisis .had obviously stirred author 
Corwin in his writing, Lyn Murray 
in the composing of the brilliant 
special score, and actors John Carra- 
dine, John Garfield, Henry Hull, 
Katherine Locke and the others of 
the cast in the playing. They pro- 
jected that emotion eloquently over 
the air. 

Something must be done fast— 
now, right away. But what? ‘The 
answer comes straight from the Godv- 
ernment, not from one script writ- 
er’s imagination—every man must 
work, every machine must be used 24 
hours a day.’ As a typical worker, 
Garfield punched across lines about 
the loyalty and determination of fhe 
workers, of their readiness to make 
sacrifices, to suggest precious time- 
saving devices—despite what ‘cer- 
tain radio commentators and news- 
paper writers’ may say. The Negro 
problem and race hatred generaily 
were given searing treatment, too. 
There was scorn for labor agitators. 
As for the speed-up, ‘Sure, we’re for 
it. Speed up or shut up.’ 

As an industrialist, Hull contrasted 
the workers who think only of 
wages and the manufacturers who 
demand big profits with the soldiers 
fighting and dying for $30 a month. 
Later the men who died on the U. S. 
destroyers sunk off Java were men- 


tioned. “They didn’t complain about 
inconvenience, hours, wages or 
profits.” 


Miss Locke, revealing her charac- 
teristic skill, spoke as a Signal Corps 
officer’s wife. ‘I have a stake in the 
war,’ she avowed. ‘Anyone who in- 
terferes with the war effort has 
blood on his hands.’ and cited every- 
day examples. ‘There'll not be a 
minute in the next three months 
anyone can call his own. There’s no 
such thing as personal time. It’s our 
country’s time, it’s war time, it’s 
freedom’s time.’ All this was on a 
steadily rising scale, with Caradine 
closing with a plea of the men in 
battle, ‘All we ask is make the weap- 
ons, make them fast, make them 
now.’ 

This chapter of ‘This Is War’ was 
a stinging, impelling call to action. 

Hobe. 


Readying for the N.A.B. 


Cleveland, March 31. 

Local committees are rushing plans 
for N. A. B. convention here at Hotel 
Statler, May 11-14. John F. Patt, 
WGAR manager, is chairman of 
Housing committee. Other chair- 
men include Eugene Carr, WGAR, 
entertainment and advertising; Ver- 
non H. Pribble, WTAM manager, 
Golf. 
Assisting are Harry Camp, Charles 
Newcomb and Carl George, WGAR. 
Howard Barton and Hal Meizgar, 
WTAM; H. K. Carpenter, K. K. Hack- 
athorn, Robert Greenberg and R. W. 
Richmond, WHK-WCLE. 




















CONRAD VEIDT IN ‘HATE’ 

Wit’. Edgar Barrier, Hans Conreld, 
Byron Kane, Lou Merrell, Jack 
Zoller, Leo Cleary, Jay Novello, 
Charles Dant Orch. 

30 Mins. ‘ 

Sustaining 

Sunday, 4:30 p.m. 

WEAF-NBC, New York 
As an emotion-rouser, this ninth in 

Arch Oboler’s ‘Plays for Americans’ 

series Sunday (29) on NBC-Red 

from Hollywood should have been a 

valuable contribution to the task of 

igniting the public to a fighting-mad 
pitch. It didn’t attempt to tell the 
listener what’s to be done, or how. 

It was strictly emotional. The Nazis 

are a filthy, ruthless, bestial crew, it 

said. And it added, by inescapable 
implication, they hate us and our 
kind, intend to destroy us and all we 
stand for. We must kill them, with 
any weapon, by any means, if we are 

ol oe We must fight; we must 
ate. 

Strong words, fired rather than 
delivered. Nothing subtle, or in- 
volved, or difficult to understand. A 
powerful story, said to have been 
written by Oboler from actual facts 
supplied by an escaped Norwegian. 

Even after Pearl Harbor,’even two 
weeks ago, there would have been 
criticism of a program as violent as 
this. But so fast is the public mood 
changing that reaction now appears 
to be satisfaction. Which should be 
at least partial evidence that such 
series as “This Is War,’ “They Live 
Forever,’ ‘Plays for Americans’ and 
others of their ilk are fulfilling their 
function, 

‘Hate’ is a pure melodramatic 
story, except that its ending is grim 
instead of happy. It’s the enraging 
tale of Nazi persecution in Norway, 
of a pastor’s superhuman efforts to 
maintain order among his parishion- 
ers, of the cold-blooded slaying of 
his son, of callous betrayal by the 
brutal Nazi and, finally, of the min- 
ister killing the German commander 
with his bare hands. 

Not a pretty story for a Sunday 
afternoon in the living room thou- 
sands of miles from the fighting and 
the nearest enemy bomber, the 
Storm Trooper, or arrogant Jap. 
But given realistic nearness and im- 
mediacy by the angry writing and 
by Conrad Veidt’s persuasively icy 
underplaying of the heroic minister. 
Some of the previous Oboler pro- 
grams of this series have been shal- 
low and hysterical. But ‘Hate’ was 
a scalp-raising cry against a barbar- 
ous menace. Hobe. 


‘SUNRISERS’ 

With Lew Brock, Ethel Chilstrom 
and Frank MclInerny, Ed. and Tom 
Plehal, Three Bob-O-Links, Nan 
Murphee, WCCO Orch 

60 Mins. 

UNION SMOKING TOBACCO 

Daily, 6 a.m. 

WCCO, Minneapolis 


Entertainment precedes and fol- 
lows two five-minute newscasts 
along lines calculated to hold even 
those mainly concerned with keep- 
ing abreast of current happenings 
here and abroad. All in all, it’s a 
tasty pre-breakfast dish. 


Paced by Lew Brack, former 
vaudevillian, who does a neat emcee 
chore, interspersing introductions 
with comedy lines, stories and lim- 
ericks, the 60-minute show moves 
smoothly and swiftly. Without Brock 
it might wander, but he holds it to- 
gether skilfully. 

Show caught opened with whole 
gang joining in song, ‘Banking on 
the Weather,’ followed by a band 
number and first of the two five- 
minute newscasts. The Plehal Broth- 
ers, staff harmonicaists, swung out 
with ‘Lena Schottische,’ a pop tune 
in these parts, and did all right. The 
other five-minute newscast was 
sandwiched in between vocalizing. 
The Bob-O-Links, two lads and their 
dad, came through with a neat ver- 
sion of ‘I’m a Bronk That Won’t Be 
Broken,’ and Nan Murphee contrib- 
uted ‘My Melancholy Baby.’ 

Five minutes of comedy of the 
situation type, rather than straight 
gags, had Frank MclInerny as an 
Irish cop exchanging bandiage with 
Ethel Chilstorm, who portrays a 
Swedish waitress. Their dialect was 
tossed about expertly and the hu- 
mor was ripe but ruddv. 

The Pilehals and Bob-O-Links took 
another whirl at the mike before 
Miss Murphee exercised her pipes a 
second time with ‘Wabash Moon.’ 
The show ended with a lusty rendi- 
tion of ‘America I Love You’ by all 
the hands. Staff orchestra is under 
Wally Olson’s direction, and Doug 
McNamee is the producer. Rees. 


‘HOW WELL DO YOU LISTEN” 
With Albert Morgan 

30 Mins. 

Sustaining 

Saturday, 1:30 p.m. 

WNYC, New York 


_There appear to be moderate possi- 
bilities in the idea of this ‘How Well 
Do You Listen?’ quiz show, but 
they’re: muffed in the present form- 
ula. Contrary to the title, the pre- 
mium isn’t on accurate listening, but 
upon deduction and consequent ra- 
tionalizing. The show would be bet- 
ter if it conformed to its title. It 
would also be improved hy using 
only one story, instead of four cap- 
sule yarns. 

Written by Harold Weaver, Jr., 
with Albert Morgan as mic., the 





NBC's Worldwide Rally of Women 





NBC last Sunday night (29) channeled through a half-hour program 
10:30 p.m.) the opinions of nine representative women of the demo- 
cratic powers on what the distaff side must do in 1942 for victory, 
As heard over WEAF, N. Y. key, the symposium suggested a mount- 
ing spiritual power which converted into action might prove one of 
the great pivoting points of the world conflict. The speakers were 
picked up from various parts of the western hemisphere and London, 
and most of those who participated have seen active duty on the 


diplomatic facets of the war front. 


Each in their broadcast views 


pointed out not only what the women must do in the drive toward 


victory but the planning they should do for the peace. 


Margaret 


Culkin Banning, the authoress, functioned as m.c. 

Those who spoke on the program were Madame Chuh Shih-Ming, 
wife of the military attache to the Chinese Embassy in Washington; 
Mrs. Anthony Drexel Biddle, wife of the U. S. Ambassador and 
minister to the governments in exile; Senora ana Rosa S. de Martinez 
Guerrero, of Buenos Aires, president of the Inter-America Women’s 
Commission; Mrs. George V. Ferguson, of Winnipeg, president of the 
Association of Junior Leagues of America; Krishna Bajpai, daughter 
of the agent general for India in the U. S. A.; Senora Isabella de 
Palencia, former Spanish minister to Sweden and Finland, and Vera 


Mecheles Dean, an authority on international affairs. 


Madame Anas- . 


tasia Petrova, executive secretary to Ambassador Maxim Litvinoff, 


had a paper of hers read by a fellow femme attache. 


The program 


was arranged by Margaret Cuthbert, of the NBC staff, with the co-op 
of the National Federation of Business and Professional Women’s Clubs. 
The only criticism that might have been directed at this program 


was the time chosen. 


It made three networks carrying at the same 


time programs with the same objective in view, namely, the stimu- 


lating of-war effort and unit. 
Mutual, its ‘Keep ’Em Rolling.’ 


CBS had its ‘They Live Forever’ and 


Odec. 








li dat 





DR. DEXTER PERKINS 
Historical Talk 

15 Mins.—Local 

Sunday 5:15 p.m. 
WHAM, Rochester, N. Y. 

Under the general title ‘Rochester 
in Four Wars,’ Dr. Dexter Perkins, 
city historian and head of the His- 
tory Department of the University 
of Rochester, opened a series on 
Rochester history. He has knack 
of making history very listenable. 

With the barest description of 
Rochester when it was little more 


than a collection of dwellings with 
a few small stores on the shores of 
the Genesee River, he recaptured 
the spirit and setting of a pioneer 
community back in 1812, He pic- 
tured the complacency in the early 
days of the war when the townspeo- 
ple fraternized with a British land- 
ing party at Charlotte, giving the 
sailors whatever they requested in 
provisions. Then he told of the 
flight of women and children on re- 
port of an approaching army, the 
gathering of militiamen and a brave 
stand, if somewhat humorous ‘bat- 
tle’ on the lakeshore. 

Perkins’ feeling for the dramatic 
and popular approach to historical 
material made this an unexpectedly 
interesting program. Cord, 





show brings four contestants to the 
mike to offer their suggestions as to 
the correct one of three endings to 
a story. Stanza heard Saturday (28) 
contained only a single example of 
good listening. That was when a 
contestant, a concert pianist, contra- 
dicted Morgan on the date of one of 
the yarns. As it happened, he was 
correct, but Morgan gave the point 
to the opponent, because the latter’s 
deduction of how the story should 
have turned out seemed more logi- 
cal. Whole matter of the answer in 
each case is a matter of opinion, in 
each case an extreme solution and 
based on contradictory conditions. 
It’s a talky program, with little en- 
tertainment line. 

By taking a single story containing 
numerous statements of fact, the 
program would conceivably be im- 
proved and would bear out its name. 
Thus, the contestants might be asked 
the hero’s name, the color of his hair, 
eyes, etc., and various incidents in 
the yarn. In every case the answer 
would be fact, not theory or opinion, 
and would be subject to verification. 
If there were enough questions in- 
volved in each yarn there would be 
scope for wide variation in the scores 
of contestants. Also, it would be 
possible for air listeners to partici- 
pate more actively. As it is, ‘How 
Well Do You Listen?’ is an unwar- 
ranted assumption. Hobe. 


WEEKLY WAR JOURNAL 
With Heien Hiett, Edward Tomlin- 
son, Baukage, Robert St. John, 

Martin Agronsky, Morgan Beatty 
News Comment 
3@ Mins. 

Sustaining 
Sunday, 7 p.m. 
WJZ-Blue, New York 

There’s a difference between this 
Blue Network package and the world 
news roundup that comes an hour 
later (8 p.m.) on CBS. Even though 
the _Blue’s program includes spot 
news, it’s the review complexion 
that is emphasized. The routining is 
expert and pat. The commentary, 
while covering the highlights of the 
news on each war front, is given an 
added fiavor by the ‘personalized 
diary’ angle, and when the half hour 
is over the listener has a pretty good 
conception of how the pawns have 
been moving across the world chess- 
board during the past week. 

In the Blue’s stable of reporters 
and commentators are personalities 
whose work and records should be 
well established with dial-twisters 
by this time. They are all good 
writers and broadcasters and as the 
series goes on the combination 
should grow in stature and develop 
a decided commercial worth. 

Morgan Beatty not only m.c.’s the 
event but takes over the last four 
minutes for a terse military analysis 
of the globlar picture. Helen Hiett 
speaking from New York, tells what 
the -sivilians in the United States 
have been contributing toward the 
war effort during the past week. 
Robert St. John’s contribution is a 
graphic and human picture of what 
has been going on in London. The 
Latin-American front receives the 
savvy treatment of Edward Tomlin- 
son; Agronsky, broadcasting from 
Melbourne, sketches an enlightening 
panorama of the Far East, and Bau- 
kage reviews the week’s outstanding 
incidents in Washington. Odec. 
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WMC, MEMPHIS| 


SUCCEEDS WHBQ 
AT HOTEL 


Memphis, March 31. 
WMC, The Commercial Appeal 
station, closed a deal this week to 
serve as radio outlet for Hotel Cla- 
ridge when WHBQ vacates the quar- 
ters it has occupied in the hotel for 


a decade. Beginning about June 12, 
WMC will broadcast name band 
music from the Balinese Room at 
the Claridge. 

In addition, the station will feed 
the South-Central Quality network 
from the hostelry’s nitery either 
three 30-minute night programs per 
week or six 15-minute spots. Already 
set to be thus serviced are KARK, 
Little Rock; KWKH, Shreveport; 
WJDX, Jackson, Miss. New Orleans 
and Nashville stations are also pos- 
sibilities. 

WHBQ has not set its plans for 
new quarters upon expiration of its 
10-year contract with the Claridge. 
Station previously enjoyed free rent 
on a reciprocal agreement with the 
hotel for air time. 

Claridge is stepping into direct 
competition for air followers with 
Peabody Hotel, its chief rival, which 
houses and has long employed the 
facilities of WREC, CBS outlet, and 
WMC will likewise be offering home 
name band competition for WREC 
for the first time. 


WADC, Akron, Asks 50 Kw. 


Cleveland, March 31. 

While the FCC has clamped down 
on new licenses for the duration, 
applications from Northern Ohio 
still pour in. Allen T. Simmons, 
head of WADC, Akron, has asked 
to increase his station’s power to 
50,000 watts and a change of fre- 
quency from 1350 to 1220 kilocycles. 

This is the spot WGAR is asking 
in its plans to go 50,000 watts, but 
Cleveland officials fee] Akron has 
submitted its request merely to ‘be 
on the record.’ 














Piel’s in New Britain 
New Britain, Conn., March 31. 
Piel’s Brewery, Brooklyn, N. Y., 
underwriting Milt Berkowitz’ sports- 
casts three times a week on WNBC. 
Station is now huddling with ciga- 
ret company about other three days. 





Air-Taught Stenogs 





Springfield, Mass., March 31 

Stenography will be taught in 
a course which started March 20 
over WSPR. Alberta B. Cushman 
of Commercial High is instructor. 

The course is chiefly aimed at 
those who want to brush up. 
Dictation wil be given at 60, 80 
and 100 words a minute. Prizes 
are given for the best transcrip- 
tions of letters read over the air. 


GORDON BROWN HAS 
CP FOR 1,000 WATTS 


Rochester, N. Y., March 31. 

WSAY has recetved a construc- 
tion permit and will start immedi- 
ately building a new transmitter 
and upping power to 1,000 watts, 
according to Gordon P. Brown, 
owner and general manager. Brown 
states he bought all needed equip- 
ment and that the grant was given 
under an interpretation of the freeze 
order that permits completing con- 
struction already authorized by 
FCC. 

Meanwhile the FCC turned down 
the application of Edward J. Doyle, 
local oil man, to take over WSAY’s 
present wave length and 250 watts 
power. Doyle has been trying for 
more than two years to get a per- 
mit for a fourth radio station here. 


Carling Beer, Cleveland, 
Spreads East to Troy 


Troy, N. Y., Mareh 31. 

Carling Beer, a Cleveland product 
not heretofore advertised east of 
Syracuse, has taken time for a ‘Mu- 
sical Party’ on WTRY, Troy, Wednes- 
day, Friday and Saturday nights for 
26 weeks. Nick Carter will handle 
the program, on the 7:45-8 block. 
Herman Davidoff is Albany distribu- 
tor of the beer. 

The beer company has sponsored 
a sports program with Bill Rothrum 
on WSYR, Syracuse, for two years. 

















Jim Patt’s New WKRC Role 


Cincinnati, March 31. 

James M. Patt has been promoted 
to sales promotion manager. of 
WKRC, Mutual outlet. Dave Ward, 
who temporarily filled the post since 
November, returns to the announcing 
and writing staff. 

During the past two years Patt 
w:s on the sales staff He joined the 
station in 1938 as director of special 
events, coming from WBBM, Chi- 
cago. 

Orin J. Bellamy new to WKRC’s 
sales force. 





Atlantic Refining Sponsoring 3,000 
Games in Six Leagues This Year 





Pittsburgh Pirate Games 
To Reach Wider Area’ 


Pittsburgh, March 31. 

Broadcasts of Pittsburgh Pirates 
baseball games, heretofore confined 
locally to WWSW and KDKA, will 
be heard this summer over a six- 
station Western Pennsylvania hook- 
up under joint sponsorship of At- 
lantic Refining and General Mills. 
They'll originate at WWSW and also 
carrying the play-by-play accounts 
will be WKST, New Castle, WISR, 
Butler, WMBS, Uniontown, WJAS, 
Johnstown, and WFBG, Altoona. 
Rosey Rowswell and Jack Craddock, 
who have been handling the games 
for years, have been re-engaged by 
the bankrollers for the 1942 season. 

WWSW will feed the Johnstown 
and Altoona stations by telephone 
line, but there’s a possibility that 
the rest of the network will be 
reached by FM relays from W4’7P, 
WWSW affiliate. That means Butler, 
New Castle or Uniontown would 
take the FM broadcast from W47P 
and convert it for re-broadcasting 
on the standard band. 

W47P has been using FM for feed- 
ing the This Is War programs to 
WPIC in Sharon, Pa., and the set-up 
has been successful. This season 
marks the 1lih for broadcasts of the 
Pirate games aithough home games 
weren’t aired direct from field until 
1938. 





Bowman Dairy Returns 





Chicago, March 31. 

Bowman Dairy, off the air locally 
for over a year, is returning on 
WBBM with a musical quiz show. 
Marvin Mueller will be quizmaster 
and Tom Moore handling § an- 
nouncing. 

Contract set to start early in April, 
will run 13 weeks. J. Walter Thomp- 
son agency, producing the show, has 
reserved tentative time of 1-1:30 p.m., 
Sundays. No title for show has been 
decided. 





Film Chatter on WTAG 
Worcester, March 31. 

‘Movie Review,’ a new thrice- 
weekly show has been started on 
WTAG, replacing former sidewalk 
show, ‘Man in the Market.’ 

Same sponsor, Brockelman 
brothers, local grocery market, has 
contracted for series. 























we had a swell time mister allen 


Quiz kips 


© Qk. 1942 











Atlantic Refining’s seventh season 
tsponsoring baseball broadcasts will 


involve the use of 50 stations and 
include more than 3,000 games in six 
leagues. Schedule opens April 14. 
Innovation this year will be the use 
of news reports during game breaks 
on local stations as well as network 
outlets. 

Use of FM stations will also be 
added this season, with W43B, Bos- 
ton, and W39B, Mt. Washington, 
carrying the games. N. W. Ayer is 
the agency on the various deals. 
Some of the series are being spon- 
sored exclusively, others in cooper- 
ation with other bankrollers, T.ine- 
up of stations for the various sched- 
ules is as follows: 

Philadelphia Athletics (American 
League) co-sponsor home games, by 
Byrum Saam and Taylor Grant over 
WIBG, Philadelphia. 

Philadelphia Phillies (National 
League), exclusive home games, by 
Saam and Grant over WFPG, Atlan- 
tice City; WEEU, Reading, Pa; 
WSAN, Allentown, Pa.; WILM, Wil- 
mington; WGAL, Lancaster, Pa.; 
WORK, York, Pa.; WEST, Easton, 
Pa.; WKBO, Harrisburg; WAZL, 
Hazelton, Pa.; WKOK, Sunbury, Pa., 
and WBOC, Salisbury, Md. 

Boston Bees (National League) 
and Red Sox (American League), 
co-sponsor home games, by Jim 
Britt on WAAB, Boston; WCOU, 
Lewiston, Me.; WLLH, Lowell, Mass.; 
WEIM, Fitchburg, Mass.; WLNH, La- 
conia, N. H.; WFEA, Manchester, N. 
H.; WNBH, New Bedford, Mass.; 
WNLC, New London, Conn.; WBRK, 
Pittsfield, Mass.; WEAN, Providence; 
WSYB, Rutland, Vt.; WATR; Water- 
bury, Conn.; WBDO, Augusta, Me.; 
WLBZ, Bangor, Me.; WSAR, Fall 
River, Mass.; WHAI, Greenfield, 
Mass.; WTHT, Hartford, Conn.; 
W43B, Boston, and W39B, Mt. Wash- 
ington. 

Pittsburgh Pirates (National), co- 
sponsor home and away games, by 
Rosy Hoswell, on WWSW, Pitts- 
burgh; WKST, New Castle, Pa.; 
WMBS, Uniontown, Pa.; WIRS, But- 
ler, Pa.; WJAC, Johnstown, Pa., and 
WFBG, Altoona Pa. 

Newark (International), co-spon- 
sor home and away games, by Earl 
Harper on WAAT, Newark, N. J. 

Syracuse (International), co-spon- 
sor home and road games, by Tom 
McMahon on WAGE, Syracuse. 

Buffalo (International), co-sponsor 
home and away, by Ralph Hubbell 
on WGR, Buffalo. Negotiations are 
also in progress for sponsorship of 
the games of the-~ International 
League teams in Baltimore and 
Rochester, N. Y. 

Binghamton (Eastern League), ex- 
clusive home and road, by Jack 
Hand on WNBF, Binghamton, N. Y. 

Elmira (Eastern), exclusive home 
and away, by Bill Pope on WENY, 
Elmira, N. Y. 

Scranton (Eastern), exclusive 
home and away, by Claude Haring 
on WARM, Scranton, Pa. 

Wilkes-Barre (Eastern), exclusive 
home and away, by Chuck Whittier 
on WBAX, Wilkes-Barre, Pa. 

Williamsport (Eastern), exclusive 
home and away, by Woody Wolf on 
WRAK, Williamsport, Pa. 

Albany (Eastern), co-sponsor home 
and away, by Glen Rand on WABY, 
Albany, N. Y. 














Jacksonville (South Atlantic 


League), co-sponsor home and away, 
| by Jack Rathbun on WJHP, Jack- 


sonville, Fla 
Savannah (S. Atlantic), exclusive 
home and road, by Dick Altman 


'on WSAYV, Savannah. 


Charlotte (Piedmont League), co- 
sponsor home and away, by Lee 
Kirby on WAYS, Charlotte, N. C, 

Richmond (Piedmont), co-sponsor 
home and road, by Hugh Carlyle on 
WRNL, Richmond. 


Cleveland Takes in Rumors 








: Cleveland, March 31, 

When WHK goes Mutual Sept. 1, 
leaving NBC Blue out of Cleveland, 
mainstem rumors are either an 
Akron or Dayton station will shift 
its transmitter to town. Also, two 
applications pending before FCC 
might get some action, although that 
is highly doubtful. Other radio men 
in town say the ‘squeeze’ is on. 

H. K. Carpenter, WHK manager, 
said station in going Mutual con- 














siders it possible that many Blue 
shows may still be coming over 
WHK. 
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More families 
listen to WOR 
in the early 
morning 

than to any other 
New York station* 


* In fact, from 7:00 to 
8:15 A.M. WOR has more 
listeners than all other 
New York stations com- 
bined. From dawn to 
8:45 A.M. WOR stands a 
consistent first. 


WOR 


-where showmanship 
sells 
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IN NEW YORK CITY... 


Tue Rapio Trape Is Discussinc: Realignment of Klauber and Kesten 
at CBS—Appearance of a special publicity release from C.A.B. re- 
porting Shirley Temple’s first rating for P & G—This year’s Ohio State 
Institute for Education by Radio and its crowded schedule—the Win- 
ning of a Peabody award by ‘Against the Storm.’ 





Keene Crockett and Jerry McGee are sound .nen on ‘This Is War,’ and 
Charles C. Grey is engineer .. . Clayton Collyer succeeded James Fleming 
as announcer on ‘The Goldbergs’ . . . He’s also doing the New York cut-in 
commercials on ‘The Bartons’ .. . Bob Brown continues to announce the 
Chicago origination of the latter show . . . Marian (Rufus’) Crane, Dinah 
Shore's secretary, bedded with a severe cold ... Tom Revere, Bates agency 
radio head, vacationing in Virginia this week .. . Eddie Dunham succeeded 
Jack Meakin as producer of the Ted Steele show on NBC-Red, with Eddie 
Birnbryer picking up the scripting assignment from Ranald MacDougall. 
... With author-actor Scott Farnworth in the army, the Saturday morning 
‘Jones and I’ series goes off CBS this week (4). 

Warren Hull replaced the ailing Wally Butterworth on Monday night’s 
(30) ‘Vox Pop’ show on CBS for Bromo-Seltzer ... Ranald MacDougall, 
whose resignation from the NBC-RED script staff became effective this 
week, has authored a Cavalcade type program being auditioned for Mutual 
Life Insurance and is also writing recorded shows for NBC and the Rocke- 
feller committee . . . Dr. Manuel R. Piore, CBS television engineer, re- 
signed to become senior physicist of the Bureau of Ships, in Washington. 
... Oscar Bradley succeeds Mark Warnow as arranger-conductor for ‘We, 
the People’ when the show returns to the air April 26 for Gulf oil .. 
George McGarrett is the definite successor to Sam Fuller as director of 
the Kate Smith show, effective next week (10. . . Hendrik Booraem prob- 
ably returns to New York and will be assigned to direct some other pro- 
gram when the Screen Guild Show folds for the season , .. Ted Sherdeman 
is slated to direct ‘Those We Love,’ the Eddie Cantor summer replace- 
ment... Elizabeth Wayne, Mutual correspondent in Batavia, arrived Sat- 
urday (4) in New York . .. She’s the wife of Jack Raleigh, CBS rep in 
Sydney. 

Hattie Richardson, guesting tonight (Wednesday) on ‘Basin Street’ via 
the Blue, was formerly on the Bob Ripley show when it was commercial. 
... Then she used her stage name, Linda Lee . . . She’s also using the 
Linda Lee tab for her current appearance in the legit musical, ‘It’s About 
Time,’ at the Barbizon-Plaza hotel .. . Betty Winkler replaced Ann Shep- 
herd as title-lead of ‘Joyce Jordan’... ‘Cavalcade of America’ moves 
Monday (6) from 7:30-8 p.m. to 8-8:30 p.m. Mondays on the Red... Alan 
Ward, CBS production man, to become a father in May .. . Basil Lough- 
rane succeeded Gordon Graham as director of ‘Maudie’s Diary’ on CBS. 
. . . Some important shifts are due on the ‘Vox Pop’ show for Bromo- 
Seltzer. 

Dorothy Gentile, of the Radio Registry staff; guested last night (Tuesday) 
on ‘What’s My Name?’ ... Bert Prager, of Benton & Bowles, back from 
the Coast ... Kirby Hawkes, of the same agency, due back soon .. . Gil- 
bert Ralston, network program supervisor of the Compton agency, back 
this week after several months on Coast ... Eileen Donohue, reader (for 
company policy) of NBC script department for last 10 years, leaves April 
15 to devote full time to being Mrs. Robert Schlichter ... Patsy Campbell, 
radio actress, did a short film for the OCD ... Martin Gabel, actor and 
legit producer, devoting every afternoon to making shortwave recordings 
for the Donovan committee ... Nelson Case and DWight Weist working 
with Civil Air Patrol. 

Paul Stewart succeeded Radcliffe Hall as narrator of ‘Let’s Fight,’ which 
Richard McDonagh scripts and Lee Jones produces for WEAF .. . ‘Dr. I. Q.’ 
switches from sponsorship Monday (6) from Mars candy to Vitamins Plus 
(Vicks Chemical) and moves a half-hour later to 9:30-10 p.m. Mondays 
on the Red ... Grant remains the agency ..,. Lisa Sergio now sponsored 
Tuesdays, Thursdays by Tomorrow mag and continues Monday, Wednes- 
day, Friday bankrolling by Botany mills, on WQXR ... Todd Russell, 
brought to New York by Procter & Gamble last week to sub as announcer 
on three of its serials, may be shifted from Montreal permanently if and 
when there’s an opening on the company’s shows and if the imigration 
situation is okay ... George Maynard ,assistant chief of the NBC-Red 
production staff, in charge of musical programs, to be inducted into the 
army April 9... Four others of the network's production staff called for 
their final physical exams. 

Arch Oboler’s ‘Plays for Americans’ series moves Sunday (5) an hour 
later to 5:30-6 p.m. on the Red, with Rosemary De Camp guesting on this 
week’s stanza ... Neither Richard McDonagh, writer, nor Ted Corday, 
producer, of the NBC’s ‘Down Mexico Way,’ has ever been there... Proc- 
ter & Gamble adds 16 stations to its ‘Goldbergs’ hookup and -noves the 
serial from 5:15-5:30 to 2:45-3 p.m. on CBS, effective Monday (6), for Duz 
soap powder . ,. Leslie Howard replaced Stanley Maxstead as m.c. of the 
English origination of the BBC shortwave series, ‘Answering You,’ heard 
in New York on WNYC and by recording on various Mutual stations in 
the U. S.. . Radio Registry’s clients in the service will continue to be 
listed on its regular talent roster, with a star beside their names to indi- 
cate they’re not available at present . . . Idea is to keep the actors’ names 
active while the men are away. 

Joe Hasel succeeds Ed Dooley as sports announcer Tuesday, Thursday, 
Saturday nights on WNEW .. . Bob Considine has the stint Monday, 
Wednesday, Friday ... Roy Messner the new secretary to Alfred Wallen- 
stein, musical director of WOR ... She was formerly in the office of John 
C. Wilson, legit producer . . . Bill McGrath, WNEW production chief, 
back at work after 10-day illness ... Estelle M. Sternberger, who formerly 
aired twice-weekly news comment on WQXR, starts Monday (6) a daily 
series, “The Washington Front,’ from the Capital . . . Other daily com- 
mentators on the same station are Lisa Sergio and Quincy Howe . 
Berns, Hollywood reporter on WNEW, extended from three to six times 
weekly ... Edward J. Content, WOR assistant chief engineer, returned to 
duty after an appendectomy ... Peg La Centra guests tomorrow night 
(Thursday) on the Frank Fay show. 


IN HOLLYWOOD... 


THe Rapio Trape Is Discussinc: That crack by a film biggie at the 
recent Hollywood Victory Committee meeting that there are no radio 
producers here capable of handling a big government show. (He sug- 
gested that the job be done by a film director.)—the wild guessing in 
agency circles on ‘what of the summer ... and fall?’ 





Phillips Carlin, program boss for the Blue, stopped off long enough to 
let the lads know that he wanted more programs from here .. . Hal Styles 
commissioned a ‘Minute Man’ speaker for Treasury Department to hop up 
the sale of bonds and stamps . . . ‘We the People’ will span the summer 
stretch for Gulf oil. No decision yet on final quarter renewal of Screen 
Guild Theatre ... Johnny Greene met the characters in ‘Blondie’ and 
now back in New York to write about them ... Walter Johnson returns 
to MCA to handle radio clients when Screen Guild folds for the summer. 
He has been booking the talent . . . Gil Ralston instalied Bob Wamboldt as 
Coast rep of the Compton agency and hustled back to New York. Outfit 
has the Ransom Sherman program on CBS. ..4J. Walter Thompson made a 
big publicity pitch by asking Col. ‘Wild Bill’ Donovan, U.S. Coordinator 
of Information, to play himself in the Lux airing April 5 of “The Fighting 
69th’ .. . Bill Kennedy gave up announcing at KHJ to become an actor 
at Warners... Old squawk making the rounds again that ducats to net- 
work shows are falling into the hands of unscrupulous persons, who peddle 
them for as little as 10c a pair. USO is supposed to get a fat block of 


~~ | oakleys to every big show. 
.. Bill | 


PAYROLL TRAFFIC 





Fort Worth.—Jack Colp has joined | 


announcing staff of KFJZ. 


Spartanburg, S. 


_ 











» Radio Daffodils . 




















C.—First Lieut. | Ft. Worth—A program that has no trouble with AFRA or tempera- 


Roy A. Powell, Spartanburg, former | mental artists is WBAB'’s ‘Thirty Minutes Behind the Prison Walls,’ which 
manager of WCOS, Colurbia, S. C., | last week celebrated four years in stir at the Texas State Prison. Station 


assigned to duty with 29th division, 


| Fort George Meade, Maryland. 


Chicago—WJJD Sales force has 
brought in _W. K. Bailey, formerly 
commercial manager of WCAR, Pon- 
tiac, (Mich). 








Montreal—Johnny Winter ‘Frosty,’ 
CFCF announcer, has left station to 
join R.C.A.F. at Manning Pool Depot, 
Toronto, taking radio-locator course. 

Don Wilson, CBC announcer, re- 
signed from Montreal Canadian 
Broadcasting Corp. siations, to take 
up appointment at CJOR, Vancouver. 





Wichita, Kas.—KFBI has added 
David Mackey. formerly KOMA, 
Oklahoma City, as continuity writer 
and announcer. 

Jon Dixon, from KFNF, Shenan- 
doah, Ia., is in traffic department, 
and also announces. Steve Wooden, 
formerly with Rambling Cowboys of 
Texas Quality Network, has rejoined 
unit at KFBI now known as Zeke 
Williams Rambling Cowboys. 

Lloyd E. Fuller has been appoint- 
ed director of grocery merchandis- 
ing. 





Louisville. — Hal Newell joined 
WGRC, New Albany-Louisville, as 
sports director. Comes from WCAU, 
Philadelphia. 





Boston. — Margaret Matthews in 
WEEI publicity department as aide 
to Walter J. Murphy. 

Robert E. White, WBZ-WBZA an- 
nouncer, has been named chief of the 
staff and will also head announcing 
department of WBOS, shortwaver, 
and of new Westinghouse F-M sta- 
tion W67B, which started operation 
Sunday (29). In addition, he will 
assist in program production. 

Three new announcers have been 
added to WBZ: Streeter Stuart, who 
formerly headed WBOS (short wave 
station) Spanish Department; Carl- 
ton Ide, previously spieler with 
WGAN, Portland, Me., and WKNE, 
Keene, N. H.; Carl deSuze, from 
WGAN, Portland, Me. 





Waterbury, Conn.—Tom Jay joined 
announcing staff at WBRY. 





Hartford.—Car!l Milner of WDRC 
transmitter staff left to work for 
Government in civilian technical 
post. 





Pittsburgh—Rudy McCool, former 
announcer at WHP, Harrisburg, Pa., 
has joined the WCAE staff here. 
Jim Maley, in charge of WSTV's 
studios in East Liverpool, O., joined 
the army last week and has been re- 
placed by Paul Fisher. 

Ray Ackler, formerly with an 
FCC monitoring post, has been add- 
ed to the WCAE engineering staff. 
Same station lost four men to Uncle 
Sam last week. Herb Morrison, for- 
mer announcer and more recently 
of merchandising staff, was commis- 
sioned a first lieutenant in air corps; 
Chester Clark, announcer, became a 
flying cadet; Bob Cochrane, another 
spieler, was inducted into army and 
Walter Glaus, of technical staff, left 
for Marine Corps. 

Worcester—Bob Martin has joined 
announcing staff of WTAG, replac- 
ing Bill Brennan who has gone to 


Cleveland.—Carl Mark of WCLE 


nouncer was not on the schedule. 


will recover. 


developed acute mike fright. 


computes 83,200 miles have been traveled by its engineers, 
actors, convicts all, have no such interesting mileage to report. 


But the 





Duluth—John W. Miller, who retired from radio work several years 
ago to raise goats, has returned to WEBC as promotion director. 





Longview, Texas—KFRO has discontinued using the National Anthem, 
‘The Star Spangled Banner,’ for signing the station’on and off each day, 
The program department has instead selected the ‘Eyes of Texas.’ 





climbed a fake indoor tree at the 


American-Canadian Sportsmen's Show here for the purpose of ‘interview. 
ing’ a raccoon, The raccoon was real if the radio stunt was slightly unreal, 
The collapse of the fake tree, the real raccoon and the uninhibited an- 


Everybody enjoyed themselves a lot 


laughing as Mark was carried off the floor to the local hospital where he 





Mexico City—A program designed to make entertainment of the witty 
sayings, songs and tribal cries of parrots has flopped on XEW, and the 
sponsor, Sidney Ross, has abandoned the whole undertaking. The parrots 





CBS in New York. Martin comes to 
WTAG from WAAT, Jersey City, 
where he was chief announcer. 





Kansas City—Felix Adams, who 
resigned as program director of 
KMBC March 1, becomes program 
director at WIBC, Indianapolis. 

New announcer at KMBC is Harry 
Douglas, in from WMT, Cedar Rap- 
ids, Iowa, where he was known as 
Sherwood Durkin. Lou Kemper also 
comes over to KMBC from WHB. 

Brad Barton has left announcing 
staff of KMBC to join KWTO, 
Springfield, Mo., where he'll. resume 
as Barney Corson. 





Minneapolis—Jack Hirschboek, of 
WMFG,. Hibbing, Minn., has been 
appointed program director of 
WLOL here. Replaces Robert Sut- 
ton, who has joined the U. S. Naval 
Reserve. 

Bun Dawson, who recently re- 
signed as WCCO assistant produc- 
tion manager, is now at the naval 
air base here training to be an en- 
sign. 





Louisville. — Livingstone Gilbert 
subbing for Don Hill, sports an- 
nouncer on WAVE, while Hill is in 
Florida covering the Louisville 
Colonels spring training. 

Gerald Fordyce now member of 
WGRCC announcing staff. 

Bill Thorpe, WGRC chief en- 
gineer, joined WCKY, Cincinnati, as 
control operator. 

Milt Heimerdinger, WGRC en- 
gineer has joined the Navy. 

Changes at WINN include besides 
new general manager I. J. Jacquier 
|coming from KITE, Kansas City. 
|New announcers David Wellman 
|Rhoades from WSAU, Wausau, Wis., 
and Howard Carlson, from WGRC, 
Louisville. Percy Friedlander is new 
production manager of tke station. 








Youngstown, O.— Keith Jameson, 
| recent addition to WKBN, coming 
| from WMBD, Peoria, promoted to 
news editor. 





New York City.—James S. Taylor, 
formerly of CBS, has joined the 
Mutual sales promotion department 
/as assistant director. 








St. Louis—Nick Stemmler, for- 
merly with WSYR, Syracuse, N. Y., 
| has joined KWK as a sports gabber 
| tc assist Johnny O’Hara. 

Myron J. Bennett, gabber at KWK, 





Early afternoon programs for the east, which 


have a struggle to fill the pews, are believed to be winking at network 


regulations on ticket distribution. 


IN CHICAGO... 


Choir of U. S. Naval Training Station at Great Lakes. Illinois, started 


morning hymn-sing on WBB Sunday 


(29). Chaplain Hjalmer Hansen will 


direct 200 voices in Sabbath series at 11:45-12 CWT. Show will continue 


indefinitely. 


Richard Finegan, editor of the Chicago Daily Times, participated in 
the University of Chicago Roundtable’s discussion of ‘The American 


Temper’ via NBC March 29. 
Guy Cherney, midwest nitery m.c. 


and vocalist, makes his radio bow on 





April 6 when he starts on WGN for Virginia Dare wines....Harry Geise 
leaving WLS to join Kingsbury arms factory as meteorologist....WLS 
Barn Dance will be given gratis for Service Men’s Center this week.... 
Glenn Snyder and Burridge Butler off to Arizona on biz and pleasure.... 
Ed Abbott directing and Katherine Seymour scripting the ‘Thus We Live’ 
show....Tom Moore will announce new ‘Sweet River’ show over NBC. 
Howard Hoffman will narrate, Allan Wallace directs....Gordon Gray, 
new announcer at WCFL, in from WCKY, Cincinnati... .Starting April 6 
Chicago Board of Education moves to 9:45 a.m. strip across board at WJJD 
....Brad Eidman of WAAF, off to Florida, Washington and New York 
on biz and pleasure. 

Eddie and Fannie Cavanaugh, vet radio performers, start 2ist year of 
broadcasting this week with special program.... 

Present show ‘Rhymester Time’ hits air daily at 2:45 p.m. over WGN 
for Sawyer. Show originates in Chicago theatre studios ja Announcing 
assignment covered by Harold Isbell, who is synonomous with pair. 

Goat which Stu Dawson, CBS director, bought, hid and gave away 
finally wound up as mascot of gobs at Great Lakes Training Station. 


. 


has departed for Scott Field, IIl., ag 
[st Lieutenant in the U.S. Army Air 
Corps. 

Roger Bacon, of St. Louis, will join 
WTOL, on April 11, as sports an- 
nouncer. He will handle the baseball 
games of the Toledo Mud Hens in the 
American Association. 





Bridgeport. — Bob Keenan and 
Philip de Prinzio of Connecticut 
Colonials, WICC studio orchestra, to 
Army. 





Lynchburg, Va.—Charles Ballou, 
formerly with WSVA, Harrisonburg, 
Va., has joined WDBJ, Roanoke, Va., 
as announcer, He succeeds Hermann 
Adkins who goes to WAIR, Winston- 
pSalem, N. C., as production manager, 





Marion, O.—Hubert P. Morehead 
has resigned as music director of 
WMRN, Marion, O., to join WING, 
Dayton, as an announcer, 





Akron, O0.—Bill Robertson is the 
new chief engineer at WAKR, Akron, 
O., coming from KWFT, Wichita 
Falls, Tex. 





Spartanpurg, 8. C.—Ed McGrath, 
WSPA sportscaster, has been named 
WSPA-WORD promotion manager. 
Succeeds Robert Anthony, resigned 
to join WFBC, Greenville, S. C., as 
commercial traffic manager. 

Columbia, S. C.—Frank Browne, 
former news editor, WSAV, Savan- 
nah, Ga., has joined Columbia Rec- 
ord news staff. 








Kansas City.—Gene Moore is new 
member of the Rhythm Riders from 
man musical ensembler, at KMBC,. 
He replaces Andy Anderson, who 
was inducted into the army last 
week at Ft. Leavenworth, Kansas. 

Neal Keehn, former special events 
man for KMBC and later ‘Gordon’ 
of NBC Blue’s ‘Margaret and Gor- 
don Monroe’ serial, has returned to 
Kansas City preparatory to joining 
army. 





Seattle—Bill Tucker now a sales- 
man at KIRO. 





San Francisco.—KQW has added 
three new announcers: Bill Brundage, 
late of WHAS;: Jim Matthews from 
KPO, and Ken Ackerman from 
KFBK, Sacramento. 

Ned Burman off the KQW an- 
nouncer staff to become a lieutenant 
in the Marine Corps. 





Minneapolis.—Lynn Myer, former 
Pepsi-Cola advertising manager for 
the Twin Cities, has joined the WLOL 


sales staff here. 





Duluth.—Dick Kepler, WEBC an- 
nouncer, has resigned to join the 
FCC staff. 

Del Franklyn of KDAL will an- 
nounce the Northern league baseball 
games this year. 

Bob Irving, songster at The Flamé, 
has joined WEBC as announcer. 





New York City.—George C. Kier- 
nan, formerly of the merchandising 
division of Blackett-Sample-Hum- 
mert, joined the sales department of 
WOR, New York, succeeding Warner 
Hall, resigned. 

Buffalo.— Army took Announcer 
Mal Wyman from WEBR last week. 








New York City.—Jerry Robinson, 
who recently joined the sales force 
of the Forjoe Co., station reps, has 
been named assistant to Bernard J. 
Prockter, radio directer of the Biow 





agency. 
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Mandatory to Take Full Network At 
Certain Hours, Yankelevich Rules 





Buenos Aires, March 24. 

Primera Cadena Argentine de 
Broadcasting, the network controlled 
py Jaime Yankelevich through Radio 
Belgrano here (LR3), has just ruled 
that advertisers using the web must 
take the entire loop, including CX16, 
Radio Carve, of Montevideo, _Ura- 
guay. Obligatory proviso applies at 
these operating times: from 7 to 8:35 
and 10 to 11 A.M. and from 12:30 to 
2:00, from 3 to 3:30, 4 to 5, 6 to 6:30, 
7 to 7:30 and 8 to 11 P.M. 

Founded in 1931, the web is now 
the largest in South America and 


includes: 
LT1, Litoral, Rosario; LV3, Cor- 
doba, Cordoba; LV12, Aconquija, 


Tucuman; LU7, General, San Martin- 
Bahia Blanca; LV1, Graffigna, San 
Juan; LT?, Provincia, Corrientes; 
LV4, San Rafael, Mendoza; LV11, 
Del Norte, Santiago del Estero; LV2, 
Central, Cordoba; LT8, Rosario, Ro- 
sario; CS16, Carve Montevideo. 

Following is the current lineup of 
artists and units on the Belgrano 
network: ; 

Argentine Orchestras: Francisco 
Canaro, Juan de Dios Filiberto, 
Roberto Zerrillo, Enrique Rodriguez, 
Pedro Laurenz, Jose Garcia, and his 
Zorros Grises (Gray Foxes), Miguel 
Calo, Joaquin Do Reyes, Jose Ser- 
vido and Mario Azzerboni. 

Jazz and Local: Rene Cospito, Raul 
Marengo, Feliciano Brunelli and 
Juan Carlos Barbara. 

Classic: Radio Belgrano Classic 
orchestra, director Herman Kumok. 
International Classic Orchestra under 
direction of the concert artist Adolfo 
Gendelman. Radio Belgrano chorus 
under direction of Herman Kumok 
and Egidio Pittaluga. 

Native Singers: Libertad Lamarque, 
Chola Luna, Diana Rey, Martha del 
Solar and Duo Lamar Sisters, and 
Lopez Sisters. 

Lyric Singers: Flavia Milano, Kato 
Kery. 

Singers: Antonio Maida, 
Serna Duo, Lujan Cardillo and Al- 
berto Bianchi Diana. 

Comics: Marcos Caplan, Albe to 
Anchart and Maruja Roig, Pierina 
Dealessi and Mario Fortuna, Jose 
Ramirez, Ricardo Pimentel, Tino 
Turi, Richard Rufa, Antonia Volpe 
and Blanco Villalba. 

Dramatics: Elsa O’Connor com- 
pany-Mario Dahesi, Herminia Velich 
Company, Domingo Remoli group 
with Anita Gerola, Cheche March 
and Herhando Novoa; ‘Lever’ Radio 
theater company with star Horacio 
Torrado; Pedro Jose Cohucelo Com- 
pany with Vilma Vidal and Daniel 
de Alvarado (Nestle program); Nic- 
olas Olivari-E. Gonzalez Tunon Com- 
pany with Ernani Stinga and Mirta 
Sapelli; ‘Toddy’ Company; Atkinsons 
Company with star Blanquita del 
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No Barata Successor 


Rio de Janeiro, March 24. 

No successor has yet been ap- 
pointed for the job of director of 
the radio division of the Department 
of Propaganda—official government 
agency—following the departure of 
former director Julio Barata to the 
United States where he is expected 
to remain from one to two years, 
directing a series of broadcasts to 
Latin-America in conjunction with 
the Nelson Rockefeller outlet. 

It was considered plausiple that 
the job would be vacant until Bar- 
ata’s return. 


RCA SETS UP 
BRAZIL DX 


Rio de Janeiro, March 24. 

RCA will shortly start construc- 
tion of a 50 kw. shortwave transmit- 
ter with eight directional antennae 
for the government-owned Radio 
Nacional, which will thus become 
the most powerful shortwaver in 
Brazil, and expected to be easily 
heard throughout Latin-America. 

Station, PRE-8, will be used to 
spread Brazilian music and cultural 
conferences throughout the other 
countries of the continent at the 
same time that plugging of national 
products sold abroad will be made. 

The station is expected to counter- 
balance other Latin-American pow- 
erful broadcasters, easily heard in 
Brazil, although this country as yet 
has no station capable of being heard 
outside its own national boundaries. 











Meantime, broadcasting of weather | 


reports has been banned in Brazil 
as a war-time measure as daily ‘rain- 
today - showers - tomorrow’ bulletins 
Brazilian broadcasters were 
believed to be aiding axis’ raiders 
along the Atlantic seaboard and en- 
dangering the flight of United States 
bombers from Natal to Africa. 





FCC Decided Against 
Dodge City Petition 


Washington, March $31. 
Thumbs were turned down by the 
last week on application of 
Kan., for a 
night power boost because addi- 
tional 250 watts would curtail the 
interference-free service area of 
KGIR, Butte. 


Prado Mecha Oritz and Eduardo | decided the added service resulting 


Cuitino in ‘Los 
(The Great Loves) by Pedro Miguel 
Obligado; ‘Estampas  Portenas’ 
(Buenos Aires Vignettes). 

Variety: ‘Buenos Dias, Senora’ 


(Good Morning, Madam), ‘Cortando 
Caminos’ (Cross-cuts), ‘La Gran Ca- 
chada’ (The Great Rib) with the 
popular actor and speaker Jose Bohr; 
‘Dibujos Animados’ (Cartoons); 
‘Noches Portenos’ (Port Nights); a 
selection of popular music; ‘Cuidado 
con Equivocarse’ (Be Careful not to 
make a mistake); ‘Paisajes criollas’ 
(Argentine scenes) with Domingo 
Remoli in Dubarry auditions; Sun- 
day dance music; Geniol dance pro- 
grams and ‘Una Pausa para la medi- 
tacion’ (A pause for Meditation). 


PRIZE FIGHTS ON DX 


G. E. (Usually NBC) Sends Out 
Mutual Bouts to U. 8S. Soldiers 








Schenectady, N. Y., March 31. 


WGEO and WGEA, General Elec- 
tric Company shortwavers here 
which normally carry NBC programs, 
are broadcasting descriptions of the 
boxing bouts at Madison Square Gar- 
den. These originate over Mutual 
network under the sponsorship of 
Gillette Safety Razor Company. The 
Shortwaving is principally for the 
benefit of men in the armed forces. 

WGEA will on April 6 launch a 
daily hour-long program planned for 
men of the U. S. armed forces now 
stationed in Iceland and North Ire- 
land. Riding from 9 to 10 a.m., pro- 
sTam will include late news and 
benmentary, music of the type liked 

y the service boys, and a 15-minute 
Summary of U. §. sports. The last 
Principally a summary of the preced- 
ing day’s major league games. 





yrandes Amores’ | from raising KGNO to 500 watts 


nights (expanding the area by 231 
square miles with 1,068 people) is 
less valuable than continuing re- 
liable coverage for the 1,265 indi- 


yiduals in 180 square miles depend- | 


ent on the Craney transmitted. 
Commish did not pass on the effect 
of possible interference with KFRO, 
Longview, Tex., in deciding ‘public 
interest will not be served.’ 


New CFCF Programs 


Montreal, March 31. 
Carnation Milk begins a series of 
82 broadcasts over Canadian Marconi 








and Thursdays, under title of ‘Car- 
nation Bouquets,’ “Transcribed. 

Champlain Oil Products is airing 
over CFCF 17 broadcasts, three times 
a week, Monday, Wednesday and 
Friday, starting March 23, styled 
‘Around the Bases’ with Frank Starr, 
well known local sportscaster. Starr’s 
job is in interviewing members 
and officials of the Montreal Royals, 
International League Club, during 
their spring training at Daytona 
Beach. 





Sponsors Sateveparty 


Montreal, March 31. 

CKAC, French lingual outlet, has 
found a buyer for its ‘Saturday 
Night Party,’ a half-hour variety 
show with Juliette Huot, Sylvia 
Alane, Muriel Millard, Philias Ma- 
louin and Ray Malouin, m-. 

The obligation is that of A. Ramsay 
& Son (paints) from March 21 to 
June 15. 





Regulators tentatively | 


Lorne Green’s Title 


Toronto, March 31. 

Lorne Green, news announcer for 
CBL, Toronto, has been appointed 
Chief Announcer for the Canadian 
Broadcasting Corp. 

Green is also the off-screen voice 
of the National Film Board’s propa- 
ganda shorts, among them ‘Church- 
ill’s Island,’ the Oscar winner. 


AXIS LIE-SOCK 
SHOW ON WMEX 








Boston, March 31. 

‘Is That So?,’ weekly program 
aimed to combat Axis propaganda 
by explaining its purpose and teach- 
ing the public to recognize it, de- 
buted at 4:30 p.m. March 22 over 
WMEX, Boston, as a presentation of 
the American Defense-Harvard 
Group’s radio committee and the 
New England branch of the Council 
for Democracy. 

Participants in the show were 
Richard Salinget, Boston advertising 
executive, and James Colvin and 
Sanford Lee Cooper, Norman Fel- 
lows at Harvard University. All are 
members of the American Defense- 
Harvard Group. 


MAURICE ENGLISH — 
BEAMS AT ENGLAND 


Maurice English is broadcasting 
to England three times weekly 
from NBC’s _ shortwave _ station, 
WRCA, New York. Program is 
‘Calling London’ and hits at 6:45 
p.m. England. He writes and voices 
series. 

Former overseas representative 
for American dailies, English is new 
editorial chief of the NBC short- 
wave news staff. 
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¢ Argentine Activities 


Alberto Anchart and Marcos Kap- 
lan, top comics from Teatro Maipo, 
who customarily rib political per- 
sonalities, now on Belgrano and web, 
at 9:30 for Ricoltore cooking oil. 
Show written by German Ziclis. 
Maruja Roig plays ‘Cucharita’ (littie 


spoon). Anchart appears as a char- 
acter called ‘Pan Rayado’ (bread- 
|crumbs) and Kaplan as ‘Milanesa’ 








(veal culets—also means ‘lie). 





Pat Pattee, U.S. singer, long resi- 
dent here, now special sales attache 


with Radio Splendid (LR4) and 
chain. 
Jaime Yankelevich, director gen- 


eral of Belgrano, has signed Lam- 
berto Baldi, formerly director of 
symphony of Uruguayan official 
web. 





Mme. Frey’s Fur Account| 


Montreal, March 31° 

CKAC has sold its quarter-hour 
program in which Madame Jeanne 
Frey interviews local artists to 
Charles Desjardins Limitee (furs) 
for a weekly stand, starting Thurs- 
day (26). 
the station in- 





Another sale by 


| volves its ‘Questionnaire de Base- | 


| buyer. 
station CFCF twice a week, Tuesdays | 





ball.’ Champlain Oil Products is the | 


| 


Longines-Wittnauer has placed its | 


Levers Add Three Serials to Assume 
Dominant Argentine Radio Position 








MEXICO CITY’S 31ST 


Poetess Is Program Supervisor of 
New XEOY 








Mexico City, March 31. 

This city of 1,100,000 now has 31 
active commercial radio stations with 
the inauguration recently of XEOY 
(10,000 watts) known as Radio Mil, 
and owned and operated by a syndi- 
cate of the scions of three of this 
land’s richest and oidest families— 
F.. H. Braniff, A. Limantour and C. 
Iturbe. 

Ricardo A. Hinojosa is manager. 
Violeta Villatoro, poetess, is station 
program supervisor. 


RADIO THRIVES 
IN MEXICO 


Mexico City, March 31. 


Business this spring at XEW (150,- 
000 watts) is 30% higher than last 
season, reports manager Othon M. 
Velez. This is particularly signifi- 
cant because general business condi- 
tions in Mexico right now are none 
too good. There is now a more defi- 
nite swing in Mexico toward radio 
advertising. 

Radio stations were somewhat 
staggered recently by the blacklist- 
ing as pro-Nazi of some of the big- 
gest businesses in Mexico and some 
of their best customers. These firms 
and individuals were listed by the 
U. S. and Great Britain. They in- 
clude drug and chemical manufac- 
turers, hardware makers and dis- 
tributors; and those in various ma- 
chinery, implement and instrument 
lines. Under the circumstances these 
interests had to stop radio adver- 
tising. 

But radio has now recovered from 
this temporary disadvantage to its 
former German customers. (Jose 
Milmo, former treasurer of the Ala- 
meda theatre, is now an executive of 
XEW, working with Velez.) 


U.P. and A.P. in Rio 


Rio de Janeiro, March 31. 
United Press and the Associated 
Press have introduced established 
special editing desks for the news 
services sold to clients in Brazil. 
The UP has Esso and “Sal 
Hepatica, while the AP is servicing 
Philco. 

















Colgate in Hamilton 


Hamilton, Ont., March 31. 

‘Penny’s Diary,’ Thursday night 
show for Colgate-Palmolive-Peet, 
starts April 9 on CKOC, Hamilton. It 
will plug Cashmere Bouquet soap. 
Lord & Thomas of Canada, Ltd., is 
the agency. 

Dr. E. T. Salmon’s news comment 
series six nights # week on CKOC 
has been renewed by the T. Eaton 


€u., of Hamilton. Aiso-on CKOC, 4 | Harrus 


transcribed series, ‘Carnation Bou- 
quet,’ started March 24 for thé Car- 
nation Co., through the Baker agency, 
Toronto. 





Dayton, O.—Lewis Aiken, formerly 
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Buenos Aires, March 20. 

Lever Brothers, U. S. soap-mak- 
ing concern, has become the leading 
advertiser in Latin radio with the 
inauguration this week of three new 
programs in Argentina. Company 
not only has the lead in Buenos 
Aires but also holds top position in 
other Latin-American countries 
where commercial radio predomi- 
nates. Argentina shows are heard 
over Radio El Mundo (LR 1), Red 
Azul y Blanco web, on radio Bel- 
grano (LR 3) and on the Primera 
Cadena de Broadcastings. 

All shows are serials, Lever 
Brothers having found them best 
sales hypoers. All are handled by 
Lintas, an advertising agency sub- 
sidiary for the Unilever group. 

First show on Belgrano runs 
from 3:00 to 3:30 p.m. and is called 
‘La Melodia Diabolica,’ based on a 
novel by Ibanez. 

Second show from 4:30 to 5:00 
p.m. stars Carmen Valdez and is lo- 
cally made adaptation of ‘Belle 
Starr,’ 20th Century-Fox film which 
has not yet opened here. 

Third show stars Santiago Arrieta 
and Mecha Ortiz. Runs from 10:05 
to 10:30 p.m. and is an adaptation 
of RKO'’s ‘Little Foxes,’ which has 
also not yet been released here. 

Unusual tieup is that film firms 
have found it good biz to permit 
works on their scripts even in ad- 
vance of premieres. 

Lever interests while still using 
more newspaper advertising than 
any other medium in Latin-Amer- 
ica plan to employ air waves more 
and more because newspaper circu- 
lation has been decreasing due to 
uppage in prices resulting from 
scarcity of newsprint. 





CALLS BACK PETITION 


J. R. Crowder Says War Renders 
CP of Little Value 








Nashville, March 31. 

The FCC dismissed without preju- 
dice the application of Dimple 
Broadcasting Co., Columbia, for au- 
thority to operate new station. John 
R. Crowder, Dimple prexy, requested 
this action be taken and the case was 
retired to commission’s closed files, 

War was given as cause, since 
there was little chance of getting 
necessary materials until after this 
war ends. Dimple sought to operate 
on 250 watts power on 1340 kilo- 


sycles. 





New Montreal Contracts 


Montreal, March 31. 

Royal Canadian Tobacco has 
bought the Ken Soble amateur show 
on CKAC, It’s a half-hour Sunday 
matinees. Same station has’ disposed 
of ‘Pierre and Pierette,’ a song and 
patter program, Tuesday through 
Friday, to Libby, McNeill & Libby 
and the piano-playing stanza of 
Alfredo Meunier da Sylva to A. J. 
Alexander Furs, Ltd. 

CFCF’s most recent spot accounts 
include Martin-Senour Paint Co, 
Kennedy Manufacturing Co. (Sapp- 
ho), Kellogg Co. (All-Bran), Langley 
Ltd. (Kora Kustard) and 
Carnation Co. (Carnation Bouquet). 





Acapulco Ignoring S.0.S.? 


Mexico City, March 31. 
Stir has been caused in radio cir- 


ney’ Sunday matinee transcription | with KMOX, St, Lois, has joined |cles by the complairt.of the WU. §. 


series, ‘World’s Most Honored Mu- 
sic,’ with the same station. 


the announcing staff at WING, Day- 
ton, O. 





Military Analysis and Religion Stressed 


In German Language DX Broadcasts 





The Columbia Broadcasting Sys- 
tem’s shortwave activities include an 
increased volume of German lan- 
guage propaganda. They go Europe- 
ward from WCBX and WCRC, New 
York. Programs include: 

Military analysis by Horst von 
Baerensprung, one time advisor to 
Chiang Kai-shek. (Mondays, 10:15 
a.m.). 

Military analysis by Max Werner, 
author of ‘The Battle for the World.’ 
(Wednesdays, 10:15 a.m.). 





‘Gespraeche mit Hans,’ with Dor- 


othy Thompson talking to Germans 
about Hitler and the might of the 
powers now arrayed against him. 
(Fridays, 10:15 a.m.). 

Catholic religious program, by 
Prof. Dietrich von Hildebrand, ref- 
ugee professor now at Fordham 
University. (Sundays, 7:15 a.m.). 

Protestant religious program by 
Prof. Paul Tillich, another refugee, 
now on faculty of the Theological 
Seminary in New York. (Sunday, 


| 


| 





embassy to the Ministry of Commu- 
nications and Public Works, ruler of 
Mexican air affairs, that the Marine 
Ministry’s station at Acapulco, key 
Pacific port resort, does not answer 
the SOS of steamers in distress in its 
territory. 

The Marine Ministry has given all 
its coastal radio stations strict orders 
that they must attend instanter all 
distress calls from all steamers that 
they receive. _Several commercial 
stations are volunteering to relay 
forthwith to the naval and military 
authorities all sea and other distress 
signals they catch that emanate in 
Mexican marine and land territory. 





Wooley’s New Position 


Easton C. Wooley has been upped 
to assistant to William S. Hedges, 
NBC v.p. in charge of the stations 
department. 

Wooley has been manager of the 


10:15 a.m.). He is now an American | service division of the same depart- 


citizen. 


ment. 
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CONCERT—OPERA 


VARIETY 





Wednesday, April 1, 1942 





Biggest Opera Seasons. Loom 


This Summer in 


Many Yankee Stars Signed Up 


South America; 





South America’s two big opera 
seasons at the Colon in Buenos 
Aires and the Teatro Municipale in 
Rio de Janeiro loom this year as 
the largest in the history of Latin 
America. The Buenos Aires season 
gets under way May 15 with ‘Ballo 
in Maschera’ with Frederick Jagel 
and Leonard Warren, both Amer- 
icans of the Met, starred for the 
first time in the history of South 
America, and closes the Italian- 
French season Aug. 10. On Aug. 25 
the house reopens with a German 
season which will run te Sept. 25. 

The Brazilian season will open 
Aug. 5 and run to Oct. 10. Among 
the novelties to be-presented will be 
Gluck’s ‘Armide,’ ‘Lohengrin’ in Ital- 
ian, and possibly Verdi's ‘Macbeth,’ 
and ‘Il Guarany’ by the Brazilian 
composer Gomez. 

Of the Met singers to go, Rose 
Bampton will be the first American 
soprano engaged for the full season, 
and will arrive July 20 and stay to 
Oct. 15 singing in ‘Armide’, Lohen- 
grin’ and “Tannhauser’, Bruna Cas- 
tagna, reengaged for the fifth time, 
will start May 15 and stay to Sept. 
20 singing the entire Italian reper- 
toire. Norman Cordon will be there 
Aug. 15 to Oct. 20, singing the 
French, Italian and German reper- 
toire. Jagel is engaged for the Ital- 
ian repertoire and will sing from 
May 20 to Sept. 30. Raoul Jobin 
from May 15 to Aug. 15 in the 
French repertoire, Warren from 
May 15 to Sept. 30 in all three, Flor- 
ence Kirk from Aug. 5 to Oct. 10 
for ‘Don Giovanni’, ‘Aida’, ‘Simon 
Boccanegra’, “Trovatore’ and ‘Ballo 
in Maschera’, and Lauritz Melchoir 
for the German repertoire singing 
nine performances in _ ‘Parsifal’, 
*‘Tannhauser’ and ‘Lohengrin’ from 
Aug. 25 to Sept. 25. 

Others going include Zinka Mila- | 
nov for the Italian season, as is Nor- 
ina Greco. Herbert Janssen will 
probably go for the German season 
as will Irene Jessner. Contracts are 
still pending for Nicola Moscona, 
Charles Kullman, Bidu Sayao, Ar- 
thur Carron and Polyna Stoska. 


A. RICHMOND HEADS 
NCAC BUREAU IN HUB 





| 








Town Hall Endowmenters 


The Town Hall Endowment Series 
will present eight concerts during 
the forthcoming season. This will 
be the 13th successive season the 
series has been presented. 

Artists to appear will be Marian 
Anderson Nov. 4; Artur Rubinstein, 
Nov. 25; the Budapest String Quar- 
tet, Povla Frijsh, Dougherty and 
Ruzicka, and Ruth Freeman, Dec. 
9; Mischa Elman, Jan 6; William 
Kapell, Jan. 20; Jan Peerce, Feb. 10; 
Bartlett and Robertson, Feb. 24 and 
Nelson Eddy, March 24. 


Dance Recitals Liked Even 
In Small Dixie Hamlets; 
Reviewed on Page One 


Memphis. March 31. 
Maria Gambarelli accompanied by 











two male dancers, David Ahdar and 


Willard Van Simons, has been giving 
dance recitals in small towns and 
finding reaction enthusiastic. In one 
town of 12,000, Clarkdale, Missis- 
sippi, the recital was reviewed on 
page one, the crowd large, applause 
generous and everybody contented. 

Apart from the hazard of encoun- 
tering a bad stage, lack of lighting 
and scenery facilities the small 
towns are not such risks for dance 
recitalists as might be supposed, 
Miss Gambarelli stated while in 
Memphis over the weekend. 

There has been ‘some talk’ of her 
doing a film but there is nothing def- 
inite, the ballerina stated in reply to 
a question by ‘Variety.’ 





South Carolina’s Capital 
Sets 1942 Music Events 


Columbia, S. C., March 31. 

This Carolina capital city has big 
classical music schedule booked for 
1942. Artists signatured include 
Gladys Swarthout, Rise Stevens, Igor 
Gorin, Gregor Piatigorsky, Eleanor 
Steber and Leonard Warren, also 
Ballet Russe and Southern Sym- 
phony. 

Children’s chorus of 3,000 and Co- 
lumbia Choral Society will back- 








Boston, March 31. 
Aaron Richmond, impresario of | 
So atonal Hall’s ‘Celebrity Series’ 
as been appointed to supervise the 
New England activities of the newly- | 
organized National Concert & Artists | 
Corp. 
President Alfred H. Morton and 
Marks Levine, director of the cor- 
poration’s concert division, made 
selection. 








LEWISOHN STARTS JUNE 17 


Half of Needed Fund Raised For | 
Summer Season 


Lewisohn Stadium will open its 
25th successive season in N. Y. on | 
June 17 with Artur Rubinstein as | 
soloist in an All-Tschaikowsky pro- 
gram under Artur Rodzinsk\. 


Later, Fritz Reiner, Alexander 
Smallens, Howard Barlow and Efrem | 
Kurtz will appear as conductors. | 


Among soloists set so far are Rubiz- | 


stein, Albert Spalding, Lily Pons and 


. 4 » ‘ | oa ° 
Andre Kostelanetz. ithe National Orchestral 


| Concert Theatre, 


drop lavish productions. 


EDDY DRAWS 3,900 


Cencert Scaled to $3 in House His 
Films Play for 46c. 








Albany, N. Y., March 31. 

Nelson Eddy, who sang with Al- 
bany Mendelssohn Club nine years 
ago in one of his first ‘big’ concerts, 
before an audience of 800, pulled 
3,900 (including standees) into Pal- 
ace theatre on his first local date 
since he became a picture and radio 
star. It was the largest concert 
crowd in the city’s long musical his- 
tory. Women comprised 70% of the 
patrons, a large portion of whom do 
not normally attend musicales. Prices 
were $3, $2 (plus tax) for Eddy’s 
personal appearance in a_ theatre 
where most of his pictures had been 
shown at a 40-cent top (it’s now 46 
cents). 

Nelson Eddy finishes current tour 
in the middle of April, giving him 
a two-week rest before reporting 
back to Metro. Baritone is already 
almost complete on his next year’s 
bookings. He will tour two months 
instead of three, and will sing 21 
concerts instead of 25-30 during 
March and Aprii. 

Eddy will take a one-month vaca- 
tion in 1943 in place of his cus- 
tomary tour. He has been averag- 
ing $3,500-$4,000 per concert this 
year, tops of all concert artists in 
the country. 





Rochester Avoids 
Met Opera Dates 
As Too Costly 


Rochester, N. Y., March 31. 

Rochester Civic Music Association, 
which has climaxed its season an- 
nually for 17 years with the Metro- 
politan Opera, has eliminated the 
Met dates this year. Inability to get 
desired star combinations is given 
as the reason, but it is generally 
known that heavy expense involved 
is chief cause. 

The Association, which has been 
steadily reducing its deficit in the 
last three years, is believed to be 
playing smart in not adding to its 
burden amid uncertainties of war. 
Among stars mentioned as wanted 
but unavailable were Kirsten Flag- 
stad, Lily Pons, Lauritz Melchior 
and Helen Traubel. 

The Civie Music group is launch- 
ing this week its annual campaign 
to raise $84,200 to bolster its various 
musical enterprises including free 
and low cost concerts in the East- 








man theatre. 




















N.Y. Concert Reviews 








FRAY and BRAGIOTTI 
Duo-Pianists 
Town Hall, N. ¥., March 28, 1942 

In the ‘Boris’ excerpts, the two- 
piano team, playing with impeccable 
coordination and with floods of color 


|and crashing power, had the body of 


an orchestra. Modernistic attempts 
at Gershwin’s music were set forth 
in the same powerful fashion. 
Recital was tops from every angle, 
including that of the showmanship. 
ddy. 


AMERICAN SYMPHONY ORCH 
With Frederic Delzell and Margaret 
Matzenauer 





N. Y., March 30, 


1942 
| Former Filmarte sure-seatgr on 
| West 58th street housed this new 


| American Symphony a group of 30 
| musicians composed of graduates of 
Association. 


*"ADOLPH BUSCH PLAYERS 
Chamber Music Recital 
Town Hall, N. Y. March 27, 1942 
Playing brilliantly, Adolph Busch’s 
Chamber Music Players presented 
Bach’s second, fourth and fifth 
Brandenburg concerti at Town Hall 
before a packed house, It proved an 
evening of white heat and fever 
pitch, as the quality of the perform- 
ance improved until perfection was 
just about reached. Of the soloists, 
Busch’s last tremendous display of 
virtuosity and Rudolf Serkin’s mag- 
nificent playing of the second or solo 





| 
| 


movement of the fifth concerto, were 
tops in an evening of superlatives. 
Eddy. 


‘Freshness, 
and momentum of 
was made to count 


en- 
the 
and 


Sun (Thompson) 
thusiasm 
playing 


7 ° | , . ° 
A dance festival from June 22-24|More than half the men are mem-| Bach’s music was heard at its most 


will be given. 
needed to 


A fund of $50,000 is 
insure the season, and 
$25,000 of that amount has been 
raised. An appeal is being made to 
the public to raise the balance. 


Texas College Sets Four 


Lubbock, Texas, March 31. 

The Texas Technological: College 
here will have four concerts on its 
series next year. No dates have as 
yet been set for its artists but the 
soloists have been set. 

Those booked are Albert Spalding, 
Draper and Adler, Eleanor Steber 
and Richard Crooks. 











John Brownlee, Australian bari- 
tone of the Metropolitan, has sung 
74 times in leading roles the last two 
met seasons. This includes 37 this 
year plus 10 on the road, 


| bers of the N. Y. Philharmonic and 

NBC Symphonies, Margaret Mat- 
|zenauer was soloist under baton of 
Frederic Delzell. Youthful  con- 
ductor did a highly creditable job 
with the orchestra in the more 
modern selections which were read 
with ample imagination and gusto, 
but his tempi made a funeral dirge 
of the Haydn symphony and _ his 
choppy beat in the last movement 
robbed it of much effectiveness. 

The veteran contralto still pos- 
sesses the grand manner, impeccable 
diction and brilliant interpretative 
ability, but vocally the verdict is 
negative. A _ strong tremolo and 
wobble marked her efforts. While a 
piano tone retains much of its origi- 
nal beauty anything she attempts 
resembling a forte is distressing to 
the ears. 

The theatre adapts itself well to 
the presentations, with excellent 
acoustics. Being intimate (about 800 
seats) guarantees seeing or hearing 
from any part of the house. For a 
first concert it was fairly successful. 

Eddy. 





vital.’ 

Post (Briggs) ‘Extraordinarily good 
ensemble, intelligent and muscianly 
interpretations and obvious enthu- 
Siasm for the works at hand.’ 
THOMASINA TALLEY 
Pianist 
Town Hall, March 29, 1942 

Young colored pianist is at her 
best in compositions of the romantic 
school where a light fleeting touch 
and sensitive ability at interpreta- 
tion stand her in good stead. She 
found more than a little difficulty in 
handling Beethoven and Bach, for 
the more power she attempted to set 
forth, the more she destroyed her 
melodic line and chopped phrases. 

Eddy. 


The N. Y. daily critics said: 
_Times (Parmenter): ‘Serious, sen- 
sitive perforraer. Skill and imagi- 
native insight. Poetic approach.’ 

Tribune (Perkins): ‘Well grounded 
technical skill and avoided exag- 
gerations. Clarity of detail accom- 
panied digital dexterity,’ 











Headliners Want to Stay Clear of 


Excess Dates; Fear 


Higher Taxes 








San Francisco’s Repertory 


San Francisco, March 31. 
While the complete schedule cf 
the San Francisco Opera Association 
for 1942 has not as yet been com- 
pleted, 12 of 14 operas to be given 
have been chosen. Gaetano Merola, 
impresario of the company, will 
start the season in late September 
and run about 10 weeks as usual in- 
cluding his tour, at a total cost of 
over $500,000 
Operas to be given include ‘Aida,’ 
‘Trovatore,” ‘Barber of Seville,’ 
‘L’Elisir D’Amore,’ ‘Traviata,’ “Tos- 
ca,’ ‘Cavalleria Rusticana’ and ‘La 
Coq D’Or’ as a double bill, ‘Romeo 
et Juliet,” ‘Nozze di Figaro,’ ‘Don 
Giovanni,’ and ‘Samson et Dalila.’ 


Milwaukee Park Comm. 
Brings in Crooks, Bampton, 
Tibbett, Other Big Names 


Milwaukee, March 31. 

Milwaukee County Park Commis- 
sion has booked a number of solo- 
sists for the summer season. Some 
of these are Rose Bampton and Wil- 
fred Pelletier on June 23, Richard 
Crooks, June 80; Lawrence Tibbett, 
July 14. 

Quartet Composed of John Carter, 


Robert Weede, Eleanor Steber and 
Anna Kaskas comes in July 21. 


PAUL ROBESON TO SING 
BACKED BY 300 VOICES 


Cincinnati, March 31. 

Association in charge of Cincy’s 
annual Festival of Negro Music last 
week engaged Paul Robeson, bari- 
tone, as guest soloist for the concert 
to be held the night of June 18 in 
Crosley Field. Robeson will sing 
‘Ballad for Americans,’ with a choral 
accompaniment of 300 Negro voices. 

Clarence Cameron White, Negro 
composer, concert violinist and con- 
ductor, is scheduled to arrive from 
his home in the east a month before 
the concert to complete training of 
the chorus, 


3,000 Hear Kostelanetz 




















Direct m Birmingham’ 


Birmingham, March 31. 

Andre Kostelanetz guest-conducted 
the Birmingham Civic Symphony 
Orchestra before a crowd of 3,000 in 
the municipal auditorium Wednesday 
(25). Attendance was disappointing. 
Capacity is 6,000. 

Hugh Thomas, local young pianist, 
was soloist and gave his fellow 
townsmen Tschaikowsky’s piano con- 
certo in B flat minor. 

Dorsey Whittington (regular con- 
ructor who started the symphony 10 
years ago) and Ottokar Cadek (con- 
certmaster) were praised on work in 
bringing forward orchestra by Kos- 
telanetz. 


San Carlo 126, Seattle 


Seattle, March 31. 
San Carlo Opera, in five nights 
and two matinees, grossed around 
estimated $12,000 at Metropolitan, 
seating 1,500 and scaled at $2.30 top. 
It’s about the equal of last year, 
which isn’t too hot considering the 
town can actually do much better. 
Metropolitan has Edward Everett 
Horton for one week opening March 
30, which will help make March 
record month for this house since 
the palmy days. Horton appears in 
‘Springtime for Henry’, 











Bidu Sayao’s Dates 


Bidu Sayao, Brazilian lyric-colo- 
ratura of the Metropolitan is con- 
cluding a concert season which saw 
her give 12 performances at the Met 
plus eight on tour plus 24 concerts 
at an average of $1,500 per concert. 

Soprano is booked in Buenos Wires 
and Rio for both opera seasons and 
returns to the U. S. in late Septem- 
ber to join the San Francisco and 
Chicago companies, 


A serious lack of dates for the 
concert singers and instrumentalists 
of the country is apparently looming, 
With the increase in taxes the ma. 
jority of these people earning in 
excess of $100,000 a year are working 
only until their earnings approxi- 
mate that sum and then are taking 
vacations for the rest of the year. 
Most of these singers and instru- 
mentalists are being booked in their 
spare time for USO benefits or de- 
fense programs so that they earn 
nothing and pay no taxes. 

Managers point out that when 
these people receive more than $100,- 
000 yearly they are actually working 
for the Government. Result is that 
concert managers and bookers are 
able to secure only 30 dates or so 
per year on each star and have to 
fight for those. The star’s demand 
goes up and frequently the artists 
are able to secure higher fees. 

Nelson Eddy’s tour this year of 30 
dates is yielding him an average of 
$4,000 per date, and others who are 
in the instrumental class getting 
$2,500 and up per concert are Jascha 
Heifetz, Yehudi Menuhin, Fritz 
Kreisler (next year), Nathan Mil- 
stein, Joseph Szigeti, Zino Frances- 
catti, Vladimir Horowitz, Serge 
Rachmaninoff, Jose Iturbi, Rudolf 
Serkin, Robert Casadesus, Josef Hof- 
mann and Artur Rubinstein. 





Frederick Jagel’s Long Run 
As American Tenor; Winds 
Up Season in Latin Lands 











Frederick Jagel, dramatic tenor of 
the Metropolitan, will establish a 
record for American tenors for all 
time next season when he will ap- 
pear for the 17th successive year at 
the Met. No other American tenor 
has lasted that long at the house 
and only the Italian Enrico Caruso 
has tied the record and Giovanni 
Martinelli with 30 years has topped 
it. 

Jagel enjoyed his best season last 
year from an engagement and finan- 
cial viewpoint singing in 25 concerts 
as well as the San Francisco and 
Chicago Opera companies. He leaves 
May 6 for Havana, where he will 
have a concert date, and will sing 
concerts in Lima, Peru, three in 
Mexico City, Santiago and Monte- 
vedeo. He opens the Colon season 
in Buenos Aires and will sing 21 
times at the Colon and in Rio. His 
roles will include ‘Ballo in Ma- 
schera,’ ‘Lohengrin’ in Italian, ‘Nor- 
ma,’ ‘Aida,’ ‘Simon Boccanegra,’ 
‘Lucia’ and ‘Il Guarany.’ 


TORONTO CONCERTS 


Kindler, Kosteianetz, Coates Lined 
Up to Conduct 











Toronto,March 31. 

In series of guest-conductor ap- 
pearances with the Toronto Philhar- 
monic Orchestra, Dr. Hans Kindler 
will lead off ninth season on May 7, 
and will also conduct the following 
week’s program. Andre Kostelanetz 
will be in for the third and fourth 
concerts, followed by Albert Coates 
for the fifth. Negotiations for other 
conductors are under way for sub- 
sequent concerts in the series. 

Guest - artists signed are Jan 
Peerce, tenor; Lubka Kolessa, pian- 
ist; Ossy Renardy, violinist; Eleanor 
Steber, soprano; Joseph Schuster, 
cellist. 





Jean Tennyson Operas 
Extended to Montreal 


; Montreal, March 31. 
The Canadian Celanese Corpora- 
tion is sponsoring over CKAC, indie 
French language station, the NBC 
Wednesday night program from New 
York, ‘Great Moments in History’ 
sponsored by Celanese in the U. S. A. 
Program stars the operatic wife, Jean 
Tennyson, of Camille Dreyfus, presi- 
dent of the company. Orchestra is 
under George Sebastian and a ro- 
tating group of opera singers are in- 
cluded. 
Young & Rubicam advertising 
agency is handling the account. 





Stephen Kennedy, WGN concert 
baritone, has made 62 appearances in 
U. S. O. camps in nine weeks and 
will make 30 more during the next 
month. Kennedy’s appearances for 
defense work constitute a record. 
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Inside Stuff—Orchestras 


Times Appliance, New York distributor of Columbia and Okeh records, 
is preparing to establish additional distributing points to service coin 
machine operators. Company assertedly has had such success with a re- 
cently opened uptown branch that another is being opened in Brooklyn. 
Tt believes, too, that the rubber situation will eventually prohibit long 
trips by operators for new stock: hence, is figuring on adding other 
pranches as time goes on to bring platters to them. 

Times’ uptown branch, which opened about a month ago, went into 
competition with independent distributors who have, however, the ad- 
vantage of being able to service operators with labels of all companies. 
Times handles only Columbia and Okeh; hence, operators dealing there 
have to go elsewhere for Victor and Decca output. 








Ray McKinley has deliberately built his new band with men under 20 
years or over 29, since those between 21-28 are deemed more likely Army 
candidates. McKinley has been reherasing for weeks at Patchogue, L. I. 
(a secret everyone connected with the band tried to keep as a means of 
protecting band’s rehearSals from music publisher, etc., interruptions). 
It debuts Saturday (4) at Cleveland hotel, Cleveland; April 19 it will 
replace Vaughn Monroe at the Commodore hotel, New York, until warm 
weather closes the room. 

McKinley’s 17-piece combo (10 under 20 years) will have all sorts of 
small musical combinations from within it; a quintet of vocalists (four 
boys-girl), male quartet, and a group of instrumentalists titled “Texas 
Ray-ngers.’ 





Another Bing Crosby philanthropy came to light last week when it was 
revealed that all royalties from the sale of the Decca’s double-decker, 
‘Silent Night’ an@*Adeste Fideles,’ are used to finance a unit playing the 
camps. Platter sale, which gets brisk around Christmas, reached 315,000 





'Town Hall, New York, past months 


| Hall 


last year, and the $8,132 accruing to Crosby in royalty payments went into 


the fund. When time from pictures and radio permits, Crosby joins the 
entertainers and emcees the show. When he’s not available, brother Larry 
takes over. Last year Crosby donated royalties from the disks to the St. 
Charles church in North Hollywood to help construct the parochial school. 


Defense Workers Only’ 








Seattle Sunday Morning Dances Prove Popular With 


Production Hands 


a 
vv 





Decca’s 50c Releases Out. 


Decca Records’ 50c line of re- 
cordings debuted yesterday (Tues- 
day). New series called Decca but 
using a black label. Initial release 
lists Deanna Durbin, Kenny Baker, 
and Gracie Fields, all of whom were 
sold at 50c before. 

New names on first release were 
Fred Waring, who made an album 
titled ‘This Is My Country,’ and 
Raymond Scott and Lionel Hamptor.. 


JAZZ CONCERTS 
SUCCEED, MORE 
BOOKED 


Trio of jazz concerts staged at 














have been so successful at the b.o. 
that promoters Eddie Condon and 
Ernie Anderson have reserved the 
for 11 consecutive Saturday 
matinees next Fall. .From Oct. 17 
to Jan. 9, 1943, concerts will be week- 
ly affairs. In addition three shows 
have been tentatively prepared for 
Carnegie Hall, N. Y., built around 
Duke Ellington, Louis Armstrong 
and Count Basie’s orchestras. No 
contracts have been signed for last 
three, but okays given. 

Condon will stage a fourth get- 
together of jazz musicians at Town 
Hall this April 11, using tapster Bill 
Bailey in much the same way Buck 
and Bubbles’ song and dance turn 
was used several weeks ago. Bailey 
will be backed by musicians pre- 
viously used and others playing their 
first date, including Cootie Williams, 


Greyhound Ends Chartered Bus Service, 


Further Handicapping Dance Tours 





Legacy Awaits Missing 


R. Henderson, Bandman 


Kelowna, B. C., -larch 25. 
Editor, ‘Variety’: 

Today a cutting from a_ English 
paper was brought in to me, which 
read as follows: 

‘Legacy Awaits Lost Singer: A 
legacy awaits Reginald Mainwaring 
Henderson, radio-singer son of the 
late Capt. John S. Henderson, Chief 
Constabie of Reading (England) for 
2€ years, who died ec. 12, leaving 
a widow, four sons and two daugh- 
ters. Solicitors and friends are try- 
ing to trace Reginald Henderson, 
who is 33. Fifteen years ago he 
went to Canada to farm, but soon 
gave it up for singing on the radio 
at Montreal. ‘Shree months ago he 
was with an orchestra at a cafe in 
Bridgeport, Conn., but a letter ad- 
dressed to him by a sister was re- 
turned.’ 

This information came to me from 
a young lady who knew Henderson 
in England, to whom the cutting 
was sent by her mother. She also 
would like to hear of or from him, 
as they were friends of boy and 
girlhood. It has occurred to me that 
since he was engaged with an or- 
chestra as Jate as three to six months 
ago he would no doubt be a member 
of a union, and a repetition of this 
item as a newsnote in the orchestral 
section of your paper may reach his 
attention. 

J. W. Browne. 





Pennsylvania Greyhound Bus Co, 
suspended all charter bus operation 
last week at the behest of the Gov- 
ernment. Order to halt bus-leasing 
to traveling bands seemingly does 
not affect companies set up exclu- 
sively for charter work, because ap- 
plicants to that company for trans- 
portation are being referred to other, 
rival outfits. 

Greyhound has been handling the 
majority of troop movements around 
the country, and it’s understood that 
their giving up charter work is a 
move to conserve equipment and 
rubber for this most important func- 
tion. Company’s cruisers, though the 
most expensive to hire, were used by 
every band that could afford them. 


TOMMY DORSEY 
RECONCILED TO 
VICTOR 


Tommy Dorsey continues on RCA- 
Victor’s 50c label. This is finis on 
a drawn-out argument with the com- 
pany. Dorsey signed and mailed to 
Victor the contract he’s been carry- 











(CKOV, Kelowna, B.C.) 





ing around for several months. It 
called for a guarantee of $1,250 a 
side for 96 sides (24 records a year), 


Seattle, March 31. 
For the third week the Trianon 
ballroom held a ‘Nightshift dance’ 
from 1 a.m. to 5 a.m., Sunday morn- 
ing (29), with attendance limited to 


defense plant workers. Boeing em- 
ployees sponsored the dance and in- 
vited other defense workers to attend. 
This sponsorship makes the early 
morning dances possible, as the city 
council has refused to change the 
present city ordinance which pro- 
hibits public dancing after 1 a.m., 
but does give permission for such 
jigs if a responsible organization 
sponsors them. 

Whether or not the first swing 
shift dance on March 1 was spon- 
sored by Boeing employees or not 
has been a subject of contention be- 
tween manager Ted Harris of the 
Trianon and the Seattle 
local. Local has a rule that all spon- 
sored dances must be piayed by a 
local band, and the first dance was 
played by Art Rowley, a traveling 
organization currently at the Tria- 
non. Manager Harris contends that 
the first dance was not a sponsored 
affair, as it was advertised merely as 
a dance. AFM local’s board is to 
decide today whether or not Harris 
must pay for the local band which 
Was not used. Local bands have 
been used for all early morning hops 
since the first one. 

Business at the Trianon continues 
terrific, with Thursday 
particularly heavy play. 


NBC BACK TO 
DANCE BANDS 


NBC went back on the air with 
dance band remotes Sunday (29) af- 
ter months of passing them by in 
favor of studio produced programs 
and house orchestras. First pickup 
g0es to Teddy Powell’s band at Log 
Cabin, Armonk, N. Y. 





utes and one quarter hour. 

Powell is booked by Consolidated 
Radio Artists, formerly a part of 
NBC talent booking efforts. NBC 


a no other pickups scheduled as 
et. 





Duchin at Palmer House 


: ~ Chicago, March 31. 
Empire Room of Palmer House 
Sets a precedent April 1. Will open 
a new show on Wednesday, first 
time in nine years. Occasion is 
launching of new show with Eddy 
Duchin and Orchestra. It’s Duchin’s 

birthday, hence reason for change. 


Coming in with Duchin are Gower 
and Jeanne, 


musicians | 


getting a/| 


DICK STABILE MOVING 





Booked Into Strand, N. Y¥.—Nearly 
Broke Up Recently 





Dick Stabile orchestra, which only 
a few months ago was on the werge | 
of breaking up, has been signed for | 
two weeks at Strand theatre, N. Y., 


it débuts on Decca Records and in| 
addition it has been bought for tran- | 
scriptions by World. Reorganized | 
and now under the direction of Bill | 
Burton, Jimmy Dorsey’s manager, 
Stabile started his comeback at Del 
Rio Club, Washington, D. C., about 
eight weeks ago, with Gracie Barrie 
(Mrs, Stabile) on vocals. 

Outfit is currently at the Top Hat, 
Union, N. J. 


LOWER RATE ON 
DEFENSE SHIFT 
DANCES 








Philadelphia, March $31. 

Local 77, American Federation of 
| Musicians, has instituted a special 
' scale for bands playing at dances 
| for defense workers on swing shifts. 
| Most of these affairs begin after 
midnight and continue until 
3:30 a.m. 

Ordinarily, 
the early 
ceive a minimum of $15 per man. 
i Under this new scale, miximum is 
$10. The new schedule was insti- 
tuted for the first time over the 
week-end for Freddy Herman’s band 
which played at a dance for RCA- 
Victor employees. The dances are 
booked by Richard Ingram. 





musicians playing in 





roadhouse; | 
four shots weekly, three of 25 min- | 





Commercials 
Weekly From Stages 


Colgate 





Guy Lombardo, who opens a the- 
atre tour Friday night (3) at the 
Boston theatre, Boston, will do his 
regular Saturday night broadcasts 
on CBS for Colgate-Palmolive-Peet 
from the stage each week. His fol- 





and then Buffalo. After that he may 
tour the army camps. 
Accompanying the band will be 


agency; Tip Corning, announcer, and 
Marilyn Jean Miller, commercial | 
singer. 





morning hours would re- | 


Sande Williams, Dave Tough, Rod 
Cless, Dave Bowman, colored pianist 
Jimmy Johnson, and femme vocalist 
Billie Holliday. 

Group of jazzmen led by Condon 
will also be televised April 16 by 
CBS, in place of that nets’ usual 
Wednesday evening variety telecast. 





| There’s also a deal in the works to 
|put a Condon jazz outfit on Coca- 


Cola’s ‘Spotlight Bands’ program on 


opening April 10. Tomorrow (Thurs.) Mutual, emanating from the Little 


theatre of N. Y.’s Museum of Modern 
Art instead of the Mutual studio. 


Todd Shipbuilding Corp. 


Considers Dance Music 








Todd Shipbuilding Corp., 
|the most active firms of its kind in 
| the country on war work, is mulling 
bewe idea of entertaining its workers 
| during the lunch hour with the mu- 
| sic of dance bands. A company 


one of 





with the New York musicians union 
and asked band bookers to submit 
orchestras that might be available 
and their prices. . 

The company might decide to try 
out the plan in its Brooklyn and Ho- 
boken yards April 6 and 7. A band 
would be booked to play the spots 
on successive dates. The playing 





12.45 p.m. 


about | 


Hammond Part Owner 
Of Fan Mag on Bands 


John Hammond, Jr., jazz critic and 
for Co- 
a part 
Music and Rhythm, 
band fan mag. He is associated in 
its operation with Carl Cons, for- 
jmerly co-owner of Downbeat, jive 


| mag, with Glenn Burrs. Cons’ por- 


former recording director 
lumbia Records, has bought 


ownership in 


| tion of Downbeat has been acquired. 
LOMBARDO IN THEATRES | by Gus Edwards, Chicago 


band 


: | booker, not the talent discoverer. 
to Originate | 


| Ned Williams, former New York 
| press-agent who recently parted with 
i'K. K. Hansen in the operation of 
| Hansen-Williams, has taken over 
|managing editor post of Downbeat. 
| headquartering in Chicago. Dave 
| Dexter, Downbeat’s N. Y. rep, has 
switched over to a similar spot with 


Music and Rhyth~. 


lowing dates include Hartford, Provi- |N. Y. in Dexter's former post hasn't 
dence, Passaic, N. J., a week’s layoff, |) oo made. 





Ardie Wilber, former ieader of 


T. Wells. director for the Ted Bates | his own small combination, replaces 


Abe Moast on clarinet-sax with Les 
Brown: Moast goes into service. Wil- 
ber joins April 10. 


During Rest Periods 


rep has already discussed the matter | 


time suggested is between 12.15 and | 


— 


Replacement in | 


ONE-NIGHTERS 
LOSING THEIR 
LURE? 


Band booking ager:cies are having 
trouble these days getting leaders, 
particularly topflight names, to play 
one-nighters. Several factors con- 


tribute to the situation beside the 
headaches of travel. It’s particularly 
difficult to get names to play south. 

One agency claims it had over $10,- 
000 worth of offers last week from 
southern colleges, and couldn’t in- 
duce any of its higher priced talent 
to accept any of them. Some of the 
bookers are a bit worried by the 
| situation since they owe something 
|to one-night promoters as well as 
| the bands they handle. One-nighters 
are and always have been the back- 
bone of the band business as ite cur- 
rently known and they have to be 
| serviced with material if they’re to 
| remain alive. 


“MOST PLAYED’ LIST 
ADOPTED BY N.Y. POST 


New York Evening Post 
| publishing a weekly breakdown of 
| 

















begins 


| songs ‘most played’ on the networks 
| April 11. Tabulation will be a weekly 
Saturday edition feature as part of 


a new orchestra-music column writ- 
ten by Dan Richman, which will be 
run. daily....Richman’s columning. he- 
gins Monday (6). 

Post switches over to tabloid-size 


format same day. 


attempt to cut in on the N. Y. En- 
auirer, which is published on Sun- 
day. 





Colie Stoltz Into Army 


Memphis, March 31. 

Colie Stoltz, leader of a local or- 
chestra the past 10 years and re- 
‘cently chairman of the music com- 
mittee for the Memphis Cotton Car- 
| nival, leaves this week for induc- 
| tion. 
| main intact 
Lewis Nute. 

For the past two years Stoltz has 
been in charge of arranging bands 
for the Cotton Carnival, a fete can- 
celled this year due to the war. He 
worked for the Melody Music Shop. 





under 


His band will attempt to re- | 
leadership of | 


a 


or $120,000 minimum over two-year 
run of the agreement. This is 
against a royalty. 

Dorsey band flew into New York 
Monday (30) afternoon to start re- 
hearsals for its opening at~*.Para- 
mount theatre, today (Wed.). Band 
played at Rainbow Gardens, Fre- 
mont, O., Sunday (29), a date that 
was owed that promoter since last 
December. 


Duke Ellington Lines Up 
All-Negro Jam Session 
For Hollywood Bowl 


Duke Ellington plans to stage an 
all-Negro jam session at the Holly- 
| wood Bowl this summer. Three re- 
| cording companies are bidding for 
| platter rights to the program. 

Those so far invited to perform are 
| the Deep River Boys, Erskine Haw- 
|kins, Helena Horne, Roy Eldridge 
}and Coleman Hawkins. 


J. DORSEY IN FASTEST 
REPEAT AT NY. STRAND 

















Jimmy Dorsey's orchestra has been 
| signed for the fastest return booking 
_of any name band at the Strand the- 
jatre, New York. It opens at the 
|}house May 8 for four weeks, less 
|than four months after a previous 
date. Band was at the house from 
Xmas day past to mid-January. 

Dorsey will be opposed at the 
|nearby Paramount by Woody Her- 
|!man, who opens May 13. Herman's 
usual B’way stand was the Strand, 
the date at the Par being his first 
since becoming a name band. 


Clarence Carter On 5-Yr. 


Probation for Desertion 


Toledo, O.. March 31. 

| Clarence Carter, Columbus, 0O., 
, orchestra leader, was placed on pro- 
| bation for five years last week (26) 
| by Judge John McCabe at Toledo, 
jand ordered to pay $20 a month for 
| the support of his two children. 

It was charged that Carter deserted 
|his wife 12 years ago, shortly after 
the birth of a child. The other child 
is 14. 


Its use of a ‘most | 
played’ tabulation is apparently an | 





Fredericks Hire P.A. 


Chicago, March 31. 


Frederick Bros. music office has 
made two additions to its staff. Has 
installed a press and exploitation 
department, with Dirk Courtenay as 
its head. 

Jack Kurtze has been brought fm 
to chief the new cocktail music unlt 








Friends flung him a farewell feed. | department. 
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|... .... Band Biz in Theatres OK Despite 
Holy Week; Shep Fields Fine 456, 
Davis Good 22G, Masters $13,500 
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(Estimates for This Week) 
Alvino Rey, Providence—(Metro- 
politan; 3,200; 44-55-65). Plus King 
Sisters and ‘Borrowed Hero’ 
(Mono). Plenty good $8,500 for this 
time of year (three days) largely on 


stage setup. 

Chico Marx, Cleveland—(Palace; 
3.700; 30-35-42-55-66). With ‘Valley 
of Sun’ (RKO). Barely satisfactory 
$18,000, thoush aided by Harry 
Adler and Gil Lamb on stage. 

Sammy Kaye, Kansas City (New- 
man: 1,900; 11-39-56)—Combined 
with ‘Fly By Nicht’ (Par). First 
theatre date for Kaye in K.C. and 
running up one of best grosses for 
house in recent years. Tariff upped 
from usual 44c to 56c, and trade is 
almost entirely due to band. Huge 
$16,000 

Ina Ray Hutton, Boston (RKO- 
Boston; 3,200; 30-44-60-65-75 )-—Sup- 
ported by Jimmy Durante on stage 
and ‘Ghost of Frankenstein’ (U) on 
screen, band will turn in one of 
best takes this season here, around 
$23,000. 

Blue Barron, Pittsburgh (Stanley; 
3,800; 30-44-55-56) with ‘Sullivan’s 
Travels’ (Par). Considering cost of 
band, as against what house usually 
pays for its flesh, around $15,000 
isn’t bad at all for Holy Week. Get- 
ting some help from film, whick is 
stronger than Stanley’s usual run of 
celluloid fare. 

Lou Breese, Philadelphia (Earle; 
2,768; 35-46-57-68-75). Gertrude Nie- 
sen, Jinx Falkenburg, Lew Parker 
on stage plus ‘Call Out the Marines’ 
(RKO) on screen. Netting fair $18,- 
000 with credits about even between 
band, stage personalities and film. 

Frankie Masters, Milwaukee (Riv- 
erside; 2,600; 30-40-50)—With ‘Never 
Give Sucker Even Break’ (U). W. 
C. Fields in picture credited with 
helping in this house to draw un- 
expectedly good $13,500 gross. For 
Lenten biz, swell. 





30-40-50-55)—In addition to Ethel 
Waters on stage for four-day en- 
gagement, accompanied by ‘Tragedy 
at Midnight’ (Rep) on screen. Brisk 
round of entertainment will bring 
fairish $7,000. 


Clyde McCoy, Newark (Adams; 2,- 
000; 25-35-50-60) — With Henny 
Youngman and Susan Miller on stage 
and ‘Let’s Go Collegiate’ (Mono). 
Band and other vaude acts are likely 
to draw good $14,500. However, cur- 
rent attendance not quite up to that 
of recent weeks. 


Shep Fields, New York. (Strand; 
35-55-85-99). With ‘Male Animal’ 
(WB) on screen. Combined box- 
office pull of Fields and the picture, 
which received fine notices, means 
a muscular $45,000 or near on the 
first week. Show starts second Fri- 
day (3). 


Johnny ‘Scat’ Davis, New York. 
(State; 28-44-55-75-90-$1.10). With 
George Beatty and Beatrice Kay on 
stage, ‘Lady Has Plans’ (Par) (2d 
run) on screen. While picture is 
credited with major portion of good 
$22,000 or better sighted, stage bill 
is believed to be lending satisfactory 
support. 

Les Brown, New York. (Para- 
mount; 35-55-85-99). Witn Connee 
Boswell, others, in person; ‘Fleet's 
In’ (Par) on screen. Completed 
highly profitable 21-day engagement 
last night (Tues.) with final week 
being good $35,000; second was $48,- 
006, very potent. 

Red Norvo, Chicago Oriental; 3,- 
200; 33-44-55). With ‘Blondie Goes 
College’ (Col). Red Norvo band has 
fair local following and managing 
$16,000, fair. 





Bud Waples’ band was the MCA 
opener Friday night (27) for Hotel 
Texas’ Den in Fort Worth which had 
been closed for reconditioning. With 
Waples is Charles Mayse, singer, and 


Les Hite, Brooklyn (Strand; 2,800;| the Men of Melody. 


= 








Band Bookings 


Bob Allen, April 6-8, Plymouth 
theatre, Worcester, Mass.; 9-10, Poli 
T.. Waterbury, Conn.; 11, 14-18, 21- 
25, Raymor B., Boston. 

Lou Breese, April 17-23, Century 
T., Buffalo; 24, Netherland-Plaza H., 
Cincinnati; 25-26, Stratford T., Chi- 
cago; 28, Capitol T., Madison, Wis 

Bobby Byrne, April! 13-15, Plymouth 
T.. Worcester, Mass.; 16-17 Poli T., 
Waterbury, Conn.; 18, RPI, Troy, 
N. Y.:; 22, National T., Richmond, 
Va.; 25, North Carolina State C., 
Raleigh. 

Del Casino, April 16, week, Cen- 
tral T., Passaic, N. J. 

Carl Hoff, April 10-16, week, Cen- 
tury T., Buffalo. 

Ina Ray Hutton, April 24, two 
weeks, Valley Dale, Columbus. 

Ray Kinney, April 10, Kalamazoo 
T., Kalamazoo, Mich.; 24, week, Pal- 
ace T., Cleveland. 

Stan Kenton, April 7-11, Raymor 

(Continued on page 55) 


T. Tucker Tucks 
Away Big $1,680; 


Breese Fair in Erie 











(Estimates) 

George Auld (Empire B., Allen- 
town, Pa., March 28). Auld’s new 
band did okay, pulling little over 
900 at 59c and 69c. 

Lou Breese (Waldemeer Park, 
Erie, Pa., March 17). Breese ac- 
counted for ‘fair’ $984 with 510 danc- 
ers. 

Del Courtney (Sheyboygan T., 
Sheybogan, Wis., March 21). Court- 
ney did well, drawing $1,289 at 30c. 
Next day (22) at Par theatre, Ham- 
mond, Ind., he also did Okay, gross- 
ing $2,378 at 25c-35c-55c. 

Sam Donahue (Roseland State B., 
Boston, March 28). Vet here, Dona- 
hue maintains even pace; 900 at 65c- 
55c for $540, good. 

Tommy Dorsey (Chermot B., 

(Continued on page 42) 








RAINBOWROOM 


ROCKEFELLER CENTER 


PRESENTS 


LEO REISMAN 


AND HIS ORCHESTRA 


OPENING 


APRIL FIRST 


The Writers of 
‘T AM AN 
AMERICAN’ 

Hit It Again with 
Today's Hit 





Bands at Hotel B.O.’s 


? 

(Presented herewith, as a weekly tabulation, is the estimated cover 
charge business being done by nume bands im various New York hotels, 
Dinner business (7-10 P.M.) not rated. Figures after name of hotel give 
room capacity and cover charge. Larger amount designates weekend and 
holiday price.) 





Covers ota 

Veeks Past Covers 

Bund Hotel Played Week On Date 
Jimmy Dorsey.... Pennsylvania (500; 75c-$150)....... 7 2,775 16,525 
Woody Herman*..New Yorker (400; 75c-$1.50)....... 2 1,925 5,150 
Enric Madriguera..Biltmore (300, $1-$150) ....... cvcce 725 8,075 
tk eddy Martin*®.. Waldorf (475; $1-$1.50).....cececee. 10 2,350 22,375 
Lani McIntire..... Lexington (300, 75c-$1.50)........... 7 1,475 9,875 
Vaughn Monroe* Commodore (400; 75c-$1)........... 24 1,950 37,925 


* Asterisks indicate a supporting floor show, although the band igs the 
major draw. 





Los Angeles 


Skinnay Ennis (Ambassador; 900; $1-$1.50). 
with 1,100 covers on the two nights (Fri., Sat.). 

Phil Harris (Biltmore; 1,200; 50c-$1). They keep on rolling in here for 
‘Hiya, Jackson’; 6,000 on the week plenty good. 


Continuing on the upbeat 





Chicago 


Chuck Foster (Continental Room, Stevens hotel; 400; $1.50-$2 min.,), 
Foster going along and satisfying in this room, off the@tem, enticing 2,000 
patrons last week. 

Xavier Cugat (Empire Room, Palmer House; 600; $3-$3.50 min.). Cugat 
winds up excellent stay. Being replaced by Eddy Duchin, Chicago fa- 
vorite. Last week Cugat snagged good 3,200 customers. 

Gene Krupa (Panther Room, Sherman hotel; 800; $1-$2 min.). Krupa 
band snapping into it excellently now and last week drew 5,000 dancers, 

Neil Bondshu (Mayfair Room, Blackstone hotel; 350; $2.50 min. Sat.) 
With Jane Froman as main attraction, played to 1,900 patrons. 

Art Kassel (Walnut Room, Bismarck hotel; 300; $1-$2 min.). Kassel 
finishing up annual long stay here where he is standard attraction. Jimmy 
Joy replaces this week. Trade okay with 1,900 customers. 


Baltimore 


Don Bestor (Charles Room) Belvedere hotel; 500; $1-$2 min.). Winding 
up six-week run with fairish 1,800 covers. No Sundays in this spot. 


Minneapolis 


Mel Marvin (Minnesota Terrace, Hotel Nicollet; 500; $1-$1.50 min.), 
Lent cut attendance at this class spot to around 400 nightly fourth—final 
week—of well-liked Marvin band and show. Freddy Nagel orchestra, 
Three Tanner Sisters, Brucetta and John Gallus, current. 





Boston 


John Kirby (Bermuda Terrace, Brunswick hotel; 550; 55c-$1 cover). 
Second week, Kirby did exceptionally well with 1,825 covers, mainly on 
weekend when cover is $1. Will Osborne follows Thursday (2) for three 
weeks. 

Leighton Noble (Terrace Room, Hotel Statler; 450; $1 cover). In 11th 
stanza, Noble still maintaining fine pace with 900 Friday-Saturday, only 
late nights, plus excellent dinner business. 

Griff Williams (Oval Room, Copley Plaza; 300; $1 cover). With Dorothy 
Lewis’ Ice Show; in first week, Williams drew big 1,300. Dinner biz good 
also, 


Philadelphia 
Pancho (Garden Terrace, Benjamin Franklin hotel; 500; $1-$1.50-$2 


min.). Biz picked up during Pancho’s second full week here with okay 
1,222 supper customers checked in. 


LOCATION JOBS, NOT IN HOTELS 


(Los Angeles) 

Claude Thornhill (Palladium B, Hollywood, fifth week). 
parties and running ahead of expectations. 
Dunham comes in April 7 for three weeks. 

Bob Crosby (Trianon, N, South Gate, Cal.). 
5,500 customers. Duke Ellington in Thurs. (2). 

Louis Armstrong (Casa Manana, B, Culver City, Cal.). Opened Friday 
(27) and skould catch normal trade until word gets around. 

Ozzie Nelson (Florentine Gardens N, Hollywood). Punching around 
the 4,000 mark with Nils Granlund’s floor show topping the draw. 





Helped by 
Solid 11,500 past week. Sunny 


Hit high road for a nice 





(Chicago) 
Orrin Tucker (Blackhawk; 400; $1.25 min.). 
did nicely with 3,000 tabs last week. 
Boyd Raeburn (Chez Paree; 500; $3-$3.50 min.). 
of run that has established him in this territory. 
week. Milo Franklin band replaces. 


Tucker near finish of stay 


Raeburn nearing end 
Drew 3,000 persons last 





— 





——_, | 


On the Upbeat 


Chuck Foster orchestra is being 
held in the Continental Room of the 
| Stevens Hotel, Chicago, until June. 


Brunswick, Boston, To 
Run Later Into Spring 


Brunswick hotel, Boston, is ¢x- 
tending its season this year to June 
1 and possibly may remain open all 
summer. Exceptional business done 
by its name band policy past season 





Billy Yates orch out of Trelon | iS Tesponsible. Normally hotel closes 
Cafe and into Oasis, Pittsburgh, re- | its Bermuda Terrace on May 1. If 
| placing Charlie Laun band. it decides on operation throuzth the 
5. summer a cooling system will be in- 

stalled. 


Sunset Ballroom, Carrolltown, Pa., 
reopens Easter Monday (6) with Art 
Jarrett orch. Brad Hunt plays one- 
nighter there Apri] 11. 


John Kirby’s band is current, to 
be followed by Will Osborne and 
Gray Gordon. 














Duane Judd, arranger for Jan 
Savitt, now with Fort Monmouth, N. 


“ ” 
2 bend. A NEAT ENTRY 


—Variety, Mar. 11, 1942. 


“More Than You Know” 


AND 





; Herb Marsh, Boston batoneer by 
night, has formed the Four Marshalls, 


(Continued on page 44) 











66 99 Dance and* Military 
q \ () ac band arrangements 
l l now ready— 
: | Paull-Pioneer Music ' 


(And Our Boys Down There) 








“Down for Double” 


OKEH Record No. 6584 


COUNT BASIE 


: And His Orchestra 
Corp. 


1657 Broadway, New York 








Per. Mgt.: MILTON EBBINS 
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MUSIC 41 





|FIREWORKS AT RI 





~ ASCAP Spent More Than It Got 


+ 





ASCAP in 1941 disbursed in royal 


than it collected from licenses during that year. 

for 41 was $4,211,500, but expenses were: 
Distribution to the members was $3,500,000. 
Set aside for affiliated foreign societies, $121,845. 


Operating cost, $1,470,870. 
The $880,000 difference had come 
fund. In 1940 the collections had bee 


all distribution, including the money set aside for foreign affiliates, 


was around $5,000,000. The divvy 
$4,500,000. 


The Society’s overhead in 1941 was $600,000 less than it had been in 


1940. The operating cost in ’41 was 
high as 23c on the dollar. 


state legislatures. 


In 1941 the society deducted but 5% 


Before the Nazis overran Europe thi 


What had figured as a major expense item 
in 1940 as well as 1941 was the legal work entailed in various anti- 
ASCAP court actions and the contesting of anti-ASCAP statutes before 


ties, expenses, etc. $880,000 more 
The Society’s revenue 


from the organization’s reserve 
n close to $7,000,000 and the over- 


to members that year totaled 


18c on the dollar. It has been as 


for relay to foreign affiliates. 
s deduction was 10%. 








Drop Record Plugs from the Sheet 





One Faction Asserts Move 


the ‘Drive’ 


Will Slow Down Evil of 








Exclusion of phonograph record 
plugs from the daily compilations of 
the Accurate Reporting Service has 
become an item of hot contention 
within the music publishing indus- 
try. The proponents of the exclusion 
movement hold that if their sugges- 
tion is adopted the industry will have 
gone a long ways toward discour- 
aging the current practice of ‘driv- 
ing’ for the top of the plug list, 
while those opposing the proposition 
argue that record performances play 
such a negligible part in the plug 
summaries that the elimination of 
this type of plug would have no ef- 
fect whatever upon the ‘drive’ angle. 


This effort to taboo the phono- 
graph record plug from the ARS 
list is nothing new. It pops up at 
frequent intervals. The latest re- 
vival is due to a campaign instigated 
by Chester Conn, of Bregman-Vocco- 
Conn. His associates last week agi- 
tated the idea among other publishers 
and out of the intra-industry argu- 
ment came a suggestion that publish- 
ers and their professional managers 
hold a general meeting some day | 


Gilbert’s Views 





L. Welfe Gilbert, ASCAP di- 
rector representing the west 
coast writers, declared Monday 
(30) that he was reconciled to 
further defeat in the drive to 
get the Society to pay his trav- 
eling expenses when he comes 
east to attend board meetings. 
The proposition to be put soon 
to a vote of the entire writer- 
publisher membership of 
ASCAP and Gilbert figures that 
since the measure requires a 
two-thirds approval it is bound 
to be defeated. 

Gilbert said that he wasn’t 
letting up on his campaign, even 
if he found it necessary to re- 
sort to court action. He charged 
that the publishers on the 
ASCAP board had ‘ganged up’ 
on kim in ‘a conspiracy to dis- 
enfranchise’ him because he was 
a henchman of Gene Buck, the 
~ASCAP prez. 











this week to air and vote on the | 
proposal. 


As the argument on the revision 
of the ARS report got rolling last 
week there came the added sug- 
gestion that the compilation also 
eliminate the Mutual plugs because 
WOR, the network’s New York out- 
let, played recorded programs. It 
was then pointed out that both WJZ, 
the Blue’s local key, and WEAF, 
NBC’S New York station, had a sim- 
ilar policy in operation, 





Cactus Room Burned d Out 


Fort Worth, March 31, 
Recently completed Plantation 
Club’s Cactus “Room was destroyed 
by fire Sunday (29) with an esti- 
mated loss of $25,000. 
Instruments of the Hal Howard 





band were destroyed. Only the 
summer section of the club was} 
saved. 























Music—LUCKY ROBERTS 


JEWEL MUSIC PUB 
1674 Broadway 





** No. 1 ALL OVER THE NATION *~ 


MOONLIGHT COCKTAIL 


l 





FEED 





BUT ASCAP PUBS 
MERELY OBSERVE 


Benediction Upon Gerie Buck 
Invoked by Leon Flatow— 
Herman, Called Ham-and- 
Egger, Stoutly Defends 
His Proposal for New Pay- 
off Method—Personalities 
Fly Free and Fast 








WRITERS’ NIGHT 





Annual meeting of the ASCAP 
membership at the Ritz-Carlton 
hotel, N. Y., last Thursday night (26) 
turned out to be strictly a wordfest 
for the writer contingent. The 
publishers present sat quietly on the 
sidelines, while the writers bom- 
barded one another with arguments 
about royalties. The exchange in 
personalities often grew caustic and 
the verbal blitz wound up at around 
2 a.m., but with nothing determined 
officially. 

The dramatic highlights of the oc- 
casion were the transmission by Gene 
Buck, ASCAP prez, of a message 
from my ‘pal’ Donald A. Nelson; war 
industries boss; the rising of the as- 
sembled writers to chant thricely 
‘God Bless Buck’; and the battle over 
Pinky Herman’s proposed plan for 
allocation of writer royalties. At 
one point in the crossfire Herman’s 
plan was scathingly referred to as 
another ‘Townsend ham-and-eggs 
version.’ 

Nelson’s name was brought into 
the proceedings by Buck. It was 
during his two-hour address, follow- 
ing the usual annual dinner, that 
Buck described a five-hour session 
that he had spent recently with the 
WPB director. Buck said that had 
told Nelson that the songwriters of 
America were ready to do anything 
to help advance the war effort and 
that he (Buck) had asked Nelson 
whether there was anything he could | 
recommend. Nelson’s answer, ac- 
cording to Buck, was, 
and tell your writers that what I 
need are great songs.’ 

‘God Bless Buck’ 

The demonstration of tribute to 
the ASCAP president was instigated 
by Leon Flatow, a writer. 


and inspiration that has always come 
from Buck, Flatow called upon the 
assembly to rise and intone three 
responded with enthusiasm. . This 


not without effect on Buck. He 
blushed deeply and appeared to be} 


somewhat taken aback by the emo- | 


tional upsurge which his oratory 





Lyries—KIM GANNON 


INC. 
New York 


LISHING CO., 

















on the dais during this incident were 
| Fritz Kreisler and Sergei Rach- 
| maninoff, both members of ASCAP. 
| Buck had previously given them the 
| spotlight in introductory sendoffs. 
Herman Stands Up 


|heated discussion 
lresolution favoring the adoption of 


(his plan for divvying up the writers’ | 
Beset on all sides | 


| ASCAP royalties. 

oy potshots, both serious and sar- 

castic, at his plan, 

| back valiantly. He didn’t refrain 

from lashing back with personali- 
(Continued on page 42) 


‘Gene, go back | 


After tell- | 
his fellow songsmiths how grateful | 
they ought to be for the leadership | 


times, ‘God Bless Buck.’ The writers | 


sudden cutburst of supplication was| 


had produced. Among those present | 


Herman fought | 


+ 





(Week ending March 28) 





Moonlight Cocktail........ Jewel 
Deep Heart Texas...Melodylane 
Don’t Want Walk....Paramount 


Ne ee Santly 
Somebody Taking Place.Shapiro 
okt. Re er Shapiro 


Blues In Night.........Remick 
Shrine: St. Cecelia.......Braun 


We'll Meet Again.........Dash 
Sometimes ....... osess steer 
Pe are v0ebes One 


Anniversary Waltz ....Mayfair 
How About You?.........Feist 
Til. Pray Yor You...<<, Harms 
Remember P. Harbor. .Republic 


SMALL PUBS NOT 
SURE THEY LIKE 
NEW PLAN 


Proposal to organize a small pub- 
lishers’ group for epposition to the 
projected new system of publisher 
classification in ASCAP struck a 
snag last week when some of the 
small pubs, after further analysis of 
the plan, began to wonder whether 
they hadn’t protested too quickly. 
More detailed study of the plan has 
led these small pubs to the belief 
that the revised method of divvying 
up performance royalties could in- 
crease their shares. No date has as 
yet been set for a general meeting 
of publishers to discuss the new plan 
as reported out by a special classi- 
fication committee the week before 
| | last. 

With the exception of three mem- 
| bers this special committee was com- 
posed of the publisher vontingent on 
the ASCAP board of directors. It 
had been the original intent of the 
|more militant element among the 
publishers to organize a 
minority group which would repre- 
sent the publishers or publishing 
groups not represented on the 
| ASCAP board, The minority group 
would engage its own counsel and 
have him not only make representa- 
| tions to ASCAP, but advise them on 
the legal steps necessary to protect 
their equities in ASCAP. 























| smaller 





Payola Still Goes On and Still 
Is Subject of Tut-Tut Talks 


15 Best Sheet Music Sellers 


Professional managers of music 
publishing firms were slated to meet 
late last night (Tuesday) to discuss 
the question of payolas. Bob Miller, 
president of the contactmen’s union, 
had called the meeting after various 
publishing quarters had advised him 
that plug bribery had again become 
rampant in the industry and that if 


steps were not taken to stamp out 
this condition the union might never 
be able to get another contract from 
employer-publishers. 


Joseph Brodsky, the  union’s 
counsel, was scheduled to tell the 
professional managers how certain 
methods used by them in dealing 
with band leaders were in violation 
of the agreement that the union had 
with the publishing industry. It was 
understood that Brodsky’s talk was 
to refer to the practice of paying 


———————————————————ee 


Frankly Named 





Story is going the rounds now 
about a fairly well established 
bandleader who received an ‘ad- 
vance’ of $500 apiece for three 
original tunes. He turned them 
into the publisher who bought 
them under the titles ‘Payola 
Jump.’ ‘Payola Stomp,’ ‘Payola 
Rag.’ They were ‘filed’ for future 
use. 

Leader who figured in the deal 
is, of course, featuring the pop 
plug tunes of the publisher who 
had foresight enough to recog- 
nize writing talent when he saw 
it. Just a yeciprocal gesture. 








— - — 


leaders large advances for unpub- 
lished manuscripts as a means of 
circumventing the anti-bribery pro- 
visions of the union-employer con- 
tract. Also to the angle of staking 
record jockeys, 





MCA PIQUED 


Its Calculations of Free Radie Ride 
Upset By Blue Web 





Musie Corp. of America burned 
last week when the Blue pulled a 
pickup wire out of Arcadia Ball- 
room, New York. Agency had 
booked Johnny McGee’s band into 
the spot, replacing Muggsy Spanier, 
expecting McGee to benefit by Biue 
broadcasts, 

Spanier, handled by CRA, had 
been getting a NBC buildup at the 
spot for months. 

















TOMMY TUCKER (Okeh) 6466 
GUY LOMBARDO (Decca) 4105 














CHERIO MUSIC PUBLISHERS, INC. 


Give You Their New No. 1 Song 


| CANCEL THE FLOWERS 


The topic which incurred the most | 


was Herman’s | Recorded by 


MITCHELL AYRES (Bluebird) #1149% 
and Presents for Your Approval the Song That Explains Itself 


STRICTLY INSTRUMENTAL 


TONY MARTIN (Decca) 4101 
CHARIOTEERS (Okeh) 6509 
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: A sure-fire show stopper 


eee 
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§ MILLER MUSIC, Inc. 


’ 
WAU QOOUUUID 


LL ae ee 


RRAAE AS eeeeeroeereere serereete ’ 
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Mille Museo Takes The Lead Wile 7a Jae Sole We / 


By the writers of “Deep Purple” - “I’m Nobody’s Baby” - “Star Dust’ 


WHEREVER YOU ARE - ALL I NEED IS YOU 


: Words and music by Cliff Friend and Charlie Tobias 


es 
AEREREERREERERERESASRS SES ARS 


eeerere 


eee eee eeeeneereee 


Words and music by Peter De Rose, Benny Davis, Mitchell Parish : 


1629 Broadway, New York . 
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10 Best Sellers on Coin-Machines 


(Records below are grabbing most nickels this week in jukeboxes 
throughout the country, as reported by operators to ‘Variety.’ Names 
of more than one band or wocalist after the title indicates, in order of 
popularity, whose recordings are being played. Figures and names in 
parenthesis indicate the number of weeks each song has been in the listings 
and respective publishers.) 





ri . .eeees Bluebird 
1, Deep Heart Texas (7) Melodylane...... : Bing ¢ may —— 


Bing Crosby..........Decca 
2. Moonlight Cocktails (6) Jewel.......... | Sones Sashes aa age 
8. String Pearls (6) Mutual..............- | Woody er*- semen 
4. Don’t Want Walk (6) Paramount....... | Yenena, Maenives.. Be ee 


{ Benny Goodman.......Okeh 


5. Somebody Else Taking Place (5) Shapiro. ) Vaughn Monroe... , Bluebird 


6. Street of Regret (4) Loeb.........0c000 anon meet, 2° meee 
T; Wiss You (3) Bante: <.occccccdeavesess : ym Ac nll thn 
8. Couple in Castle (2) Famous....... Sevce | Glenn Miller Meisy. ferns: 
9. Someone Rockin’ Dreamboat (2) Advance. Gorkr wikuea & ‘aoe 
10, Blues in Night (12) Remick............. f Woody Herman. ......Decca 


{Cab Calloway.........Okeh 
OTHER FAVORITES 


(These records are directly below first 10 in popularity. Tunes with 
number of weeks in parenthesis are fading, others gaining.) 


Tangerine (Paramount).......see.seeee ee ~ a sr om “s Prec sn 
Jersey Bounce (Lewis)...........++++eeeee. Benny Goodman....... Okeh 
Sometimes (Berlin).......cseecececsseees oe M — — — aes py 
My Little Cousin (Doraine).............. .. Benny Goodman....,...Okeh 
What to Do (Leeds)...... eo erooscvessies -. Andrews Sisters...... Decca 
Zoot Suit (Greene-Revel).............. sds | se, he ny Bee gore 
Mandy Is Two (BVC)....ceeseseeess coevees ; Sancta taeaike Bay mae ee 
How Do I Know It’s Real? (Chappell)...... Sear ease yah 
eee CERIN Cc bacccvecccdcccccdene re ; man Pesan ygg er cee 
I Remember You (Famous)..........s00000, lary Seas. Gla 





. a capital stock of 200 shares, no par 

Buddy P hayle Files value, Directors are: Raoual DeFail, 

are New York City; Mildred R. Ray, 

Albany, N. Y., March 31. South Orange, N. J.; Margaret C. 
Buddy Phayle Music Inc. has been | Philbrun, Newark, N. J. 

hartered to conduct a music pub- MacIntyre, McNally & Downey, 


hing business in New York, with|New York City, filing attorneys. 
DE eememmereie 











































For the music that 
keeps America singing! 





MUSIC SOCIETY, Inc. 


_ Proudly announces its Membership 
in the American Society of Composers, 
Authors and Publishers 


SWE, 
=NOW FEATURING = 
MTTTRT OCT CULAR RALLY hoe 


* THE STORY OF A STARRY NIGHT 
* A STRING OF PEARLS 


MUTUAL MUSIC SOCIETY, Inc. 
1270 SIXTH AVENUE, NEW YORK, N. Y, 


4) 
loo Jabtent VICE PRESIDENT & GEN'L MGR. 


















-Trumpet Blues’ (Col. 36549). 


Week’s Best Releases 


Sammy Kaye: ‘Easter Parade’-‘My 
Buddy’ (Vie 27811). Both sides rate, 
‘Buddy’ strongest. Fine énsemble 
chorusing of timely standards. Me- 
dium tempi. 

Jimmy Dorsey: ‘Me and My Be- 
linda’-‘Absent Minded Moon’ (Decca 
4263); "Tain’t No Good’ (Two Sides) 
(D-4262). Paired pops and two-sided 
original, all capable machine mate- 
rial excellently done. Phil Wash- 
burn, Bob Eberly, and Washburn- 
Helen O’Connell vocal respectively. 


Eddy Duchin: ‘Malaguena’-‘In Old 
Brazil’ (Col. 36537). First, an adapta- 
tion of classic, is unusual and ex- 
cellent, colorful listening. Medium 
tempo. 


Merry Macs: ‘Breathless’-‘Hey 
Mabel’ (Decca 4265). Quartet hits 
commercial stride with novelty gain- 
ing attention. It’s fast. 


Harry James: ‘Sleepy Lagoon’- 
‘La- 
goon’ side will prove another James 
seller. Violins, open trumpet, sell 
fine melody solidly. No vocal. 


T. Tucker Tucks 


Continued from page 40 


Omaha, March 29). Dorsey broke 
spot’s mark, luring about $2,750 at 
$1.10. 

Sonny Dunham (Trianon B., To- 
ledo, O., March 26). On way west, 
Dunham drew ‘very fine’ 1,188 at 
75c-$1 for $1.038. Next day (27) he 
played to 750 students at U. of Ken- 
tucky, Louisville, at $1.25 per. 

Ray Herbeck (Totem Pole B., 
Auburndale, Mass., March 25-28). 
Breaking in new band Herbeck 
proved surprise here, drawing 9,800 
dancers at usual $1.45 pair for fine 
four-day gross of $7,105. 

Earl Hines (Coliseum, Cleveland, 
March 25). Rain dampened date, but 
1,500 ‘cutters’ at 95c was ‘okay.’ 

Carl Hoff-Lang Thompson (Ray- 
motf-Playmor B., Boston, March 27- 
28). Paired here Hoff and Thomp- 
son, drew bif Friday. crowd of 1,900 
and 2,000 Saturday at 75-65c for 
$2,430. Sunday (29) Hoff ran into 
severe storm at Ritz B., Bridgeport, 
Conn., but still drew 881 at 75c. 
Jimmie Lunceford (Two-Spot C., 
Jacksonville, Fla., March 24). Lunce- 
ford’s 1,200 draw here was good, at 
$1.10. At South Street Casino, Or- 
lando, March 26, band played to 850 
at $1.10-$1.35 for $1,060 gross. 

McFarland Twins (Ritz B., Bridge- 
port, Conn., March 22). McFarland’s, 
not too well known here; played to 
‘good’ 1,028 at 88c. 

Tommy Tucker (Waldemeer Park, 
Erie, Pa., March 21). Tucker ran up 
good $1,680 gross on 620 dancers at 
$2.75 couple advance, $3 at door. 


Fireworks at Ritz 


Continued from page 41 






































ties when his opponents tried to cut 
him with ridicule. 
reminded Irving Caesar, a director 
and a Class AA member, that he 
(Caesar) once paid him $50 rather 
than give him (Herman) writer credit 
on a song they wrote together. 
Angle about Herman’s plan that 
served as the target for most of the 
barbs had to do with the payment of 
a basic royalty of $50 to all active 
writers for every year of member- 
ship in the Society. Under this plan, 
the maximum basic payoff would be 
$1,000 a year, since the seniority 
credit would stop at the end of 20 
years. Herman’s opponents argued 
that such a plan would require that 


seniority distribution alone, and be- 
fore 
formances and availability 
even be considered. 
torted that the seniority fund which 
he advocated would amount only to 
$650,000 a year. 
Ask Expenses for Gilbert 

Also presented for discussion was 
a resolution urging that the by-laws 
be revised so that the traveling ex- 
penses of L. Wolfe Gilbert, a writer 
director with residence in Holly- 


could 





For instance, he} 


the allocations due for per-| 


Herman re-| 





| 
| 





$1,000,000 be set aside every year for | 


| 





NBC, CBS, Blue, Mutual Plugs 





Following tabulation of popular music performances embraces all three 
networks—NBC, CBS, Blue, and Mutual—as represented by WEAF—w JZ, 
WABC and WOR N. Y. Compilation herewith covers week beginning 
Monday through Sunday (March 23-29) from 5 p.m. to 1 am. and ig 
based on data provided by Accurate Reporting Service regular checking 
source for the music publishing industry, 


TITLE PUBLISHER TOTAL 

I Remember You—f‘Fleet’s Im’.......cseeeeeeves +e+-Famous .......... 35 
*Deep in Heart Texas.....c.cecccvseeres Siteewan -++-Melodylane -..... 30 
She’ll Always Remember...........+eee005 ovcccccoce Witmark ........ . 29 
Somebody Else Taking Place............ coescocvccce SNAPIFO ......... . 28 
Always in My Heart—t‘Always in Heart’............-Remick ......... - 24 
Don’t Want Walk Without You—7‘Sweater Girl’...... Paramount ....., 24 
Pine Wottei iss oe ercceprdeaessecsccccccecrccciovecceMMMeN cocsccccce . 19 
When Roses BlOOM...scccsscccccccsccccccccecsccesesSMAPiFO voesese.  o 
String’ of Pearls........cseeseees snapavreswares the san oo . 16 
Tangerine—fFleet’s In’. ......ceeceeerereceseeeees -»-Famous .......... 16 
Ons Rs oc chk bAacas ease ok tagie Gs cocceescccccc cece MOUUMOER cccccce . 15 
I'll Pray for You—t‘What’s Cookin’...... cccccccccscoMRMPMMS 6 occccscccs 15 
How About You?—7‘Babes on Broadway’......++++++Feist ......ccccece 14 
*How Do I Know It’s Real?............. seoeceeceeeesChappell ........ 14 
We'll Meet Again......... cevbeaedes ss coccccceccec ee POS esccecscccce 14 
Wherever You Are......... Sepee coccnseeesecseccge se Me 4... 0. — 
®All Those Wonderful Years. ..ccccccccceccccsescccee J. Campbell....., 13 
Me and My Melinda.......... meeebe sagbeveebesbaees Berlin ...... ane 
Somebody Nobody Lovés............+. Sevutsectiaeuen Robbins ........ . 13 
Blues in the Night—7‘Blues in Night’.........scseeee- Remick ......... 12 
Oe REE WE Rs as ob 0a nb oka b0nc 46 Cae UO REE OCeS +» Embassy ........ . 12 
Jersey Bounce .........- SSecdcebdeeiededeseccd beers |) ES aS ~ 
*Last Night I Said Prayer. ,.......cs-scccsccsececves ES . .e 
*A Zoot Suit ceeceee Seceeeseseeserseocesoscgeeoe Coaccvese Greene-Revel Per ll 
CBreathiess . once cecicptoccqecvccvccecccsoscessoseoOED eS 
Lamplighter’s Serenade. ..ccssceceeseeesseesssecece - Robbins ......... ll 
*Memory of This Dance. ......cecrccvesvcccsecccer OGM ec oc cbiett aun 
Moonlight Cocktail............ Peat heeens wes ers € oT RR 
Sing Me Song Island—?‘Song of the Island’...... ene ws Se ll 
Happy in Love—t‘Sons o° Tun’...... teen ween eeneees |. SR 
Sleepy LASoon.......cscosccccese cibexiwesteescraees Chappell ....... .. 10 
BOMStiies | ie ov c's bongs clnce 6 ese beens s o0eseeesenes eee gt ee 
Tou Made Me LOve YOu. ...sscescessecvcvecevsettens Broadway ....... 10 

Anchors Aweigh. ......verccosscdcsees cnewtves bixe ces Robbins ......... 9 
Don’t Sit Under Apple Tree..........ccccccsceeesees Robbins ......... 9 
I'll Remember April—‘Ride "Em Cowboy’,........+. ee SP or <9 e 
PIOER ci svsetnds See ie KORA Ea eT EW cee See eee ee Mayfair ........ er 
Rose 6 PET er Ce ton Ire eeeeeseene ecvaeseseoasesd ie i eS a 
"Lamp Of MeMOry..o.cccescrcesserererceseseeesenees Marks .......... ca 
Anniversary WaltZ...csececsereccrcsenseenesenessees Mayfair ........ . 6 
ee ED | eve ce bee Oe OCC SRC KMEDOROCERECE E> eRe EE Berlin .......ce. ¥ 6 
Embraceable YOu. ...ccccccccccccccecccccccceseccees Se ERE ae 
Fighting Doug MacArthur........ceeeeeeeeeeeneevere T. B. Harms..... a 
*Heavenly, Isn’t It?—7‘Mayor of 44th Street’......... Greene-Revel .... 6 
If You Are But @ Dream, 0.050: cssvocnccosvcesesaee J. Campbell...... 6 
Johnny Doughboy Found Rose.........seeeeeeeeeenes Crawford ........ NEY 
PMArine’s BVMM. .. .ccccccesccscvcreseevesscccccgess Marks ccccccice oo Ca 
Che Tie BUPOOE TRGBIOE. bocce cette sy cetescasecccecveces ERIE . 6 
There Won't Be Shortage Love—jShip Ahoy ....... Robbins ......... .a¢ 
You Can't Held Memory in APMIS. ...65<0 coc cc ccc cee ee a . 6 
WIE BH. cco ks bb C0sHe KOs FH ebe be reh engine neEeD ees Galaxy Pe EE AS ase 
gf rrr es eer rrr se ree Ore TT NE ct od ei ae 4, 8 
If You Build Better Mouse Trap—7‘Fleet’s In’........ Famous .......+- tie 
NO a eh ae ES Cab SOMONE RRA OA ELD hae 860k ee a oe 
POTTOCE BOOK. pec ccegs cs retecdeuseseceseseeotere esses Chanpell .sccces sa. 8 
PE ee Gees © INA. Oba ck 0.0668 ene arb esaoenes ees as ye 





* Indicates BMI licensing; ** indicates SESAC licensing; others are via 


ASCAP., ¢ Filmusical, +t Legitimate. 





wood, could be paid by the Society. 
This proposition has been voted 


,|down several times by the ASCAP 


board, 


Herman also had his supporters 
among the writers present. After 
scoring what he termed the unfair- 
ness of the writers’ classification 
system, one of them stated that he 
had been under the impression that 
the consent decree which the Society 
had obtained last year from the U. S. 
government was supposed to protect 
the equity of all writer members. 


Buck intruded at this point of the 
argument to explain that the De- 
partment of Justice was not in- 
terested in how ASCAP distributed 
its collections, The same writer re- 
joined, ‘Perhaps the Department of 
Justice would’t be interested, but I 
think that we could interest Judge 
Goddard.’ (It was Judge Henry W. 
Goddard, of the N. Y. federal court, 
who signatured the decree.) 








Hal Davis Due in Army 


Hal Davis, former publicist in 
New. York for Columbia Records, 
now a p.a. on his own, will be in- 
ducted into the Army April 22. He 
has been given a month to clear up 
his affairs. 

Leo Miller, Bridgeport, Conn. 
radio editor, is understood set to 
take his place. Davis was in part- 
nership with Les Leiber. 











MEREDITH WILLSON’S 


AMERICA CALLING 
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Office of Coordination of 





Enthusiastically received by the Pan-American Union, 


every Latin-American Embassy in Washington! 


‘ALL AMERICAN AMIGO’ 


The logical song to program on Pan-American Day; 


Tuesday, April 14—and any other day. 


Sid Prussin—Billy Rose’s Diamond Horseshoe, New York 


Inter-American affairs and 














200 West 34th Street, New York 





The song all AMERICA will sing... It’s THRILLING—PATRIO 
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“LET'S GO. AMERICA” 


All Material Available—Send For Your Copy 
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Lawyer Urges Restaurateurs to Defy 
ASCAP Claims for Performance Fees 








Seattle, March 31. 

The American Society of Com- 
posers, Authors and Publishers has 
not complied with the Washington 
State music licensing statute, accord- 
ing to John T. Dalton, attorney for 
the Washington State Restaurant As- 
sociation, who has advised all mem- 
pers of the association using live 
music to refuse to sign any applica- 
tion for an ASCAP license. He also 
advises the restaurateurs to refuse 
to pay to ASCAP any amount on old 
license fees and to refuse to agree 
to pay any amount for the use of 
ASCAP numbers in the future. 

It is anticipated, according to Dal- 
ton, that the true status of ASCAP 
will not and cannot be determined 
until the question of its compliance 
with the Washington Act has been 
tested in the courts. State Attorney 
General Smith Troy has held that 
ASCAP has complied wit). the state 
law. 

The Restaurant association next 
month is calling a state-wide meet- 
ing of tavern, dancehall, skating rink 
and outdoor resort owners to deter- 
mine the proper method of proce- 
dure to balk ASCAP licensing. 





WARNERS SUES 
§ MUSIC USERS 
IN NEBRASKA 


Omaha, March 31. 

Warner Bros,’ music publishing 
group has filed nine infringement 
suits against local hotels and night 
clubs for unauthorized use of the 
combines’ tunes. The action in the 
federal court comes two months 
after ASCAP had informed its mem- 
bers that it could no longer repre- 
sent them in Nebraska because of a 
state statute and that they were free 
to protect their copyrights as they 
saw fit in that state. 


The WB catalogs involved in the 
suits are Remick, Witmark and 
Harms, and the places against which 
complaints were filed by Warner’s 
local counsel, Ellick, Fitzgerald & 
Smith, were the Hotel Paxton, the 
Beachcomber Cinema club, the Hill 
hotel, the Overland Barrel House, 
Peony Park ballroom, the Bomb- 





of 





| 


shell, the Music Box, the Hotel Fon- | 


tenelle and the Hotel Regis. 


Special Lombardo Stunt 


Group of defense workers of Bal- 
timore are turning dance promoters 
for one night, April 14, profits they 
derive from a hop at an armory 
there going to various charities. 
Committee of workers is handling 
all details and have bought Guy 
Lombardo’s band to play for them. 
In addition a ‘Miss National Defense’ 
beauty contest is being run as an 
added draw. 

Lombardo left Roosevelt hotel, 
N. Y., Monday (2), being replaced 
by Frankie Masters, and has sched- 
uled a string of New England the- 
atre dates before Baltimore. Upon 
completion of the theatre tour he 
will work only part of each week 
for six weeks, a semi-vacation. 


[DON'T 
TETCH 
IT! 


—croons UNA MAE CARLISLE 
On Bluebird 11491 


NATTRASS-SCHENCK, Inc. 
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AMERICA CALLING 








The Music Boom 


Dave Franklin, songsmith and 
special material writer, eracks 
that there are so many new 
music publishing firms he’s now 
authoring trade names for new 
publishers. For example, Never 
Can Fail Music Corp.; the Send- 
You-Solid Musie Publishers; the 
Amalgamated Dog Tune Co., etc. 

Franklin cracks that he’s sup- 
plementing this field by writing 
new material for opening night 
wires to bandleaders. 


NBC PLEDGES 
FULL BMI AID 


NBC last week joined CBS in a 
drive to maintain radio industry sup- 
port of Broadcast Musie, Inc. In a 
letter to NBC affiliates William B. 
Hedges, v.p. in charge of stations, 
declared that NBC was not only 
backing BMI to the limit, but it was 
advancing BMI six months of license 
fee. CBS had the week before ad- 
dressed a similar communication to 
its own affiliates. 

Hedges also disclosed that NBC 
had signatured a new eight-year con- 
tract with BMI. 


PMM Passes Up Cuffo 
Talent for B’way Show 














The Professional Music Men, Inc., 
will handle its benefit show along 
different lines this season. Instead 
of engaging a theatre and putting on 
its own show, the PMM has arranged 
to buy out the Sunday evening April 
26 performance of ‘Priorities of 1942’ 
and dispose of the tickets at its own 
prices. The organization figured that 
it might be difficult to get its own 
talent for the occasion because of the 
constant call that such names are 
subject to for war benefits. 

The advertising that Bob Miller, 
the PMM’s executive director, has 
obtained for the benefit’s program 
already amounts to $10,000. 





SOLDIERS’ JUKEBOX FAVES 





Corn and Ballads Catch the Jitneys 
—Top Artists 





Fort Riley, Kan., March 31. 

Corn and ballads rate top jukebox 
play from the Armed Forces, if pref- 
erences of enlisted men on the Fort 
Riley military reservation is any cri- 
terion. Survey of machine: catering 
to service men at Cavalry Replace- 
ment Training Center, Camp Fun- 
ston -and Ft. Riley, reveals over- 
whelming presence of above-men- 
tioned type of recorded ditty. Vocal 








selections also predominate. 
‘Deep In the Heart of Texas,’ 
‘White Cliffs of Dover,’ ‘I Don’t | 


| Want to Walk Without You,’ ‘Moon- 


light Cocktail’, ‘Blues in the Night’, 
‘Miss You’ and ‘Every i1ing I Love’ | 
all split nickel-drawing honors. Only | 
instrumental platter to get all-around | 
play is Glenn Miller’s ‘String of 
Pearls’. 

Individual artists predominating 
machines in this area include Glenn | 
Miller, Freddy Martin, Bing Crosby, | 
Dinah Shore, Harry James and | 
Sammy Kaye. 

Strangely enough, the rash of war | 
songs seems to have left the Army | 
here cold. Complete absence of ‘Slap 
the Jap’, ‘Remembe: Pearl Harbor’ 
and ‘We Did It Before’ type of disc 
from machines. Cavalrymen sta- 
tioned around here show an increas- 
ing favor for revival of old-time bal- 
lads such as ‘Miss You’; Seymour 
Simons’ ‘Honey’ and °....lter Donald- 
son’s ‘Blue Skies’. 





Freddie Rose and Johnny Marvin 
wrote ‘California Joe’ and ‘She Was 
a Heavenly Sight,’ to be sung in ‘In 











Old California’ at Republic. 
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Hotel St Moritz, N. Y. 


Charles Columbus & Kathryn Car- 
roll, Terri Franconi, Ford Harrison 
Band with Rosalie Gibson; $2 mini- 
mum. 





Ford Harrison's orchestra, here for 
a run, is sockier than ever, high- 
lighted by the maestro's 


the customers and 
But the sup- 


standard with 
tie up the proceedings. 
porting show is new. 
Charles Columbus (ex-Caperton) 
has a new vis-a-vis in Kathryn Car- 
roll, a personable partner, and both 
breeze through a dance cavalcade 
that’s highly effective for cafe floor 
or stage presentation. Following a 
conventional Strauss waltz opener, 
their reprise of the Bunny Hug, 
Castle Walk, maxixe, Charleston, the 
satirical 1934 brand of ‘Westchester- 
style’ dancing and ‘Stomping at the 
Savoy’ makes for brisk cavalcade. 
Terri Franconi, Latin tenor, sus- 
tains his end of the proceedings with 
his brand of romantic balladeering. 


With maestro Harrison is Rosalie 
Gibson, in a somewhat Gibson-girl 
coiff, who looks better than she 


vocals, and for the 10:30 p.m. inter- 
mission lull, the Marlynn & Michael 
Dancers conduct a congarhumba 
‘champagne hour’ (dance contest) 
that breaks things up patly. 

Per usual, boniface Nino runs his 
room with eclat; business is good; 
and for the $2 minimum it’s a dandy 
food-and -show buy, a bit on the bar- 
Zain-value side, which explains the 
lusty trade despite Lent, taxes, etc. 

Abel. 


EMBASSY, PHILLY 


Philadelphia, March 25. 
Anne Francine, Mary Jane Brown, 
Vicki George, George Clifford, Billy 
Hey, Pat Shevlin Orch (6); $1.50 
minimum week nights; $2 Friday and 
Saturday. 








Anne Franchine, out of Philly's 
Social Register, is making her sec- 
ond appearance in her home town. 
The gal is turning out to be a Class 
A trouper. 

Blessed with plenty of looks, lots 
of poise and elegant pipes, Miss 
Francine is a crowd-pleaser, and 
she’s unperturbed by the noise and 
clatter of the bar-standees, a thing 
that upset her aplomb a bit during 
her last stand at the Embassy. 

The localite has an almost endless 
repertoire of tunes and, when 
caught, she clicked solidly with ‘Je 
Vous Aime Beaucoup,’ ‘Drums in My 
Heart,’ and ‘Sand in My Shoes.’ She’s 
a natural for a smart intimate spot 
like the Embssy. 

Other member of the vocal de- 

artment this sesh is auburn- 

ressed Vicki George, who warbles 


violin | 
specialties which seemingly are now | 


e , » 
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with a throaty voice and specializes 
in the torchy stuff. 

Mary Jane Brown is a new face 
in these parts. She's a terper who 
looks and taps like Eleanor Powell. 
A hard worker. Miss Brown is 
equally adroit in the Latin and 
Yanqui brand of dancing. Best in 
‘her routine is a tap version of the 
Mexiconga. She has a refreshing 
manner. 

George Clifford continues as m.C., | 
| handling show with smoothness and | 
dispatch. The rotund ex-hoofer also 
doubles as host. 

Billy Hey takes care of the lulls at 
the piano, while Pat Shevlin’s six- 
man crew provides the music for the 
show and dansapation, alternating 
between south -of-the-border rhythms 
and swing. : 

House at capacity when woeaaens. 

al, 





Continental Room, Chi 
(STEVENS HOTEL) 





Chicago, March 26. 
Chuck Foster Orch (15) with) 
Gloria. Dottie Dotson; Don Di Flavio; 
$1.50-$2 minimum. 





spades and as homey as a memorial 
ground. Stiffness is its keynote, and 
the quiet splendor of the joint makes 
it unlawful for a mugg to relax. 


Probably the only reason any band 
plays the room is because of the ex- 
cellent WGN-Mutual wire which 
goes with the deal. Otherwise, it’s 
just another job. i 

Into this setting the quiet and rest- 
ful Chuck Foster orchestra fits per- 
fectly. Upon request it can play 
‘Tales from the Vienna Woods’ or 
‘When You and I Were Young, 
Maggie.” There are also tangos, 
rhumbas and even ‘clap hands, here 
comes Texas,’ with the customers de- 
murely joining in. And when 
somebody asks for some rip-tooting, 
right snappy jumping the Foster 
band bangs out a snorting chorus of 
hot licks as easily as would the Chi- 
cago Symphony Orchestra conducted 
by Frederic Stock, who is three 
score and some. Of course, the band 
doesn’t jump much, buat the two 
singers with the orchestra snap their 
fingers, and that makes it hot like 
anything. 

Thus, the Foster band tries to 
satisfy everybody. Outfit plays re- 
quests from practically everyone. 
But the essential item about the 
band is that it is a sweet, quiet little 
band that can do much better with 
‘Tea for Two’ and ‘White Cliffs of 
Dover’ than with swing. 

Orchestra is well built, plays music 
with confidence and competence, has 
appearance and knows its customers. 
Two femme singers with the orch 
are excellent. Gloria Foster sings a 
powerful lyric and has good phras- 
ing and distinction in her straight- 
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Continental Room is restraint in| years it has been operated, but big- 


jin adequately. 
| Biz good when caught. 


ton. 
Jj Klaiss’ all-gal band. 


forward style. Dottie Dotson, on the 
other hand, is a novelty type singer 


tu’. meke her an important pop 
vocalist. Her only concern is & 
‘tendency for the boop-a-doop side, 
but with that slight tendency. con- 
quered, Miss Dotson looks like a 
winner. 

Don Di Flavio sings and plays the 
piano alone during intermissions and 
| does a fine job of this tough assign- 
‘ment. Looks okay on the floor and 
comes up with some good vocalizing. 

Gold, 


TIC-TOC, MONTREAL 


Montreal, March 25. 
Cynda Glenn, Larry Blake, How- 
ard Pay-Cee Dancers (4), Myrtle 
Dunn, House Line (10), Milton Sher- 
man Orch, with Fred Nichols (9), 
Arthur Van der Haege Orch (4); No 
Cover, $2 minimum weekends. 








This intimate 275-seater cafe has a 
considerable following in this city. 
Cuisine that is superior and a cellar 
of fine French authentic wines, as 
well as liqueurs of pre-war brands, 
make it just about unique here, 
where the Quebec Liquor Commis- 
sion stores have been cleaned out of 
these amenities. 


Floor shows at the Tic-Toc have 
been uniformly good in the three 


time billing is a rarity. Current 
program is accordingly out of the 
ordinary, with Cynda Glenn's slick 
rough-housing on the piano and the 
bizarrerie of her loose-jointed arms 
and. uncontrollable hands to step up 
pace and interest. La Glenn warmed 
up to the crowd with a French song 
for opener and then parodied French 
songs as they would be done in 
Brooklyn. Then she did her stuff. 
Some of her sophistications were 
over the fans’ heads, but her act was 
smash entertainment. 

Larry Blake is in for suave em- 
ceeing, and adds to this an act that 
gets a good hand on his takeoffs of 
stage and radio celebs. He has plent 
on the ball, getting his effects wit 
a minimum of effort. 

The Howard Pay-Cee troupe is 
above average on adagio dancing. 
Brace of juves and two femmes, all 
easy to look at, they also do expert 
ballroomology, breaking into swing 
for a sock finish. 

Myrtle Dunn has a wheel equili- 
brist turn and handles the act neatly 
in the restricted and slippery space 
at her disposal. She seemed a little 
unsure at this viewing, but crowd 
gave her generous applause. House 
line, produced, wardrobed and 
trained by Sidney Tapley, consists of 
youngsters, smartly outfitted, and a 
neat bunch of steppers. There is nice 
routine variety under Tapley’s direc- 
tion. ‘Heart of Texas,’ with gals’ 
faces peeping above painted figures 
of cowboys, closes the show and im- 
presses strongly. 

Band is headed by pianist Milton 
Sherman and his nine men, featur- 
ing Freddy Nichols, vocalist. They 
produce a good brand of dansapa- 
tion as well as playing the show well. 
Relief band of Van der Haege fills 





Lane. 





| OPEN DOOR, PHILLY 


Philadelphia, March 20. 

| Johnny Cahill, Rita Zane, Grace 
| O’Hara, Valdez & Peggy, Jeannettes 
| (8), Viola Klaiss Orch (6); No Cover 
|or Minimum. 








| This is one of the largest of the 
|numerous spots which have mush- 
|roomed in the industrial section of 
| Philly, cashing in on the prosperty 
boom among defense workers. The 
Open Door, which has a _ seating 
cavacity of over 800. is filled almost 
| nightly. 

| Heading the show is a w.k. Philly 
|nitery comedian, Johnny Cahill, a 
| tavorite with this type of crowd. He 
| has a fine tenor and a flair for come- 
idy and impersonations. But like 
|many of the local m.c:s he’d go lots 
|farther with some fresh material. 
|Cahill is a dead ringer for Oliver 
Hardy, one ‘of his prize impersona- 
|tions. He knows the tenor of his 
audience, giving with just enough 
blue stuff not to be offensive. 

Another familiar face is Grace 
O’Hara, blonde songstress, whose 
|torch chanting is just the stuff to go 
with crying in your beer. 

Then there’s the usual stripper, a 
must with the millhands these days. 
Stripper of the week is Rita Zane, 
a blonde who takes off with the best 
of ’em. 

Also on the bill are Valdez and 
Peggy, knockabout ballroom routine, 
and the Jeannettes, a troupe of danc- 
ing gals routined by Jean Reming- 

Music is provided by Viola 
Shal, 























CHEZ PAREE, CHI 








RENEE anv ROOT 


ROYAL PALM CLUB, Miami, Fla.—NOW 


DOROTHY DEY says: “Most Graceful Dance Team in This Area.” 


: Chicago, March 31. 
Willie Shore, ndra - Kaly 
Dancers, Billingtons, Carol Bruce, 
Boyd Raeburn Orch; $2.50 minimum. 


Current show doesn’t run any too 


Willie Shore, works hard 
throughout and vell, 

Miss Bruce, besides being a top 
singer, is a classy dresser and a 
snappy looker. Her personality is 
contagious and her songs well 
chosen. She scored well with ‘Heart 
of Texas’ and ‘Got It Bad.’ A med- 
ley of Cole Porter tunes caught on 
nicely, resulting in encore with ‘St. 
Louis Blues,” Whether it’s films, 
legit or cafes, she’s okay for any 
medium. 

Dancing is. dominant. Chandra- 
Kaly Dancers, a rman and two gals, 
do a striking routine with Latin- 
American music. Grou is costumed 
nicely and performs eccentric rou- 
tines. The Billingtons, man and girl, 
handle the usual tap and straight 
dancing without trouble and show a 
fine repertoire. 


The Chez Paree Adorables (line) 
open and close the show with gay 
routines. Wardrobing of group is in 
excellent taste. 


Shore holds his spot well with 
rube and Scotch imitations and an 
Irish medley. He has that radiating 
personality that clicks at all times, 
sings well, dances better and handles 
comedy perfectly. 

All in all, show, which runs an 
hour, rests on shoulders of Miss 
Bruce and Shore. Boyd Raeburn’s 
orchestra, favorite of Chez patrons, 


m.c., 


works well with all acts. Orch also 
agrees well with dancers. Loop. 


Satire Room, Boston 
(HOTEL FENSGATE) 


Boston, March 19. 
Wally Boag, Anne Theresa White, 
Lucille & Eddie Roberts, Caesar 
Fazioli, Jack McLeod; No Minimum, 
No Cover. 





Boston’s newest nitery is the 
standout intimate room in town. It’s 
been filied every night since it 
opened (16). 

Satire Room, designed by Jack 
Lessman (in chocolate and tan), is a 
cozy layout of two rooms, one for 
drinking, one for dining. Total 
capacity is 120. That demands turn- 
over, and they’re getting it here. 
Smart angle is the continuous show 
policy, starting about 9:30. 

Wally Boag, who manipulates toy 
balloons into caricatures of animals, 
is a solid click. Lucille and Eddie 
Roberts do magic with handkerchiefs 
and cards and top off with the girl 
doing socko mind-reading. 

Smartly risque songs are sold 
neatly by Anne Theresa White. Jack 
McLeod, banjoist, is a bit loud for 
such a small room, but he holds in- 
terest in a short session of old faves. 
Between acts, Caesar Fazioli does a 
good job of piano background of 
pops. 

Arki-Yavensonne, an old name in 
the hotel biz but entirely new to the 
nitery trade, is the motivating factor 
behind this club. He’s managed the 
Fensgate hotel for three years, and 
the new room is part of a moderniza- 
tion plan. Fox. 


Buron Quits Texas Co. 

Fort Worth, Texas, March 81. 
Sam Buron, president and man- 
ager of Texas Ice Events, Inc., and 
the rink Will “ogers Memorial 
Coliseum, resigned Friday (27). 

He said that other business con- 


nections were responsible for his 
resignation. 





Roscoe Ates, stage and screen 
comedian, opened Friday night (27) 
at Jack Pepper’s new downtown 
night club in Dallas. 


ne 





On-the-Upbeat 

Jontinued from page 4v- 
vocal quartet, broadcasting daytimes 
over WBZ thrice weekly. He uses 
his brother Roy, Jill Adrian anq 
Chandler Wood, Latter is brother 
of Donna Wood, who, with her Don 
Juans, sing for Horace Heidt, ana 
also of Gloria Wood, Clyde Lucas vo. 
calist. 


Dean Martin, Sammy Watkins’ 
former vocalist, has rejoined the 


band at William Penn Hotel’s Chat. 
terbox, Pittsbugh. 





Lake Worth Casino, Fort Worth, 
will bring in Horace Heidt band for 
one night in May, exact date 
pending. 





Al Kavalin is in Chicago lining up 
new band, 





Joe Vera and his Men of Music 
renewed for four more weeks at 
Hotel Roosevelt's Fiesta Room, 
Pittsburgh. 





Hal MclIntyre’s initial one-nighter 
is at Mahanoy City, Pa., May 14. 
Currently at Glen Island Casino, 
N, Y., he’s replaced there by Claude 
Thornhill. 





Georgie Auld band set for Roose- 
velt hotel, Washington, D. C., open. 
ing April 18. 





George Olsen, Richard Himber, 
and Ernie Holst signed band manage- 
ment contracts with General Amuse- 
ment Corp. 





Britt and Coney Woodman, broth- 
ers, drafted together from Les Hite’s 
orchestra. 





Benny Goodman now has four 
trumpets; added Paul Geil, from Bob 
Chester, last week. 





Royal Paim’s Smaller Show 


Girls from Miami’s Clover- Club 
show have gone into the Royal Palm 
theatre, while original line of 24 is 
now on way back to New York. 

Couple of acts from Miami thea- 
tres have also been picked up for the 
Palm. 





Jenny Lind, night club, twice de- 
stroyed by fire, has reopened in Fort 
Worth, Texas. 
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Atlantic Coast Dimout Seen Upping 
Philly Show Business This Summer 








Philadelphia, March 31. 

Philly showmen, with the dimout 
order along the Atlantic Coast in 
mind, believe this summer will be 
best for business in the local film- 
ers and boites in recent years, since 
less Philadelphians are expected to 
make the annual trek to seaside re- 
sorts because of the pall put on night 
life by the Atlantic Coast blackout 
ukase by the Army. 

Also counted as factors against 
any widespread shoreward exodus 
is the gas and tire rationing, which 
will hold motor-traveling down to 
a minimum. Presence of submarines 
along the Eastern seaboard with the 
threat of shelling, and the washing 
up of bodies and wreckage along 
South Jersey coasts have also caused 
Philly folk to cancel plans for shore 
vacations this year. In addition, 
many defense plants have called off 
vacation schedules to speed up 
productions, 

All this adds up to the fact that 
there’ll be plenty of people hanging 
around town during the dog days 
and they'll be looking for entertain- 
ment in their back yards. 

Some of the smarter niteries that 
either shave their talent budgets to 
the bone or close entirely during 
the summer are making plans to 
book major talent during June, July 
and August. A couple of spots, which 
ordinarily shut down when the 
warm weather hits, have installed 
cooling systems and are all set for 
heavy biz. 

Amusement parks, suburban road- 
houses and ballrooms are also look- 
ing for excellent business. 


Philly Defense Group 
Reaches Pay Accord 
On Servicemen Shows 


Philadelphia, March 31. 

The executive committee of the 
Philadelphia Council of Defense last 
week okayed a plan whereby local 
actors and musicians may be paid a 
nominal sum for entertaining service 
men instead of working on the cuff 
as they have in the past. 

Under this plan, effected by the 
council’s executive committee in con- 
junction with the American Guild of 
Variety Artists and Musicians Union, 
benefit vaudeville shows will be held 
on Sundays at a downtown theatre 
stili to be chosen. All profits would 
be placed in an entertainment fund 
to be used to pay a fee and trans- 
Portation expenses to actors and 
musicians playing at army camps, 
etc. 

Up to now entertainers had to 
work cuffo and even dig down in 
their own pockets to pay the fare to 
these benefit engagements. AGVA 
and the Musicians Union is working 
out a so-called ‘military scale’—much 
lower than the regular scale—for 
actors and musicians. 

Meanwhile, Charles Borelli, chair- 
man of the entertainment committee, 
is building up units to make the 
camp circuit. 


‘OLE OPRY’ TO TOUR 
2 TROUPES IN SOUTH 


Nashville, March 31. 

WSM’s cash-coining ‘Grand Ole 
Opry’ will tour the south this year 
in two giant tentshowing units as a 
direct result of the war effort pour- 
me more dollars into farmers’ pock- 
ets. 

Jam-Up and Honey, headers of last 
year’s tentshowing, began their 
roadshowing March 15, and Roy 
Acuff’s outfit will begin about April 
1, Both outfits will play dates until 
Oct. 1. The Jam-Up and Honey unit 
will feature Uncle Dave Macon and 
son, Dorris; Bill Munroe’s group; 
Tommy Thompson; and Big Howdy. 

The second unit, headed by Acuff. 
will include his original ‘Opry’ gang, 
but other performers have as yet 
not been named. Bookings in the 
eight southern states will be so ar- 
ranged that neither unit will play 
in area which would split attend- 
ance at either show. 

















DINTY’S, ALBANY, TO REOPEN 
Albany, N. Y., March 31. 
Dinty’s Terrace Garden will re- 
open April 4. 
It closed for the winter Jan. 3. 








+ 


Okay Return for Kay 


Buffalo, March 31. 

Beatrice Kay coming back Tues- 
day (7) for six-day stay at Williams- 
ville Glen between CBS ‘Gay Nine- 
ties’ programs. Her fourth date at 
suburban spot in past year. 

Harry Altman, owner, has _ set 
Helen Kane and Oriental dancer 
Noel Toy for week of April 13. 


AGV A, CARROLL 
BREAK EVEN IN 
ARBITRATION 


Hollywood, March 31. 

It was pretty much of a standoff 
as to who outscored whom in the 
arbitration ruling on the Earl Car- 
roll-American Guild of Variety Art- 
ists contract dispute. Both were 
upheld and the score sheet just about 
favored everybody. 

Three arbitrators nodded to Car- 
roll on the following points: 70% 
guaranteed playing time (AGVA had 
demanded eight weeks out of 19); 
principals to furnish own tuxedos 
and Carroll given right to negotiate 
with them on matter of train berths; 
right to play 36 performances a 
week (Carroll said season’s average 
would be around 30). 


AGVA was upheld on ‘Act of God’ 
clause, protecting players against 
penalty where no money is lost by 
Carroll on cancellations; players to 
be paid for rehearsal after first week 
probationary period; minimum of 
$60 a week for principals regardless 
of number in the act; six-day re- 
hearsal week. 

As previously agreed upon, find- 
ings of arbiters were made part of 
AGVA’s contract with Carroll for 
his travelling units. Controversy 
raged for weeks, with Carroll filing 
a hefty damage suit against AGVA 
for being placed on unfair list and 
loss of bookings. Unit under fire by 
AGVA was that headed by Doc 
Rockwell and currently at the Or- 
pheum downtown, Arbitrators were 
Irvin Stahlmaster, Martin Gang and 
Robert Pettingill. 


Saranac Lake 


By Happy Benway 














Saranac, N. Y., March 31, 

This colony was shocked to hear 
of the recent death of John Mac- 
Donald, who never turned down a 
needy actor. He was owner of the 
Oakwood theatrical hotel, Hamilton, 
Ontario. 

Henry ‘Hank’ Hearn, ex-Rogersite, 
went to Florida to collect a mess of 
grippe, then back to his Charlotte, 
N. C., home to lick it. He is now 
with United Artists. 

Richard ‘Dickie’ Moore, who dom- 
iciled at 33 Bloomingdale avenue, is 
now bedding at 10 Olive street. 

Oscar Price and Max Pfeffer, Rog- 
ersites, licked operations by Dr. 
Wariner Woodruff. 

Lillian Mansfield, ex-Ziggy girl, 
seen downtown at the talkers and 
sporting a handful of good reports. 
She has mastered two serious opera- 
tions. 

Danny Sullivan, acrobat who left 
here okay in 1935, is now working 
for Uncle Sam at Camp Devens, Says 
that it does not seem possible that 
he ever did a bed routine. 

Leonard Grotte, manager of Loew’s 
Mayfair, N. Y., nursing bronchitis. 
He’s a good friend of the local gang. 

Joseph Vaughey, playwrirxt and 
ex-Shubert p. a., who ozoned here 
and in Denver, is now doing defense 
work. 

Tudor Cameron (Cameron & Flan- 
agan) has had a setback in St. Louis. 
He’s an ex-Rogersite recently dis- 
charged. 

St. Patrick’s day was well cefe- 
brated at the Will Rogers. Isabell 
Rook pianoed Irish tunes and songs. 

Lee Rinzler has received her go- 
home papers, a marvelous comeback 
in a very short time. 

The local] ailing actors are doing 
their bit for Uncle Sam. They haye 
knitting bees, collect tin tubes, waste- 
paper, razor blades, etc., and every 
member of the colony carries a sav- 
ings stamp album. a gift from Mrs. 
William Morris. 

Marthea Merryfield, a newcomer 
here, was bedsided by Mrs. J.C 
Flippen, who came in from New 
(Continued on page 53) 





Chi AGVA Settling 
Texas Wage Claims 


Chicago, March 31. 

American Guild of Variety Artists 
office here last week made consider- 
able progress in clearing up a claim 
of $2,150 against George Smith, oper- 
ator of the Esplanade cafe, Dallas, 
for salaries due performers. 

AGVA has already obtained $1,150 
due Sammy Rose and chorus girls, 
and has obtained $200 on account for 
A. Robins, Bud Hughes and the Nel- 
son Sisters. Smith has promised to 
deliver the balance of the money to 
AGVA here by May 1. 

Texas State Fair in Dallas may be 
placed on the unfair list through 
complaint of AGVA for alleged fail- 
ure to pay salary claims of AGVA 
members. AGVA office here has 
been dickering with the Dallas fair 
officials about payment on salary 
claims of $700 for Happy Harrison, 
who was under contract for last 
season. 

AGVA has been talking with Roy 





Ruppert, Dallas fair chief, but noth- |, 


ing has come of this claim, and 
AGVA is particularly burned over 
fact that Ruppert is said to have 
come to Chicago last week and failed 
to contact the office on this matter. 


Fischer-Shuberts 
Plan to Rotate Top 
Vaude in Key Cities 


Clifford C. Fischer and the Shu- 
berts, now that their ‘Priorities’ 
vaude show is a click at the 46th St. 
theatre, plan another for the 44th 
St., and possibly others. Idea is to 
get several shows set and rotate 
them into Chicago, Boston, Phila- 
delphia and a house in Washington, 
which latter key is expected to be 
particularly likely for boxoffice. 


Having grossed a little over $24,- 
000 last week (its second week), and 
headed for a similar gross this week, 
that’s pretty fancy business on a $10, 
000 nut, which takes in the ad ap- 
propriation, etc. 

A possible lineup for the 44th St. 
would have Harry Richman (or 
Georgie Price) and Jack Haley as 








headliners, supported by the Dia- 
mond Bros.. Maxine Sullivan, The 
Hartmans, Joe Frisco, Al Trahan, 


the chorus from LaMartinique (akin 
to Fischer’s current usage of the 
Club Versailles line) and possibly 
also Hildegarde, doubling from the 
Hotel Savoy-Pleza. Patsv Kelly, S'im 
Summerville, William Gaxton, Ar- 
gentinita and Susan Miller (new Al 
Siegel protegee) are other poten- 
tials. 

Fischer (Shuberts) had in mind a 
grind vaudeville show for the Broad- 
way theatre at 53rd, but a double 
stage crew and other labor demands 
kayoed that. 

Another modification of Fischer’s 
‘Priorities’ is three shows on both 
Saturday and Sunday, including dou- 
ble matinees at 2:30 and 5:30. The 
Saturday midnight show is out, since 
it lets the actors out at 3 a.m. Sun- 
day. 


‘Ice Follies’ in New 


Mpls. High at 1106 


Minneapolis, March 31. 

Playing. to 94,801 spectators during 
its local record run of 18 perform- 
ances (16 nights and two matinees) 
at the Arena, the Johnson-Shipsted 
‘Ice Follies,’ a Minneapolis enter- 
prise, set a new high here and 
grossed an approximate $110,000 last 
week. The attendance cOmpares 
with approximately 70,000, the pre- 
vious high mark a year ago, for 14 
performances. 

The current totals include the 
$5,194 realized for an additional per- 
formance, announced at the eleventh 
hour as a benefit for the Red Cross. 











MacGowan, Mack Form 


Own Ice Unit for Vaude | 


Los Angeles, March 31. 

New skating unit for film-hcuse 
presentation has been assembled by 
MacGowan and Mack, formerly with 
‘Ice Follies’ and ‘Icecapades,’ open- 
ing here tomorrow (Wednesday) at 
the Orpheum. 

Company carried 14 skaters, a 
portable tank and icing equipment. 
Following the local week, the com- 
pany moves to San Francisco before 
skating east. 





Barney Ross Into Marines 


Chicago, March 31. 

Barney Ross, former light and 
middle weight boxing champ, -off to 
Marines Monday (30). Also head of 
cocktail lounge under his name. 

Barney’s brother Ben will keep 
home fires going. Employees of Chi 
loop spot threw shindig for boss as 
going away present. 


YOUNG BLOOD 
UNWANTED IN 
D.C. SPOT 


Del Rio Club, Washington, D. C., 
is one spot using popular style name 
bands that wants no part of young- 
sters. According to leaders that have 
played there the room’s management 
refuses admission to any teen-age 
who even faintly resembles a jitter- 
burg, preferring to string along with 
older patrons even if the room is 


only partially filled. One evening 
recently, it’s estimated, 150-200 kids 
were turned away, through capacity 
was reached later. ; 

Del Rio and the Roosevelt, re- 
cently opened as a name band loca- 
tion, are the only two spots in Wash- 
ington using popular style music. 


Dallas Plantation Club 
Destroyed in 256 Fire 


Dallas, March 31. 

Plans are being made by Joe 
Landwehr and Dick Wheeler to re- 
rybuild immediately their night spot, 
the Plantation club, which was to- 
tally destroyed last week by fire 
Loss amounts to $25,000. The sum- 
mer pavilion’ located next to the 
winter spot, was undamaged. 

Also destroyed by the blaze was 
the music library of Hal Howard, 
leader of current musical aggrega- 
tion at the club. Howard estimated 
his loss at $3,000, excluding several 
instruments which also went up 
with the blaze. 

















Ark. Gambling Nix Folds 


Belvedere, Hot Springs 


Memphis, March 31. 
Gubernatorial ban on gambling 
throughout Arkansas has _ forced 
closing of Club Belvedere, best- 


‘known night spot at Hot Springs, 


state’s leading resort. The Belve- 
dere, located three miles from the 
Arkansas spa on the Little Rock 
highway, suspended operation of 
both its casino and its cafe Sunday 
morning (29). 


Otho Phillips, manager, said the 
closing is for an indefinite period. 
Club had tried to operate for sev- 
eral weeks following Gov. Homer 
Adkins’ edict against gambling, 
finally gave up. Spot had been a 
|favorite throughout the south for 
15 years. 

Indications are that same manage- 
ment will also close all save the grill 
proper at the Southern club. 


De!mar in Chi Huddle 


Chicago, March 31. 

Harry Delmar of Camp Shows ar- 
rived Chicago Wednesday (25) and 
immediately went into session with 
agents and guild representatives. 

Meet resulted in plan to satisfy 
Chi talent, agents, producers and 
guild on Camp Shows bookings. 











The Lounge Habit 


Chicago, March 31. 
Fifth Lounge, the Victory, in one 
block opens April. in Berkshire Ho- 
tel. Will use varied entertainment. 
Four other cozy corners are lo- 
cated in block between State and 





Rush. 





Pa. Supreme Court Holds Cafes Liable 


For Unemployment Tax on Musicians 


Philadelphia, March 31. 
The State Supreme Court last 
week ruled that night clubs were 
liable for unemployment compensa- 
tion taxes for musicians, upholding 
a ruling of the State Unemployment 
Compensation Board. 


The high court’s decision, made on 
an appeal by Frankie Palumbo, 
South Philly cafe operator, was 
looked upon as a test case by the 
state and means that back taxes to- 
taling upwards of $250,000 will now 
be collectible from hotels and night 
clubs in this state. 


Palumbo had maintained that in- 
as much as he made a blanket con- 
tract with bandleader Bobby Morro 
for the ‘purchase’ of music, Morro 
was the ‘employer’ of the musicians 
and, as such, was responsible for un- 
employment insurance payments, 
The State Supreme Court, in deny- 
ing the argument, insisted that the 
cafe operator was the true employer 
since the wages of the musicians 
were paid by him. 


Keith’s, Indpls., Taken 
Over by 3 Chicagoans 
For Split-Week Vaude 


Chicago, March 31. 

Sam Roberts, Nick Boila and 
Anton Scibilia, Chicago vaude agent 
and unit producers respectively, have 
taken over Keith's, Indianapolis, and 
will open it April 16 with vaudfilm 
policy, 

Will operate Thursday to Sunday 
with specially produced tab shows, 
the first one being ‘Gay 90's,’ which 
has been touring for the Roberts- 
Boila office. On first three days of 
week theatre will try name units. 

Keith’s will be the only vaudfilm 
house in Indianapolis, both the Lyric 
and Indiana now being straight pic- 
tures, 








House will be booked by Roberts, 





A. L. ROBERTSON DIES 
AT 69; VET ALBEE AIDE 


A. L. Robertson, among those 
closest to the late E. F. Albee, who 
he served for 26 years as executive 
assistant, dropped dead in Dr. Harry 
J. Lowen’s office in New York Mon- 
day noon (30) of a heart attack. 
Aged 69, he had been under treat- 





ment for heart trouble for two 
months. 
Living at Beechhurst, L. IL, Mr. 


Robertson had been in retirement 
since Albee died 12 years ago. Prior 


to the death of Mr. Albee, who 
headed the Keith circuit (now 
RKO), Mr. Robertson’s health had 


started to become somewhat im- 
paired, caused, it was believed, by 
the long hours he put in supervising 
the building of the Albee, Brooklyn. 

As exec assistant to the late Albee, 
whom he served to the last, the de- 
ceased had supervised the construc- 
tion of most of the deluxe theatres 
of the Keith (RKO) chain as well 
as handled varied other matters for 
the circuit and Mr. Albee person- 
ally. 

Many artists who achieved star- 
dom on the old Keith circuit are said 
to have owed much to the encour- 
agement which they received from 
Mr. Robertson. 

Before going to work for Albee, 
Robertson had been in the legit 
field as an assistant to Henry W. 
Savage, legit producer. 


Death of Billy Ambrose’s 


Father Cancels Dancers 


Pittsburgh, March 31. 

Death of Billy Ambrose’s father 
in Youngstown, O., last week forced 
dance team (Billy and Ruth Am- 
brose) to cancel out of Nixon Cafe 
here just a few hours before they 
were scheduled to open. Ambroses 
had already sent in their music and 
wardrobe and were getting ready to 
rehearse when word of the elder 
Ambrose’s sudden passing reached 
them. 

New show went on without a 
ballroom couple for the first couple 
of nights, booker Joe Hiller booking 
in Edward and Diane fora replace- 
ment last Wernesday (25). Ambroses 
a play the Tony Conforti spot 
ater. 
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MUSIC HALL, N. Y. 


‘Glory of Easter,’ pageant with the 
entire Music Hall company, featur- 
ing Edwina Eustis, and ‘To the Col- 
ors, produced by Leon Leonidoff, 
with Rockettes, Choral Ensemble, 
Corps de Ballet, Gil Maison and Co., 
Owen McBride, Jeanne Devereaux, 
Henry Calvin and Symphony Orch 
directed by Erno Rapee; ‘Reap the 
Wild Wind’ (Par), reviewed in ‘Va- 
riety,’ March 24. 








As during eight Easter seasons 
past, the Music Hall again this year 
offers a spectacular religious pag- 
eant. Similar secular breathtaker is 
a Christmas feature at the M. H. 

The giant stage is transformed for 
the Easter spec into a cathedral, 
complete to stained glass windows, 
and the entire company drops its 
precision kicking, ballet work and 
singing of popular tunes to don the 
trappings of the Church and raise 
its voice to Rubinstein’s ‘Kammenoi 
Ostrow.’ Edwina Eustis is soloist. 

Music Hall estimates that some 
$,000,000 persons have witnessed the 
Easter pageant in the past eight 
years. One of those to witness it 
on opening night this season was 
Cecil B. DeMille, whose latest film 
is currently at the house and who is 
no mean producer of pageants him- 


self. Even to DeMille, however, the 
stirring music, the beautiful cos- | 
tumes, the tremendous cast, the| 


overwhelming set, the sheer bigness 
of it all, and the simple solemnity 
with which it comes off must be 
something he, perhaps, has found 
unequalled on the screen. — ; 

Some of the pageantry is carried 
over to the regular stage presenta- 
tion, which winds up with a spec- 
tacle conveying the birth of the Na- 
tional Anthem. Scene is the bom- 
bardment of Fort McHenry, during 
which Francis Scott Key wrote “The 
Star-Spangled Banner.’ Amidst the 
noise of cannon and the sun coming 
up to find Old Glory still waving, 
Henry Calvin recites an explanatory 
verse. It’s naturally followed by the 
singing of the anthem. The Leonidoff 
staging gives new values to the 
‘ramparts we watched’ and other 
familiar phrases; a truly impressive 
production job. ‘ 

Patriotic note {s carried through- 
out, with the Rockettes opening in 
red, white and blue costumes and 
going through military precision 
routines that the Marines have never 
even thought of. Gil Maison, do- 
ing his standard dog routine, is 
brought on in a tank. His acrobatic, 
hind-leg-walking pooches click sol- 
idly as usual. 

A giant military float carries out 
the pageantry and gives opportunity 
for Owen McBride and the choral 
ensemble to sound their pipes. Bal- 
let follows in a routine with red and 
blue silk flags. Jeanne Devereaux is 
ballerina. It’s the weak point in the 
show. For one thing, it’s extremely 
corny and, for another, it’s too sim- 
ilar to what the Rockettes do. And the 
ballet suffers when it gets itself into 
any position of comparison with the 
world’s top precision line. 

Whole company is on for the 
‘Star-Spangled Banner’ finale. 

Herb. 


TOWER, K. C. 





Kansas City, March 28. 
Sans’ Souci Dancers (6), Walter 
Jennier and Buddy, Don Baldon, Guy 
Lauren & Ginger, Jimmy Bunn, 
Jimmy Hooten, Herb Six House 
Orch: ‘Heart of the Rio Grande’ 
(Rep). 





A week of varied vaude is sand- 
wiched in between band and unit 
bookings at the Tower. This one has 
its ups and downs and the 46 minutes 
result in a fair average of entertain- 
men. A couple of outstanding bits 
are done by Walter Jennier’s seal. 
Buddy, and the Sans Souci dance 
troupe, but some of the other acts 
swing the pendulum just as far the 
other way. What makes it more 


difficult for some of the acts is the| 


uncanny adeptness of the aquatic 
entry, Buddy. 

Opening is assigned to Herb Six’s 
house crew, leading off with a med- 
levy of rain tunes in honer of the 
spring season. Three couples, Sans 
Souci terpers lead off the standard 
billing with beguine and conga 
specialties in which they exhibit full 
Latin-American flavor. The second 
spot is handled by Guy Lauren and 
his blonde partner, Ginger, Lauren 
running the gamut of reed and brass 
instruments while his partner 
squeezes an accordion. They play it 
for light comedy, but it is ineffective 
except for a garden-hose clarinet 
with which Lauren winds up his 
turn. The four-year-old am entry, 
Jimmy Hooten, makes his acrobatic 
antics catch the audience for full 
juvenile appeal. 

M.c. Jimmy Bunn’s singing is 
backed by some nifty piano fingering 
by Herb Six. Bunn’s warbling of 
‘This Is No Laughing Matter’ and Body 
and Soul’ drew good hands but are 
not up the standard of some of his 
previous work. The following sin- 
gle by Don Baldon is a fair exam- 
ple of what happens when an actor 
tries combi too many various 
routines into one short turn. Baldon 
exhibits some worthy acrobatics, but 
his juggling lets the bottom out of 


the act. Jennier then brings on his 
trained seal and lifts the pace of the 
show. Buddy is faultless in his 
routines of balancing, barking, and 


| generally clowning with his master, 


and the audience ate it up. Closing 
brings back the Sans Souci troupe 
for its muchpublicized specialty, the 
Cuban fire dance. The turn is exotic, 
to say the least, and brings the 
patrons to a pitch which has the 
eerie rhythm of the voodoo drums 
ringing in their ears long after the 
runner is closed. , p 
Fact that the patronage is up 1S 
due to Gene Antry’s film, ‘Heart of 
the Rio Grande.’ Quin. 


ORIENTAL, CHI 


Chicago, March 28. 
Red Norvo Orch with Mildred 
Bailey, Kay Allen & Fran Snyder, 
Sammy Cohen, Radcliff & Rogers, 
Darlene Walders; ‘Blondie Goes to 
College’ (Col). 








Coming to town with youthful 
group, Red Norvo gets the jitterbugs 
neatly in line. 

Band has an original style of sweet 
swing that goes Well. Jive sessions 
are just what the doc ordered. Sax 
section of five is okay, but group 
could stand out better if brasses 
were quieted. Ed Burke, slow oun 
singing, repays well with nice slide 
work on ‘Nothing.’ Orchestra clicks 
well from start with both pop and 
standard ditties. Norvo’s work on 
xylophone is okay, but there’s too 
little of it. Two numbers were not 
enough to satisfy audience who 
yelled for more, : 
Show got off to fine start with 
orching of jive tune, followed by 
vocaling of Kay Allen. A youngster, 
she sells fair and catches on nicely. 
Still needs te improve salesmanship. 
Other vocalist with orchestra is male 
Fran Snyder. Also needs season- 


ing. Trio-of Norvo, Snyder and 
Miss Allen sock with ‘Heart of 
Texas.’ 


Radcliff and Rogers, Negro duo, 
rock the house with comedy patter, 
songs and pianoing. Jokes, though 
from Joe Miller, are touched up 
nicely and hit right spot. Darlene 
Walders makes a nice appearance in 
only dance session on bill. Her acro 
is okay, and audience reacted above 
average. 

Always a favorite with swing fans 
is Mildred Bailey. She still has that 
bubbling personality, and her ‘Some- 
body Else’ and ‘Mandy Is Two’ are 
topped only by thre jive ‘Chick on 
the Go.’ Encore of ‘Rockin’ Chair’ 
had audience wanting more. Length 
of show, however, couldn’t stand it. 

Sammy Cohen, from filmland, is 
in for comedy. He does usual gags 
and imitations. His mythical prize 
fight is a winner. Act is short enough 
to be punchy. None of usual long- 
winded Hollywood gab. 

Biz good at Friday matinee (27). 

Loop. 


EARLE, PHILLY 


Philadelphia, March 28. 
Lou Breese Orch (15) with Barry 
Warren and Nita Norman, Gertrude 
Niesen, Jinx Falkenburg, Lew Par- 
ker, Jansleus (4); ‘Call Out the Ma- 
rines’ (RKO). 





There’s lots of talent on the Earle 
bill this sesh and it’s a pity that it’s 
playing to thin audiences, which is 
the rule in this town during Holy 
Week. 

Standout, beyond question, is Ger- 
trude Niesen, whose warbling and 
expert song salesmanship rank her 
among the premiere chanteuses of 
the present era. The blonde canary 
is at her best in the sultry stuff. 
ringing the bell with ‘Mesabi,’ 
‘Temptation,’ ‘I Want My Mamma,’ 
and scoring in a terrif encore of ‘Oh, 
Johnny,’ which she does first a la 
Bonnie Baker and winds up in the 
manner in which the tune would be 
handled by Mae West. The crowd 
wanted more, but the show was 
away nast deadline and she had to 
beg off. 

Jinx Falkenburg (New Acts) is 
an added starter, and she’s an orna- 
ment to any stage. 

Lew Parker is a veteran m.c. and 
does a workmanlike job of this 
chore as well as being amusing on 
his own with his rapid-fire gags. 
Best of his bits is an imitation of 
various types of diners-out. 

Other acts, that of the Jansleys, 
quartet of acrobats—two hefty guys 
and a couple of midgets. The little 
fellows are tossed through the air 
in a series of difficult feats which 
are plenty clicko. To add comedy 
to their routine they enlist Parker 
as stooge and give him a workout. 

Between the acts Breese’s orches- 
tra performs with an accent on brass. 
Breese solos on his trumpet during 
an excellent medley which includes 
‘Tangerine,’ ‘Spain’ and the oldie. 
‘Miss Youd 

A crowd-pleaser is Barry Warren. 
Breese’s male vocalist, who has an 
excellent tenor and neat stage pres- 
ence. He scores with three num- 
bers. ‘Dear Mom.’ ‘Seven Days a 
Week,’ and ‘Rose O’Day.’ Nita Nor- 
man, who handles the female-canary 
chores for Breese, is okay in her 
two tunes, ‘Love’s Such a Funny 
Thine’ and ‘I Said No.’ 

House was about three-quarters 





filled when caught Saturday evening. 
Shal. 


STRAND, N. Y. 


Shep Fields Orch with Ken Curtis, 
Alan Carney, Georgie Tapps, Mary 
Small; ‘The Male Animal’ (WB), re- 
viewed in ‘Variety.’ 








The sailors and their girl friends 
had to use the side-boxes Friday 
night, it was that crowded at the 
Strand. They were craning their 
necks to see the stage, which didn’t 
provide a good view, so instead they 
used their necks for romance. 

Meantime, on the stage below, 
Shep Fields was making unusual 
musical effects with nine saxophones, 
a drum, a piano, a guitar. And there 
was a succession of acts in the new 
tradition- of vaudeville that ain’t 
vaudeville. These acts were all 
standard items of modern American 
entertainment. 

Georgie Tapps offered three sam- 
ples of his stylized hoofing, one a 
delightful spoof on the slinky, corny 
tappers of 15 years ago. Mary Small 
got over on delivery and authority, 
but her flag-waving stuff seemed to 
be written in the idiom of the last 
war, not this more clear-eyed (but 
not less coldly determined) war. 
The result was an undertone of oc- 
casional embarrassment as lines that 
were invitations to applause didn’t 
get it. Or maybe it’s the unintellec- 
tual we-came-for-the-bounce-music 
Strand audience, since they also 
passed up some of the heroic lines 
as spoken by Henry Fonda in the 
final sequence of ‘The Male Animal’ 
(WB) on the screen. Miss Small 
handles herself smartly, works with 
ample energy and belllike diction. 
The Strand apparently liked her for 
what she is as an entertainer and 
not for her patriotic messages and 
allusions, 

Mimic Alan Carney ran the octave 
of the familiar—Italian, Jew, Holly- 
wood stars and nance. The laughs 
were many and, at the best points, 
boisterous. 

The Shep Fields bunch grew in 
audience respect as it turned the 
pages of its library. The organiza- 
tion -gave indisputable evidence of 
hard work and showmanship. There 
is a very obvious attempt through- 
out to be unique, not typical. The 
organ effect developed by the saxes 
for “The Lost Chord’ is a first-rate 
stage novelty. A rich variety and 
change of pace run through. the 
presentation (including the use of 
flutes) after a somewhat slow start 
in the first orchestral and vocal se- 
lection. The singer, Ken Curtis, 
gives good service to the orchestra, 
his comic rendition of ‘Breathless’ 
being the seal on his versatility. 

Land. 


STANLEY, PITT 


Pittsburgh, March 27. 
Blue Barron Orch (13), Billy 
Cover, Clyde Burke, Jimmy Brown, 
Tiny Wolf, Fred Sanborn, Dick, Don 
& Dinah, Val _ Setz; ‘Sullivan’s 
Travels’ (Par). 








Standard bill for this WB deluxer, 
a band and three flash acts, and it 
makes for satisfactory if unspectacu- 
lar entertainment. Blue’ Barron 
isn’t quite the name some of his 
baton-waving predecessors at this 
house lately have been, which may 
account for fact that Stanley is play- 
ing a stronger picture than usual, 
‘Sullivan’s Travels’ (Par). Latter 
was originally expected to land at 
WB-Loew pool’s ace cinema place, 
the Penn. Biz, however, n.s.h. at 
getaway, but then again it’s Holy 
Week. 

Barron band has improved con- 
siderably, with addition of several 
new men, since last time here year 
or so ago, but style’s still reminiscent. 
However, that’s no crime these days 
since Sammy Kaye, from whom 
Barron’s supposed to have borrowed, 
was ence said to be 2 covy of Kav. 
Kyser and Kaye’s done all right for 
himself. That’s legion in band biz, 
and present follower of the dulcet 
tones and the singing song titles is at 
least sticking fastidiously to the orig- 
inal and bending it nicely to his own 
ends. Barron’s music has acquired 
clarity and balance, it hits the ear 
softly and pleasantly and makes for 
nice if unstimuiating listening. 

Sole novelty is the trick lighting 
for a Cole Porter medley, very ef- 
fective, with band otherwise doing 
only a couple of other numbers on 
its own, throwing the burden to the 
four vocalists, three of whom are 
local boys. They’re Tiny Wolf, 350- 
pound song and dance comic, who 
also pounds the bass and was with 
Barron before he took a year’s sab- 
batical in Hollywood to try and 
crash pix; Billy Cover, who recently 
left Baron Elliott here for his pres- 
ent berth; and Jimmy Brown, sax- 
man-singer, who was picked up 
locally several years ago by Sammy 
Kaye and recently quit him for 
Barron. Cover has a rich Irich tenor 
and clicks with ‘Rose O’Day’ and 
‘Donkey Serenade’; Brown's pipes 
don’t seem to have their old quality 
and his ‘Long May We Love’ and 
“You Made Me Love You’ sound fal- 
tering, while Wolf mops up with his 
own special lyrics to ‘You Must’ve 
Been a Beautiful Baby’ and ‘Got My 
Fingers Crossed,’ latter winding up 
in a showy rash of tapping and 
boogie bouncing. 





Band’s best voice belongs to Clyde 





Burke, one of Barron's two pianists, 
who brings house down with ‘Shrine 
of St. Cecelia,’ ‘Blues in Night’ and 
‘Don’t Want to Walk.’ Burke's right 
around the top in current crop. of 
orch warblers, and a good-loo 
kid, too. 

Among acts, Fred (Pansy) San- 
born is the highlight. — Xylophone- 
playing pantomimist still doing the 
same turn he’s been doing at this 
spot for years, with not as much as a 
single new bit, but it’s enough for 
the mob and they ate it up. Couple 
of stooges help Sanborn in 
hardy perennial, which could stand, 
however, some injections just for the 
regulars. Dick, Don and Dinah twist 
their bodies in some showy acrobatic 
tricks, and quite a body Miss Dinah 
has, too, with face to match; while 
Val Setz is a satisfactory ed 
when he can get his props to behave 
(they were pretty nervous at open- 
ing show) along with an annoying 
habit of drawing his breath into 
himself audibly and continuously. 

Cohen. 


FLATBUSH, B’KLYN 


Jack Haley, Cappy Barra Group 
(5), Nash & Evans, Jane Pickens, 
Walter Powell orch; Newsreels and 
shorts. 





Jack Haley, personalling at the 
Flatbush a couple of seasons ago, 
created a brief furore by his com- 
ments about juve spectators who sit 
through several shows and heckle 
the actors. As a result of the fuss 
the management for a time attempt- 
ed to curb the unruly element among 
the audiences. Whether the Flat- 
bush clientele has a grudging mem- 
ory or Haley is carrying a chip on 
his shoulder may be a question. But 
there was no question that when 
Haley and the Flatbush customers 
got together via his Friday night 
(27) appearance at the house, the 
barbed repartee was hotter than 
ever. 

At the last showing opening night, 
Friday, Haley was using slightly 
more obvious material and broader 
delivery than customary for him. 
Whether it was intentionally aimed 
for that type audience, it seemed 
suitable and was well received. How- 
ever, there was considerable of what 
appeared to be ad libbing by Haley 
and the others in the show, plus 
numerous rough spots in the per- 
formance. That seemed .to precipi- 
tate audible comment from out 
front, which the comedian quickly 
took up. From then on it was in- 
creasingly open battle, with Haley 
invariably topping the exchanges. 
However, whether he’s the winner 
in the long run is another matter, 
since he hardly enhances his dignity 
and prestige, or improves his temper, 
by such incidents. 

At one point in the swapping of 
jibes the comic scored with a par- 
ticularly squelching crack, paused, 
and with a look around the house, 
remarked, ‘Next? This is easy for 
me. I’ve been doing it for 90 years 
—and I have the money to prove it.’ 
Then, instead of going back into his 
patter routine with Jane Pickens, he 
apparently had another thought. 
‘I’ve got 10 minutes out here to make 
a fool of myself,’ he said. ‘You have 
all night. Why don’t you do it when 
those shorts are on? But this is 
nothing,’ he continued. ‘Over at the 
New York Paramount the kids get 
in there at nine o’clock in the morn- 
ing and stay all day to heckle the ac- 
ors. 

Although the comic got laughs on 
most of the spiel, particularly his 
comebacks at his hecklers, and 
though he kept his smile intact, he 
obviously was not amused himself. 
He was, in fact, clearly burned. 
Whether he was justified or not, and 
whether the rudeness of the Flat- 
bush audience merited the call-down, 
seems immaterial from his stand- 
point. What appears to be the nub 
of the matter is that such occur- 





ivances, cap, hardly dq Haley ary good 


with subsequent Flatbush audiences 
or, indirectly, with audiences any- 
where. Nor will they help vaude- 
ville generally. If the Flatbush 
rough-housers are to be disciplined 
(and any unbiased observer would 
agree that the audiences at the spot 
are both obtuse and unmannerly), it 
would seem someone else’s job— 
possibly the management's: Haley's 
chastisement merely provokes more 
of the same objectionable behavior. 
Maybe giving Haley a baseball bat 
or a flame-thrower would be the 
answer. From his manner, he 
wouldn’t hesitate to use them. 
Compared to the Haley-spectator 
imbroglios, the rest of the show was 
moderately amusing. Cappy Barra’s 
harmonica quintet clicked with five 
numbers, including a ‘Sugar Blues’ 
solo by Harry Blumenthal, who left 
the troupe to join the Coast Guard, 
but was present in uniform to do 
that number. Nash and Evans score 
nicely with their comedy routine of 
dancing, rope tricks and patter. Jane 
Pickens, always a personable and 
skillful performer, zets by fairly 
well, although her material is a trifle 
too subtle for the Flatbushers. Wal- 
ter Powell’s eight-man band plays 
the show acceptably and provides 
a laughable interlude of rough-house 
antics. Hobe. 





Wally Carpenter and Bernie Sand- 
ler bands will open Dellwood Lodge, 
outside of Buffalo for season Sunday 
(5). 


———e 


STATE, N. Y. 


Johnny (‘Scat’) Davis Band, Her. 
manos-Wltiams Trio, George Beuity, 
Beatrice Kay, Jack Gwynne; ‘The 
Lady Has Plans’ (Par). 








Rather long show, ¢@nd_ seems 
longer because one act takes up 
nearly half the 70-minute stage sec. 
tion. There are two singles among 
the five turns, with laughs virtually 
at a premium, but show in total is 
about average rather than excep- 
tional. 

Johnny (‘Scat’) Davis’s band head. 
lines. The smiling, round-faced 
trumpeter-leader trots out a routine 
that runs 28 minutes. Strong on 
brasses, the Davis men are good 
musicians of their type. Some are 
okay on the vocal end, too, but one 
is a better saxophonist, and so Da- 
vis does him no favor in having the 
fellow try to warble. 

Leader-player is an intense ecor- 
netist, giving often and good. Bunch 
gets ‘H@rt of Texas’ off its chest 
early. Bob McReynolds, trombonist, 
comes from the stand to sing a hill- 
billy number, with Tony Cabot of 
the sax group doing alright with 
his pipes, too. Outfit’s ‘Harlem Noc.- 
turne’ is dandy as they do it, and 
some of the brasses score in front 
of the stand with ‘I Don’t Want to 
Walk,’ Davis singing the chorus. 
Gloria Van, of the band, gives okay 
with a couple of numbers. Band 
delivers ‘Moon Is Low,’ which it 
will shortly put on the records. If 
the number comes out on the discs 
the way it is done here, jukebox 
hounds won't say it isn’t loud enough. 
Too late in the reutine are ‘Sheik of 
Araby’ and ‘One Hour Tonight.’ 

George Beatty found the going 
anything but soft at last show open- 
ing night. He's a fast talker and the 
gags spatter without much effect un- 
til reaching chatter about radio, and 
even then the giggles were here and 
there, mostly on the lower floor. 
Beatty’s stew bit is easily his best 


stuff, ending with a lyric titled 


‘Tatooed Woman.’ That about got 
him across, but it wasn’t easy. 

Beatrice Kay, billed as the star of 
‘The Gay ’90s’ radio show, is a peppy 
number two, dishing out mostly nos- 
talgic ditties. Included are ‘Daddy,’ 
with some lyric changes; ‘Lion Cage’ 
and ‘Heaven Will Protect a Working 
Girl.’ 

Hermanos Williams trio is un- 
usual, being musical and acrobatic, 
Girl opens with ‘Bomba,’ the two 
gauchos then going into equilibristics 
and other stunts as she strums the 
guitar neatly to south of the border 
rhythm. One of the boys is appar- 
ently intent on keeping his patent- 
leather hair intact, and he does, but 
nonetheless it’s an effective novelty. 

Jack Gwynne, illusionist, opens. 
He is a very neat worker with few 
props and two assistants. Cabinet 
for a disappearance trick is one of 
the smallest noticed in some time 
Magi’s bit with water glasses is. per- 
haps, his best trick. Ibee. 


NEWMAN, K. C. — 


Kansas City, March 28. 
Sammy Kaye Orch with Allan 
Foster, Tommy Ryan, Arthur Wright, 
Maury Cross, The Kadets, Kaye 
Choir; 3 Smart Girls, Sue Ryan; ‘Fly 
by Night’ (Par), 





This Par outlet occasionally finds 
an attraction worthy of interrupting 
its steady diet of straight film for a 
combined stage and screen bill. Such 
an attraction is Sammy Kaye's orch 
and entertainers, playing their first 
theatre date in K.C. The Kaye 
troupe is proving both boxoffice and 
audience appealing. 

Informality prevails throughout 
the stage hour. Besides a company 
of topflight performers, Kaye en- 
hances the show with his popular 
‘Wanna, Lead .2..Rane’-. stuart... The 
standard acts of Three Smart Girls 
and Sue Ryan also enhance the lay- 
out. Smart Girls do their modern 
tapping in two featured sessions and 
Miss Ryan has her inning near close 
to register smartly with her song 
caricatures and patter. 

Specialties are the order of the 
day with Kaye, as nearly every mu- 
sical seléction features one of his 
soloists“ or singing combinations. 
Band opens straight bn ‘When You're 
Smiling,’ but Kaye quickly calls on 
Allan Foster to baritone ‘Dear Mom’ 
Session by the Smart Girls is fol- 
lowed by rhythm salesman Maury 
Cross beating out vocals of ‘Chat- 
tanooga Choo Choo’ and the in- 
evitable ‘Heart of Texas.’ Lyric 
tenor Arthur Wright styles ‘White 
Cliffs’ with backing of the Kaye 
Choir, and Tommy Ryan is solid on 
‘Sometime’ and ‘Beguine’ also with 
the choir. 

Midway, a medley of gypsy tunes 
is the basis for a smart presentation, 
with the band boys in a blackedout 
house shaking tambourines in beams 
of luminescent light. Kaye uses his 
‘lead a band’ for the closing, with 
four patrons chosen at random at 
each show competing for defense 
bond prizes awarded at the finals on 
Thursday night. The stunt is the 
height of ad libbing and informality 
and wound up the show with hearty 
approval of the patrons. 

Film entry, ‘Fly by Night,’ is of 
light weight calibre and buxom biz 





is a Kaye credit. Quin. 
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ROXY, N. Y. 





Mario» & Fioria, 
12 Esquires, 
Paul 


Bob Hannon, 
Lowe, Hite & Stanley, 


Foster Roxyettes (24), 
ash Pit Band; ‘To the Shores of 
Tripoli’ (20th), reviewed in ‘Variety, 


March 11, 1942. 





ts of stage show—one of the 
rng the Fanchon & Marco (Jack 
Partington, Gae Foster, et al) staff 
has uncorked in a long time—is com- 
pressed into 40 minutes, coincident 
with “To the Shores of Tripoli, 
which was given a Hollywood preem 
Wednesday (25) night. A longish 
feature, the contrasting less-than-an- 
hour is plenty good and more than 
sufficient unto the purpose thereof. 

The ‘Signs of Spring’ theme tees 
off with what is easily the best com- 
ponent, a replica of that Wilson 
Whiskey electric sign in Times 
Square, with its silhoueted crisscross 
effect. It’s ingeniously lighted and 
presented on the rostrum and, of 
course, from the distiller’s viewpoint, 
that Roxy glorification is that much 
extra value, since the Broadway 
audiences are all familar with the 
giant electric sign. That entr’acte 
is so good, in fact, it makes it a bit 
tough for the rest of the presenta- 
tion, but it perks up brightly for the 
finale. 

Headlining are Mario and Floria, 
class dancing couple who experi- 
enced a little union trouble from the 
Paul Ash pit band opening night, but 
then theirs is a difficult accomp and 
it’s undoubtedly all under control by 
now. Their opening waltz and tango 
numbers are standard, but they get 
the most out of the finale yester- 
year’s dances, the 1912 Turkey Trot, 
etc. They’re a classy terp team. 

Lowe, Hite & Stanley, the three 
males of giant, medium and pygmy 
stature, make for a funny team, not 
relying wholly on their contrasting 
sizes because that can fast pall. 
Coming out in  boots-and-saddles 
costume, as part of the Rodeo ‘sign’— 
to tie in with the ‘Signs of Spring’ 
keynote—their Panto antics are 
clicko throughout. 

Bob Hannon, here for a run, is a 
good singing personality, pacing the 
proceedings expertly. He does pops 
that range from ‘How About You’ to 
a western song medley, including, of 
course, the inevitable clap-clap-clap 
Texas ditty. 

In between, the 25 Gae Foster 
Roxyettes do their stuff briskly and 
competently and again point up a 
post-War I observation that the 
current crop of line girls can give 
cards and spades to the yesteryear 
musicomedy dancing specialists, do- 
ing their stuff better and with 
greater showmanship. The 12 
Esquires, permanent male line, make 
for nice contrasting dressing in the 
ensemble numbers which the F&M 
producers have so_ effectively 
mounted, . 

The Roxy is in for some healthy 
business the next three weeeks or 
#0. Abel. 


APOLLO, N. Y. 





Red Allen Orch (7) with Jay Hig- 
ginbotham: Dolores Brown, Slim 


Thomas, George Wiltshire, Bootsie 
Swan, Carr Bros.: 


Troops’ dramatic pageant presented 
by Carlton Moss; ‘Young Mr. Lin- 
coln’ (20th). 

Jive and uplift don’t mix well, | 


even if it’s good jive combined with 
a worthy objective—in this case bet- 
terment of the Negro’s social and 
economic position so as to place the 
colored race fully behind war effoft. 
At_ times during two-hour show, 
which includes pageant called ‘Salute 
to Negro Troops,’ it is much like a 
revival meeting, with various ora- 





‘Salute to Negro | loaded 





sicianly in the jive idom. Only 
seven pieces, including featured 
trombone, Jay Higginbotham. Orch 
winds up with a sock jam session 
paced by Higginbotham, Allen on 
cornet, and a clarinet. : 

For the rest, Carr Bros., only white 
act on bill, are about best of the 
outside turns with smashing knock- 
about acro. Boys work in tuxedos, 
mingle a bit of comedy, and display 
some unusual arm and leg lifts for 
sock returns. 

Dolores Brown, songstress, misses 
with such tunes, as ‘These Foolish 
Things and ‘Arthur Murray Taught 
Me Dancing. George Wiltshire and 
Bootsie Swan are on with a comedy 
skit of familiar pattern. Slim 
Thomas, tall terper, is energetic 
enough but lacks originality. 

Unbilled — vocalist, winner. of 
amateur contest, is on early in pro- 
ceedings. Warbles ‘White Cliffs’ and 
‘Everything’ to moderate ne = 

ori. 


EMBASSY, N. Y. 





(NEWSREELS) 
Comparatively dull show here cur- 
rently is conspicuous for its lack 
of action of war material. There’s 


plenty of war going on, but camera- 
men of the five newsreel outfits 
aren’t seemingly getting it, though it 
may well be a question of censorship. 
Among the varied assortment of clips 
on display here, nearest to actual 
war stuff are torpedoes striking a 
freighter, contributed by Paramount. 
A survivor of this freighter, sunk in 
Jap waters, gets off a few undra- 
matic words. Par also gets to the 
survivor of a freighter downed in the 
Atlantic and follows it up with an- 
other of this newsreel’s warnings 
about loose talk. 

News of the Day goes aboard an 
aircraft carrier and splices in some 
shots of big naval guns in action. 
Artillery practice in North Carofina 
also includes some _ shooting, but 
otherwise the war, as reflected on the 


show here, dwells on personalities 


such as MacArthur, launching of 
ships, envoys from Australia, Far 
East refugees, Australian air-raid 
shelters, evacuation of Japs on the 
Coast, army nurses and other items 

Lead clip deals with MacArthur’s 
arrival in Australia, but Par merely 
speaks of him getting there. Further 
down on the show, however, this 
newsreel outfit offers a brief record- 
ing of MacArthur’s voice as heard 
over shortwave radio. It is so in- 
distinct that Par has superimposed 
a translation of what he says on the 
screen. This is included in a clip 
headed ‘Three Men Speak for Vic- 
tory.’ Other two are Philip Murray, 
who speaks on the CIO no-strike 
pledge, and Donald Nelson, who says 
a few words on war production. 

Tex McCrary, here each week as 
an Embassy special feature, ex- 
patiates on Alaska as our spring- 
board to Tokio, with maps and back- 
ground shots cut in. H. V. Kalten- 
born, another Emb special, theorizes 
on three questions. They are: pos- 
sibility of an invasion of Mexico by 
the Japs, with a view to attacking 
America; whether Jap forces could 
be self-sustaining if cut off from 
Japan, and why doesn’t the U. S. at- 
tack Japan from Alaska or Siberia. 

At ceremonies where food is being 
on boats for shipment 
Greece, Spyros Skouras, head of the 
Greek War Relief and president of 
National Theatres, is heard. 

An OCD short, ‘Fighting the Fire 
Bomb,’ which is very interesting and 
informative, is also thrown in. Clos- 
ing is an ‘Information Please’ briefle 

Char. 





Les Hite Orch with Jimmy Ander- 


OTS, Megs. and whitey anion deh pare, Biko Woters (4), Cordon & 


form crying ou justi 
pete Pg g t for justice 
‘Salute’ was put on under the 
Sponsorship of the Harlem Victory 
Council, whose objective is to mo- 
bilize all sections of Harlem for the 
war effort. 
Tanging from 63c. 
pretty well filled at show caught 
Friday (27) night. Previously pre- 
Sented at Mecca Temple (Cosmopoli- 
tan Opera House), ‘Salute’ in present 
orm is scarcely more than a single 
tableau in which three colored boys 
in a selective service board office are 
shown beset by doubts and fears as 
. what they are going to fight for. 
arade of historical figures—Lincoln, 
Jefferson, Washington, Jackson, John 
eo and outstanding Negro 
Anters—then appear to _ reaffirm 
reuerican principles of equality and 
€assure the boys about the future. 
n€s are well handled by a capable 
_ of colored performers and 
climaxes with a punch line shouted 
y, One of the boys, after Hitler 
Shreiks that liberation of the Negro 
Was America’s greatest crime. The 
punch line is ‘Hitler—you’ve got to 
80. Sketch follows several talks and 
- Preceded by group of young col- 
— gals in drum majorette cos- 
umes playing drums and bugles. 
Wisdom of presenting this sort of 
production in conjunction with regu- 
ar type of Apollo stage lineup is 


to $1.10, 


questionable, the combination ap- 
vearing somewhat disjointed and in 
ubious taste, 


Red Allen band is slick and mu-] 





| bill but lasted only 
ito arrest by local police 


House, at upped scale | 
was | 





and | Rogers; ‘Tragedy at Midnignt’ (Rep). | 





Stepin Fetchit was booked on this 


(story on 
page 3). The Negro comic's exit gave 
house no time to reptace him and 
result was the 55-minute ] 
end show was averhnard on. music, 
which Les Hite’s band, despite its 
ability, could not make interesting 
enough for an extended period. Hite 
orch played at least 35 minutes in 
its own spot, its best try being ‘Blues 
in Night’ and ‘Blackout,’ which it 
played when caught last week at the 
Apollo in Harlem. 

Ethel Waters was the sockiest por- 
tion of the bill, her lone fault being 
an unattractive, black gown that set 
her off dully. She teed off with 
‘Dinah,’ then did a double-entendre 
‘Doin’ What You Did Last Night.’ 
‘St. Louis Blues,’ accompanied by a 
girl trio she’s had with her for some 
time, is next, and it’s a production 
that rated the strong reception it 
got. ‘Night and Day,’ solo, was over- 
done from standpoint of improvisa- 
tion. 

Gordon and Rogers are okay for 
what they do, but they do too little. 
Got a giggle at outset with loud, 
Harlem-style clothes, but meat of act 
leaves something to be desired. One 
does taps sitting down. the other a 
series of flying splits. It was 


stretched too long here, too, a cir- 

cumstance probably forced by Fetch- 

it’s absences. 
Biz good 


Wood.. 





to | 


one show, due | 
| open 


week- | 





20TH CENTURY, BUFF 





Buffalo, March 27. 


‘Meet the People’ unit with Buddy | 


Pepper, Lorraine Kruger, Joey Faye, 
Marion Colby, Elizabeth Talbot, Sue 
Robins, Jimmy Alexander, Jack 
Albertson & Alice Tyrell; ‘Doctors 
Don’t Tell’ (RKO). 





This is what’s left of last season's 
Hollywood - to - Broadway youth 
revue. Whether it means anything 
to the vaude presentation parlors is a 
long-odds bet. It is probably too 
potent medicine on the idea side for 
the” muggery, being redeemed for 
present purposes only by outstanding 
dancing and a pleasing collection of 
voices. It packs plenty of comedy, 
mostly off the cob, and with some of 
the rhymes and gags skirting the 
polite edge. 

The show is outstanding in talent, 
with half a dozen performers de- 
livering strongly in the vocal, dance, 
novelty and comedy slots. It is re- 
grettable that, despite heavy news- 
paper publicity given the cast names, 
there is nothing in the performance 
by which to identify the performers. 
Judged from the energy of their ef- 
forts, maybe they consider them- 
selves a co-op unit. 

Runoff is made up of the high- 
lights of the former legit revue of 
the same name, thrown together 
with an eye to the most effective bits 
for picture house showings. Result 
leaves a jumbled impression, saved 
only by the talent of the excellent 
individual performances. Lyrics and 
many of the lines are far too topical 
for this type of audience and most 
of it is lost in the shuffle. Produc- 
tion and dressing are nondescript, 
but the chorus line remains fresh 
and unprofessional in appearance, 
which contributes much to the over- 
all effectiveness. House orchestra 
deserves special mention—it’s that 
bad. 

Opening day, which brought first 
local spring weather, was off, but biz 
should build. Burton. 


HIPP, BALTO 


Baltimore, March 28. 
Jackie Miles, Kim Loo Sisters (3), 
Jean, Jack & Judy, The Shyrettos 
(3), Felice Iula, House Orch (13); 
‘Citizen Kane’ (RKO). 








With ‘Citizen Kane’ holding over 
along with Jackie Miles in the emcee 
slot, layout here remains brief. 
Standards contribute an easy-mov- 
ing show excellently paced by Miles. 
House orch is on stage, which doesn’t 
do one of the turns, The Shyrettos, 
are good for their trick cycle stuff. 

Miles is a swift comic with a 
wealth of material, mostly fresh and 
well timed for maximum laughs. In 
and out of this layout he keeps mat- 
ters in hand and scores on every ap- 
pearance. A standby in_ niteries, 
stint here proves his stature for a 
more ambitious future. He holds 
down spot of his own in addition to 
chores as emcee. 

Jean, Jack and Judy, two girls and 
a boy, punch out some tricky tum- 
bling and acro stuff, providing a 
swift opener. Kim Loo Sisters, trio 
of Chinese swing singers, look well 
and sell elaborate jive arrangements. 
Girls are a decided novelty and have 
good presence. More familiar tunes 
or a pop or two would help for bet- 
ter results. Audience liked their 
stuff when caught. 

Following Miles’ solo slot the Shy- 
rettos attempt their swift routine of 
balancing on graduated cycles but 
run ‘up against limited space occa- 
sioned by band on stage. In limited 
quarters, they produce as well as 
possible, cutting some of the effec- 
tiveness of the drunk business on 
high unicycles but providing an okay 
clincher for the works. 


Biz n.s.g. Burm. 











}and ensemble. 











Continued frem page 1; 
nection with the $4.40 burley the- 
atre Mike To d and Miss Lee will 
in New York in May. They 
were thinking of calling the show 
‘Police Gazette Follies’ or something 





| similar and wanted to tie in with 
the mag. Stripeuse, bitten by the | 
writing bug since success of her 
mystery novel, ‘G-String Murders,’ 


got more and more Interested in the 
idea of becoming a publisher and 
figured on trying to restore the 
Gazette to the place it once held as 
a sporting paper. 

Should Miss Lee start her own 
mag, it probably would be called 
‘Star and Garter,’ which will be the 
tag on the initial top-hatted burley. 
Gypsy disclaims it as a publicity 
stunt, however, maintaining it would 
be a real and permanent effort at 
worthwhile publishing. 

‘Star and Garter’ goes into re- 
hearsal April 13, opening in New 
York a month later. Set, or near- 
set, aside from Gypsy, are Carrie 
Finnell, Georgia Sothern, Bobby 
Clark, Willie West, Russell Swann, 
Prof. Lamberti and Lew Parker. 
Hassard Short will do the staging. 
Comedy will consist of old burley 
skits revivified. 

Todd’s aim is to keep each show 
running as long as business holds up. 


7] 
| Gypsy Rose Lee | 


}and scored a 








Unit Reviews 





VANITIES OF 1942 


(ORPHEUM, LOS ANGELES) 





Los Angeles, March 26. 
Doc Rockwell, Think - A - Drink 
Hoffman, Aurora Miranda, Elegant 
Mr. Emery, Barney Grant, Mavis 
Mims, Darlene Ottum, 4 Nico 
Dancers, Gwen Faye, Jose Olivera, 
and line of 18 girls. 





With plenty of fanfare over the 
beauty-picking abilities of Earl Car- 
roll, latter’s third road unit is pre- 
sented herewith as ‘Earl Carroll’s 
Vanities of 1942.’ After break-in 
last week at the Orpheum, San 
Diego, unit gets away in this house 
for start of a tour that is intended 
to swing east for datings in the pic- 
ture houses. 

Costumes and sets, besides most 
of the numbers and routines, com- 
prise major portion of Carroil’s 
show presented at his Hollywood 
theatre-restaurant. Doc Rockwell, 
Think-A-Drink Hoffman and Barney 
Grant continue as featured acts, with 
the addition of Aurora Miranda, 
sister of Carmen Miranda. Specialty 
of Elegant Mr. Emery is being used 
as fill-in during recovery of Lillian 
Lake from illness. 

Paul Crawford as a singing emcee 
to vocalize the Carroll picking abili- 
ties, and male line of four comes on 
for walkaround, with 14 showsgirls 
in abbreviated attire appearing soon 
after. Mavis Mims makes appear- 
ance for a tap dance in front of the 
ensemble. Miss. Mims’ tapping abili- 
ties can pass with the flash back- 
ground, but not up to standard re- 
quired for a single of that type. 

Doe Rockwell is on next in front 
of the curtain, doing a monolog that 
is studded with offbeat material that 
might pass in a night club, but hard- 
ly the type catalogued as presentable 
for family audiences and thé ‘young 
folks who patronize the film houses. 
Rockwell’s stuff needs plenty of 
scouring to make it suitable for 
stage presentation. 

Second production number has the 
showgirls attired in Mexican cos- 
tumes parading around a large drum 
while the Four Nico Dancers (males) 
go through contortions as voodoo 
dancers. Darlene Ottum then ap- 
pears for a display of dancing acro- 


batics on the drumhead. It’s an 
okay demonstration for fair ap- 
plause. 

Barney Grant is next in one, 


working as a backwoods doughboy 
in front of the mike. He starts to 
sing with guitar acco:paniment, but 
interrupts to make offhand com- 
ments and finally goes into straight 
monolog. He starts off in low gear, 
but eventually shifts into high with 
rather corny maierial, but keyed to 
lowbrow reaction. Grant also has 
several blue notes that require sapo- 
lioing for picture house rendition. 

Aurora Miranda adds zest and pep 
to the proceedings spotlighted in 
front of a latin-American setting 
The line of 16 girls 
and four hoys are in the backeround. 
while Aurora (a younger edition of 
sister Carmen) capably handles 
three Brazilian songs with plenty of 


enthusiasm. She’s assisted in fore- 
ground by Jose Olivera, guitar ac- 
companist, who also steps up the 
mike to join in a few choruse The 
Aurora delivery is fast and sponta- 
neous, and a solid hit for the cus- 
tomers. 

Rockwell comes back for brief 
| patter and some further broad refer- 


ences that are rather pointed on the 
blue side. Bewhiskered stoose in 
the box and gun-shooting audience 
plant to assist to further the Rock- 


| well appeal for bawdy reaction. 


Think-A-Drink Hoffman is then on 
full stage for his standard presenta- 
tion of drinks. Hoffman works fast 
in his unusual display of mixing 
and pouring for wiid-eyed reaction 
decided hit with the 


patrons. Crawford then returns as 
singer before the mi’ for the line 
|of girls to do a shawl walk, and 


Miss Mims comes back for a second 


} turn of tap dancing. 


Elegant Mr. 


t Emery follews with 
| his specialty. He starts off with 
what Is figurcd as a cuuntry store | 
auction, handing out a cheap table | 
lamp and coffee urn to pair of 
women bidders, then asks for two 


|; young women and men to come on 
| Stage. 


Result, after some clowning, 
is race to see which girl can pin a 
diaper on her partner quicker, fol- 
lowed by handing the men small 
bottles of milk for absorbing through 
the regulation rubber nipple. Rou- 
tine is out of step with the premise 
and tempo of the show. Emery then 
quickly conducts another auction, in 
which a chap wins a case of local 
beer (likely donated for the plug) 
and then calls for two more boys 
from the audience. This time couple 
of company stooges come u to dis- 
robe above the belt for a me, & dance, 
with the grass skirts and obviously 
funneled breastworks. Gwen Faye 
then comes on to demonstrate to the 
boys the way the hula is performed 
and then walks off backstage with 
the pair. A Latin-American num- 
ber in suitable setting, with Aurora 
leading, provides the finale in which 
the entire company appears. 


Unit, as presently set up. lacks 


| balance for all-around entertainment 


expected of a toh’nid yorcion for the 





onstrates 
| 


| ature piano. 


i They start with their 


| place 
| ‘Heart of Texas.’ 


| standard routines. 
| show from stage. 





picture houses. At this point, it’s 
decidedly light on the musical side, 
although insertion of Lillian Lake 
later as prima donna and pawn for 
a bit with Rockwell cutting up 
might take care of this department. 
Line of girls struts, but obviously 
are showgirls picked for looks rather 
than any dance steps-they may shake 
loose. Costumes and settings are 
presentable throughout. 

Major operation is required on the 
blue lines, which may easily result 
in the red light in a number of book- 
ings. Under present setup, Carroll 
apparently figures his Hollywood 
rep, plus headliners Rockwell, Hoff- 
man and Aurora Miranda, will carry 
the unit far to the east on the ex- 
pected tour. As caught here, it runs 
about 80 minutes. Walt. 


HOORAY FOR LIFE 


(BROADWAY, CHARLOTTE, N. C.) 


Charlotte, N. C., March 28. 
Flo Nickerson, Tanglefoot, 5 Howe 
Sisters, Bennett & Mitchell, White 
Twine, Ralph Reno, Florette, Ches 
Davis Girls (8), Brake Serenaders 
(4); ‘Yokel Boy’ (Rep). 








A fast-moving unit, with the ac- 
cent on laffs, is Col. Ches Davis’ 
‘Hooray for Life,’ featuring Flo 
Nickerson. Most unusual feature of 
show, as far as local house is con- 
cerned, was that a stripper stopped 
the show—a heretofore unaccom- 
plished feat. 

Strippers hére get a cool recep- 
tion, with usually scattered plaudits, 
but Florette, semi-nude dancer, 
stopped the show cold on every per- 
formance. Success of her perform- 
ance appears to lie in her mastery of 
the bump technique, which she em- 


ploys with a _ devastating effect. 
Usually conservative audience yelled 
more. 7 : cee 


Tanglefoot, comic, turns in a sock 
performance in a routine assisted by 
Flo Nickerson and Phil Bennett. 
Tanglefoot’s best hit is a skit entitled 
‘Public Pest No.1,’ which takes place 
in a film theatre. His terrific pan- 
tomiming had the audience in the 
aisles. He closes with torrid eccen- 
tric terping. Miss Nickerson gives 
him strong support and wows the 
audience with risque jokes in a 
single. She also emcees show and 
keeps it moving briskly. 

The Howe Sisters (5) were pleas- 
ing in an unusual turn jn which all 
of them never appear on the stage 
at the same time. Two open with a 
fast accordion rendition of ‘Beer 
Barrel Polka,’ followed by two more 
of them in a nifty tap routine. Jeanie 
Howe, baby of the troupe, is pre- 
sented last in an acrobatic turn in 
which she drew prolonged plaudits. 
At one point she was sitting on her 
own head. A strong showman and 
talented performer, she shows much 
ability and promise. 

Bennett and Mitchell are pleasing 
in a novelty turn in which they imi- 
tate bands with 10c instruments. 
Bennett, a pleasing showman, dem- 
the instruments, while 
Mitchell accompanies him at a mini- 
A dummy is used in act 


for pleasing results. Ralph Reno is 
so-so in a tramp Joe Jackson turn in 
which he rides a trick bicycle. Act 
lacks punch and Reno walked off 
about time ardience thoveht he was 
re-fay to reallv begin nerforming. 
The White Twins, who onen, turn 
in some solid pining of old faves. 


snecialty, ‘Ciri 
Biri Bin.’ follow with ‘Beeuine’ and 
with a niftv treatment of 
Girls have pleas- 
in’ nersonalities. Got a nice hond. 
Ches Davis Girls, in which the 
Howe Sisters double. are pleasing in 
Band backs up 


Good house on show caught. 
Just. 





New Act 


JINX FALKENBURG 

Son’ .—Patter 

5 Mins, 

Earle, Phiiadelphia 
This is the first vaude appearance 

of Jinx Falkenbu g and she’s billed 

as ‘Philly’s own’. Miss Falkenburg’s 








| much-publicized phiz and chassis are 
|certainly something to look at, and 
ithe gal has a disarming smile and 


pleasing personality. But her enter- 
taining proclivities are nil and she’s 
quick to admit it. However, she gets 
by at this stint, gagging with m.c. 
Lew Parker in a skit in which they’re 
supposed to imitate ‘Andv’ Hardy’ 
and ‘Polly Benedict’. 

She bows off with a song, ‘Latin 
from Manhattan’, from a picture she 
apveared in. Her torso-wiggling is 
better than her chanting. She net- 
ted a heavy salvo however. Shal. 





Francis Craig’s orchestra of Nash- 
ville lost two members last week. 
Trumpeter Audrey Royalty, with 
Craig for ten years, enlisted and is 
in training as an aviation cadet. 
Jack Hoffman, arranger, has quit 
musi¢e and joined father in construc- 
tion business. Gish Gilbertson is 
new Craig arranger. No replacement 


for Povalty has heen er-~vired 
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VARIETY 





Wednesday, April 1, 1942 








Variety Bills 





WEEK OF 


APRIL 3 


Numerals in connection with bills below indicate opening day of 


show, whether full or split week. 














Paramount 




















NEW YORK CITY ; Andy Kirk Bd 
Parameunt (1) Zephyrs 
Tommy Dorsey Bd | Howard Boys 
Paul Regan Billy Nightingale 
Allen Burns & Cody | Tondelayo .. Lopez 
CHICAGO 
Chieago (3) Olympia (1-4) 
Sammy Kaye Bd Monroe Bros 
Sue Ryan Fuller’s Singing Tex 
3 Smart Gls: ner am 
Drayson m ore 
oe 3) Mazzone & A Rev 
i YORK CITY WASHINGTON 
aan (2) Capitol (3) 
Joe Rines Orc Rhythm Rockets 
Ruth Day Paul Haakon 
George Prentice Patricia Bowman 
John Boles Robert Williams 


The Hartmans 


Sylvia & Clemence 








Warner 





NEW YORK CITY 
Strand (3) 
Shep Fields Orc 
George Tapps 
Mary Smali 
Alan Carney 
BROOKLYN 
Strapd (3-€) 
Muggsy Spanier O 
Cliff Nazarro 
Diosa Costello 
Jean, Jack & Judy 
(27-30) 
Les Hite Ore 
Ethel Waters 
Gordon & Rogers 
PHILADELPHIA 
Farle (31) 
Blue Barron Ore 
Jerry Lester 
Yvette 
Rae & Rudells 
(27) 


Lou Breese Orc 
Gertrude Niesen 





Jinx Falkenberg 
Lew Parker Co 
The ae oe 


Stanley (3) 
Wayne King Orc 
Ross Wyse, Jr 
Barry Sis 

(27) 


Blue Barron Ore 
Dick, Do: & Dinah 
Fred Sanborn 
WASHINGTON 
Earle (3) 
Roxyettes 
Arnaut Bros, Nelly 
Carol King 
14 Vocatones 
(27) 
Johnny Long Ore 
Southern Sis 
Bob Dupont 
LANCASTER 
Capitol (1-3) 
Blackstone 








RKO 








BOSTON 
Bosten (3) 
Guy aoe. ae Ore 
(27 


Jimmy Durante 

Ina Ray Hutton Bd 

Barr & Estes 

Cort H’wood Stars 
CLEVELAND 

Palace (3) 

Condos Bros 

Paul Winchell 

Helene Gardner Co 

Chick & Lee 

Martha Rave 


Rollo & V Pickert 
Gil Lamb 
Larry Adler 
DAYTGN 
Colonial (3) 
Henry Busse Pd 
Sybil Bowan 
Frank & J Hubert 
Toy & Wing 


‘ 
Cab Calloway Bd 


ROCHESTER 


Temple (4-6) 
Chico Marx Orc 














(27) Gil Lamb 
Chico Marx Ore Rollo & V Pickert 
NEW YORK CITY , Connee Boswe'!l 

Music Hall (2) Charlie Spivak Orc 

Edwina Eustis Jan Murray 
Gil Maison Co State (5-8) 
Jeanne Devereaux Wilson 3 
Henry Calvin Caroline Manners 
Owen McBride Don Scott Danc 
Corps de Baliet (One to fill) 
Rockettes (2-4) 
Erno Rapee Symph | Nite in Rio 

xv (1) BRIDGEPORT 
Mario & Floria Lyric (30-1) 
Lowe, Hite, Stanley} Alvino Rey Orc 
12 Esquires Lane Bros 


Bob Hannon 
Windsor (3-7) 
Walter Powell Ore 
Jane Pickens 

Jack Haley 
Cappa Barra 
Nash & Evans 
Apollo (2) 
John Kirby Gre 
Peg Leg Bates 
Willie Bryanc 
Delta Rhythm Boys 
Holmes & Jean 
Shelton Brooks 
Geo Wiltshire 
Dancing Gls & Boys 
BROOCELYN 
Flatbush (2) 
tobby Byrne Orc 
Henny Youngman 
Benny Fields 
Gonzales 3 
Mayfair 
Deweys 
farlan Dixon 
Rio & Rita 
Glenn & Jenkins 
Don Francisco Co 
Ridgewoed (1) 
Tommy & Hutchie 
Haynes & Perry 
Frank Duke 
Mills, Lee & Power 
Marine (5 only) 
2 Deweys 
Harlan Dixon 
Rio & Rita 
Glenn & Jenkins 
Don Francisco Co 
ASTORIA 
Steinway (3-5) 
Kirk & Madetine 
White & Stanley 
Dorothy Carlson Co 
T O'Neal & Kathe 
Sons of Purple Sage 
ATLANTIC CITY 
Steel Pier (5 only) 
Ink Spots 
Jimmy Dersey Ore 
Stuart Morgan Danc 
4 Marks 
Robbins Bros & My 
Wally Brown 
Eddie White 
BALTIMORE 
Hippodrome (2) 


Boys 


(4 only) 


Spencer & Forman 
BUFFALO 
Century (2) 
Ina Ray Hutton Ore 
Lew Parker Co 
Le Brun Sis 
Jansleys 
Eleanor Knight 
CAMDEN 
Towers (3-5) 
Louis & (liver Sis 
T Waldman & Suzie 
Martin Bros 
Keaton & Armfield 
Kay, Katya & Kay 
ELIZABETH 
Libezty (25) 
Bill Groen 
Prof Backwards 
Story Sis & Dean 
Lewis & Lorraine 
(One to fill) 
FREEPORT 
Freeport (3 only) 
Haynes & Perry 
Mia Myles 3 
Potas & Folsum 
(Two to fill) 
HARRISBURG 
State (2) 
Singer’s Midgets 
HARTFORD 
State (3-6) 
Clyde McCoy Orc 
Billy Gilbert 
Zasu Pitts 
Buddy Rogers 
Meet the People 
JAMAICA 
Jamaica (3-7) 
Tommy & Hutchie 
Mildred Jocelyn 
Gwynne 
Collins & Peterson 
Maxine Bros & B 
(27) 
Ruthie Barnes 
Munson & Anderson 
Sons of Purple Sage 
George Freems 
The Wallabiess 
LYNBROOK 
Lynbrook (4 only) 
Haynes & Perry 
Mia Myles 3 
Fotas & Folsum 


MEWARK 
Adams (2) 
Les Brown Ore 
Sunny Rice 
Frankie Conville 
PASSAIC 
Central (2) 
Benny Goodman O 
3 Ambassadorettes 
Shea & Raymond 
PATERSON 
Majestic (7-9) 
Storey Sis & Dean 
Parr & Estes 
Martin Bros 
B Green & A Cook 
(One to fill) 
- - 
Keep Smiling Rev 
PHILADELPHIA 
Fray’s (2) 
Little Fred Co 
Leon Fields 
Margie Hart 
Young & Kaye 
Robbins Bros & M 
Carman (3) 
Judson Cole 
Smith, Rogers & E 
5 Herzogs 
(One te fill) 
PITMAN 
B’way (4 only) 
Wilson 3 
Caroline Manners 
Nyon Scott Dance 
(One to fill) 
PROVIDENCE 
Metropolitan (4-5) 





Bob Allen Ore 

Jimmy Durante 

N Rae & Waterfalls 

Pops & Louis 
SOUTH RIVER 
Capitol (3-4) 

Judson Cole 

5 Cabineers 


Strand (3-5) 
Bill Bardo Ore 
Dixie Dunbar 
Gertrude Niesen 
Little Tough Guys 

WASHINGTON 

Howard (2) 
Ella Fitzgerald Ore 
Moke & Poks 
Reds & Curley 

WATERBLURY 

Polf’s (2-3) 
John Davis Ore 
N Rae & Wateifalls 
Primrose & Gold 
Pops & Louis 

WOODSIDE 

Sunnyside (4-5) 
Lane & Small 
Stanley Burns 
Burton & Kaye 
Killeen & Edwards 
Palermo’s Dogs 

WORCESTER 

Plymouth (30-1) 
Muggsie Spanier O 
Morton Downey « 
Johnny Leonard 
4 Franks 








Cabaret Bills 








Armando’s 


Geo Morris Ore 
Maggi McNellis 


Beachcomber 


Yvonne Bouvier 
Hope Emerson 
Rossilianos (2) 
Leon Fields 
Helene Travers 
Andrews Sis 
Jeannette Garrett 
Salazar Orc 
Cgrdoba Orc 


(Winter Room) 


Adelaide Moffett 
Myrus 
Una Wyte 
Suzanne Daye 
Harry Stevens 
Freshmen 
Guy Howard 
Bill Bertolotti’s 
Betty Black 
Linda Kobbins 
Bernice Alarie 
Moya Gifford 
Don Sylvio Ore 
Bill’s Gay 90’s 
Rose Perfect 
Lulu Bates 
Ethel Gilbert 
George Tonak 
Harry Donelly 
Billy Lorraine 
Charlie Ross 
Bernie Grauer 


Cafe Society 
(Midtown) 
Joe Sullivan 
Kenneth Spencer 
Hazel Scott 
Golden Gate 4 
Eddie South Ore 
Cafe Society 
(Village) 
Teddy Wilson Ore 
Albert Ammons 
Pete Johnson 
Zero Mostel 
Baby Hines 


Casino Russe 


Nina Tarasova 
Sasha Polinoff 


Michel Michon 
Nadia & Sasha 
Dmitri Matvienko 


Kris Kay Ore 


Cerutti’s 
Walter Lynch 
Mae Barnes 
Haywood & Allan 
4 Chanticleers 
Dan Parrish 

Chateau Moderne 
Amgela Velez 
Gabriel 
Maurice Shaw Ore 

Chin Lee’s 
Sandra & Stanley 
Mary Rowley 
Darling Sia 
Clevdinette 
Helen Glasser 


Evelyn Johnson 
Ray Worth Ore 
Club 18 


G Andrews Ore 
Wric Ore 
Roberta Welch 
Jack White 
Frankie Hyers 
Vince Curran 
Roy Sedley 
Hazel McNulty 
Lillian Fitzgerald 
Ann Paige 

Club Friseo 


Joe Frisco 
Mildred Fenton 
Floria Vestofft 
Terrace Boys 
Patricia Joyce 
Frank Froeba Orc 
Copacabana 
Loper & Barrat 
Fernando Alvarez 
Anita Alvarez 
Samba Sirens 
Walter Long 
Betty Jane Smith 
Caro! Dexter 


Frank Marti Ore 
Coq Rouge 

Dick Wilson Ore 

Bela Bizony Ore 








(Two to fill) 





Nita Naldr 


NEW YORK CITY 


Ben Marden Riviera 


Gay 90's Quartette 


Nicholas Matthey O 


Laffose 


N Brandwynne Ore 


Betty Compson 
Carlyle Blackwell 
Joe E Howard 





Ross Wyse. Jr 
June Mann 


Virginia Austio 
Johnny Mack 
Commodorables 
Hotel Edison 
Shep Fields Orc 
Hotel Essex House 
Amy Arnell 
Kerwin Somerville 
Donald Brown 
Jimmy Curry 
Rosalie Grant 
Tommy Tucker Ore 
Hotel 5th Ave 
(Salon Madrid) 
Cass Franklin 
DeMarlos 
Guy Rodian 
Fay Marde 
Penny Bancroft 
Burton Gross Ore 
Hotel Lexington 
(Hawalian Rm) 
Tutasi 
Momikai 
McIntyre Ore 
Napua 
Leilani Iaea 
Hotel McAlpin 
Johnny Messner Ore 


Hotel New Yorker 
Woody Herman Ore 
Carolyn Grey 
Billy Rogers 
Adele Inge 
B & B Wade 
Ronny Roberts 
Ice Ballet 
Grace Harvey 
Lynn Clare 
Hotel Navarre 
(Midnight Club) 
Margo & Mann 
Midnight Gypsies 
Hotel Park Centrai 
(Cecoanut Greve) 


Elaine Jordan 
Dora Maugham 
Robert Raymon 
Geoffrey Hale 
Rochelle & Beebe 
(Rhumba Room) 


Juan Donrigues Ore 
Julia Gerrity 
Fish & Gold 


The Three Debs 
Hotel Pennsylvania 
(Cafe Rouge) 
Jimmy Dorsey Ore 

Bob Eberly 

Helen O'Connell 

Phil Washburn 
Hietei Pierre 

(Cotillion Room) 

Ella Logan 

Bert Allerton 

Stanley Melba Ore 
Hotel Plaza 


(Persian Rcom) 
Dick Gasparre Ore 





King Cole 3 

Frances Wayne 

Bruce Wendell 
Kelly’s Stable 

Nick Jarret Ore 

Conga 

Al Bernie 

ain Gili 

Harriet Lane 

Noro Morales Ore 

Jack Harris Ore 


La Marquise 


Frances Connolly 
Al Carr Orc 


La Martinicue 
Archie Robbins 
Peggy Newton 
Emil Coleman Ore 

Leon & Eddie’s 


Eddie Davis 

Eric Thorsen 
Robinson & Martin 
Carol Dean 
Nathane Bros 

M & B Whelan 

De Simeone Co 
Gerry Larson 

Lou Martin Ore 
Nerida Orc 


Maison Pierre 


Tommy Lyman 
Al Lamb 
19th Hole Club 
Wini Shaw 
Steve Murray 
Golferettes 
Lou Taylor 
Margo Good 
Gerri White 
Johnny & George 
Angel Velez Orc 
Snub Mosely Ore 
Old Roumanian 
Sandie Banks 
Freddie Bernard 
Ada Lubina 
Ginger Layne 
Joe LaPorte Ore 
Place Elegante 
Phil Dante 
Willtam Ross 
Cliff Conrad 
Arline Thompson 
Diane Nelson 
Martin Locke 
Manya Borodkin 
Jeannette Garrette 
Ernest Franz Ore 
Queen Mary 
Shadrach Boys 
Carlisle Sis 
Sonny Tufts 
Chiquita Venezia 
Joan Ellis 
Bill Glass Ore 
Queens Terrace 
Phil Forster 
Eppie Bruce 





Jackie Fields 
Antonio Alvares 


Five O’Cleck Club 
Gale Manners 


Colstons 
De Castros 
Fleetwood Hotel 
(Jewel Box) 


Arthur Blake 

Consuela Flowerton 

Renay Curtis 

Joe Martin 

Jimmie’s 

Ray Vaughn 

Red Thornton 

Martingales 

Rovell & Jeanette 

Les Robinson Ore 
Kitty Davis's 

Sid Romack 

Rels Brose 

Robinson 2 

Alyse Cerf 

Gloria Jerome 

Jimmy Leeds 

Frank Freeman 

J Silvers Ore 


Mother Kelly’s 


Owen & Parker 
Jerry Kruger 
Myles Bell 

3 Guesses 


Nut Club 


Tubby Rives 
Nick Sett 





George Gregg 
Ted Siake 
Chuck Wilson 
Lenny Kent 
Morris & Wolfe 
Ruth Wayne 
Folie Miller 
Qscar Lopez Ore 
Piptide 
Pat Rooney, Se 
Ren Perry 
Ann Whitney 
Marie Stanley 
The Drum 
Antonio Alvares 
Eddie Shephard 
Pat Paree 
Coren 
Wayne Shelton 
Vanderbilt Hotel 
(Page Page Em) 
Marion Shaw 
Julian & Marjorie 
Gail MacDonald 
Versailles 
(Gulfstream Rm) 
Russell Swann 
Dean Murphy 
Gomez & Minor 


Charlie Wrignt Ore 


Winnie's Kiptide 
Helen Kane 
Dan Healy 
Ben Perry 
Screwy Huey 
Carroll Danc 


CHICAGO 


Ambassador Hetol 
(Pamp Room) 

Emile Petti 

Buttery 

Ray Benson Ore 
Bismarck Hotel 
(Walnut Room) 

Jimmy Joy Ore 

Betty Burns 

Hadley Gis 


(Tavern Room) 
Dave Pritchard Orc 


Dick Ware 
Bob Marshall 
Annette Shields 
Blackhawk 
Orrin Tucker Ore 
Lorraine Benson 
Whitey Roberts 
Bob Haynes 
Seanlon & McGuire 
Jose Rosado Ore 


Blackstene Hetel 
(Balinese Rm.) 


Johnny Duffy Ore 
Patti Clayton 


Brass Rall 
Margie Whitney 
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Della Lind 

Geo Fontana 
Gilda Gray 
Charles King 
Mangean Sis 
Clyde Hager 
Del Duca Ore 
Noble Sissle Ore 


El Chico 
Trio Mextico 
Maria Morales 
Maria Lopez 
Rita Bahia 
Carlos Lugo 


El Morocco 

Chauncey Grey Ore 

Chiquito Ore 
Famous Door 

Helen Humes 

Billy Daniels 


Stump 
Sammy Price 
Dolores Colbert 


Jane Leslie 
Walker & Walker 
Smitty & Ralph 
Lee Norman Ore 
51 Club 
Carolyn Biddle 
Marion Joyce 
Iris Karyl 
Wauneta Bates 
Frances Leslie 
Wilma Novak 
Irene Kaye 
Grooverneers 
Bobby Bernard 
Dick Lewis Ore 
Greenwich Village 
Inn 


Carol Chappelle 
Rita Renaud 


Gloria Manner 
Joan Collier 
Lorna Rode 


Gene Monet Ore 
Havana-Madrid 
Pilar 


Lopez 


Rosita Rios 
Carlos Montoya 
Rolando 

Don Casanova 
3 Juchiteco 
Paco Lucena 
Maya Ore 


Don Gilberto Ore 
Hickory House 


Norma Shepard 

Sons of Jive 

Mary Osborne 

Jean Murray 

Larry Bennett Ore 
Hotel Astor 


(Columbia Rm) 
Bobby Parks Orc 
(Cocktail Lounge) 
Dick Kuhn Ore 


Hotei Belmont 


aza 
(Glass Hat) 
Lucille Johnscn 
Moro & Chita 
Margaret Scott 
Belmont Balladeers 
Howard Lally Ore 
Joe Pafumy Ore 
Hotel Biltmore 
(Bowman Room) 
Heasley 2 
Hazel Franklin 
Maureen Holmes 
4 Little -De-Icers 
Madriguera Ore 
Hotel Conimodore 
(Century Koom) 
Vaughn Monroe Ore 
Peter Rotunda Ore 





Diamond Horseshoe 





B & R Ambrose 
| Charle Carrer 
Marylin Duke 


Eleanor French 
Frank Paris 
Hotel Roosevelt 
Guy Lombardo Ore 
Kenny Gardner 
Hotel Sheraton 
(Murray Room) 
Ruth Lowe 
Sair Lee 
Francis King 
Henry Noble 
Hotel Savoy-Plaza 
Hildegarde 
Leo Kahn 
Bob Grant Ore 
Hotel Sv. Moritz 
(Cafe de la Paix) 
Charles Columbus 
Kathryn Carroll 
Terri Franconi 
Mack Perrin 
Rosalie Gibson 
Ford Harrison Ore 
Hotel St. Regis 
(Iridium Room) 
Maurice & Cordoba 
Hal Saunders Orc 
Hotel Taft 
Vincent Lopez 
Sonny Skyler 
Hotel Waldorf- 


Ore 


storia 
(Wedgwood Rm) 

Paul Draper 

Dinah Shore 


Freddy Martin Ore 
Stuart Wade 
Mischa Borr Ore 
(Sert Rm) 
Mischa Borr Ore 
Hotel Warwick 
(Raleigh Room) 
Vicki George 
Sande 
Hurricane 
Alan Gale 
Alice Dawn 


Fay & Gordon 
Bert Lynn 
Naney Healy 
| Dave Dennis Ore 
Bobby Quinton Ore 


Danny White 
6 Greys 
Les Hunt 
Nola Day 
Ted Eddy Ore 
Angelo Orc 

Jack Dempsey’s 
B’way Restaurant 
Milt Herth 3 
Linda Lark 
Irv Carroll Ore 

Jimmy Kelly’s 
Ramon & Joan 
Carter & Sharp 
Montmarte Boys 
Helen Holmes 
Danita Rivera 
Margaret Grey 
Faith Arlen 
Rene 
Ann Jung 
Jeannie Walters 
Glenda Hope 
Joe Capello Ore 


Bar of Music 
Bill Jordan 
Cliff Souze 
Michael Doyle 
Rex Owen 
Ann Southerland 
Jean Jamerson 
Beachcomber 
Carroll & Gorman 





Capella & Patricia 


Williams Ore 


Iceland Restaurant 


Healy & Evans 
Agnes Dwyer 
Jack Allyn 

Ned Harvey Ore 
Grooverneers 


Rainbow Grill 


Russ Smith Ore 

Ashburns 

Sylvie St Clair 
Rainbow Room 

Billy DeWolfe 

Helen Tamaris 

Ida Soyer 

Daniel Nagrin 

Eleanor French 

Leo Reisman Ore 

Dacita 

Clemente Orc 


Ruban Bieu 


Maxine Sullivan 
Rasha & Mirko 
Kay Morris 

James Copp, ity 
Russian HKretchma 
Viadimir Lazaroff 
Eli Spivack 

Gypsy Norma 
Norma Lucero 
Arcadi Stoyanovsky 
Adia Kuznetzoff 
Nastia Poliakova@, 
Marusia Sava 
Mischa Vzanofft 


Stork Club 
Grace Reilly 
Charles Baum Ore 
Bob Knight Ore 

The Place 


Irene Barkley 
Pat Ring 
Evelyn Brock 
Skeets Tolbert 
Ubangi Club 
Bill Dailey 
May Johnson 
liae Snead 
Jackie Mabley 
Savannah 
Socaras Orc 
| Wivel 
Ford Crane 
Helen Arthur 
Connie Joyce 
Baron & Bernay 
Versallles 
3ergere Ore 
Panchito Ore 
Linda Ware 
Donna Devel 
Harold Barnes 
Kirk Alyn 
Paul Bartels 
Six Ver-Sighs 
Village Barn 
Al Robinson 
Tex Fletcher 
Music Hall Boys 
Towne & Knott 
Palmer Ore 
Trini Ore 
Village Vanguard 
Richard D Bennett 
Burl Ives 
Belle Rosette 
Art Hodes 
Ann Robinson 
Eddie Heywood 3 


MIAMI 


Gloria Bowman 

Hal Saunders Orc 

Canay Ore 
Carrousel 

Faith Bacon 

Patricia Hall 

Lee Bartell 

De Lamarrs 

Danny Yates Orc 
Club Bali 








| Radio Aces 


Cornelia Cedolban O 


Churchith 


Tune Toppers 
Brevoort Hotel 
(Crystal Room) 

Tony & George 

Joan Baylor 

Bob Billings 

Eddie Roth Ore 
Brown Derby 

Three Ryans 

Danny Rogers 

Judy Ellington 

Mary Ann 

Pat Perry 

Hoffman Sis 

Ted Smith 

Duke Yellman Orc 
Capitol Lounge 

Joe de Salvo 

Bill Turner Ore 

Chez Parce 

Jean Sablon 

Buddy Franklin O 

EBstelita 

Jackie Miles 

Evans Gis 

Club Alabam 

Bernie Adler 

Florence White 

Paulette LaPierre 

Harriet Norris 

Ginger Wood 


Valéez & Corine 

Poris Dupent 

Wally Vernon 
Congress Hotel 
(Glass Hat Rm) 


tarry Winton Orc 
Red Duncan 
Jo Anne Hubbard 


Drake Hotel 
(Camillia House) 
Tohn Hoystradt 
Ramon Ramos Ore 
Edgewater Beach 

fotel 
(Marine Rm) 
Davidson Orc 
Singing Marines 
Blanche Bradley 
Rollet & Dorothea 
Nighthawks 
Dorben Gls 

885 Clob 
Janice Dale 
Deana Berry 
Vie Artese 
Julio Garcia Ore 
Johnny Honnert 
Eitel’s 
Heldelberg Octet 
Hans Mnenzer Ens 

Rathskellar 

Louie & Gang 


Cee 


Bert Estlow Orc 
Chelsea Hotel 
y Van 3 
Claridge Hotel 
(Mayfair Room) 
Marty Magee Orc 
Club Nomad 
Helene Francis 
Wanda DeMuth 
Judy Tapps 
Wanda De Muth 
Tiny Kaye 
Manny Davis Ore 
Cosmopolitan 
Wayne Redfield 





Paddock Int’! 
Bob Bell 


Del Estes 

Allan Coe 

Dave Unell Ore 

Eddie Roth Ore 
Colosimos 

Jack Prince 

Kay Booley 

Nita Tindall 

Sid Lang Ore 

Kay & Linda Brice 





Hotel 





6100 Club 
Danny Thomas 
Bob O Lin Gls 
Mark Fisher Ore 


Garrick Stagebar 
Ascot Boys 


Jimmy Noone 8 
June Price 


Downbeat Rm 


Stuff Smith 
3 Sharps & Flats 
Gladys Palmer 


Graemere Hetel 
(Glass House Rm) 
Crusaders Ore 
Mary Sinclair 
Dorothy Timmins 


Grand Terrace 


Cootie Williams Q 
Brown & Lee 
Candy & Pepper 
Evelyn White 
Jackie Williams 
Lovey Lane 


Hetstngs 
(Vodvil Leuwnge) 
Carl Freed 
Leslie & Carol 
Novelty Aces 
Lillian Clarke 
Jack Herbert 


Mi Hat 


Diana Barry 
Carlos Vesta 

Betty Hill 

Vi Mar 2 

Mary Beth Sires 
Eddy Fens Orc 

H Martinez Orc 
Winnie Hoveler Gis 


Ivanhoe 


Florence Schubert 

Barney Richards O 
Vierra Hawaiians 

Helen Summer 


L’ Aiglon 


Spiros Stamos Ore. 
Gwendolyn Veausell 
Murray & Cumniung 
George Deveron 
Isobe] de Marco 


La Salle Motel 
(Parn-Am. Reom) 


Jose Manzaneres O 
New Yorker 


Jackie Green 
Noll & Nolan 
Dalton Boys 
Jack LaVier 

Kay Bibert 
Starlets 

Arne Barnett Oro 
(Pieeadilly Circle) 
2 Knights 

Billy Meyers 
Jim Marvin 
Rocky Elsworth 


100 Club 


Dick Bauer Ore 
Billy Carr 
Sophia Parker 
Wilma Novak 
Martin & Margo 
Bobbie Allen 
Fernando & Fair 
Cal Herbert 
Palmer House 
(Empire Koom) 
Eddy Duchin Orc 
Gower & Jeanne 
Abbott Dancers 
Sherman Hotel 
(Ceitic Cafe) 
Gene Kerwin Ore 
Jaros Sis 
(Panther Room) 
Gene Krupa Ore 
Nilah Brooks Rev 
Carl Marx 
Rhumba Casino 
Michaei 
Maurice Rocc> 
De Silva 2 
Wesson Bros 


606 Club 
Don Harris 
Gay Knight 
June March 
Carrie Finnel! 
Fay & Wellington 
Mile Jean 
Janeen 
Aloha 
Millie Wayne 
Ginger Britton 
Jeri Vance 
Midge Fellows 
606 Gls 


Dolly Sterling 
Sol Lake Ore 
Tripoli 3 
Stevens Hotei 
Chuck Foster Ore 
Don DiFlavio 
(Continental Reom) 
Yar Rest 
Geo Scherban Ore 
Lorraine Westfall 
SOMMIN 19390g 


ATLANTIC CITY 


Ambassador Hotel 


Paddockeers Ore 
Penn Atlantic Hote! 
(Palm Room) 
Elliott Russell Ore 


President Hote} 
Russ Andre Ore 
Starita 


Ritz Carlton Hote) 
(Merry Ge Round 
) 


™ 

Eddy Morgan Orc 
Traymore Hotel 

Wm Madden Ore 


Gables Inn 
(Black Horse Pike) 
Nan DeMar 


Pete Miller Ore 


. 


Loring Orc 





PHILADELPHIA 


Club Bali 
Madame Gene 
Iris Wayne 
Balletores 
Jerry Cooper 
Nino Blanco 
Penny Davis 
Peters Sis (3) 
Ballatores 
Alan Fielding Ore 

Ben Franklin 
The Duanos 
Tanya Tamara 
Thalia Wermuth 
Pancho Orc 

Benny the Bum’s 
Peggy Thomas 
Desartos (4) 
Marimba Sal 
Keys (2) 

Carroll's 
Gatnes, Orc 
Wilbur Rance 
Hal & Honey Bee 
Dixie Sullivan 
Ming & Ling 
Mimt Stewart 
Harry Rose 
Grace Gordons 
Pat Bernard 
Carrolloviies ¢€12) 

College tna 
Marie Holtz 
Joan Maury 
Thunderbolts 
Estelle Bark 
Lillian Russo 
Crescent (5) 
Frances Carroll 
Scarey Gavin 
Ruth Templeton 
Music Hall Gis 
Terry Delmar Ore 

Di Pintos 


Margie Smith 


Day, Dawn & Dusk 


O'Connor 2 
Bert St Clair 
Amy Organ 
Joan Williams 
Eddie King Orc 


Embassy 
Billy Hey 
Geo Clifford 


Anne Francine 
Laverne Lupton 
Riaine Condos 
Ruth Turner 
Pat Sherlin Ore 
(H Walton Boof) 
Costaine & Garry 
Sonny Walsh 
Glamour Gis 
Paul Le Paul 
Helen Heath 
Terry Sis Ore 
Eddie De Luca Ore 
Jam Session 
Peggy Loeb 
Ann Row 
lilly Kretchmer 
George Lutz 
Teddy Walters 
Hopkins’ Rathskeller 
Walter Walters 
Harry Mckay 
Bernard Dolls 
Dot Sandy 
Agnes Barry 
Janice Rice 
Dave Gold Ore 


(8) 


Lawler’s Swing Bar 


Eddie Zimms 

3 Keys 

Lexington Casino 

Paul Kane 

Sonia Smiley 

Deloyd Mackay 

4 Octaves 

Murray Ward 

Jackie Lee 

Johnny Carne 

Janette Hockett 

Garvin Buschell O 
do Venice 

Billy Maye 

Ted Oliver Ore 

Eddie Cooke 

Babe Cummings 

Danny Roberts 

Bill Joy 

Jean Marshall 


Little Rathskeller 
Peters Sis 


Renee Du Bois 
Crandall Sis 
Al Schenk 


Sid Golden 
Victor Hugo’s Ore 


Jack Teagarden Orc 


Lou's Chaneellor Bar 


Susan Lange 
Ernie Swan 


Curt’ Weiler 4 
Ronnie Thompson 
Mayos 


Mayo Swingsters 
Harry McKay 
Muriel Brooks 
Joyettes 
Minstrel Tavern 
Ed McGoldrick, Jr 
Don & Betty 
Joe Lonegan 
Margie March 
Sissy Ginnie Loftus 
Ed McGoldrick, Sr 
Moravian Bar 
Bon-Bon 
Kenny Shaffer 
The Serenaders 
Dick Wade 
Gloria Mann 


(3) 


Murray Rhythm Bar 


Fay Ray 

Gloria Carpenter 
Lillian Bishop 
Lee Warwick 


Marian Love 
Toni Anderson 
Roni Carr 
Dotty King Ore 


Nell Dteghan’s 
Wilfred Mae (3) 
Gene Stockwell 
Leroi 
Guardsmen & Mary 
Cordano & Corinne 
Geo Marchetti Ore 
Old Falls Tavera 
Frankie Richardson 
Mallory Sis 
Karll 
Shannon & Nein 
Al Kilbride 
Billy Hayes’ Ore 

Open Door Cafe 
Johnny Cahill 
Banks & Fay 
Jean Ware 
Grace O'Hara 
Jeanettes (12) 
Viola Klaiss Ore 

Old Mill Inn 
Jack Downey 
Jack Forbes 
Moore Sis 
Casiniera Gls 
Joe Ritchie 
Philadelphia Hotel 
Marcin Lloyd 
Dorn & Yosey 
Esabelle Johnson 
Dick Wharton Ore 

Ritz Cariton 
Howard Lanin Ore 

Roman Grille 
Al Capron Ore 
Warren & Durkin 
Sheila Starr 
Gloria Dale 
Dave Steiner 


Rendezvous 
(Hotel Senater) 
Ward Palmer (4) 
Beale St Boys 
Sam’s Cafe 
Betty Gaynor 
Jontay 
Elcida 
Joe Armstrong 
Billy Williams 
Joe Jovinelly 
3 King’s Rhythm 
Silver Lake Inn 
Col Geo Reed 
Marita 
Warner & Vateri 
Alice Lucey . 
Jack Herman 
Frank Hassel Ore 
Stamp's 
Dolly Raul Gis 
Bella Belmont 
Jack Spangler 
Dolly Raoul Gis 
Lonnie Vale 
Helen Jerrico 


Sun Ray Gardens 

Joe Altee 

Betty Fredericks 

Regini 

Carlos & Carmencita 

Beatrice & Danny 

Agnes Willis 

Don Anton Ore 

69th St. Rathskeller 

Dolly Bruce 

Harry Cornish 

Betty Campbell 

Jean Carney 

Elton Brown 

Gene Carney 

Tony Bennett Ore 
Swan Club 

Bill Sheridan 

Pussy De Carmo 

Lenore 

Lunatrix (2) 

Fred Lane 

Dotty Brennan 

Vincent Rizzo Ore 

Bonnie Stuart 

Marty Bohn 


20th Century 


3 Peppers 
Stylists (2) 


Marjorfe Hyams 
Sally La Marr 
A Strohman (3) 


Venice Grill 
Nick Varallo Ore 
Catherine King 
Lovise Ayers 
Margie tjowman 
Eddie Galbreth 

Warwick Hotel 
Roy Morton Ore 
Weber's Hof Brat 

Camden 
Jack Moss 
Reg Kehoe 
Toni 
Yemple Citv (4) 
Frank Di Nunzio 
Dave Pierson 
Pen Bannerman 
Jules Flacco’s Ore 
Raths’r Eldoradians 
Wilson’s 
Joe Hough 
Art Mathues 
Gerard Beam 
Eton Boys 
Catherine Wolff Gis 
Geo Baquet Ore 


Yaeht Club 


Harry Holly 
Lillian Stewart 
Peggy Martin 


Jacqueline Herman 





Victor Nelson Oro 


LOS ANGELES 


Band Box 
Pete Snyder 
June Burnett 
Billy Gray 
Billy Snyder 
George Tibbles Ore 
Billy Lankin 

Bar of Music 
Ann Triola 
Felix de Cola 
Roger Roland 
Ken Stevens 
Dick Winslow Ore 
Biltmore Bow! 

Donald Novis 
Hurley & Radford 
Larry Stewart 
Theodore & Denesha 
Bernice Lynne 
Paui Winchell 
Phil Harris Ore 


Casa Manana 


Louis Armstrong O 


Jack Ross Bd 
4 Stepp Bros 
Cocoanut Grove 
Skinnay Ennis Orc 
Carmene 
Earl Carroll 

The Debonatrs 

W West & McGinty 
Dick & Dotty Remy 


Gali Gali 
Willis West, 
Alec Morison 
La Vonn Moyer 
Rue Willie 

Mofine Howell 
Beryl Wallace 

St Clair & Day 
Mare Ballero 

Bill Brady 

Michel Ortiz Bd 
Manny Strand Ore 
Florentine Garden 
N.T.G. 

Prof Lambertie 
Murtah Sis 

Vera Sloane 

Fred Scott 

Kay Mayfield 
Sugar Geise 

Ozzie Nelson Orc 
Charlie Foy’s Club 
Charley Foy 

Mark Plant 
Johnny Howard 
Lee Wiley 

Red Stanley Orc 
Grace Hayes Lodge 
George Lloyd 
Valadez-Ore 

Peter Lind Hayes 
Mary Healy 
Inecito 


Hollywood Tropic: 


Jr 





Mack Malone 


(Continued on page 55) 
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Managers League 


¥ 


Raises Fees 


To Offset Perpetual Annual Loss 





League of New York Theatres, 
which has been functioning over 
$2,000 in the red annually for sev- 
eral years, has decided on a method 
whereby it may come out even. Each 
member-manager is required to pay 
$10 weekly for each attraction and 
theatre when lighted, but if the same 
management has had multiple ac- 
tivities a limit of $3,000 yearly was 
set. Ceiling has been raised to 


$5,000. 

Only firm which will possibly pay 
that amount is the Shuberts, who 
did not object when, at a member- 
ship meeting Monday (30), the new 
maximum was voted in. Not many 
leaguers were present, but their 
proxies were used. From time to 
time it has been charged that the 
Shuberts dominated the organiza- 
tion. Claimed, however, that that’s 
not correct because they have but 
one vote, although Milton R. Wein- 
berger, one of their lawyers, is 
counsel for the League. 

New by-laws was adopted where- 
by should a member of the board 
be absent three consecutive times 
he may be replaced. That does not 
mean the absentee would be replaced 
when illness prevents attendance or 
he is out of the city. Another new 
rule prohibits a board member from 
designating an alternate. There are 
62 managers in the League, some 
being producers, some operating or 
owning theatres, while others are 
in both categories. 


‘Angel’ Backers 
In Wrangle On 
Sharing Setup 


Report that 100% of the success- 
ful ‘Angel Street,’ at the Golden, 
N. Y., had been sold is stated to be 
incorrect, but there ere differences, 
however, between some of the 
backer participants and the pre- 
senter, Shepard Traube, over the 
actual percentage their shares repre- 


sent. One case is said to have been 
cleared up early this week, Alex H. 
Cohen straightening out his status 
with Traube. Very little of the 
— have been disbursed, partly 

cause some of the surplus was 
used in sending out a road company, 
which is now clicking as well as the 
original. 

Cohen is supposed to own 10% of 
the corporation's stock and, in addi- 
tion, has a contract with Traube 
stipulating that he get 7%% of the 
net profits There was some dispute 
as to whether the contract provision 
meant an additional stock interest 
but Cohen declared it to be entirely 
separate from the general sharing 
@rrangement. Amount of money he 
invested in ‘Angel’ was not definite. 

Broadway showmen who are fa- 
miliar with the facts and figures of 
Plays laughed over the bloated 
anticipations of the dozen and a half 
Coast studio backers, recently re- 
ported planning big things with the 
gravy from ‘Angel.’ The California 
backers estimated their share would 
be around $200,000. Indications are 

at they are way overboard. 














Ask New Deal 
: Hollywood, March 21. 

Nineteen screen writers who dug 
up $500 apiece to produce ‘Gas 
Light” now clicking on the New 
York stage as ‘Angel Street,’ are de- 
matiding a new deal. They will 
meet here April 3 to vote for a new 
board of directors and a general 
shifting of the personnel in charge 
of production. 

Stockholders have expressed their 
belief in a rotation of executive jobs 
in the corporation. 
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‘Arsenic’ Road Dates 


Road company of ‘Arsenic and Old 
Lace,’ laying off this week, resumes 
with a week of one-nighters, then 
goes to Philadelphia for four weeks. 
Booked after that is Washington for 
two weeks but additional time is 
likely. 

Plans call for the show going on 
tour again in the fall although the 
release date for the film version 
(Warners) is Jan, 1. Boris Karloff 
will be out of the New York cast, 
during July, with Eric Von Stroheim, 
of the road outfit, probably replacing. 


SUNDAY SHOWS 
ON B'WAY SEEN 
PERMANENT 


With Broadway legit in the final 
months of the season, the status of 
Sunday performances has not been 
given any more consideration so far 
as Equity is concerned. Although 
Equity has the say, it is regarded 
as a matter of course that Sundays 
will be virtually permanent. Actors 
association held out for a long time 
after such performances were legal- 
ized in New York but the records of 


two seasons furnish indisputable 
proof that Sundays have materially 
aided in extending engagements. 
Over 50% of the shows is playing on 
the Sabbath. 

Sundays have not only been life- 
savers for shows of moderate-success 
rating, and others which would not 
have otherwise survived, but have 
materially counted in the big grosses 
of some leaders, particularly high- 
scaled musicals. That appears to be 
conclusive evidence that a new or 
different clientele is being drawn, 
principally playgoers who are un- 
able to attend during the week. That 
substantiates the argument put up by 
managers many times during pre- 
Sabbath years. 

Last Sunday (29) there were 13 
shows operating, nine giving matinee 
and night performances, total in- 
cluding an Actors Fund benefit 
showing and vaudeville (‘Priorities’). 
Previous week’s first day there were 
15 legiters, one being a benefit. 


N.Y. Stagehands Feel 
Managers Are Stalling 
On Contract Changes 


New York local of the stagehands 
union wants to know what the man- 
agers are going to do about their ap- 
plication to concede changes in the 
contract, including a wage increase. 

fatter has been hanging fire for two 
months and union heads have the 
idea that the managers are stalling 
for time. 

Deckhands requested a stipulaion 
that whatever changes are agreed 
upon, such provisions be retroac- 
tive to Feb. 1, but the League of New 
York Theatres, acting for the man- 
agers, has not committed itself to 
any of the union’s points. 

League explained that the union’s 
demands were so voluminous that a 
detailed answer had to be sent with 
counter proposals. Answer of the 
stagehands is still to be considered, 
there being some delay occasioned 
by the managers’ labor committee- 
man, J. J. Shubert. 




















Eugene Zachman, director of the 
Kansas City municipal auditorium, 
has been granted an indefinite leave 


of absence to take up a commission | 


as. lieutenant in the naval] reserves. 








EQUITY EASES  |Brway Looks to Coming Summer 


REGULATIONS 


None of the Barnyard Man- 
agers Has As Yet Filed 
Plans for Coming Season 
With Union—Rules Clari- 
fied On _ Transportation 
and Unit Booking 








AVOID CONFUSION 





With none of the summer stock 
managers having filed plans with 
Equity as yet, it is expected that 
rural show activity will be some- 
what affected by war conditions. In 
such anticipation Equity has com- 
pleted revision of regulations and it 
is stated that the idea is to co- 
operate with the summer stock 
showmen. 

There are some changes over last 
season, principally concerning unit 
shows with stars. More leeway in 
booking units is provided for and 
rules for transportation clarified. 

Contracts will have the rules 
printed thereon and copies will be 
sent to all qualified agents. Here- 
tofore, the contracts were compara- 
tively simple forms, and because a 
goodly percentage of players enter- 
ing the stock field were unfamiliar 
with the rules, there was a certain 
amount of confusion and misunder- 
standings. 





Pitt Faces Mystery; 
What Happened To 
‘Native Son’ Party? 


Pittsburgh, March 31. 

Town’s latest mystery is that of 
‘The Missing Party,’ which was sup- 
posed to have celebrated the first 
anniversary of ‘Native Son’ here last 
week (25). Only person who seemed 
to know about the shindig was 
Lester Al Smith, the advance agent, 
and, of course, he wasn’t around 
when the date came due. It was 
supposed to have been a backstage 


get-together at Nixon for company 
and newspapermen after the per- 
formance and one of the scheduled 
features was a telephone hook-up to 
Rio de Janeiro with Orson Welles, 
who produced ‘Son.’ 

At least that was the word Smith 
left at the local drama desks before 
he pulled out, and all of the sheets 
freely publicized the anniversary 
celebration. Not only that but Smith 
also wired invitations to flock of 
celebrities, including Duke Ellington 
and Ethel Waters, who were in town 
last week, and even engaged two 
bartenders from the local Variety 
Club to handle the refreshments. 

Then the ‘Native Son’ company 
arrived in town and the party grew 
dimmer. Company manager said he 
knew nothing about it and was sure 
that Jules Leventhal, backer of 
‘Son’s’ tour, wasn’t going to foot the 
bill. A communication with Leven- 
thal quickly confirmed that. Sam 
Nixon, manager of the Nixon thea- 
tre, said he was tossing no party. 

P.S.—There was no party. 

Jules Leventhal says he had no 
knowledge of the ‘party,’ when con- 
tacted in New York. 








Shuberts’ Dallas Shows 


Dallas, March 31. 

‘Opera Under the Stars’ is a sure 
thing for a repeat performance this 
summer in Dallas, with arrange- 
ments havjng been completed by 
The Shuberts for a 10-week run, 
probably beginning June 20. 

Successful operation with im- 
ported leads and largely local talent 
choruses last summer leads to the 
probability of same casting methods 
for the coming season. 


As Aid in Salvaging Disappointing 
Spring Season: Musicals as Keynote 





Ben-Ami Mulls Prod. 


Jacob Ben-Ami, Yiddish legit 
actor, has several English language 
plays under consideration for early 
production. 

Theatre Crafts, Ine, producing 
group chartered last week, has Ben- 
Ami, Harry Van Kirk and Ropert S. 
Manchel as directors. 


EQUITY MEETING 
NAMES SIX AS 
~ NOMINATORS 


Equity’s quarterly meeting at the 
Hotei Astor, N. Y., Friday (27) was 
one of the most peaceful member- 
ship sessions in years. Principal 
purpose of the parley was to name 
six nominators who with three coun- 
cil committeemen will select candi- 
dates for council berths. Only 11 
mames were placed on the black- 
board, so that there was little con- 
test in arriving at the membership’s 
half dozen. 

Bert Lytell formally announced 
the adoption of the anti-ism amend- 
ment to the constitution without dis- 
sent from the lightly attended meet- 
ing, approximately 300 being pres- 
ent. Equity head said that the 2-1 
majority which put the amendment 
on the books was an answer to out- 
side criticism. He expressed the 
opinion that the issue was out of 
the way ‘forever.’ 

There will be 32 names on the 
ballot, including one representing 
Chorus Equity. Usual 10 candidates 
for council will be augmented by 
eight who will be replacements. 
Those who were named for one year 
when a flock of councillors suddenly 
resigned after last year’s election 
will augment the ticket. In addi- 
tion, two v.p.s will replace a similar 
duo who walked out at the same 
time. Under the rules 50% more 
candidates than posts to be filled 
will be on the ballot. No opposition 
ticket is expected this season. 

Most of the meeting was taken up 
by Edward Raquello, who talked of 
the government’s plans to re-equip 
persons so that they may be quali- 
fied for defense work. Program 
calls for readying all types of citi- 
zens to step into places of those 
called to war or to supplement the 
forces in the labor end of the war 
effort. Explained that actors will fit 














into the general plan. Raquello 
talked about two hours, having been 
assigned by the American Theatre 
| Wing. 

Membership end of the nominat- 
jing committee: Vincent Price, Alex- 
ander Kirkland, Donald Foster, Paul 
McGrath, Louis Sorin, Helen Brooks. 
Council’s trio: Patricia Collinge, 
Leon Ames, Sam Jaffe. Latter re- 
placed Dudley Digges, who, it’s ex- 
pected, will be nominated. 


Set St. Loo Muny Sked 


St. Louis, March 31. 

All but one of the 12 pieces to be 
presented in the Municipal Theatre 
Assn’s al fresco theatre in Forest 
Park during the coming season, 
starting June 4, have been skedded, 
with the 12th and last to be an- 
nounced later. The opening, ‘Glam- 
orous Night,” American-preemed 
here for the close of the 1936 sea- 
son, will tee off with an 11-night run. 
The rest will run only seven nights. 

Following ‘Night’ will be ‘Sally,’ 
‘Song of the Flame,’ ‘Hit The Deck,’ 
‘No, No, Nanette,” ‘New Moon,’ ‘Girl 
Crazy,’ ‘Wildflower,’ ‘Roberta,’ ‘Wiz- 
ard of Oz’ and ‘Show. Boat,’ 
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Broadway is looking to the com- 
ing summer to extricate itself from 
the confusion attendant te a highly 
deflated spring season that has been 
full of disappointments. It's going to 
be a boom summer, with new musi- 
cals as the keynote, many showmen 
feel. 

That may be just the usual ex- 
pressed optimism but it’s in the early 
spring air generally that a good sum- 
mer is in the offing. Despite that 
expectancy there are few definite 
plans for new musical productions 
although there’s a fairly likely string 
of possibilities. Musicals are sure 
signs of summer legit preparedness. 
The situation may keep people with- 
in the metropolitan area, some 
prognosticators thinking that should 
ensure good business. 

One definite summer musical will 
be based on the late Julian Thomp- 
son’s play, “The Warrior’s Husband,’ 
which Rodgers and Hart have nearly 
finished, Show, which is to have an- 
other title, will be presented by 
Dwight Deere Wiman, with Ray Bol- 
ger and Constance Moore, film ac- 
tress, heading the cast. When other 
managers veered from summer mu- 
sicals, Wiman on several occasions 
stepped in with such attractions and 
came out successfully, absence of 
competition being a factor. 


The Possibilities 
Among the possibilities is ‘Once 
Over Lightly,’ which Walter O’Keefe 
is grooming. It has sketches by J. 
P. McEvoy, with a score from Irvine 
Orton, composer new to Broadway. 
O’Keefe was to have figured in ‘Fun 
(Continued on page 50) 


Coburn Asks Pro 
Faculty’ Aid for 
College Players 


Charles Coburn’s four lectures last 
summer at the University of Califor- 
nia at Los Angeles on “The Art of 
Acting’ have been combined into 
brochure form. Coburn, in the 
thesis, warns that the sources of tal- 
ent are drying up and as a solution 
he proposes to lift the art of acting 
in the educational (college) theatre 
from the amateur to the professional 
standard. 

‘This implies cooperation between 
the classroom and the theatrical pro- 
fession, Coburn states. “That is to 
way actors of professional competence 
and recognized ability of sufficient 
number should fill the complement 
of what is known as a stock com- 
|pany. The project in which a com- 
pany of professionals is established 
should be integrated with the full- 
time educational program with a 
view to providing students with pro- 
fessional training in the theatre arts 
currently with regular curricular ac- 
tivities. In one respect this com- 
pany would function as a faculty 
unit; in another it would constitute 
a laboratory in which students would 











conditions approximating those of 
professional theatre production.’ 

Coburn contends that students ma- 
joring in theatre arts would be grad- 
uated with four years of experience 
on the professional stage, much fure- 
ther advanced professionally than 
grads in law or medicine. Coburn 
avers thai not since 1926 has the 
American stage produced an out- 
standing star, male or female, to take 
the place of those who are ‘being 
consumed by time.’ He says that 
unless the universities provide pro- 
fessional standards for the training 
of young actors, America will have 
to look to England, for otherwise 
within 15 years ‘every American ac- 
tor under 40 will be little better than 
an amateur,’ 
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Muni Subordinated, 
~ In ‘Yesterday's Magic’; Chances NSG 


+ 





New Haven, March 27. 

Drama in three acts, six scenes, by Em- 
Ivn Williams; staged by Reginald Den- 
ham: settings, Watson Barratt; stars Paul 
Muni: features Jessica Tandy and Alfred 
Drake; production under supervision by 
Theresa Helburn and Lawrence Langner; 
presented by The Theatre Guild at the Shu- 
bert, New Haven, March 27, "42: $3.30 top. 
Mrs. Banner...ccevseccoeess Brenda Forbes 
Barty... cccocccceccoces Patrick O' Moore | 
inte cvs, cc cad coeeoelee ee--Cathleen Cordell 
Bevan.....:sscccccccccces---cames Monks 
Maddoc Thomas..eeoee PES 
Patiein. ...iccccacceveveeesesd en . seear 
Robert......--cerceseerserseecd Alfred Drake 
Mrs. Lothian.......++-- Margaret Douglass 

The question going the local 


rounds after the preem of ‘Yester- 
day’s Magic’ was why Paul Muni 
chose this particular play for a re- 
turn to the stage following a two- 
year layoff. The role of the broken- 
down actor is not especially up his 
alley but is also subordinated to the 
leading feminine part, which draws 
all of the audience sympathy. 

Muni works hard in attempting to 
put across his interpretation of the 
role but at no time does he reach the 
heights that had been anticipated. 
It looks like mistaken judgment in 
play selection and has definitely 
been a mistake in advance ballyhoo 
‘that offered the opus largely on the 
strength of Muni’s presence. Had 
the play been presented primarily 
on its own possibilities as fairly in- 
teresting drama, audience reaction, 
which was only mildly enthusiastic, 
might have been different. As it is, 
the unfulfilled Muni expectations 
tend to dampen the production’s re- 
deeming features. 

At best, ‘Magic’ can hope for only 
modest success. It impresses as one 
of those London hits which somehow 
or other seem to lose their lustre via 
the salt of an Atlantic crossing. 
Moderately absorbing as to plot, 
‘Magic’ contains toe much verbiage 
and too little action to please over 
here. There appears to be only a 
limited possibility of remedying this 
situation as the play now stands. 
Despite some good performances, an 
occasional laugh and a _ beautifully 
staged love scene, play adds up to 
take-it-or-leave-it entertainment. It 
will require drastic improvement to 
register otherwise. 

Story weaves the more or less fa- 
miliar pattern of the actor of great 
promise who hits the bottle when his 
wife dies in childbirth. He bounces 
around the lower rungs of the lad- 
der for some years, with his daugh- 
ter sticking by him despite his short- 
comings. An opportunity to return 
to the stage in an important lead is 
offered him but on opening night, 
when he learns that his daughter is 
planning to marry and Jeave him to 
his own resources, the news crashes 
his nerves, he takes to tipping again 
and fails to show up for the preem. 
Later, when he realizes that he is 
ruining the girl’s romance, he leaps 

from a window and clears the way 
for her to marry and sail for Amer- 
ica. 

Meat of the acting goes primarily 
to the role of the self-sacrificing 
daughter, rather than to the weak- 
willed father. Jessica Tandy draws 
a wealth of audience sympathy 
through her interpretation of the 
daughter and adds a definite charm 
to acting skill. As her romantic on- 

osite, Alfred Drake gives an excel- 
ent performance. Supporting roles 
are well cast, Margaret Douglass 
scoring as a former admirer of the 
actor, who turns angel for his come- 
back; Brenda Forbes registering as 
a not-too-tidy landlady; #ames Monks 
drawing a hand for a capable Lon- 
don bobby role. and Cathleen Cor- 
dell and Patrick O’Moore fitting as 
cronies of the fallen thesp. 

Watson Barratt has concocted an 
appropriate setting. Bone. 
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“THE MAN WHO CAME TO DINNER” 
“YOU'RE IN THE ARMY NOW” 
WARNER BROS. 


Mgt. LOU CLAYTON 
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SINCE 1830 
AUTHORS’ REPRESENTATIVE 


Plays for Stage. Sereen and Radio 
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611 West 7th Street, Los Angeles 











Though Starred, 


ee er 





Current Road Shows 





(April 1-11) 
| ‘Angel Street’ (2d Co.)—Harris, 
Chi. (1-11). 





| Shrine, Ft. Wayne (6); Victory, Day- 
'ton (7-8); Shea’s, Erie, Pa. (9); 
Colonial, Akron (10); Park, Youngs- 
}town (11). 

‘Blithe Spirit’ 
Chi. (1-11). 





(2d Co.)—Selwyn, 


| ‘Blossom Time’ — Walnut, Philly 


| (6-11). 

in the Wind’—Erlanger, 
| Chi. (1-4); Coliseum, Evansville, Ind. 
| (6); Mem. Aud., Louisville (7); 
Chattanooga (8); Erlanger, 
| Atlanta (9-11). 

| ‘Claudia’ (N. YY. Co.)—Locust, 

Philly (1-4); National, Washington 
| (6-11). 
| ‘Claudia’ (2d Co.) — Convention 
Hall, Tulsa (6); Melba, Dallas (7-8); 
| Worth, Ft. Worth (9): Paramount, 
Austin (10); Texas, San Antonio 
(11). 

‘Corn Is Green’—American, St. L. 
(1-4); Cox, Cincy (6-8); Erlanger, 
Buffalo (9-11). 

‘Hellzapoppin’ (N. Y. Co.)—Majes- 
tic, Boston (1-11). 

‘Hellzapoppin’ (2d Co.)—Erlanger, 
Buffalo (6-8); Strand, Ithaca, N. Y¥. 
(9); Masonic Aud., Rochester, N. Y. 
(10-11), 

‘High Kickers’—Shubert, 
(6-11). 

‘Junior Miss’ (USO)—Camp Bark- 
eley, Texas (1). 

‘Life With Father’ 
Geary, S. F. (6-11). 

‘Life With Father’ (3d Co.)—Mu- 
sic Box, L. A. (6-11). 

‘Macbeth’—Nixon, Pitt (1-4); Cass, 
Detroit (6-11). 

‘Moon Is Down’—Maryland, Balto 
(1). 

‘My Sister Eileen’ (2d Co.)—Bilt- 


Boston 


(2d Co.)— 


more, L. A, (1-4); Curran, S. F. 
(6-11). 
‘My Sister Eileen’ (3d Co.)— 


Locust, Philly (6-11). 


‘Panama _  Hattie’—Cass, 
(1-4); Nixon, Pitt (6-11). 

‘Papa Is_ All’—Blackstone, 
(1-11). 

‘Watch on the Rhine’—Erlanger, 
Buffalo (1); Taft Aud., Cincy (2-4); 
English, Indianapolrs (6-8); Hart- 
man, Columbus, O. (9-11). 

‘Without Love’ — Forrest, Philly 
(1-4); Colonial, Boston (6-11). 

‘Yesterday’s Magic’ — National, 
Wash. (1-4); Forrest, Philly (6-11), 


Detroit 


Chi. 
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Continued from page 5 














| ‘Pride of the Yankees’ is well along 


in production and will be ready for 
release soon. 

Cagneys are to make two pictures 
a year for three years. 
has been arranged by UA with the 


the Security-First National of Los 
Angeles. UA itself will have but a 
small ‘financial interest in the pro- 
, ductions. William Cagney is prez 
of the unit, which will be owned 
entirely by the two brothers. 

Initial pic is planned for Nov. 1 
release and the second for March of 
|next year. Negotiations are now 
under way for studio space. 


aun 
| 





Stromberg-Raftery Talks 


United Artists deal for a Hunt 
Stromberg producing unit is pro- 
| gressing toward the dotted line with 
Edward C. Raftery and Henry 
Henigson, of Myron Selznick agency, 
| conducting negotiations. Amount of 
| product to be contributed for UA 
| releasing and length contract are in 
| discussion before approach to finan- 
| cial setup. Coin structure would be 
| similar to that set up for the 
| Cagneys, with either Bankers Trust 
or Bank of America underwriting 
financing. 

It’s figured that by this weekend 
prelims will be worked out, as both 
Stromberg and Raftery want to be 
in New York next week. Likely 
deal will be signatured back east. 

Articles of incorporation have 
been filed in Sacramento by Hunt 
Stromberg Productions, Inc., with 
capital stock 2,500 shares, no stock 
subscriptions. Directors listed are 
Barry Brannen, E. McDonald, P. 
Fingard, all of Los Angeles. 








| ‘arsenic and Old wac~’ (2d Co.)— | 





Financing | 


Bankers Trust Co. of New York and | 








‘PORGY-BESS’ LOOMS 


TOP REVIVAL IN YEARS 





‘Porgy and Bess,’ Majestic, N. Y., | 


shapes up as the most successful re- 
vival in years and may well set a 
record before winding up, either in 
length of stay, grosses or both. Now 
in its 1lth week, the George Gersh- 
win musical drama will surely bet- 
ter the original Broadway presen- 


| tation, which played 14 weeks at the 


Alvin in 1935. ‘Macbeth’ rates run- 
ner-up among the season's revivals, 
a substantial boxoffice draw at the 
National before going on tour, where 
it’s getting unusual grosses. 

‘Porgy’ has been averaging over 
$22,000 weekly, a pace that provides 
excellent profits. Top price is $2.75, 
a factor in the steady boxoffice. In- 
dications are for a summer stay and 
after Broadway a long tour is antici- 
pated. 





College Show 


SAINTS ALIVE 


(COLUMBIA UNIVERSITY) 

Annual varsity musical presented by the 
Columbia University Players, in two acts; 
book, Edwird Falasca, Jean Sosin and 
Robert Bergman; music, Albert Sherwin, 
Edgar J. Carver and Morton Lippman; 
lyrics, Falasca and Sosin: production di- 
rected by Paul Winkopp: orchestra direct- 
ed by Lee Wainer; orchestrations, Wainer; 
dances staged by Frank Gagen; settings, 
Victor Komow; presented for two perform- 
ances at Hotel Astor, N. Y., opening March 
26, °42; $2.75 top. 

Principals: Gerald Greenberg, 
Rosenschein, Jr., Semore Wallace, 
Tindall, Al Lukashok, Sid Narratt, 
ence Gittins, Ogden Beresford, George 
Stecher, Kenneth Bunker John Hurd, Ed- 
ward Costikvan, Eugene’ Mahler, Joseph 
Carty, Orrin Keephews, Merton Bernstein, 
Julian Roberts, Stanley Neustadt, 











Matthew 
Liren 
Clar- 





This Columbia University annual 
all-male varsity show is just a 
standard college musical. It has the 
bright pacing in the pit of Lee 
Wainer, a veteran of many Columbia 
shows, along with a couple of other 
redeeming features, and thus escapes 
the boredom that otherwise would 
have engulfed ‘Saints Alive.’ It’s 
primarily for audiences who are part 
of Columbia and its traditions. The 
opening-night audience, being such, 
cheered vociferously and uncritic- 
ally. 

Music is common-place, though 
given a sprightly orchestration by 
Wainer. Latter, of the class of '25, 
has been contributor of excellent 
tunes to Columbia shows of the past. 
(This is a strictly undergrad-written 
show.) 

A major fault of the book lies in 
the gags and situations that would 
mean little to those unacquainted 
with Morningside Heights. Thus 
many of the intended laughs fell on 
deaf ears opening night, even to 


many alumni. 
Outstanding is the beef-trust ballet 
troupe. They’re not as hardy as 


some of the lines of past Columbia 
shows, when a couple of tackles were 
usually among the unit, but then 
again that may well be because foot- 
ball mentor Lou Little has, of recent 
years, been fostering bantam foot- 
ballers. 

Of the principals, Gerald Green- 


| berg gives the book a Marxian flavor 


(Groucho, not Karl) as a saint on a 
sabbattical from Heaven. Matthew 
Rosenschein, Jr., as a fellow saint: 
Loren Tindall, George Stecher (as 
the ingenue) and Edward Costikyan 
(in an Edward G. Robinson charac- 
terization) are most worthy. Naka. 











| Breen’s Vacash 


on Monday (30), several major com- 
pany key executives still want such 
a PCA chief. 

While Joe Breen has been men- 
tioned by Coast producers as the 
most likely one to move back into 
the spot he formerly held, Metro 
thus far has held out against this 
choice. Also there is the matter of 
reaching some compromise figure on 
salary between what Breen now is 
making, as head of RKO studio 
operations, and what he formerly re- 
ceived as Hays office PCA chief. 


Breen is reputed to have been 
earning around $40,000 when he re- 
signed from the PCA pbst to accept 
the $100,000 per year salary at RKO. 
And it is highly dubious if the 
MPPDA would be willing to pay 
more than another $10,000 over 
Breen’s old stipend, leaving RKO 
with most of remaining $50,000 to 
settle with Breen. 


Fact that Geoffrey Shurlock, form- 
erly Breen’s PCA assistant, has had 
several run-ins with Coast producers 
since taking over the vacated spot 
has soured certain production chiefs 
on the soft-spoken Shurlock and re- 
portedly is back of the move to get 
a ‘name’ PCA chief. Shurlock’s 
friends say he merely was _ in- 
terpreting the PCA code and it was 
no fault of his if the producers failed 
to make ordered cuts. 








Continued from page 5. 
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To Be Free’ with some of the ma- 
‘terial, but as the patriotic revue is 
‘off, he says he will go through with 
‘his own intimate musical. 

Felix Ferry, the nitery operator 
(Monte Carlo, N. Y.) proposes a mu- 
sical known as ‘Beauty For Rent, 
| but it may be slated for the fall. 
| ‘Take a Letter’ has been, mentioned 
la number of times by Jack Curtis. 
A ‘Music Box Revue’ also crops up 
in show reports, idea being to stage 
the outstanding numbers from pre- 
vious shows of that label that. were 
presented at the Music Box. Irving 
Berlin, who’s been concerned in the 
previous Music Box revues, is occu- 
pied on the Coast, however, and his 
stay there is_ indefinite. Same 
idea goes for ‘An Evening With Cole 
Porter’ or ‘Potpourri,’ for which Bea- 
trice Lillie is mentioned. Perhaps 
more definite is another ‘Ziegfeld 
Follies,’ with material partly from a 
revue known as ‘Make Mine Music.’ 

Good Chance for Current Shows 

If but little summer production 
eventuates, the chances should be all 
the better for attractions currently 
on the list. Three leading musicals 
look certain of summer continuance, 
‘Sons O’ Fun,’ Winter Garden; ‘Let’s 
Face It,’ Imperial, and ‘Banjo Eyes,’ 
Hollywood, with ‘Best Foot For- 
ward’ likely to stick, too. ‘Porgy 
and Bess’ is regarded as sure to lasi 
through the heat period. 

Leading straight show holdover 
possibilities: ‘Junior Miss,’ Lyceum; 
‘Blithe Spirit,’ Morosco; ‘Angel 
Street,’ Golden; ‘Life With Father,’ 
Empire; ‘Arsenic and Old Lace,’ Ful- 
ton; ‘My Sister Eileen’ (all three 
latter were on the boards last sum- 
mer, ‘Father’ being in its third year). 
More vaudeville in legit theatres is 


planned, as the result of the draw of 
‘Priorities,’ 46th Street. 
Disappointments 
Broadway’s spring season, hope- 


fully anticipated, has been ushered 
in by new play disappointments. 
One attraction was definitely shelved 
after trying out, another’s debut was 
set back, thereby putting the week’s 
premiere card in eclipse, while a 
third was postponed until later in 
the month, if and when. It appears 
to be anybody’s guess whether a trio 
of limelighted new plays will actu- 
ally join the season's list in New 
York. The managements don’t ap- 
pear to be certain. 

‘Without Love,’ the Philip Barry 
play starring Katharine Hepburn, 
was supposed to be a definite book- 
ing at the Shubert next week. In 
Philadelphia last week the critics 
had things to say about ‘Love’ and 
the star, the author immediately 
thereafter deciding that the play 
needed further rewriting. A _ pre- 
view and other theatre party bene- 
fits already arranged for had to be 
cancelled. 

Guild Changes Plans 

The Theatre Guild, which is pro- 
ducing ‘Love,’ changed its: plans and 
has booked the show into Boston, 
where it moves for a two-week date 
| Monday (6). Understood that Guild 
people were satisfied with the switch 
that keeps the show out of town, 
where it has been netting strong 
profits. Several Guild attractions 
this season have fared excellently on 
the road, only to come to Broadway 
and get kicked around. Outfit took 
extra space for one show to print 
excerpts from out-of-town reviews, 
passing up New York critics entire- 
ly, but the stunt hardly worked to 
advantage. Opening date for ‘Love’ 
is now dated for the week of April 
20, while the Guild’s ‘Yesterday’s 
Magic’ (Paul Muni), which tried out 
last week, is slated in April 33. 

‘The Moon Is Down,’ due this 
week, was put back until next week 
after the tryout in Baltimore drew 
doubtful reviews. Oscar Serlin, who 
is producing the Steinbeck drama, 
had previously expressed concern 
about the extravagant expectations 
of the play expressed by reviewers 
of the novel, published on the eve of 
the show’s advent. Showmen felt 
that such widely-printed opinions 
virtually amounted to over-touting a 
play in advance of debut. 


‘Public’ An Upset 


There had been doubtful reports 
about ‘My Dear Public,’ but when 
Irving Caesar declared the show off 
in Philly, it was another Broadway 
upset. Author-turned-manager had 
been toying with the title and the 
idea for nearly six years, ‘Public’ be- 
ing reported going into production 
every now and then. Estimated that 
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the musical represents an 
ment of $80,000. 

The N. Y, Critics Circle is reported 
to be somewhat in a dither over the 
postponement and will probably 
make up their minds this week 
whether to await the arrival of the 
new straight plays or select some- 
thing from the current list as the 
object of their seasonal! award. 


Herczeg-Flick Suing 
To Reclaim Their Play 


Geza Herczeg and Pat C. Flick 
filed suit Monday (30) in N. Y. su. 
preme Court against Clifford C, 
Fischer seeking to restrain Fischer 
from asserting any rights to the play 
‘Beauty For Rent.’ Suit arises out 
of a controversy which started when, 
on Dec. 1, 1940, Fischer agreed to 
produce the play written by the 
plaintiffs by March 1, 1941, and give 
them a $250 advance, with neither 
being done, according to complaint. 

At the present time, plaintiffs are 
negotiating with Felix Ferry of the 
Monte Carlo nitery to produce the 
play, and with Gabriel Pascal for 
the film rights, but Fischer is assert- 
ing he owns the rights, the complaint 
states, The court is asked to adju- 
dicate the situation by declaring 
Fischer lost his rights when he 
failed to produce the play a year 
ago, and plaintiffs are free to sell 
the stage and screen rights to any- 
one else, 

















Play on Broadway 
IT’S ABOUT TIME 


Revue in two acts (24 scenes); music, 
Will Lorin and Al Moss; lyrics, David 
Greggory; additional ballet music, Gene- 
vieve Pitot; sketches, Peter Barry, Arthur 
Elmer, David Greggory, Arnold Horwitt, 
Sam Locke, Reuben Ship: technical direc- 
tor, William F. Marlatt: settings, Wil- 
liam Martin and Walter Ketchum; chore- 
ographv, Helen Tamiris: costumes, Steph- 
ania Klein; preduction§ director, David 
Gregeory; piano accompaniment, Jenny 


Fogel and Baldwin Bergersen: novachord, 


John Fink: presented by Martin Blaine, at 
Barbizon-Plaza hotel, N. Y., March 28-31, 
"42. at $2.20 top. : 
Cast: Mimi Benzelle. Virginia Blake, 
Chat Chilvers, aura Duncan, Jane Hoff- 
man, Ann Hutchinson, Linda Lee, Melissa 
Mason, Virginia yer, Lavina Nelson, 


Fstelle Raymond, Helen Tamiris, Jimmy 
Riatr, Jerry Brown, Jack Dunphy, Leonard 
Elliott. Arthur . Elmer, David Greggzorv, 
Paul Mann, Al Moss, Daniel Naerin. Louis 
Rosen, Watson Thompson, Sasha Zybhsko. 





Another in the splurge of semi-pro 
legit offerings that have marked the 
season, ‘It’s About Time’ is a doubt- 
ful prospect for Broadway. It has 
a handful of talented performers, all 
of whom have professioral show 
business backgrounds, but the mate- 
rial is amateurish and the enter- 
tainment content wears thin. 

Revue originated with a summer 
show staged by Nat Lichtman at 
Unity House, Forest Park, Pa., with 
some material and cast members 
added for the current presentation. 
This showing preemed Saturday 
night (28) and was slated for three 
more performances ending last night 


(Tuesday), though the hope was that 
the critics, invited to the Monday 
performance, might give it the kind 
of reviews to warrant transferring 
it to a regular Broadway house. 

_ As topical comment, the show is 
In the form of a lecture by Prof. 
X-427-B to the honor students of the 
class of 5042 A.D.. with the various 
scenes offered as flashback examples. 
Production consists of simple drapes, 
a couple of screens and a few props. 
Staging is rudimentary. A few of 
the musical numbers are fair, though 
some of the better ones are wasted 
on weak performers. As usual with 
semi-pro productions, the sketches 
are distinctly light. 

Of the better numbers. there are 
the Jane Hoffman swimming instruc- 
tion skit: Will Lorin and David Greg- 
gory’s ‘It’s Better with a Sweater,’ 
which Virginia Blake overse™'s with 
too much cuteness: Helen Tamiris’ 
two ballet offerings: Leonard El- 
liott’s two bizarre satirical sketches; 
the inconclusively developed double- 
talk numher sunk by Linda Lee and 
Watson Thompson: the lorc'v Ne- 
gro’s lament sung by Laura “'mcanr 
and A! Moss, and Miss Lee’s finale 
song, ‘This Ladv with the Torch.’ 

Incidentally. Miss Lee. whose skill 
at putting across a song has been 
demonstrated in radio and vaude, 
has little to do. while several poten- 
tially good tunes are wasted on in- 
ferior nerformere. As a matter of 
fant. ‘It’s About Time’ itself is a case 
of wasted falent. It’s larsely 8 
wasted evening for the audier-e. toc 
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Collapse of ‘Fun To Be Free’ is set down as another Broadway disap- 
pointment. Revue, which was to have included gratis material from name 
authors and composers, was called off last week, as indicated. All pro- 
ceeds were to have been given the-Army and Nevy relief funds. Backing 
for the patriotic charity fell down, only $11,000 actually being put up, the 
palance of a reported higher amount being promises. 

Most of the financing was to have come from John Hay (Jock) Whitney, 
but on the advice of John Wharton, his attorney, he withdrew entirely. 
Wharton and George S. Kaufman, who was in charge of routining ‘Free, 
failed to agree on certain matters. Wharton wanted to know just what 
sketches and numbers were to be used, explaining that because Whitney 
was handling film matters for Latin-America on behalf of Washington, he 
wished to be sure that nothing was in the show that would arouse criti- 


cism from those countries. 


Kaufman is said to have rejected Wharton’s 


idea on the ground that he might act as a censor. 


Other differences involved Louis Shaffer, formerly of Labor Stage, and 
he is reported having resigned from the management end. Not known 
whether Whitney’s sister, Joan, who is Mrs. Charles Payson, was to have 
participated in financing ‘Free.’ Recently it was reported that Charles 
Payson invested money in Scribner’s Commentator. 





Dr. Samuel Harden Church, president of Carnegie Institute and one of 
the country’s arch critic-baiters, still won’t let his pet hates alone. After 
blasting the legit reviewers right and left in the February issue of the 
Carnegie Magazine, calling them ‘parasites’ who should be barred from 
the theatre and replaced by straight reporters, Dr. Church eomes right 
back in the March edition and puts his finger on them again. 


Pre-reviewing the Maurice Evans-Judith Anderson production of ‘Mac- 
beth,” now current at the Nixon, Pittsburgh, he pauses in the middle of 
his rave to wonder why there isn’t more Shakespeare in the American 
theatre and answers himself as follows: ‘When one asks the New York 
menagers why there is no Shakespeare in our theatres as in England 
and Germany, they will say that it is because the metropolitan newspapers 
persistently discourage Shakespearean productions through the attacks 
on them, in one form or another, by irresponsible critics, so there is no 


profit in them. ... 





Karl Bertstein, publicizing ‘Banjo Eyes,’ had a natural in Eddie Cantor’s 
25th anniversary as a Broadway musicomedy star, but the press response 


was extraordinarily generous. 


It’s perhaps the top single break for an 


individual player and show, so far as text and photographie publicity was 
concerned. Bernstein not only achieved the unusual of day-date, leadoff 
breaks in all New York papers, daily and Sunday, but the widespread 
national syndication in rotos and the like mounted to a staggering degree. 

It was a natural in several respects, of course, not the least being Cantor’s 


own stature today as a theatrical star and.as a public figure. 


And with 


it, Bernstein supplied considerable art reprising Flo Ziegfeld, Irving Ber- 
lin, Bert Williams and other yesteryear stars and songwriters who au- 
thored Cantor’s sHows; also contrasting the 1942 vintage chorine with the 
1917 crop, plus other highlights through the quarter-of-a-century. 





Debut of ‘The Moon Is Down’ in Baltimore last week was unusually 


ragged and played more like a first preview. 


That was indicated by the 


fact that the John Steinbeck drama rang the curtain down 31 minutes 


sooner on the second night. 
there were mechanical difficulties. 


‘Moon’ has six scenes and eight changes. 


Not only were the actors off the pace, but 


Attraction comes back to New 


York tomorrow (Thursday), with previews due Saturday and Monday, 
the premiere at the Beck being next Tuesday (7). 





Jose V. Ferrer, legit actor, is one of the directors of Genius, Inc., char- 
tered to operate a restaurant at the St. James hotel, New York. Spot is 
designed to serve as eatery for professionals. 

Others in the venture are John Scribner and Lee Small 





‘KISS’ CLOSING POSTED 
DUE TO UNION SNARL 


Reportedly because of a union dis- 
pute, notice of closing was posted 
for ‘A Kiss For Cinderella’ at the 
Music Box, N. Y., last week, then 
rescinded. The revival continues, 
however, but the rights of disputants 
is yet to be clarified. 

Row was said_to have been pro- 
voked when the management sought 
to let out a deckhand in the electri- 
cal department. Under the rules a 
manager may drop such men in the 
crew who are not regarded as neces- 
sary within two weeks of the open- 
ing. 

Richard Krakeur, who presents the 
show in association with Cheryi 
Crawford, took issue with Solly Per- 
nick, business agent of the stage- 
hands’ union. Manager wanted to 
drop a light operator, but the union- 
ist opposed the letout on the ground 
that the man was necessary. Opera- 
tor was reported still with the crew 
this week. 





New Group Bids For 


Easton, Pa., Playhouse 


Easton, Pa., March 31. 


A new combination has _ been 
formed to attempt to take over the 
old Orpheum theatre, closed for the 
past eight years. Only a few days 
ago Ione Hutaine, of the Hunterdon 
Hills Playhouse, strawhat group, an- 
nounced that she and three partners 
were attempting to buy the theatre 
for stock company shows, touring 
legit and vaudeville, and that she has 
an option on the property. 

A representative of the new com- 
bine, which is said to include local 
businessmen and some professional 
men, said that he has made a higher 
bid than that made by Miss Hutaine, 
and that if his associates succeed in 
getting the building, it will be used 
for the same purposes as planned by 
Miss Hutaine. His combination was 


ready to pay cash for the building, 
he said. 
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‘Claudia’ (2d Co.) Fair 
$9,000 in St. Louis 


St. Louis, March 31. 
The second and last week of ‘Clau- 
dia,” in which Beverly Bayne, Reed 
Brown and Phyllis Thaxter have 
lead roles, wound up its stand at the 
American theatre Saturday (28) with 


lonly fair estimated $9,000 for nine 


performances with the house scaled 
to $2.80. Blustery weather and strong 
opposish from many quarters com- 
boed to clip b.o. 

Ethel Barrymore in “The Corn Is 
Green’ opened a one-week stand last 
night (Monday) with the house at 
$2.80 top. 


GARR-HOUSE-‘HELLZ’ 
OK $20,500 IN-CLEVE. 


Cleveland, March 31. 

By tacking on a Sunday opening 
performance to ‘Hellzapoppin'’, Milt 
Krantz, Hanna manager, high-balled 
the Billy House-Eddie Garr musical 
up to okay $20,500 in nine perform- 
ances at $3.30 top. Particularly re- 
markable since the Olsen and John- 
son flicker version of ‘Helizapoppin’ 
was playing around the corner at 
Warner’s Lake at 55c. top. 

Nothing listed for Hanna until 
14, when ‘Arsenic and Old 
Lace’ pulls in for five-day stay. 


‘Hattie’ Clicky $20,000, 
‘Eileen’ Neat 836, Detroit 


Detroit, March 31. 


‘Panama Hattie,” which stays on 
for a second week, clicked through 
for estimated $20,000 last week in 
eight performances at the Cass. 
Price top was $3.30. 

Meanwhile, ‘My Sister Eileen’ went 
into its third week at the Shubert- 
Lafayette, doing well at the other 
end of the price scale. Popular- 
priced drama was continuing to 
draw, with the. second week’s fig- 
ures at approxtmately $8,500, top- 
ping the first week, which was set 
at a solid $8,000. Top here is $1.10 

















‘Arsenic’ Plenty Sugary 
For Best Cincy Biz 1736 


: Cincinnati, March 31. 

Biggest biz of the season for the 
1,336-seat Cox -theatre was racked 
up last week on ‘Arsenic and Old 
Lace,’ with an estimated $17,500 at 
$2.75 top. All seats were sold after 
Tuesday (24) and turnaways were 
registered Friday (27) night and for 
the matinee a night performance 
Saturday (28) after chairs were 
added and standees filled other 
space. 

It was the third play of the season 
here in the American Theatre So- 
ciety subscription series. Also in 
that series is ‘Watch on the Rhine,’ 
in the 2,500-seat Taft theatre the last 
half of this week. As a Holy Week 
inducement, 





and because of the 
Taft’s large capacity, ‘Watch’ has a 
$2.75 top, as compared to its $3.30 
top in most other cities. 


RHINE BEST IN 
HUB WITH 256 


Boston, March 31. 
‘Watch on the Rhine,’ in its sec- 
ond and final frame, tallied highest 
here last week, with the third stanza 
of ee coming a close sec- 
on, 


‘High Kickers’ opens a two-week 
stand here Saturday (4), and Katha- 
rine Hepburn comes in Monday (6) 
for two weeks in ‘Without Love.’ 
‘Claudia’ is slated for two weeks, 
starting April 20, and “The Corn Is 
Green’ May 4. 

Estimates for Last Week 


‘Watch on the Rhine,’ Colonial 
(2d-final week) (1,643 $3.30). A sell- 
out most of the second week, adding 
up to very big $25,000. 

‘Helizapeppin,’ Majestic (3d week) 
(1,667; $3.30). Daffy show, here for 
indef run, landed nifty $20,000. 


‘MOON’ MODERATE 116 
IN BALTIMORE BOW 


Baltimore, March 31. 

Both legit houses were open here 
last week; Ford’s with “The Rivals’ 
and the indie-booked Maryland with 
Oscar Serlin’s production of John 
Steinbeck’s ‘The Moon Is Down.’ Biz 
fairish for both efforts. Steinbeck 
opus is being held an additional three 
days to smooth production wrinkles. 

Estimates for Last Week 


‘The Moon Is Down,’ Maryland 
(1,575; $2.77). Opened very big and 
slid a bit with only moderate recep- 
tion from local crix. Rated good 
possibility with smart pruning and 
pacing. Reached an estimated §11,- 
000 on the week. 

‘The Rivals,’ Ford’s (1,900; $2.77). 
Benefited by A.T.S.-Theatre Guild 
subscription to possible $10,500. 
Closed here. 


‘Father’ Big $17,500 
In Portland, Ore. 


Portland, Ore., March 31. 
‘Life with Father’ clicked big in 
this legit-starved spot last week. 
Played full week (March 23-28) at 
the Mayfair, building up at week’s 
end by raves. 

















Slight Drop in Broadway Grosses: 
Rainer- Kiss’ Moderate at $8,500, 





‘Native Son’ Surprises 
With NG $5,700 in Pitt 


Pittsburgh, March 31. 

Third time wasn’t a charm for 
‘Native Son’ at Nixon last week. 
Drama, which had previously played 
here twice this season, came back 
again, this time at straight $1 top for 
downstairs and balcony and four bits 
for gallery, but couldn’t make the 
grade. Wound up around $5,700, red 
for both house and show. 

On first visit, at $2, ‘Son’ did 
around $12,000 and returned just 
four weeks later at $1.50 to get only 
a grand under that. Lent was the 
chief alibi and general opinion also 
was that performance has grown 
sloppy since beginning of tour al- 
though that would hardly account 
for the miserable $350 opening night. 

Nixon  currentl has Maurice 
Evans-Judith Anderson ‘Macbeth,’ 
which ed last night (30) to ad- 
vance sale of more than $15,000. 


HEPBURN 226 
DESPITE CRIX 
IN PHILLY 


Philadelphia, March 81. 

Two solid hits out of three pos- 
sible legit entries was last week’s 
layout here. 

Katharine Hepburn’s new vehicle, 
‘Without Love,’ Theatre Guild pro- 
duction of Philip Barry’s latest com- 
edy, got one rave notice, one half- 
and-half, and two adverse, but there 
were no complaints about the week’s 
biz at the Walnut Street theatre. 

Last week’s other solid hit was 
‘Claudia,’ also an ATS subscription 
show, playing its second week at the 
Locust. Show stays a third week, 
not on subscription, and with rave 
notices and word-of-mouth should 
hold to, or better, pace of first two 
weeks. Weak sister was ‘My Dear 
Public.’ 

Walnut is dark this week, with 
‘Without Love’ moved to the Forrest 
and ‘Claudia’ winding up at the Lo- 
cust. Next Monday finds one of 
those rare Philadelphia legit occa- 
sions nowadays—three openings. 
The Forrest has the new Paul Muni- 
Theatre Guild vehicle, “Yesterday’s 
Magic,’ in for a’single week. The 
Walnut has another return of ‘Blos- 
som Time,’ skedded for two weeks, 
and the Locust has ‘My Sister Eileen’ 
definitely dated for three.. 

Estimates for Last Week 

‘Without Love,’ Walnut (1,700; 
$3.42). Only one really favorable 
notice out of four, but Hepburn 
strength at b. o. was shown by rip- 
snorting $22,000, with ATS subscrip- 
tion cut-rates pulling figure down. 

‘Claudia,’ Locust (2d week) (1,500; 
$2.85). Up a grand to $18,000, fine, 
as subscription rates also ruled here. 

‘My Dear Public,’ Forrest (2d-final 
week) (1,800; $3.42). Second week’s 
revisions not considered enough, and 











Six nights and two matinees at 
$2.75 top took about $17,500. 


show closed for entire reshuffling 
after Saturday night; $9,000. 





Chi Biz Breezy; ‘Angel Street’ 136, 





‘Spirit’ 136, Hayes 15G, ‘Pana’ $5,500 


———_—____—. 


Chicago, March 31. 

Week was generally good at all 
the legit houses operating, but the 
spots are now holding their breath 
for the current Holy Week. None 
of the spots was anywhere near 
capacity last week, but trade was 
on the profit side throughout. 

In the offing are ‘Watch on Rhine’, 
for the Grand, and ‘High Kickers’ 
for the Erlanger, fallowing ‘Candle 
in the Wind,’ which winds up its 
three-week stay on Saturday (4). 

Estimates for Last Week 

‘Angel Street,” Harris (2d wk.) 
(1,000: $2.75). Indicates good run 
and nice profit, coming through for 
$13,000. 

‘Blithe Spirit’, Selwyn (6th wk.) 
(1,000; $2.75). Riding along well on 
the -strength of boxoffice names; 
$13,000. 

‘Candle in the Wind’, Erlanger (2d 
wk.) (1,400; $3.30). Helen Hayes 
name on the marquee counteracts 
all notices and word - of - mouth. 
Mighty $15,000. 

‘Papa Is All’, Blackstone (3d wk.) 
(1,200: $2.75). Low-cost show going 


‘EILEEN’ (2d CO.) SWEET 
$9,800 IN 6TH L. A. WK. 


Los Angeles, March 31. 

‘My Sister Eileen’ (second com- 
pany) is still piling up profit at the 
Biltmore in its sixth week, winding 
» Saturday (4) to return to San 

ancisco for another pitch at the 
$1.50 top scale instituted here two 
weeks ago with marked success. 

Drop to pop prices is catching new 
patronage for legit, and gross is 
holding close to totals turned in at 
higher figures. Sixth week hit good 
$9,800 for plenty profit. 

Departure of ‘Eileen’ Saturday will 
be matched by opening Monday (6) 
of ‘Life With Father’ at the Holly- 
wood Music Box, giving the town at 
least one legit attraction. 








‘Eileen’ (3d Co.) 6G, Buffalo 
Buffalo, March 31. 
‘My Sister Eileen’ (3d Co.), at 








and numerous two-bit and 50c seats.! okay at $5,500. 





$2.75 top, tallied approximately 
' $6,000 for four shows here tast week 





Guest’ Okay 9/46, ‘Cafe’ Neat $8,000 


There was a slight drop in Broad- 
way legit grosses last week. Tradi- 
tional slump may come this (Holy) 
week but there have been excep- 
tional end-of-Lent periods in the 
past. No new shows. One with- 
drawal Saturday (28), when ‘High 
Kickers’ hit the road. 


Estimates for Last Week 
Keys: C. (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
M (Musical), O (Operetta). 


‘Angel Street,’ Golden (16th week) 
(D-789; $3.30). Holding up well, with 
takings around $12,500, or slightly 
more; very good money in this spot. 


‘Arsenic and Old Lace,’ Fulton 
(63d week) (CD-838; $3.30). Only 
a few hundred off from previous 
week; count was $13,500; an acer 
among money makers. 


‘Banjo Eyes,’ Hollywood (14th 
week) (M-1,563; $4.40). Close to $30,- 
000, not much of a drop; has been 
maintaining its high position well. 

‘Best Feot Forward,’ Barrymore 
(26th week) (M-1,104; $440). Only 
slightly off here, too, and also con- 
sistent eround $19,000._ 

‘Blithe  Spiri Morosco (2Iist 
week) (CD-936; $3.30). One of the 
season’s standouts, reaping yy! 
profit, with the gross topping $15,000; 
ought to run into the summer. 

‘Cafe Crown,’ Cort (9th week) 
(CD-1,064; $3.30). There is picture 
rights interest for comedy, quoted 
well over $8,000. 


‘Guest in the House,’ Plymouth 
(5th week) (CD-1,057; $3.30). Full 
salaries for cast, indicating that the 
grToss again topped $9,500; likely to 
stick. 

‘Tt Happens on Ice,’ Center (re- 
sumed engagement) (70th week) 
(R-3,026; $1.65). Dropped to around 
$18,090; next week there will be 13 
performances; management antici- 
pates summer stay and may put on 
new edition of ice revue. 


‘Jason,’ Hudson (10th week) (CD-~- 
1,094; $3.30). Stays around $5,000, 
mild for play which aroused so much 
controversy; doubtful if it’s breaking 
even. 


‘Johnny 2 x 4,’ Longacré (1st week) 


(C-1,016; $3.30). Improved a little, 
with takings somewhat more than 


$5,000, but, with large cast, it can 
hardly stick unless picking up con- 
siderably. 


Junior Miss,’ Lyceum (19th week) 
(CD-1,004; $3.30). Closer to $17,000 
than ever for eight performances 
and rated as top straight play of 
season, 


‘Lady in the Dark,’ Alvin (re- 
sumed) (50th week) (M-1,387; $4.40). 
Figured to quit by June 1; around 
$21,000, okay; only show laying off 


this week on Broadway; resumes 
Monday (6). 
‘Let’s Face It,” Imperial (22d 


week) (M-1,450; $4.40). This musical 
cleaning up, and although some per- 
formances are not sold out, it con- 
tinues to get big money; over $31,000. 

‘Life with Father,’ Empire (124th 
week) (C-1,082; $3.30). As with oth- 
ers, the longest stayer in town was 
only off a few hundred and was 
quoted well over $12,000. 

‘My Sister Eileen,’ Biltmore (66th 
week) (CD-891; $3.30). Credited with 
$11,000, with end of engagement not 
in sight. 

‘Sons O’ Fun,’ Winter Garden 
(17th week) (CD-1,519; $4.40). Com- 
mands amazing business with week- 
ends drawing flocks of standees; will 
clean up a fortune; $37,000 estimated. 

‘Spring Again,’ Playhouse (20th 
week) (CD - 865; $3.30). Aimed 
through balance of season, with busi- 
ness consistant; grosses have been 
topping $8,000. 


REVIVALS 
‘A Kiss for Cinderella,’ Music Box 
(3d week) (C-1,012; $2.75). Also do- 
ing moderately well, but whether 
it’s profitable is not certain; around 
save indicated for Luise Rainer 
show. 


‘Porgy and Bess,’ Majestic (10th 
week) (M-1,175; $2.75). Line at box- 
office is steady through the day; at- 
tendance ‘here was not at all affected 
and the gross was around $22,500. 


Nathan the Wise,’ Belasco (D- 
1,000; $2.20). Old drama was tried 
downtown; moved here and may 
have chance at pop scale. 

ADDED 

‘Priorities of 1942,’ 46th St. (1,347; 
$2.20). Word of mouth and press 
follow-up comment are helping 
vaudeville in legit house; twice daily 
and three times Saturday and Sun- 
day; took real jump last week, with 
over $24,000 claimed. 

‘Of V We Sing,’ Concert (3d week) 
(R-781; $1.65). Instead of moving, 
intimate revue will remain here, out- 
side of show zone, then goes into 





summer spots; over $3,000, approxi- 


mattely an even hresk 
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Time Hits 1,000,000 

Time magazine, for the first time 
in its history, hit a net paid circula- 
tion of more than 1,000,000 copies 
three-weeks ago. Sales have held at 
that rate ever since, although Time 
execs have their fingers crossed on 
whether they'll be able to hang on 
to the gain over the summer. 

Mag for more than six years hov- 
ered at 750,000, then began creeping 
up until it reached 925,000 last fall. 
Officials at that,time decided to give 
it a hypo by restoring the March of 
Time radio show to the air in an ef- 
fort to reach the coveted 1,000,000 
mark. Combination of war and the 
MOT apparently turned the trick. 

It was determined a few weeks 
ago to give Time's sister-publica- 
tions, Life and Fortune, a break on 
the air show also. They’re now 
billed along with Time as sponsors 
and the programs for the past two 
weeks have featured Life men. Coin- 
cident with this new policy, the three 
mags, with the end of the second 13 
weeks of the show this week, will 
divide up its cost. Time formerly 
carried the entire burden. 

Name of Frank Norris, formerly 
one of the three co-managing edi- 
tors,, who was detached from the 
staff of Time last October to take 
charge of MOT, was removed from 
the masthead recently at his own re- 
quest, inasmuch as he no _ longer 
takes any part in actual publication 
of the mag. Manfred Gootfried, for- 
merly co-managing editor with Nor- 
ris, now carries the m.e. tag solo. 
New post of executive editor has 
been created and is filled by T. S. 
Matthews, who was the third co-m.e. 

To avoid pre-publication censor- 
ship of its regular domestic edition, 
Time this week is switching its en- 
tire foreign circulation to the special 
Air Express Edition which it inau- 
gurated to South America in May, 
1941. U.S. Board of Economic War- 
fare this week is instituting censor- 
ship on all mags that go outside the 
U. S., so under the new setup Time 
in effect makes the Air Express its 
censored edition and the domestic 
its uncensored edition. 

As a matter of fact, only the copies 
to England will actually be trans- 
ported by air, the rest going by boat- 
mail as heretofore. Plan, however, 
is to switch to air as soon as world 
conditions permit. The AE edition, 
printed on lightweight paper, will 
be increased from the present 28,000 
circulation to 38,000 by this week’s 
switch. 

Ad rate of $250 a page in AE edi- 
tion will not be changed for the time 
being. Space is sold separately from 
the regular edition. 

Canadian Mag Restrictions 

Price increases of American mags, 
either in effect or announced as 

forthcoming, will not apply in Can- 
ada, according to new ruling of the 
Wartime Prices and Trade Board 
supplementing the ‘price ceiling’ this 
Federal body set whereby costs of 
any commodity may not be upped 
over the prevailing basic price of 
October 11, 1941. At that time, the 
American 5c national weeklies sold 
in Canada at 7c; the 10-centers at 12c; 
the 15-centers at 17c; and the two- 
bit mags at 30c. These prices to 
Canadian readers still prevail and it 
will be the decision of the American 
publishers as to whether they will 
wish to hold their Canadian circula- 
tion at such over-the-counter prices. 

Inkling that such sales in Canada 
will cease lies in the statement of 
the Wartime Prices and Trade Board 
that the ‘ceiling’ ruling will not 
apply to subseriptions to American 
mags where the subscriber sends in 
a subscription direct to the pub- 
lisher ‘without the intervention, 
solicitation or aid of any interme- 
diary in Canada.’ Incidentally, wf 
expected drop-off of American peri- 
odicals sales in Canada, publishers of 
Canadian 5c weeklies are seeking 
permission of the Federal govern- 
ment to bump their mags to 10c but, 
to date, Wartime Prices and Trade 
Board says Canadian publishers must 
also adhere to the ‘ceiling price’ as 
of October 11 last. 





SEP’s Escapology 

Satevepost was unanimously cred- 
ited in New York publishing circles 
with a serious error for running its 
‘Case Against the Jews’ article in last 
week’s issue. Piece, which went to 
press while Wesley Winans Stout 
was still factotum of the mag and 
was bought by him, is generally be- 
lieved to have been a point in the 
disagreement with the management 
that led to Stout’s resignation. Arti- 
cle, by Milton Mayer, assistant to 


by a majority of both Jews and non- 
Jews, as far as can be determined. 
Mayer article was the last in a 
series of three on the Jews run by 
the Post in the past few months. 
First two were by Judge Jerome 
Frank and Waldo Frank. 

Policy of the Post henceforth, as 
communicated to the staff by new 
editor Ben Hibbs, will be more es- 
capist and less controversial. There 
will be more color layouts, stories 
will be shorter and there will be a 
general effort to make the book 
brighter. It will continue to be anti- 
New Deal, but politics will take sec- 
ond place to light fiction and articles. 
‘No necks will be stuck out’ was 
offered as a keynote. 

Large amount of space which PM 
gave in three issues to denouncing 
the Mayer article and the Post met 
mixed reaction. Attacks themselves 
were favored in New York, but there 
was some feeling that they were at 
the same time serving to call atten- 
tion to the articles and continuing to 
stir the racial issue. 





Dallas Journal Folds 


After 28 years of existence, the 
Dallas Journal went out of existence 
Friday (27). This page one notice 
appeared in the afternoon tabloid: 
‘This is the last publication of the 
Dallas Journal. . . . Continuance is 
no longer economical, plausible and 
would therefore constitute waste. 
Our big problem, as must be yours, 
is to do our part to aid in an early 
consummation of the task to which 
we are committed, the winning of 
this stupendous war.’ 

The paper originally was _ started 
by the Dallas Morning News, later 
merged with the Dallas Dispatch 
when sold by the News and in No- 
vember, 1939, it was purchased by 
the late James M. West, Texas cani- 
talist, and since his death has been 
operated by his sons, Wesley M. 


West, and J. Marion West, vice- 
president. 
Dallas now has two dailies, the 


Morning News and afternoon Times- 
Herald. 


K. C. Journal-Post Bonds 


Bondholders of the Kansas City 
Journal-Post company bid in prop- 
erty of the daily publishing com- 
pany, though M. H: Rosen of Balti- 
more, for $250,000 when it was sold 
under foreclosure here last week. 
Foreclosure sale was called by hold- 
ers of $500,000 in bonds issued in 
1931 when attorney, John F. Rhodes, 
stated entire issue was in default 
and interest due amounted to almost 
$500,000. 

Only the one bid was made at the 
sale conducted by Dale McNeal of 
the Commerce Trust company, trus- 
tee for the bondholders. Holders of 
the bonds were said, by Rosen, to 
be few in number, but names were 
not disclosed. Sale evidently is not 


interfering with present plans of 
publishing the paper, Kansas City 
Journal, with Harry Newman re- 


maining as publisher for the pres- 





ent. Journal is published six times 
weekly. 
Not Their New York 
Charles B. Driscoll’s New York 


Day by Day Column, syndicated by 
McNaught, is adhering to the author’s 
policy of staying out of Gotham. It’s 
long been Driscoll’s theory, even 
when he was editor for McNaught 
and handied the late O. O. MclIn- 
tyre’s famed column (to which Dris- 
coll succeeded), that you can’t write 
a New York column for the hinter- 
land and also for Manhattanites: the 
two markets just don’t blend satis- 
factorily and the compromise helps 
neither. 

Lifelong friend of McIntyre’s, Dris- 
coll has expressed himself that that 
wads Odd’s greatest mistake: it caused 
|him much personal grief, and the 
| money of course, through having a 
New York outlet, was the least of it. 





Exhib’s Dog Bites Critic 

Exhibitor’s dog bites critic—it has 
finally happened. 

Sunday night M. A. Lightman was 
screening ‘The Fleet’s In’ at the Lit- 
tle Malco, private projection and 
rumpus room on his West Cherry 
Circle estate in Memphis. 

Robert Johnson, film critic for the 
Memphis Press Scimitar, bustled out 
early on special invitation. Upon 
arrival he was attacked by one of 
the Lightman dogs, his pants legs 
ripped irreparably, his leg gashed 
in a couple of spots, his dignity in- 
jured no end. Film tycoon hurried 
forth and drove off the pooch, but 
not until the damage had been done. 

Horribly embarrassed, the Light- 





Robert M. Hutchins, prez of Univer- 
sity of Chicago, has been pbiected. to 


mans did everything possible to 


3 Editors in 75 Years 





Sacramento Bee is celebrating 
its 85th birthday. Since its first 
edition in 1857, the California 
newspaper has had only three 
editors: James McClatchy for 26 
years, Charles K. McClatchy for 
53 years, and the incumbent, 
Walter P. Jones, since 1936. 








ever, chuckled over whole incident, 
once it was established that Johnson 
wasn't seriously hurt, several of the 
more acidulous phoning the Light- 
mans a suggestion that pup be given 
the Pasteur treatment instead of 
critic. 

Trade is awaiting scribe’s review 
on ‘The Fleet's In.’ 





Camera Hunter Dies at 83 


George Shiras, 83, died March 24 
at his home in Marquette, Michigan. 
Lawyer and naturalist and fre- 
quent contributor to the National 
Geographic he was, as boy and man, 
a devotee of wild life and became 
the pioneer personality and tech- 
nician of the art of hunting wild ani- 
mals with a camera. After many 
years in primitive early Michigan 
he spread out to photograph animals 
throughout the world. 

Many of his plates in forest and 
jungle are unrivalled in skill, pa- 
tience and planning and his in- 
fluence in encouraging and. helping 
write game laws was very great. 
The third of his name Shiras came 
of a well to do family of strong 
sportsmanship traditions. His father 
had been a justice of the United 
States Supreme Court. 





‘Outside Gunther’ 
A gag title, ‘Outside Gunther,’ may 
| become the mecoy tag on a book 
|Selwyn James, the PM foreign corre- 
;spondent is writing for Random 
|House treating with Central and 
|South Africa, Madagascar, etc. It’s 
|}about the only thing that the inside 
|kid, John Gunther, hasn’t touched, 
|hence Bennett Cerf, RH president, 





| gagged up the tag, ‘Outside Gunther.’ | 


| Cecil Brown, CBS correspondent, 
| just back for a Colston Leigh lecture 
|}tour, has completed his ‘Singapore 
Diary’ (title may be switched) for 
Random, due for early publication. 


Jack Carley to Lecture FBI 


Jack Carley, editorial writer for 
the Memphis Commercial Appeal, 
has been tagged to make lecture de- 
livered annually before FBI Na- 
tional Police School July graduating 
class on relationship between press 
and law enforcement agencies. Spiel 
formerly was given each year by 
late Courtney Ryley Cooper. Date is 
July 20. Carley was picked because 
of J. Edgar Hoover’s interest in num- 
ber of editorials he has written on 
subject. 





Military Expert Called Up 
Bob Reed, military commentator 
of the Kansas City Star, leaves staff 
of the daily for active duty in the 
armed forces. A first lieutenant in 
the last war, Reed has since risen to 





rank of major in the reserve and | 
retains that rank upon taking up ac- | 
tive duty, April 8, probably in G-2. | 

Staff of the Star banquetted Reed | 
at the Kansas City club last week. 


Springfield Papers at 3c. 


For the first time in its history, 
the price of the Springfield (Mass.) 
Daily News is three cents. The 
change, effective yesterday (Monday 
(30) also hits the Republican and 
the Union, other Bowles papers. 

The explanatory box noted the 
falling off of heavy goods advertis- 
ing, and rising costs with an im- 
pending boost in newsprint. 





Comics Hit Be-Paper. Cut 





make restitution. Other exhibs, how-, 


Comic strips are taking it the hard- 
|est in the general newspaper cutting 
idown tendencies in the American 


press. Comics hit because of the 
|}color and/or larger consuming of 
space. 


The N. Y. Journal American’s idea 
of shrinking the Stock Market re- 
ports is deemed good in newspaper 
circles; also the racing charts which 
will be condensed just to actual win- 
ners and payoff prices. 

LITERATI OBITS 

Carolyn Wells, who up to 1937 had 
written 170 books, died March 26 in 
Ni. 


Douglas A. Hotchkiss,/67, former 
editor and joint publisher of the Hot 
Springs (Ark.) Sentinel Record, died 
at his home in Hot Springs, March 
21, 

R. B. Moore, 73, one of south’s 
oldest. newspapermen and co-pub- 
lisher of Milledgeville (Ga.) Union 
Recorder, died recently. His father, 





CHATTER 


Charles A. Burton, sports editor 
of the Dallas Morning News, has 


Reserve. 

Walter Stewart, sports editor for 
the Memphis Commercial’ Appeal, 
has been commissioned as a captain 
in the Army in Memphis on the staff 
of General Ben Lear. Handling 
press relations and similar matters. 

Harry G. Miller put in charge of 
annual winter edition of Los An- 
geles Times to be printed in Span- 
ish and Portuguese for distribution 
in Latin American countries. 

American Library Association and 
the Book-of-the-Month Club have 
recommended ‘The Spectre of Sabo- 
tage,’ written by Blayney Matthews, 
chief of police at Warner’s studio. 

Frederic Neilson, editorial writer 
and former London correspondent of 
the Baltimore Evening Sun, and 
James Yates, artist, have been added 
to the editorial staff of the Saturday 
Evening Post. Nelson becomes as- 
sociate editor and takes charge of 
the editorial page. Yates becomes 
art editor. 


a Army No Help 


anes Continued from page 1 














diced interests painted it. The tangle 
was straightened out within a few 
days and all the hotels in the area 
are now prepared to turn over their 
properties on leasing arrangements 
as soon as the Government is ready 
to move in. 


There’s also ‘talk of the Navy De- 
partment taking over the Royal 
Palm, top nitery in this sector, as 
headquarters for torpedo boat train- 
ing. The Palm is directly on the 
waterfront and would lend itself for 
the rumored purpose. 

All of the hotels in the 7th-to-3lst 
streets area have already received 
and filled out questionnaires on their 
size, swimming pools, etc. These 
have been submitted to military 
authorities, who will use them as 
the basis for financial negotiations. 
No further hitches are now expected, 
the hotels pledging full cooperation 
to the Government. 

Most prominent hotels thus far set 
to become Army property for the 
duration are the Dempsey-Vander- 
bilt and St. Moritz. They go over 
this week, but a number of smaller 
spots some weeks ago became head- 
quarters for the personnel of the 
Army Air Corps Officers Training 
School, as did the nearby Miami golf 
course. 

With the majority of the beach 
hotels becoming army barracks and 
hospitals, plus the expectation of 
imminent total blackout of the area, 
it’s not expected that the beach will 
get much in the way of tourists as 
long as the war lasts. The Florida 
coastline further north, however, 
will probably experience a boom, 
but that won’t be of much help to 
the Miami nitery owners, who will 
have a lot of frozen boites on their 
hands. 











a a 
Irving Berlin 
Continued from page 4 


not improbable. The Broadway 
theatre will be the site; scale prob- 
ably $3.30 top and maybe $4.40. At 
the latter, potential weekly gross is 
$48,000 to $50,000. Idea of running 
it for four to eight weeks will be 
the initial program, but if business 
warrants it will be extended; also 
a road tour set up. In 1918 ‘Yip’ 
was scaled at $2.20 top, the then cur- 
rent standards for amusements, and 
even then at the Century the weekly 
take hit $33,000. Extra gravy will 
come from donors’ boxes, programs, 
etc. Dominant keynote will be that 








actors secondly although, because of 
the arduous night work, undoubt- 
edly reveille will be eschewed, but 
otherwise there'll be no shirking on 
maneuvers. 

Berlin will participate nightly 
only in one flashback sequence, re- 
prising ‘Hate to Get Up in the Morn- 
ing,’ and the finale will be ‘God 
Bless America.’ These will be the 
lone old songs; otherwise some 20- 
25 new numbers. Dialog, he hopes, 
will come from soldiers in the 
ranks, to make this as truly as pos- 
sible a real soldier show. 

Berlin, currently in Hollywood 
attendant to previewing his ‘Holiday 
Inn’ (Paramount), found David O. 
Selznick, Sam Goldwyn, Paramount 
and others anxious to film ‘This Is 
the Army,’ and it was his suggestion 
that they collaborate on its. filmiza- 
tion as an industry project. . 

Of course, all profits to the Army; 
he'll waive royalties, etc., as he did 
on many of his recent patriotic 





Jere Moore, founded Georgia Press 
| Assgciaffaiy. . , 


a sa? 


songs for, the Government, 


| received a commission in the Nayel. 





the cast must be soldiers first and | 


| 








Navy Relief Show 


—aa Continued from page *—.... 


were sitting in the aisles and hang- 
ing on the fence. Just before the 
show started, the rain began to come 
down, but it made no difference, 
The crowd blossomed out with news- 
papers over their heads, and pre- 
pared to weather the blow. Half an 
hour later it began to clear, but by 
that time the audience was enjoying 
themselves too much to care whether 
it rained or ‘not. 

Most jittery person in Bayfront 
Park was Winchell, who conceived 
the show. Winchell started to per- 
spire with the first raindrop, and by 
the end of the show was wetter than 
the audience which had sat in the 
rain. 

Quota of $25,000 set for Dade Coun- 
ty benefit by the Navy Relief Society 
was almost entirely realized within 
the one week, bulk of the coin, of 
course, being realized from the bene- 
fit show scaled at $1.10 with a few 
hundred seats at $11 and $5.50. An 
additional $2,500 was realized from 
a special race at Tropical Park 
Saturday (28), called the Navy 
Relief Handicap. Donations are ex. 
pected to boost the figure nearer 
$30,000 than 25G. 

Talent lineup, besides the Royal 
Palm show with Lyman’s orch, held 
Billy Sherman, Rose Blane, Dean 
Murphy, Jack Cole dancers, Lime 
Trio and entire ensemble; Josephine 
Del Mar, Saccassas orch and the 
Clover Club layout; Henri Therrien, 
Cookie Bowers, Diamond ‘Bros., Lee 
Sims and Ilomay Bailey, Sybil Bow- 
man, Little Tough Guys, Pat Rooney, 
Mischa Auer, Radio Aces, the Con- 
stons, Marjorie Knapp, Alyce Cerf, 
Sid Tomack and the Reiss Bros. 

A neat promotion job by Milton 
Blackstone, also here for a vacation 
and a volunteer worker on the 
ticket committee, helped make it 
possible for virtually every service- 
man in the area to witness the show, 
Blackstone got a group of Beach 
hotel owners and managers to put 
up the coin for tickets for more than 
2,000 men in uniform. The Lord 
Tarleton hotel, via the auction of 28 
bottles of champagne, raised $2,100, 
which purchased tickets for the en- 
tire enlisted personnel at Opa-Lacka 
naval base. The auction was started 
by music publisher Jack Robbins, 
with Walter Jacobs, owner of the 
Tarleton, and assistant Bill Steele 
and comic Lenny Kent then chipping 
in to hypo the take. 

There were some pretty good 
m.c.’s on the show. First, there was 
Harry Richman, who later came back 
to slug ’em hard with his song rou- 
tine, giving ’em some of the top 
songs with which he has been as- 
sociated. He was followed by Ben 
Bernie, who worked through most 
of the show. Bernie had his cigar 
and enough gags to fill in the spaces 
between acts nicely. Dean Murphy 
came along with the show from the 
Royal Palm, and later on turned on 
his entire impersonation act, which 
wowed this mob. 

Major Edward Bowes followed as 
m.c. and got several laughs with his 
inability to handle the microphone, 
Bowes brought on Capt. Gerald 
Bogan, naval commander here, who 
expressed his thanks to the people 
assembled and to the persons who 
worked on the show. After Bowes, 
m.c. duties were taken over by Jol- 
son, who brought Winchell to the 
rostrum. Winchell’s appearance was 
the signal for riotous applause. Win- 
chell made his talk short and to the 
point, in the form of a letter to his 
commandant reporting the results 
of the Navy Relief show. Jolson then 
took over and sang his heart out, 
audience insisting he sing the Jol- 
son favorites, including ‘California, 
Here I Come,’ which Jolson pointed 
eut was only a gag since he is now 
an established Miami Beach resident. 


| Shorts Producers 


aan ontinued from page 7 


lieve these war-defense films can be 
made best by regular producers and 
put on the entertainment schedule. 

An argument in favor of the in- 
dustry making most of the needed 
war effort shorts is found in ‘Don’t 
Talk,’ which Metro is including in its 
Crime Does Not Pay shorts series. 
While showing the necessity of 
silence on all matters pertaining to 
successful pursuit of the war, the 
picture answers the dual purpose of 
punching home the importance of 
this and at the same time proving 
topflight entertainment. Whether 
others would fit so well into regular 
releasing schedules, of course; Té- 
mains a question. But it and the 
way propaganda shorts are to be 
handled is a topic that must be set- 
tled spon. ; 
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‘Z Broadway 


Ben Gross, N. ¥. News radio Critic, 
to Miami Beach. 

Jean Muir (Mrs. Henry Jaffe) an 
expectant mother. 

John Cecil Holm’s first novel, ‘Sun- 
day Best’, due next month. 

Carl Laemmle, Jr., furloughed over 
the weekend in the nite spots. 


John Garfield sticking around 
Gotham indef for radio show, etc. 


Joseph Cotten due from the Coast 
today (Wednesday) for vacation. 


Tommy Lyman crooning his way 
to fresh popularity at Maison Pierre. 
Jim ‘avage, Balaban & Katz pub- 
licity man, back from jaunt to Cuba. 


Will Yolen to Mt. Sinai hospital 
for nose operation last Saturday (28). 


Alan Corelli, Theatre Authority 
head, recuperating from minor oper- 
ation. 

Jack Pegler, of Lord & Thomas, 
to Coast over weekend on picture 
ad matters. 

Wolfe Kaufman, film critic of the 
Chicago Sun, in town on biz returns 
to Chi today. 

Walter Wagner, stage manager of 
‘Arsenic and Old Lace,’ to become 
a father in July. 

Frederic Ullman, Jr., Pathe news- 
reel managing editor, back from a 
week’s visit on the Coast. 

Matt Briggs out of ‘Junior Miss’ 
for several - performances, Jack 
Davis, understudy, subbing. 

Four legit press agents anticipate 
heirs. They are Sol Jacobson, Ber- 
nard Simon, Jack Toohey and Wil- 
lard Keefe. 

Helen Strauss, assistant eastern 
story editor of Paramount, vacation- 
ing this week in Washington and 
Williamsburg, Va. 


Masters & Rollins, forced out of 
Clifford CC, Fischer’s ‘Priorities’ 
vaudeshow, into Harry Howard’s 
Beachcombers unit. 

Charles LaToree, of legit, left over 
the weekend for Hollywood and 
film work. He just concluded a 
road tour with ‘Louisiana Purchase.’ 

Friars Club’s Saturday Nite Boys 
hosting Lou Holtz, Willie Howard, 
Phil Baker and Paul Draper, stars 
of ‘Priorities,’ at midnight session at 
Hotel Edison April 11. 

Harry Maizlich, g.m. of Holly- 
wood’s KFWB (Warner Bros.) sta- 
tion, became a pappy away from his 
homegrounds, being forced to come 
east on business. It’s a girl. 

Portraits in oil of himself and his 
wife have been deeded by Charles 
Coburn to the theatre sections of 
the N. Y. Public Library and the 
Museum of the City of New York. 

Edward E. Eager, playwright and 
former reader for Metro, named as- 
sistant to Julie Herne, head of legit 
division of the eastern story depart- 
ment. He succeeds Tom Ratcliffe, 
drafted couple weeks ago. 

Howard Dietz out of St. Vincent’s 
hospital after stomach checkup, re- 
cuping at his country place. Coin- 
cidentally Columbia U. classmate 
Frank Scully’s daughter, Patsy, was 
hospitalized, but she too is OK now. 

Adolph Zukor, who hit 70 on Jan. 
7, still likes martinis before eating 
and opines they're the healthiest 
drink there is. He’s anxious to re- 
visit a mountain peak in” California 
which he and the late S. R. Kent 
once scaled together about 15 years 
ago. 

Leonard 


Spigelglass, screen 
scripter, now on Frank Capra’s 
Government authorine staff in 


Washington, was dining at columnist 
Leonard Lyons’ house. In the midst 
of dinner both got identical wires 








from Danny Kaye reading, ‘Isn’t 
Lenny dull?’ 
Pittsburgh 
By Hal Cohen 
Jimmy Uffner, Fulton’s chief of 


service, has left for army service. 
Michael Stsange has an offer to 


join Barney Rapp’s band as featured | 


vocalist. 

Maurice Spitalny’s Tap Time Show 
celebrated its fifth- anniversary on 
the air last week. 

Jean Coyne, local girl who was in 


chorus of ‘Pal Joey,’ now in the 
Panama Hattie’ line. | 
George Tyson in town enroute | 


from N. Y. to Hollywood for Coast 
opening of ‘Icecapades.’ 

Wally Allen, former p.a. at Penn 
theatre, is new 20th-Fox exploita- 
tion man in this territory. 

Buck Stoner, M-G exchange man- 
ager, up and around again, but sev- 
eral pounds lighter after fiu. 

Tony Conforti, who owns Nixon 
Cafe, has been made an air raid 
warden in his residential district. 

Playhouse may have to look for 
+ new director next season. Fred 

urleigh’s 1-A with Uncle Sam. 

Brian MacDonald’s daughter, Rose- 
mary, one of Duquesne U’s three 
analist, in Fred Allen college audi- 
ions. 

Mary Lou Savage in Marjer 
phage. line at N. Y's 46th St. The. 
vive ere bigtime vaude’s being re- 

Gertrude Bromberg in ahead of 
Pcdasnee On Rhine’ and Dave Flamm 
iene drumbeating ‘Skating Vani- 

Bob Cochrane, WCAE announcer 
and Petsy Conover will be married 





before he goes into the service 
shortly. 

WB city managers partied three 
army-bound colleagues, Jack Kahn, 
Jack Blatnick and Dave Wald, pre- 
senting each with a watch. 

Mrs. Warren Munsell, Jr., former 
Jane Keith, here seeing folks while 
husband’s on road with Paul Muni’s 
“Yesterday’s Magic.’ He’s company- 
managing new Theatre Guild show. 


Mexico City 


By Douglas L. Grahame 








Maria Teresa Montoya back from 
tour. 

Pierre Neuville. French pianist, 
featured semi-weekly on XEQ. 

Paul Petroff, of the Ballet Russe, 
and Nana Gollner, also of that troupe, 
married here. 

A. Garcia, manager of Tropical 
Films, distributor of Mexican pix in 
Cuba, here on biz. 

Scenarist Guz Aguila under the 
weather from taking the wrong 
medicine by mistake. 

Jesus Freyre, baritone, to Havana 
under contract to Ernesto Lecuona, 
the Cuban composer, for a revue. 

Espe .nza Iris, veteran comedian, 
readying a season of opera here and 
on the road. Debut is skedded for 
August. 

Jorge Negrete, whom the pic cricks 
named the best juve actor of 1941, 
and his wife, Elisa Christy, parents 
of a baby boy. 

Francisco de P. Cabrera, pic pro- 
ducer, readying a revival of ‘Santa’ 
(Saintess’), based upon the Mexi- 
can novel of the same name. 

Eva Beltri, who has hoofed for 35 
years is leading the new floor show 
at the Waikiki cabaret. here. She’s 
recently back from a South Ameri- 
can tour, 

Robert Graham, local Par man- 
ager, banqueted Arthur L. Parat- 
chett, company’s Latin American 
supervisor, on the eve of his depart- 
ure for South America. 

Luis Lelo de Larrea, radio tenor, 
back from a sojourn in Hollywood, 
featured on Wampole’s semi-weekly 
hour at local station XEW with 
Francisco Cardenas’ band. 


Maria Reachi, daughter of Manuel, | 


rep of the Mexican government in 
Hollywood and the late Agnes Ayres, 
visiting here with her uncle, San- 
tiago, president of Posa Films, S. A. 

Novelist Eduardo Zamacois, con- 
ductor of a chat for the lovelorn at 
local radio station XEQ, giving like 
talks, between engagements here, at 
the Teatro Palma, Tampico. Com- 
mutes by plane. 

Alonso Sordo Noriega, radio news- 
caster and sports reporter, is repre- 
senting local station XEQ on the 
committee that is preparing first na- 
tional Book Fair, designed to stimu- 
late book reading, April 19-May 5. 

Juan Bustillo Oro, prize-winning 
director, signed to produce and meg 
‘The Black Angel’ for Jesus Grovas. 
Fernando de Fuentes is to produce 
and direct Grovas’ ‘La Lupe se Fue 
del Rancho’ (‘Lupe has Filed the 
Ranch’). 

Andres Soler, of the famous Mexi- 
can stage-screen acting family, and 
Emma Roldan, star character woman, 
heading cast for the pic, 
de] Estrellato’ (‘Star Crazy’), 
starts production soon with Manuel 


| R. Ojeda meggzing. 


Kansas City 


By John Quinn 





Don Davis, WHB prexy, resting at 
home with his injured back. 





‘La Locura by : i 1 
which | American Legion Posts, is currently 





Johnson County Playhouse ready- | 
ing ‘Man Who Came to Dinner’ for | 


April. 
Paramount exchange stood its flag 
at half mast in tribute to Sidney R. 


Kent, once manager of the exchange 


here. 


Charlie Fisk brought his former 


London 


Comediénne” Minnie Rayner lett 
_ The estate of Jos Coyne, who died 
Just a year ago, approximates $300,- 


Stanley Bradbury, head of Brad- 
bury Wood Music Corp., operated 
on. He’s progressing. 

Son born to novelist Eric Link- 
later, now a major of Hussars, at his 
home in the Orkneys Feb, 25. 

Dave Crowley divorcing his wife. 
a former Cliff Fischer show gal, with 
boxer asking custody of their child. 


RKO, first to scram from Wardour 
Street area when war broke out, 
just back, the last to return. Had 
been located at Elstree. 


Anton Walbrook, Diana Wynyard 
and Judy Campbell are in the cast 
of ‘Watch on the Rhine,’ which Em- 
lyn Williams is producing here. 

Lupino Lane lending the Victoria 
Palace, of which he is lessee, for 
Sunday afternoon concerts in aid of 
Merchant Navy Comforts Fund. 


Lucille Lisle, Australianborn stage 
and radio actress, wed Nicholas Har- 
ris, lieutenant in the Royal Naval 
Volunteer Reserve, at Tewkesbury 
Abbey Feb 24. 

Charles M. Woolf organized charity 
for Mrs. Churchill’s Russian Relief 
Fund at Selsdon Park hotel, with 
Vic Oliver, Tommy Trinder, Pat 
Kirlswood and Cairolis among those 
on tap. 


Bed has been installed in Nor- 
wood Orphanage, Hertfordshire, in 
memory of Joe Rafer, partner in 
Cohen & Rafer, cinema owners, 
killed when Cafe de Paris was 
bombed a year ago. 


Eric Wolheim back in town after 
months of retirement in the country, 
and trying to arrange new revue 
for the sticks, using some of the Cliff 
Fischer scenes and costumes from 
the old London Casino shows. 


Bernard Delfont, variety agent 
who recently presented ‘Jam Today,’ 
is making preparation for three more 
legit productions, ‘A Thousand Ships’ 
by A. G. Macdonnell: ‘Show All Over 
the Place,’ by Max Catto, and a farce 
by Walter Ellis. 

Matthew Norgate, who spiels about 
films for BBC, said pix were cut by 
exhibs at general release. On squawk 
from Cinematograph Exhibitors 
Assn., BBC promised public retrac- 
tion. Film particularly concerned 
was ‘Captains of the Clouds,’ (WB). 


St. Louis 


By Sam X. Hurst 








John Mounds, film house operator 


| at Valley Park, Mo., bedded at Jew- 


ish hospital. 
Consolo and Melba making local 
bow currently at Club Continental, 


| Hotel Jefferson. ' 


Gordon Carter 1s setecting the cast 
for ‘Bright Boy’, to be presented in 
the St. Louis Little theatre. 

Col. Robinson’s Rodeo, sponsored 
the St. Louis Conference of 


at the Auditorium, 

Larry Adler, harmonica virtuoso, 
and Martha Raye, made p.a.s at Jef- 
ferson Barracks, Mo., Engineers Re- 
placement Training Camp last week. 

Wilbur B. Jones, attorney, has 
been selected as the arbitrator in 
the beef of the Olga Theatre Corp., 
Hannibal, Mo.. vs. Vitagraph, Inc., 
20th Century-Fox and Paramount 
Pictures Corp. 


Miami 
By Leslie H: rris 


Majority of seasonal niteries fold 


this week. 


U. of Missouri orch back to the Pla- | 
| Mor ballroom for a one-nighter last 


Thursday (26). 

Mouse Straight, Ferry-Hanley ad 
agency’s radio man, on leave to 
nandle publicity campaign for citi- 
zens’ ticket in city election. 


South Africa 


By H. Hanson 





Show business still good. 

Soldiers in uniform admitted to 
all cinemas at reduced dates. 

‘The Chocolate Soldier’ (M-G) big 
boxoffice winner at Plaza, 


Town. 

Incendiary, unexploded bomb 
found in two Pretoria (Transvaal) 
cinemas. 

Colosseum, Cape Town, showed 
Carole Lombard’s ‘Mr. and Mrs. | 


Smith’ (RKO) to big biz. 

African Consolidated Theatres’ 
panto, ‘Jack and the Beanstalk,’ was 
big boxoffice at the Alhambra, Cape 
Town. 

Due to artists from overseas un- 
able to come to South Africa, Afri- 
ean Consolidated has arranged for 
local talent to audition before Philip 


Igor Gorin scored smash hit in 
local recital. 

Bob Reed handling auditions for 
| Major Bowes in iJiami. 


Cape | 








Sid Tomack and Reis Bros. com- 
pleting 16th week at Kitty Davis’. 

Olympia plans on continuing stage 

. through summer if biz remains 
boffy. 

‘Ineatre of Fifteen doing boffy biz 
Holding over ‘Escape to the Sun’ an- 
other week. 

Herb Ackerberg got big sendoff 
at the Beach club before scooting 
back to N. Y. 


U.S. Army considering using Royal | 
Palm club for mess hall if new units | 


are stationed in Miami. 

Charley Wright’s band heads for 
Detroit A.C. after winding up 
stretch at the Brook club. 

Lee Sims and Ilomay Bailey stay- 
ing over for the sun after complet- 
ing chore at Olympia theatre. 


Gene Hymes has given up idea 


|of keeping Cadillac hotel open this 


summer and will shutter April 20. 


Lew Walters has set Emil Boreo | Furthman, 


supervising ballet routines for Ring- 
ling Bros. 

Possibility of army taking over 
Vanderbilt hotel, If so, Benny Gaines 
intends to keep Pago Pago room op- 
erating through summer. 

Life’s publicity on Miami night 
life getting terrific squawk from lo- 
cals, who point out that a:ea is just 
as war-conscious as elsewhere. 

Walter Jacobs, emir of the Lord 
Tarleton, going the rounds with his 
arm in a sling. Cut it when he fell 
over backwards while doing jury 


Chicago 


Jack Howard with the M. O. Wells 
music office. 

Nate Platt back from eastern trip 
to o.o. new talent for Balaban & 
Katz. 

Joe Glaser stopped off in Chi for 
confabs with Joe Sherman on his 
way to the Coast. 

Boyd Raeburn orchestra will go 
out on a theatre tour upon vacating 
the Chez Paree next week. 

Hugh Herbert, playing army and 
naval stations in this area, was tre- 
mendous click in appearance at 
Service Men’s Center. 

John Smith, head of the Oper- 
ators’ Union has donated a new 
screen projector and slide machine 
to the Service Men’s Center. 

















Saranac Lake 


Continued from page 5 


York. Miss Merryfield, before hav- 
ing her recent breakdown, was con- 
nected with the Latin Quarter, Miami 
nitery, and was one of the first fan 
dancer ever to appear in England. 

Jack Altree, artist and ex-theatre 
manager, holding up fairly well at 
the Rogers. 

Mrs. Alta Eaton, shot in from 
Scranton, Pa., to bedside her son, 
John (egit) Eaton, who’s flashing 
good reports at the Rogers. 

Richard Bergseth, Mike Cojohn 
and Lotis Betz have been promoted 
from the infirmary department to 
the exercise squad. 

No matter how tough the weather, 











the Rev. Alvin Gurley always makes 
that weekly trip to the Will Rogers 
to hold Bible class. 

William Scherl, late of Loew’s 
Metropolitan, Brooklyn, is a new 
arrival at the Rogers. She likes the 
routine and is perting up nicely. 

Charlie McNally, who saw a mess 
of service with Neil O’Brien’s min- 
strels, is nursing setbacks at the 
Veterans State hospital, Middletown, 
N. Y. 

Margie Regan (Jimmy Johnston's 
ex-sec) all hopped up over the bed- 
side visit of Bob Pastor and Jack 
LaBelle, who shot in from Saratoga 
| Springs to mitt her. 

Neil Moor, Broadway legit actor, 
who last performed, this season, in 
‘Sunny River,’ Max Gordon produc- 
tion, is a newcomer at the Rogers. 
He was sent here from the Lambs 
club. He is doing O.K. 
| From Philadelphia came Henry 
Weeks, Stanley Heigh and Evelyn 
} and Isobel Weeks, ogling the Rogers, 
| the actors’ colony and Milton Weeks. 

Harry Cross, Utica, N. Y., projec- 
tionist, who’s made fine progress at 
the Rogers, is now in the san’s booth, 
projecting the pictures for the gang 
}once a week. 

The Association of 





Theatrical 








Hollywood 


Joan Biondell hospitalized for a 
checkup. 

Jerry Hilliard laid up with throat 
infection. 

Billy Gilbert east for six weeks 
of stage touring. 

Warren William 
bronchial trouble. 

Jerry Dale checked in as publicity 
director for Hal Roach. 

The So] Lessers celebrated their 
29th wedding anniversary. 

It was Mose Gumble Day at the 
Brown Derby last Thursday. 

Barbara Stauwyck in the hospital 
for a minor foot operation. 

Carolyn Lee, moppet, home to 
Martin’s Ferry, O., until next fall. 

Mary Pickford turned over Pick- 
fair to service men one day a week. 

Jane Kuhn Crosby filed suit for 
divorce against Bob Crosby, band 
leader. 

Marlene Dietrich won $625 damage 
suit, aftermath of a motor collision 
in 1940. 

Kathryn Grayson’s sinus trouble 
delaying her start in “Tulip Time’ 
at Metro. 

Nigel Bruce bedded by a fall. ag- 
gravating an old leg injury sustained 
in World War No. 1 

Mort Singer shoved off for an in- 
spection tour of his theatres in the 
midwest and southern states. 

Nancy Coleman nursing an attack 
of influenza while ‘Desperate Jour- 
ney’ is shot around her at Warners. 

Joan Winfield, Elisabeth Fraser 
and Ralph Huston, all of Warners, 
injured, but not seriously, in a motor 
collision. 

Jean Hersholt back in pictures 
after taking a year off to write a 
book about Hans Christian Anderson 
and his fairy tales. 

Gloria Holden, stage and screen 
actress, filed voluntary bankruptcy 
petition, listing $1,055 in assets and 
$3,279 in liabilities. 

Hedy Lamarr and George Mont- 
gomery announced their intent to 
marry when they get time off from 
their picture commitments. 

Phil Friedman, casting director for 
Edward Small, vacationing in Palm 
Springs as a result of Small’s sus- 
pension of production until next fall. 





laid up with 





Minneapolis 


By Les Rees 





Maurice Evans’ ‘Macbeth’ set for 
Lyceum here May 12 and 13. 

Tommy Dorsey packed ‘em into 
Prom Ballroom on one-nighter. 

Hirsch-Katz two-a-day Alvin thea- 
tre burlesque shuttering for summer. 

James Melton here for appearance 
at Fort Snelling military reserva- 
tion. 


‘Ice Follies of 1942’ gave extra 


performance after 15-day run at 
Arena, donating reccipts to Red 
Cross. 

Three Tanner Sisters. Brucetta 


and John Gallus into Hotel Nicollet 
Minnesota Terrace with Freddy 
Nagel orchestra. 

Orpheum getting two stage shows 
in row, Gene Krupa and Dick Jur- 
gens, April 10 and 17, Wayne King 
also underlined for Orph. 


Freddie Frampton, comedian, 
marrying Ginger Healy, featured 
strip-teaser, in public wedding on 
stage of Gayety, burlesque house, 
| April 15. 

Rigoletto Brothers and Aimee 


Managers and Treasurers has made | 


join that union. 

At the last knitting meeting at the 
Rogers, Miss Lee Klemmek get top 
honors, dislodging two men, Harry 
Martin and Bob Cosgroves. 

Jack Edwards, ex-comic and m.c.. 
mastered three ‘rib’ operations, and 
he’s now preparing for number four. 
He cracks: ‘Cuts to me are like an 
old Pantages contract; you never can 
tell when they hit you.’ 

(Write to those whe are ill.) 











| Colton Sues 


“tt_—»=»==, continued from page 2—__— 


ment of said play’ which had met 

approval of the Hays office. 
Complaint drawn up by Harry H 

Oshrin, attorney for Colton, charges 


it possible for a manager now ill to! 


| ‘Merry Lee’ 


that Pressburger returned the script, | 


after reading it, as ‘unsuitable for 


films.’ Colton, according to the brief, | 


exclusive owner of a 
common law copyright upon the 
| treatment; that treatment was ‘un- 
lawfully used’ in the film; and that 
without use of Colton’s treatment 
the film would have been a financial] 
failure because of the censorship ob- 
jections of MPPDA. 

Plaintiff claims that Pressburger 
|and his associates took sole credit for 
| the adaptation of the film and that 
| UA had knowledge of the facts. 
| Listed as defendants in the action 

are United Artists Corp., Press- 

burger, Joseph Von Sternberg, Geza 
| Herczeg, Karl Volmoeller, Jules 
Albert de  Courville. 


remained 


for his New York Latin Quarter (ex- Arnold Productions, Inc. Plaintiff is 


Cotton club and Gay White Way). 
Paul Bruen, amusement editor of 


Daily Tropics, will manage Kitty 
Davis’ Airliner through torrid | 
menths. 


Zorina over from Sarasota, where 


D. Levard, the company’s producer,,her husband, George Balanchine, is 


asking for an accounting of profits, 
jan injunction against further show- 
ling of the picture and damages for 
| unauthorized use of treatment with- 
out credit, in addition to $250,000 
damages. 


' 


Sisters and ‘Pinky’ Tracy brought in 
to top policemen’s annual benefit 
stage show, staged by Harry Hirsch 
at Auditorium. 


Philadelphia 


Sammy Walsh, now at th> Walton 
Roof, opens at El] Morocco, Montreal, 
April 10. 

Johnny Grady, WHAT spieler, is 
the latest local announcer to be dated 
by draft board. : 

Dick Mayo, AGVA executive sec- 
retary, is recuperating at his home 
after a long hospital siege. 

Katharine Hepburn was 








guest of 
on her afternoon tea 
party on Friday (27) over WFIL. 
Eddie Faye, formerly in charge of 
the Penn A. C. dining room, is the 
new maitre at the Hote] Adelphia. 
Henry Pleasants, Evening Bulletin 
music crick and pilot of the rag’s 


— show on KYW, slated for army 
call. 


Thomas P. O’Neil, political editor 


| of the Philly Record, has been named 
an honorary member of Tent 13, Va- 


; 








| thereby 


riety Club. 

Frank Palumbo is closing his 
downtown bistro for Holy Week, 
netting kudos from the 
church folk. 

Peggy Loeb, who formerly oper- 
ated the Walton roof, is now back in 
charge of the cocktail lounge for 
Jack Lynch, operator of the spot. 

Gerard Gaghan, former assistant 
drama critic of the defunct Evening 
Ledger, has replaced George Gross- 
man as head of the T. J. LaBrum 
publicity agency. Grossman left for 
the army last week. .- ont G4 
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J. HARRY BENRIMO 

J. Harry Benrimo, 67, actor, play- 
wright and stage director for more 
than three decades, died in N. Y. 
March 26. His best known work 
was ‘The Yellow Jacket,’ with the 
late George C. Hazelton, Jr., as co- 
author, which was produced at the 
Fulton theatre, N. Y., in 1912. 

Born in San Francisco, he made his 
first appearance as an actor with the 
Alcazar stock company in that city 
in 1892, While on the Coast he ap- 
perred in support of such stars as 
Helena Modjeska, Henry E. Dixey, 
James O'Neill, Lawrence Hanly and 
John Collier. He played Shake- 
spearean roles and mace his London 
debut in ‘The First “3orn.’ He joined 
Charles Frohman’s Empire Theatre 
Co. in N. Y. in 1898 and appeared 
in subsequent years in ‘The Con- 
querors,’ ‘Phroso’ and ‘Zaza’ both 
here and in London. 

Joining David Belasco he was seen 
in ‘The Darling of the Gods,’ “The 
Girl of the Golden West,’ ‘The Rose 
of the Rancho’ and ‘Andrea.’ In 
1909, in London, Benrimo was in 
‘The Great Divide.’ He last appeared 
as an actor in ‘Maggie Pepper’ with 
Rose Stahl and then set out to write 
*The Yellow Jacket.’ In 1914 he be- 
came an associate of the Shuberts 
and staged comedies for them. He 
was also co-author of “The Willow 
Tree’ with Harrison Rhodes, pro- 
duced in N. Y. in 1917. 

Leaves a_ widow, 
brother. 


sister and 





H. I. (‘Buddy’) MANSFIELD 
H. I. (‘Buddy’) Mansfield, 33, Mem- 
phis branch manager of the Univer- 
sal exchange, died unexpectedly of a 
heart attack early Saturday (28) 


* morning in an Atlanta hotel while 


there on business, Death occurred 
just as Universal wus preparing to 
invite exhibitors in the mid-south 
area to join in observance of April 
as ‘Buddy Mansfield Month,’ in trib- 
ute to Mansfield, who has headed the 
Memphis exchange the past two 
years. 


A native of Atlanta, Mansfield at- 
tended schools there and was with 
Universal in that city before trans- 
ferring to Memphis 10 years ago. He 
worked in the Memphis exchange 
progressively as booker, office man- 
ager, salesman and branch manager. 

He was one of the founders of the 
Memphis Variety tent and had 
served it in various official capac- 
cities. Last year he was chairman 
of the USO drive on Film Row there. 

Surviving are his widow, two sons, 
mother and a sister. 

Burial was in Atlanta Monday 
(30). 





ROY TILLSON 


Roy Tillson, 56, former vaudevil- 
lian and manager of the Butterfield 
Circuit’s Temple theatre in Saginaw, 
Mich., died at his home there March 
23 following a short illness. 

Born in Springfield, Mass., Till- 
son went on the stage as a musician 
and singer, and developed his own 
act, a barnyard scene in which all of 
the equipment became musical in- 
struments. He received top billing 
for years on most of the circuits and 
helped to introduce many popular 
tunes, including ‘Melancholy Baby.’ 

Tillson left vaudeville when mo- 
tion pictures started developing and 
became associated with the Butter- 
field Circuit in 1912, managing most 
of the chain’s leading houses. Oldest 
manager in years of service with the 
circuit, he handled houses in Kala- 
mazoo, Flint, Bay City, Pontiac and 
Lansing and also served as field man 
for years. 

Leaves widow, two daughters and 
three grandchildren. 





GUSTAV HINRICHS 


Gustav Hinrichs, 91, former or- 

chestra conductor, called the ‘father 
of opera in Philadelphia,’ died at 
Mountain Lakes, N. J., March 26. 
Born in Germany, he had come to 
the U.S. in 1870, and 18 years later 
became associated with Theodore 
Thomas, then head of the American 
Opera Co. When Thomas withdrew 
Hinrichs took charge of the com- 
pany. 
In Philadelphia Hinrichs founded 
the North Broad St. theatre, which 
he headed for nine years. He was 
an associate of Anton Dvorak at the 
National Conservatory in N. Y., and 
from 1900 to 1908 was an assistant 
to Edward MacDowell at Columbia 
University. He had been a pupil of 
Edward Marxsen, who had also 
taught Brahms. 

Surviving are four daughters, two 


sons, 10 grandchildren and four 
great-grandchildren. His wife, a 
former concert and opera singer, 
died in 1939. 





JOSEPH A. SHEERAN 
Joseph A. Sheeran, 62, v.p. of the 


books, magazines and newspapers in 
the U. S., Canada and England, died 
March 29 in Atlantic City after a 
short illness. Sheeran spent most of 
his business life with American 
News, starting as a clerk in the 
auditing department in 1904 and be-| 
coming head of the department in! 
1912. From 1920 to 1924 he was as- 
sistant in the magazine, traffic and 
newspaper division, being promoted 
to the magazine sales department in 
1924 when he assumed post of as- 
sistant v.p. He became v.p. in 1939. 


Always. active in affairs of the 
Roman Catholic Church of the An- 
nunciation in Crestwood, N. Y., 
where he lived, he assisted in financ- 
ing the building of the church edi- 
fice. He was a member of the Arch- 
bishop’s Committee of the Catholic 
Charities of the Diocese of New 
York. His widow and a brother, 
James, survive. 





JOHN FRED RETO 


John Fred Reto, 57, former stock 
company player and for nine years 
a member of the radio cast of “The 
Lone Ranger,’ died in Harper Hos- 
pital, Detroit, March 28, following a 
five-week illness. It was the second 
time in a year that major members 
of the radio drama died, Earl W. 
Graser, who played the title part in 
‘The Lone Ranger,’ being killed last 
April in an automobile accident. 
Reto, widely known to radio fans 
for his deep, ‘gravelly’ voice, played 
numerous roles, but chiefly that of 
‘The Sheriff.’ Reto joined the com- 
pany at WXYZ in 1933 after a quar- 
ter of a century of trouping with 
stock companies in the east and 
midwest. 

Leaves widow, Eva Smith Reto, 
who was on the stage with her hus- 
band until he joined the radio field. 





ATTILIO MARTINI 
Attilio Martini, 74, president and 
general manager of Martini Theatre 
Enterprises, Inc., died in Galveston, 
Texas, March 29 after a long illness. 
Besides being head of the Martini 
Enterprises, he was also city man- 
ager of Galveston Theatres, Inc., 

part of Interstate Theatres. 


Born in Italy, Martini went to 
Galveston in 1890 and opened a 
small picture theatre 20 years later 
He soon became the leading inde- 
pendent theatre operator. He en- 
tered partnership with Interstate in 
1935. 

Funeral services today (Wednes- 
day). 





CHARLES EDLER 
Charles Edler, 65, retired stage 





and screen actor, died March 29 in 
| Santa Monica, Cal. He started stage 
career in 1893 on the Coast and ap- 
peared for years in stock there with 
the Henry Duffy and Daniel Fraw- 
ley players, later heading his own 
dramatic troupe. 


Edler played in early Mack Sen- 
nett comedies. Previous to his re- 
tirement he was director of the L.A. 
Federal Theatre Project. Leaves two 
sons. 





MRS. EMMA TANSEY 
Mrs. Emma Tansey, 58, stage and 


Tansey, producer of western films, 
died March 23 in Los Angeles. 


Beginning her career as a child 
actress in ‘Little Lord Fauntleroy,’ 
Mrs. Tansey toured the country for 
years until 1923, when she settled in 
California and entered pictures. Her 
last screen role was in ‘Meet John 
Doe.’ 





LAWRENCE A. SMITH 


Lawrence A. Smith, 80, scenic 
artist and one-time performe., died 
at his home in Mattydale, near Syra- 
cuse, N. Y., March 24. 


Smith appeared in legit and 
vaudeville before becoming a scenic 
artist in Brooklyn about 20 years 
ago. 

Only immediate survivor is a son, 
Harold J. Smith. 





ALEXANDER IVANOFF 
Alexander Ivanoff, 56, musician, 
composer and editor of Terrytoons, 
film cartoons distributed by 20th- 


American News Co., distributors of; 


screen actress and mother of Robert | 


Rochelle. He had formerly been a 
ballet dancer and director. 
“uneral this morning-. (Wednes- 
day) at Westhal] Funeral Parlor, 
Lakewood, N. J. Widow survives. 





RICHARD H. REYNOLDS 

Richard Howard Reynolds, 27, 
Grand Rapids, Mich., theatre man- 
ager, died March 24 in Blodgett hos- 
pital, Grand Rapids, Mich. He was 
manager of the Vogue and Family 
theatres owned by his father, How- 
ard Reynolds, 

Besides his parents he leaves his 
widow, son, daughter, two sisters 
and a brother, 








ARTHUR L. ROBERTSON 


Arthur L. Robertson, 69, formerly 
assistant to the late E. F. Albee, head 
of the Keith-Albee vaudeville cir- 
cuit, died in N. Y. March 30. Sur- 
vived by widow, two sons, two 
daughters, four brothers and a 
sister. 

Details in Vaudeville dept. 





ALBERT HURTNER 


Albert Hurtner, 54, cartoonist with 
Walt Disney, died in Las Angeles 
March 28. He formerly worked with 
Bud Fischer on ‘Mutt and Jetf’ car- 
toon strip and designed many char- 
acters for Disney feature cartoons. 





JULIUS LEWIS 


Julius Lewis, 48, manager of the 
Coast office of the Showmen’s Trade 
Review, died March 29 in Los An- 
geles of a heart attack. Leaves son, 
Elliott, radio actor; brother, Chick, 
publisher of the Review; widow and 
another son. 





AMANDUS 
Amandus British Charles Linden, 
77, mimic billed as Amandus, died in 
Bradford, Yorkshire, England, Feb. 
19, of a heart attack. 
Survived by widow, son and three 
daughters. 





HOWARD L. HICKEY 


Howard L. Hickey, 45, former film 
player and lately trainer of Gene 
Autry’s horse, Champ, died March 
25 in San Fernando, Cal., from in- 
juries sustained when he was hit by 
a motor car. 





ELIAS T. TZIOROGH 


Elias Tziorogh, 61, composer of 

Russian melodies, music teacher and 

author of a book on the history of 

the Slavs, died in N. Y. March 26. 
A widow survives. 





GEORGE PAUNCEFORT 


George Pauncefort, 72, screen 
player, died March 25 in Los Angeles 
after a long illness. Formerly a legit 
actor, he had been in pictures for 10 
years, 





CHARLOTTE BURTON 
Charlotte Burton, film actress dur- 
ing the silent era, died March 28 in 
Los Angeles. 





Mrs Helen Sarecky, 37, wife of Lou 
Sarecky, film producer, died in 
Hollywood March 27. Three sons also 
survive, 





Charles S. Wright, 69, former Lex- 
ington, Ky.; musician, died suddenly 
on the street in that city. 





Alfred T. Davies, 62, British news- 
paperman and theatrical press agent, 
died at Royal Sussex hospital, 
Brighton, England, recently. For 
many years he was on the staff of 
the now defunct Encore and later 
was with Moss Empires Theatres as 
press representative. Survived by 
widow, son and daughter. 


William A. Quigley, 48, v.p. and 
general manager of Del Mar Turf 
Club on the Coast and associate of 
Bing Crosby in horse racing, died 
March 24 in Pasadena, Cal., after a 
long illness. 


Mrs. Henry H. Craven, 67, widow 
of Henry Hawes Craven, noted Brit- 
ish theatrical scenic artist, died 
March 21 in N.Y. She was a de- 
scendant of the family of Sir Isaac 
Newton. 





Mrs. Leta Schreiber Gosden, 36, 
divorced wife of Freeman Gosden, 
‘Amos’ of the radio team of ‘Amos 
’n Andy,’ died in Beverly Hills, Cal., 
March 26. Two children survive. 





James A. Mills, 58, noted Associ- 
ated Press foreign staff writer,died 
in Ventura, Cal., March 26, 








Fox, died suddenly in Cassville, N. J., 





route to the Terry studios in New 


early this week while on a bus en| 


Charles Theodore Menze, 79, who 
| invented the piano zither about 40 
years ago, died last week in St. Louis. 


‘Cannot 0 


movie must be so made as to suit 
the wishful dreams of its huge audi- 
ence, and the people’s dream is vic- 
tory. There may be some danger 


in this optimism, for it makes for 
complacency, but I am convinced it 
is still much more intelligent—and 
better for morale, too—to handle the 
question in this way, to let the pub- 
lic see that the Nazis and ‘he Fascists 
are vulnerable and can be defeated, 
an? that humanitarian and demo- 
cratic wisdom can and will be vic- 
torious over their inhuman stupidity. 
It ought to be evident, how much 
more effective this is than dealing 
with them as awe-inspiring, super- 
human powers. Then ve might even 
e d up by convincing ourselves that 
it’s impossible to fight against them. 


Let’s be clear about one point. 
The motion picture, an odd mixture 
of artistry, literature, current news 
interests, entertainment-seeking and 
sensationalism, can’t avoid discus- 
sion of timely events. It cannot bury 
its head in the sand. Those who pro- 
duce it are full of things to say and 
with a furious eagerness to help the 
good cause. And the audience, too, 
is grateful if the current topics are 
served up in a suitable way. Which 
is the most suitable way then? Too 
pathetically patriotic themes, and too 
obvious propaganda would bore the 
audience just as much as exhibitions 
of Nazi cruelty and barbarity only. 
Such pictures wouldn’t have an au- 
dience! It is still much better if we 
handle this difficult subject with 
humanity, and laughter, than if we 
put wind into the Nazis’ sails by 
saturating the public with the im- 
pression of their power and invinci- 
bility. 








Let’s Face It 


And now a more personal matter. 
Prof. Gessner was undoubtedly re- 
ferring to the picture, ‘To Be or Not 
To Be,’ one of whose authors I am, 
when he writes: ‘In one current ex- 
ample we have a troupe of poor 
players who strut their brief hour 
on the Warsaw stage and are heard 
again behind whiskers and stage uni- 
forms as master minds who outwit 
the supposedly dumb Gestapo.’ 


I think the theme of the picture, 
although quite explicit, was com- 
pletely misinterpreted by the pro- 
fessor, 


‘Misinterpretation’ 


It is this: a troupe of Polish actors, 
who have started rehearsals for a 
Nazi comedy on the stage, are forced, 
for the sake of the Polish cause, to 
play the comedy through in life, 
against real Nazis, when it is a fight 
for life and death. And the troupe’s 
playful spirit and quick wit triumphs 
over stupid brutality. 

I know Warsaw, my dear Profes- 
sor; many dear writer and artist 
friends of mine are suffering under 
the Nazi oppression there. I would 
not be afraid of showing them this 
picture; I know it would not weaken 
their morale, much rather strengthen 
it. For this is my own, valuable 
personal experience; not only in 
films, but in life as well—the op- 
pressed struggle with the weapons 
of humor, jokes, satire, even farce, 
against their brutal conquerors. I 
am convinced that even in these ter- 
rible days of Warsaw, venomous 
jokes against the Germans are born 
every day. I myself have lived 
through both the red and white ter- 
rors in Budapest, and I know that 
at no other time were there any bet- 
ter stories going the rounds of the 
Danube city than in those.days when, 
from day to day, everyone lived in 
fear of his life. You can’t outwit 
wit. 

Let’s be lenient with humor, jokes, 
witticisms, with Chaplin and Lu- 
bitsch, and the cartoonists—and all 
members of this brave detachment 
who are fighting with the weapons 
of laughter against Nazi fascism. 


Lubitsch’s Slant 

Ernst Lubitsch, who directed ‘To 
Be’ and was co-author with Lengyel 
of the original story, also rose to 
the defense this week of the thesis 
of outwitting the Axis with wit. 
Writing in the N. Y. Times Sunday 
(29), he challenged the frequently- 
made charge that the film is gross 
bad taste. 


‘Never once have they (the audi- 
ence) laughed at the expense of Po- 
land or the Polish people,’ Lubitsch 
explained. ‘They laugh at actors, 
they are amused by the antics of 
‘hams,’ they laugh at something that 
is in no way typically Polish, but 
universal.’ 


Pointing out that a great many 





Americans havé seen and laughed 


utwit, Wit,’ Lengyel 


Continued from page 2 


a 


at the film, Lubitsch declared that 
‘If I have shown bad taste in play- 
ing comedy against a Warsaw back- 
ground, the audiences who are en- 
joying that kind of humor are just 
as guilty.” And audiences are al- 


ways instinctively guided along the 
right channels in matters of good 
and bad taste, he stated. 








Canteen 


Continued from page 4 


(4) night WJZ will broadcast from 
the Canteen, bringing along its band, 
while the professional talent pres- 
ent will participate. 


Those who entertained or were 
guests of honor last week: 


‘Lady in the Dark’ Co., with Ger- 
trude Lawrence, Henrietta Kamern, 
Joe Banti, Raymond Sheldon and 
372nd Regimental Orch, Robert 
Meurice, Linda Ware, Carmen Ca- 
vallero orch, Della Lind, Russ 
Johns, Jimmie Daniels, Bob Evans, 
Garland Wilson, ‘Best Foot Forward’ 
Co., Miriam Spear, Eve Ortega, Dave 
Apollon & Co., Ben Cutler band, 
Donna Develle, Sheila Barrett, 
Phyllis Brooks, Allen Prescott, ‘Sons 
o’ Fun’ Co., Colette Lyons. 


Also Muriel Angelus, Sue Hast- 
ings’ Marionets, Georgie Tapps, 
Laird Cregar, ‘Let’s Face It’ Co.,, 
Television Serenaders, George 
Charles, Lorna and Mario, Christina 
Lind, Fred Utell, ‘Banjo Eyes’ Co., 
with Eddie Cantor, Barrett and 
Brant, Sunny Rice, Eddie Mayoff, 
Gloria Hope, Kenneth Williston and 
Co., Betty Bruce, Warren Hull, 
Arthur Murray Dancers, Quiz Kids, 
Tallulah Bankhead, Kay Thompson, 
Molly Picon, band and men from 
NBC, Diamond Horseshoe show and 
Mr. and Mrs. Billy Rose (Eleanor 
Holm). 

Also Jack Harris and La Conga 
show, Shirley Deane, Havana Ma- 
drid orch and show, Zito, Del Shar- 
butt, Harry Von Zell, Burt Rae- 
burn, Bert Gordon, Sid Marion, 
Dinah Shore, Dick Liebert, John 
Garfield, Rolly Rolls, Lew Parker, 
Charles Kenny, Phil Charig, Cecil 
B. DeMille, Arline Francis. 








MARRIAGES 


Iva Raye to Lou Levy, in Des 
Moines, March 21. He’s head of 
Universal Pictures exchange, Des 
Moines. 


Ruth Schlanger to David Stone, 
March 29 in Brooklyn. Groom is an- 
nouncer at Stations WINS, New 
York. 
Sally Clark to Joseph H. Newell, 
March 20, in Detroit. Bride is tap 
dancer; he’s manager of Oliver the- 
atre, Detroit. 

Irene Hall to Paul Finney, March 
22, in Detroit. Bride is cashier of 
the Eastown theatre th--e; he is man- 
ager of the Delray theatre. 

Virginia Pine to Quentin Rey- 
nolds in New York, March 30. She’s 
the former film player; he’s Col- 
lier’s war correspondent. 

Linda Brent to Stephen Cornell, 
in Las Vegas, Nev., March 29. Both 
are screen players 

Claire James to Busby Berkeley, 
in Las Vegas, Nev., March 29. He’s 
film director; she’s former ‘Miss 
America’ runnerup and now film 
stock actress. 

Vivi-Anne Hulten to Gene Theslof, 
in Brookline, Mass., March 29. Both 
are ice skating performers. 





BIRTHS 


Mr. and Mrs. Fred Rinaldo, daugh- 
ter, in Hollywood, March 22. Father 
is a screen writer. 

Mr. and Mrs. Dick Neher, son, in 
Des Moines, March 17. Father is 
with the Songfellows of station 
WHO, Des Moines. 

Mr. and Mrs. Glen Garr, daughter, 
March 21, in Trenton, N. J. Father 
is band leader. 

Mr. and Mrs. Saul J. Kleinerman, 
son, in Pittsburgh, March 15. Father 
is manager of Roosevelt Theatre, 
Pittsburgh. 

Mr. and Mrs. Walter Freed, daugh- 
ter, in New York, March 23. Father 
is general manager for Oscar Serlin. 

Mr, and Mrs, Fred Astaire, daugh- 
ter, in Los Angeles, March 28. Father 
is film actor-dancer,. 

Mr. and Mrs. Harry James, son, 
March 27, in Los Angeles. Father is 
band leader; mother is former 
Louise Tobin, onetime vocalist with 
Benny Goodman’s orchestra. 

Mr. and Mrs. Harry Maizlich, 
daughter, March 30 in Hollywood. 
Father is managing director of sta- 





tion KFWB, ' Holly wodd. 
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VARIETY 








Sherry Comme? 

axine Lewis 

aul Neighbors Ore 

Dick Thomes 

House of Murphy 

Frea Thompson 

Bob Murphy 

Beth Reynolda 

Frankie Gallagher 
Little Troc 

Dootsie Williams 

na Horne 

aiek Draper Ore 

Macambo Cafe 

Phil Ohman’s Ore 
Palladium 

Claude Thornhill Or 
Pirates Dep 

Henry Grant 

Roy Lomis 

Jack Gardner 

Helen Golden 

Nick Cochrane Ore 
Seven Seas 


Benny Kaha 
Eddie Bush Ore 


Puanani Mathews 

Princess Luana 

Stanley Wheeler 

Charlie Openui 
Slapsy Maxtes 

Ben Blue 

Benny Lessy 

Jackie Gleason 

Billy Reed 

May Williams 

Patti Moore 

Sam Lewis 

Joe Plumer Ore 
Streets of Paris 


Mead ‘Lux’ Lewis 
Evelyn Myers 
Wingy Manone Orc 
Swannee Inn 
Shelton Brooks, Jr 
Loumel Morgan 3 
Trianon 


Duke Ellingten Orc 
Trouv 
Mary Lee 


Jack Beekman 
Dorothy Dandridge 





Art Crippen Orc 


PITTSBURGH 


Artington Lodge 
Phil Cavezza Ore 
June Gardner 
Bill Medio 

Balconades \ 
Charlie Laun Ore 
Billy Madestone 

Bill Green’s 
Brad Hunt Ore 
Jeanie Regal 
Billy Carmichael 
Gene Kurtz 
Sal Sunseri 
Clyde Costley 
Sammy Frazer 

Blue Ridge Inn 
Serenaders 
A & M Brooks 
Cozy Harris 
Cornell Cooper 
Boogie-Woogie Club 
Boog Sherman 
Maxie Simon 
Harry Comorada 
Joey Klein 
Buddy Blaine 
J Comorada 

Club Petite 
Piccolo Pete Ore 
Patti Gene 
Ted Delmonico 
Jeri Lang 
Rosalind Davis 

Cork and Bottle 
Nelson Maples 

Colonial 
Ann du Pont Ore 

Eddie Peyton's 

Kenny Clark Ore 


51 Club 


Lyda Rodnok 
Max Tarshis 
Pat McCauley 
3 Adorables 
Sally Rice 
Hotel Fort Pitt 
Ken Bailey Orc 
Johnny Mitchell 
Herry Walton 
Jessie Wheatley 
Hotel Hen 
(Silver Grill) 
Porothy Matthews 
Escorts 
‘Gay 90’s) 
Dorothy Nesbitt 
Hotel 7th Avenue 
Dave Gifford 
Swinging Strings 


Hotel Roosevelt 
Joe Vera 


Sam Bari 

Joe Petroselli 

John Bonguidi 
Hotel Schenley 


Billy Hinds Ore 
Joy Lind 


Hotel Wm Penr 
(Chatterbox) 


Sammy Watkins Orc 
Dean Martin 
(Continental Bar) 
Frank Andrip: 4 
Merry-Go-Round 
Joanne Boaz 
Howdy Baum Ore 
New Hillcrest 


Eddie Weitz Ore 
Gerry Richards 


Nixon Cafe 


Al Marisco Oro 
Bob Carter 
Edward & Diane 
Marianne 
H’wood Blondes 
Paul McWilliams 
Orchard inn 
Rudy Gale Ore 
Casi 


8 
Billy Yates Orc 
Tay Boy 
Pines 
Don Rutter 
Bill LeRoy Ore 
Squirrel Coop 
Tiny Miller 
Joey Reynolds 
Dale Harkness 
tddie Miller 
Billy Sloan 
Trelon 
Ralph Springer Orc 
Yacht Club 
H Middleman Orc 
Mirth & Mack 
Rhoda Chase 
DeMay, Moore & M 
Purnell Danc 
Shirley Heller 
Sky-Vue 
Tommy Carlyn Ore 
Bette Smiley 
Red Fluke 
Lou Astey 
Union Grill 
Sammy Walters 
Frank Natale 
Mike Sandreito 
Villa Madrid 
Etzi Covato Ore 
Mark Lane 
Peter Higgins 
Earl & J Leach 
Young Sis 





Broadway Debs 


BOSTON 


Beachcomber 
Harry Morrissey Orc 
Chico Simone Ore 
Erna Fairchild 
Clare & Arena 


Elstons 
Louise Borday 
Beach-charmers (5) 


Blinstrub’s 


Peter Bodge Ore 

Boyd Heathen 

Winter Sis 

Carol & Rivers 

Eddie Barron 
Club Mayfair 

Ranny Weeks Ore 

Hal Roberts Orc 

Chaz Chase 

Juvales 

Blanchards 

Iris Ison 

Boots McKenna Rev 


Club Vanity Fair 


Al Dickerman Ore 
Madel’e Harrington 
Stella Ray 

Cocoanut Grove 
Mickey Alpert Ore 
Don Rico Ore 
Buster Keim Rev 
Billy Paine 
Madalyn White 
Jack & Jill 

(Melody Lounge) 
Gertrude Woodsum 
Herb Lewis 

Copley Plaza 

(Sheraton Room) 
Griff Williams Ore 
Walter King 
Bob Kirk 
Dorothy Lewis 
Lucille LaMarr 
(Merry-Go-Round) 
Mark Gilbert 3 


Copley Square Hotel 


Al DeForrest 
Arthur Ward 
Crawford House 
Freddy Rubin Ore 
Crawfordettes 
Sally Keith 
Ralph Fielder 
Harriet 
Fox & Hounds Club 
(Rhumba Casino 
m) 
Yvonne Adair 
Jose Mona 
Barron Lynn Gls 
Charles Wolk Ore 
Hi-Hat 
Pete Herman Ore 
Frank Petty 
Hotel Bradford 
(Cireus Room) 
Jack Davis 
Lucille & J Maloney 


itotel Brunswick 
(Bermuda Terrace) 
Win Ushorne Ore 
Hotel Pressey 

rravers Ore 


Jack Manning Ore 

Billy Kelly 

Ada Marova 

Bill Groin 

Vin Daley 

Tean Monti 

Sally Harris 
Hotel Fensgate 
(Satire Room) 


Anne Therese White 
Lucille & F Roberts 
Walter Boag 
Hotel Lenox 
Bob Hardy Orc 
Kay Ivers 
Hotel Minerva 
Bunny McVey Orc 
Barbara Douglass 
Hotel Somerset 
(Balinese Room) 
Dwight Fiske 
Barry Marshard O 
Hotel Statler 
(Terrace Room) 
Leighton Noble Orc 


(Cafe Rouge) 
Salvy Cavicchio Or: 


Hotel Vendome 
(Fife & Drum Km) 


Oscar Elgart Orc 
Jolene 
Ella Wilson 
Helen Douglass 
Helen Shepard 
Ken Club 
Farren Bros (Ore 
Russ Howard 
Jerry & Lillian 


Latin Quarter 


Anthony Bruno Or 
Rhumboliers Orc 
Phil Regan 
Billy Vine 
Estelle & Leroy 
Don Arden Gls 
P Remos Toy Boys 
(Lounge Kar) 
Hum & Strum 
Escudero & La Plata 
Rio Casino 
George Harris Ore 
Harry de Angelis O 
Helen Carrol 
Lois Andrews Jesse! 
Charioteers 
Paul & Bdna 
Al Ferguson 
Stanley 2 
Buster Keim Rev 
(Garden Lounge) 
Mali & F Dearbon 


Seven Seas 


Estrellita 
LaRoche & Reina 
Buccaneers 
7 Seas Hawalians '! 
Steuben’s 
(Vienna Reom) 
Lew Conrad Ore 
Artini & Consuclo 
Ada Gonzales Triv 
Dorothy Deering 
Doris Abbott 





EOY PO MVE Waa 


Jimmy Marr 


Alpine Village 


Del Kay 
Willie Matthias Orc 
Bob Copfer 


Eldorado Club 
Jim MacKenzie Orc 


Freddie's Cafe 


Lola & Andre 
Larry Vincent 
Al Lackey Orc 
Charles, K Keene 
Roy Rodger 


Gourmet Clcb 


Royal Hawalians O 
Jules & Webb 


Hotel Allerton 
Henry Pildner Orc 


Hotel Carter 


Thixton Sprenger 
Charles Wick Ore 
Barbara Parks 


Hotel Cleveland 
Art Jarret Orc 
Hotel Fenway Hall 
Kenneth Rasmussen 
Poison Gardner 
Coralli 


Book-Cadillac Hote) 
(Book Casino) 


Meta Stauder 
Frank Gagen Orc 

(Motor Bar) 
Dick Rock 


Bowery 


Ethel Shutta 
Lorraine & Rognan 
Magic Flyers 
6 Jitterbugs 
Don Arden Dene 
Johnny King 
Charlie Carliste 
Benny Resh Ore 
Brass Rail 
Del Parker 
Seymour Hoffman 
Roy Swartz 
Casanova 
Jessica Garwood 
Kelly Sis 
Carlotta & Myers 
Sheila Woods 
Wm Hewitt 
Lee Walters Ore 
Club Congo 
Larry Steele 
Margaret Watkins 
Kathryn Perry 
Son & Sonny 
Danny & Edith 
Sahji 
3 Toppers 
Bob Parrish 
Congo Ore 
Corktown Tavern 


Don Harris 

Hart & Allison 

Panchita Villa 

Phil Skillman Ore 
Frontier Ranch 

Dave Barnum 

Gloria Shayne 

Ginger Sutton 

Martell 2 

Artie Fieids Orc 
Grand Terrace 


Gloria Parker Ore 
Ear) Parchman 
Haymarket 


June Bldridge 

Phelps & Cullenbine 

Hazel Kennedy 

Janeese 

Clark & Van 

Charmettesa Ore 
Hund’s 

Sun Val Serenaders 


London Chop House 
Connie Barleau 
Chet Everhart 
Ruby Ore 
Club Mayfair 

Marty Joyce 
‘aro! Crane 
Mervin Jensen 
Dorothy Gerron 
Phil Olsen Ore 

Mickey’s 
Billy Meagher 
Charles & R Jenkins 
La Temple 
Ray Vincent 
Delores Lamont 
Mickeyettes 
Joe Banket Ore 

Nebiolo’s 
Fay & Andre 
Johnny Policy 


~ 








Artini & Consuelo 
Pir-ettes (5 
Tic- 


¥F —— Ore 
Duke Lorenzo Ore 


CLEVELAND 


Hote! Hollendea 
Doraine & Ellis 
Novelle Bros 
Sylvia & Christian 
Vicki Nevada 
Bill McCune Ore 

Hotel Statler 
Clint Noble Ore 


La Conga Club 
Freddie Carlone Ore 


Lindsay’s Skybar 


King Cole 3 

Ray Raysor 

Sue Sanders 

Hal Simpson 

Pearl de Lucca 
Monaco’s Cafe 

Blaine, Elaine Bond 

Frane Reynolds 

Manny Landers Ore 
Regal Club 

Ducky Malvin Ore 
3700 Club 

Joey Bishop 

Roberta 

Evelyn Scott 

Hal Hall 

Hollie LaVelle 





; Don Walsh Ore 


DETROIT 


Laskey Sis 
Clem Hawkins 
Leonard Seei Ore 


Northwood Inp 


Dale Rhodes 
‘Lheresa Rudolph 
Don Amato 

tay Carlin Ore 


Olde Wayne Club 


Howard Benedict O 
Jack London 


Palm Beach 
Pat Patterson 
The Duquesnes 
John Le Bel 
Tierra Koski 
Margaret Andrews 
tp Top Gis 
Don Pablo es 


e 
Patricia Willis 
Paula Drake 
Pamela Britton 
Guy Welch One 
Hiuck’s Redford inn 
Mac McGraw Orc 


Royale 
Jack Marshall 
Six Lovely Ladies 
Woodie & Betty 
M Faber Gis 
Aylene Mason 
Skeeter Palmer Ore 


Statler Hote} 
Pancho Orc 


Saks 


3 Harmoniacs 
Alice Kennedy 
Taft-Kretlow Gis 
Harvey Stone 
Leonard See! Ore 
San Diege 
Gene Emerald 
Glenn Dale 
The Bordens 
Dotty Sloan 
Cliff Arvin 
Al Alexander Ore 
Stevadora 
Good & Goody 
Great Seigfreid 
Eddy Shepherd 
Jack Thomas Ore 


The Tropics 
Al Tucker 
Lyle Carlyie Ore 
Dale Rhodes 
Bernice Salis 

Vernes 

Carl Denny 
Mora ‘Wacky" Kaye 
Martell & Dawn 
Madaline Lewis 


Jack Nelson Ore 


Whittier Hotel 
(Gold Cub Room) 


Herman Fine 
Wonder Bar 


Madelon Baker 

Manue! Lopez Ore 

Sammy Dibert Ore 
509 Club 

Dale Rhodes 

Di Giovanni 

Good & Goody 

Dottie Ard 

Jean Moore 

Joy & Juanita 

Della & Drigo 

Horace Houck Ore 
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enemies mS 


theatre in which 
wrights and 


year-round 


earth prices for 


directors 
established Genius, Inc., can use as a 
showcase and experi- 
mental stage. Despite the down-to- 


Genius, Inc. 


Continued from page 2 


the actors, play- 
who have 


food and drink— 


designed to jibe with actors’ purses 
—the luncheon-dinner-all-nite spot 


the St. James hotel. 

At the debut Thursday were many 
Broadwayites not addicted te or-ir 
need of 15¢ sandwiches. They in- 
cluded Samson Raphaelson, Luther 
Adler, Lee J. Cobb, Helen Beverley, 
Hume Cronyn, Jwse Ferrer, Uta 
Hagen, John Carradine, Vincent 
Price, Shepard Traube and Myron 
McCormick. Estelle Taylor cut the 
ribbon that sent Genius, Inc. of- 
ficially on its way. Pathe and Uni- 
versal Newsreels, as well as Life, 
Pic and PM, were on hand to cover 
the launching: 

Genius Club is the inspiration and 
creation of playwright Leo Shull, 
editor of Actors Cues, daily house 
organ of the former Walgreenites 
now transplanted. 


What They Think 


It’s Shagrin, Not Trunk 
Poland, O. 











Editor, ‘Variety’: 
Article entitled 
Draftees,’ March 18, 
This covers my case versus the 
State Theatre Co. of Youngstown. 
Personally I appreciate the publicity 
which you have given this matter 
and know that its patriotic angle 
will be an inspiration to the many 
men in the army who have won- 
dered about the possibility of not 
being rehired on their old job after 

the war is over. 


The subject matter in your article 
is’ essentially correct in all details 
except that you made a misstate- 
ment by saying that ‘J. W. Trunk 
owns the theatre.’ 
under general management of Joseph 
Shagrin of Youngstown. I hope 
you will retract the statement in 
reference to Mr. Trunk because 
there should be no reflection upon 
him. He resigned as manager prior 
to my employment as house man- 
ager. My previous association with 
M.. Trunk was most satisfactory in 
every way. 


‘Must’ Rehire 


Clarence E. Wire. 


Louis’ Kayo of Simon 
Was His 21st Straight 
Victory as Champion 
Private pita hake nalawe suc- 





title at Madison Square Garden, 
Friday (27) when he stopped the 
mammoth Abe Simon in the sixth 
round. 
victory since he won the champion- 
ship. His entire share of the gate 
went to the Army Relief Fund, just 


as his whole take in the match with 
Buddy Baer went to the Navy Relief 
Fund a couple of months previously. 
There never was any doubt about 
the outcome, but Simon for the sec- 
ond time put up a courageous con- 
test. When they met the first time 
last year in Detroit, Simon stayed 
13 rounds, the fight being stopped 
by the referee. Abe was dropped 
three times in the latest fight, being 
saved by the bell twice. Early in 
the sixth, when he was counted out, 
he claimed he had arisen at the 
count of 10. Even if he was correct, 
the fellow didn’t have a chance 
against the lethal socks of Louis. 
Louis was slightly heavier than 





is expected to show a tidy profit 
inasmuch as the younger Broadway- 
ites are contributing their services 
as waiters and busboys and Perry 
Frank, owner of the St. James, is 
taking no rent for the 250-seat 
eatery. 
Very Al Fresco 

Informality is strictly the keynote. 
In the event that the waiter-service 
by the volunteers is bad—and it’s 
frequently likely to be—the only 
| step is for a guest to hike into the 
| kitchen himself and make a cafeteria 
| of it. Informality is carried over, too, 
'to the entertainment, which consists 
| primarily of whoever can reach the 
microphone first. Many a borscht 





usual and may not Have been in top 
| fighting form against Simon. Simon, 
a reformed southpaw, jabbed with 


and leaving his own restaurant to|his portside mit and some ringsiders | 
play host at the Genius, 

Profits turned in by the spot in the 
St. James hotel will go to rent a 


thought his body blows were slow- 
jing up the champ. But that was 
just a fleeting idea. Louis was a bit 
disappointed that he didn’t knock 
out Simon in three rounds. 

Betting odds were prohibitive, be- 
ing as high as 10-1. Fight experts 
agreed that Louis would cop by a 
kayo, most predictions varying from 
one to five rounds in which the end 
would come. 

Boxing show Is the last at the 
Garden until May, as the Ringling, 
Barnum and Bailey circus takes 
over for 32 days, starting Thursday 
(9) of next week. A return Louis 
match with Billy Conn, who’s also 
a private in the U. S. army, is talked 
about for next summer. Conn was 
introduced. 





WGN has taken over the manage- 
ment of Wanda Landowska, harpsi- 
chordist, and will book her on 10 
symphony dates for the coming sea- 
son, The artist actually made money 
on her Town Hall, N. Y., appearance 
ithis year, and will repeat next sea- 
| Son. She is being sold at $1,000 per 





iengagement. 
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circuit gag will get its break-in at | 


| Must Justify War Rating 


Continued from page 4 


on page 7: | 


This theatre is | 


cessfully defended his heavyweight | 


It was Louis’ 21st straight | 


| burlesqpred 
soy Yo i 











contribute to the war effort just as 
is the man on duty at the firing line. 
If the day comes when producers and 
exhibitors cannot justify their exist- 
ence through proper and all-out co- 
operation, then that will be the day 
when manpower and resources will 
be diverted to other avenues of the 
| war effort.’ 


Lincoln Is More On 











Lincoln, March 31. 

Exhibs in Lincoln are in accord 
that the screen is not the place to 
emphasize war. and that the func- 
tion of the cinema is to provide 
entertainment and not facts. 

They agree that the screen can 
be a powerful propaganda medium 
but that propaganda film has no 





tertainment, preferably comedy, is 
the thing. * 

To a man they agree to run any 
film submitted to them by the War 
| Activities Committee or any other 
| Government agency, without cuts. 
|In fact, Disney’s ‘Free Spirit’ made 
the rounds of every house in town, 
including Don Monroe's Coloniai, 
which caters to the western and 
serial class, and seldom runs any 
shorts. 

So there is no shelving of de- 
fense films by manager choice. As 
for audience influence causing any 
such shelving, the middle-westerner 
is far too lackadaisical to care to try 
to do any influencing one way or 
another. The Nebraska theatre- 
goer worries more about his wheat 
/and tires for his Jaloppy than he 
| does about the war. He’s simply not 
awake to the military situation, and 
apparently doesn’t care to be lifted 
| from his lethargy. And with exhibs 
| content to let him slumber with 
misleading farces such as the recent 
one wherein monkeys are made of 
the Gestapo, his patriotic liver will 
remain torpid. 

Conscientious exhibs do feel that 
the public should get the facts in 
newsreels if Johnny Q wants the 
facts, but feel that even here J. Q. P. 
is let down. They complain defense 
trailers are poorly prepared. 





Cincy is All-Out 


Cincinnati, March 31. 

Major and nabe exhkibs here are 
stepping right along with Uncle Sam 
|in the release of special reels to 
awaken public on realities of war 
,and encourage support of war bond 
| purchases. 
Nary a house manager can be 
| found who has heard a single 
isquawk about the showing of such 
|patriotic films. Rather, the man- 
jagers chorus a report of applause 
\reaction on the part of patrons. 
Subjects dealing with operations by 
branckes of the armed forces, taxes, 
|Red Cross and war bonds invariably 
|finish to vigorous handclapping. 
| Most suburban houses use the 
propaganda subjects in chaser spots. 
| Word on them is that walkouts are 





rare; much less than on other shorts. | 





Ditto Seattle 
Seattle, March 31. 

Unvarnished facts, sans Polly- 
anna, is what the Seattle theatregoer 
wants, and is getting. This burg is 
very much war-minded, with a very 
| efficient Municipal Defense Commis- 
| sion hard on the job and the Theatre 
| Defense Committee, as a_ sector 
thereof, ditto. 

‘We’re not playing realism down 
any, although we normally edit 
news shots with a view to public 
interest.’ said Le Roy Johnson, gen- 
eral manager of. Jensen-von--Hoer- 
berg Theatres. Theatres in the entire 
territory are all out for cooperation 
with the defense and other agencies. 











Ops Even Donate Time 
Denver, March 31. 
Theatres in this area are coop- 
erating fully with government agen- 
cies in the running of defense films, 
and in most instances operators are 
donating their time. 





Sober War Films 

Louisville, March 31. 

There has been no evidence of film 
houses here playing down the war 
angle. Some of the recent so-called 
‘propaganda’ pix on Nazi themes 
have done fine biz. Local exhibitors 
|emphasize that patrons come to their 
|theatres strictly for entertainmen:, 
;and are primarily interested in the 
|features. However, they likewise 
feel that everyone is war-conscious 
|now and expect short subjects on 
that theme. Recent pix which have 
the . Gestapo etc, as, 
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The Pollyanna Side 


place in the middlewest—that en- , 











‘To Be or Not to Be,’ received a 
mixed reaction. Bulk of patrons fee} 
that things are too serious now, and 
the Gestapo and other foreign vil- 
lains are too serious a threat to 
laugh off. 

One local manager expressed him- 
| self as believing that the ‘Wake Up, 
America,’ theme was getting in full 
swing, and said that before long we 
can expect to see newsreel shots of 
| some of our boys returning frqgm the 
war crippled and maimed. He pre- 
| dicted that these films would have a 
| sobering effect on the part of the 
tect which would counteract the 
| 
} 
| 
j 
' 
| 





effect of the feature pix which high- 
light the comic side of the war. 








Band Bookings 
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B., Boston; 17-30, Meadowbrook, 


Cedar Grove, N. J. 

Johnny Long, April 5, Masonic 
Temple, Scranton, Pa.; 9, four weeks, 
Roosevelt H., New Orleans. 


Michael Loring, April 8, 
Greystone B., Detroit. 


Will Osborne, April 23, Strand T., 
Haverhill, Mass.; 25-26, State T., 
Hartford, Conn. 

Charlie Spivak, April 9, Valencia 
B., York, Pa.; 10, Union C., Schenec- 
tady; 11, Memorial Aud., Buffalo; 12, 
Myer’s Lake Park, Canton, O.; 13, 
Alexandra B., Hamilton, Ont., Can.; 
14, Mutual Arena, Toronto, Can.; 15, 
Arena, London, Can.; 16, Trianon B., 
Toledo; 17, Memorial Aud., Lafayette, 
Ind.; 18, U. of Missouri, Columbia; 
19, Tower T., Pittsburgh, Kansas; 21, 
Tulane U., New Orleans. 

Claude Thornhill, April 7, River- 
side Park, Phoenix, Arizona; 10, U. 
of Illinois, Champaign; 11, IMA 
Aud., Flint, Mich.; 12, Paramount T., 
Hammond, Ind.; 15, Paramount T., 
Anderson, Ind.; 16, Liberty T., Zanes- 
ville, O.; 17, week, Stanley T., Pitts- 
burg. 

Charlie Barnet, April 14-15, Aud., 
Montreal; May 1, Rutgers U., New 
Brunswick, N. J.; May 8, Syracuse 
U., Syracuse, N. Y.; May 15, week, 
Shea’s T., Buffalo. 

Tommy Reynolds, April 10, Brown 
U., Providence, R. IL; 11, Queens- 
burg H., Glen Falls, N. Y.; 12, 
Mohawk Mills Pavilion, Amster- 
dam, N. Y.; 15 Millsboro School, 
Millsboro, Del.; 17, Seina C., Louden- 
ville, N. Y. 

Ella Fitzgerald, April 12, Holyoke 
T., Holyoke, Mass.; 15, Nu-Elm B., 
Youngstown, O.; 16, Coliseum, 
Cleveland, O.; 17-23, Buffalo T., Buf- 
falo; 24-30, Regal T., Chicago. 

Erskine Hawkins, April 3, Aud., 
Winston-Salem, N. C.; 4, Arena, 
Beckley, W. Va.: 5, Hill-Bill Barn, 
Bluefield, W. Va.; 6, Skating Rink, 
Greensboro, N. C.; 8, Textile Hall, 
Greenville, S. C.; 9, Aud., Columbia, 
S. C.; 18, Armory, Durham, N. C.; 11, 
Aud., Logan, W. Va. 

Inkspots, April 5, Steel Pier, At- 
lantic City; 6, Coliseum, Cleveland; 
7, Junction Park, New Brighton, Pa.; 
8, Nu-Elm B., Youngstown, O.; 10-16, 
| Chicago T., Chicago; 17-23, Buffalo 
T., Buffalo. 

Lucky Millinder, April 11, Sunset 


10-12, 








Terrace, Indianapolis; 13, Savoy, 
Knoxville, Tenn.; 15, City Aud, 
Birmingham; 16, Beale St. Aud., 
Memphis; 17, Dreamland, Little 





Rock, Ark.; 18-19, Aud., Dallas, Tex.; 
20, Aud., San Antonio; 22, Cotton C., 
| Port Arthur, Tex.; 23, City Aud., 
Houston. 

Bob Strong; April 4, Kemper Mili- 
tary Academy; 5, Palais Royale, 
South Bend; 6, Policemen’s Ball, 
Springfield, ILL; 10, Marqueite U., 
Milwaukee; 11, Bradely Tech, Pe- 
oria: 24-25, Stephens College, Co- 
lumbia, Mo. 














Burton Holmes 
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Pt season not yet set Holmes has 
| no fear of finances as he already has 
| been booked solidly from Sept. 1 to 
Dec. 15 and Everest anticipates an- 
other banner season. ‘Arizona,’ 
‘Alaska,’ ‘Canada and the Canadian 
Rockies,’ ‘Dutch East Indies’ and 
‘Russia’ were the topics discussed 
and pictured this season, the latter 
two being the heaviest grossers. The 
sked was made long before the Jap 
sneak attack on Pearl Harbor, and, 
with the Dutch possession and Rus- 
sia figuring in the thick of bloody 
fighting; these speils, based on pix 
made several years ago, proved a 
bonanza for Holmes, with near capac- 
ity audiences being on deck in St. 
Louis for the last two. Nearby 
; Canada was next as the best b.o. 
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FACIALS THE BEST 































(VE FOUND 
LUX SOAP 
ACTIVE-LATHER 





CARE FOR MY 
SKIN— 





9 out of 10 
Screen Stars use 


Lux Toilet Soap 





PAULETTE GODDARD 
and 


SUSAN HAYWARD 
r in Cecil B. De Mille’s Production 


REAP ME Vio Yiwo” 


NOW SHOWING LOCALLY 


Important! 
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Be want skin that’s lovely to look at 
—soft to touch. Why not let Hollywood’s 
famous beauty care help you to have it? 
Try ACTIVE-LATHER FACIALS with Lux 
Toilet Soap for 30 days—it’s the same 
care Paulette Goddard and Susan 
Hayward use every day for their million- 
dollar complexions. 


Here’s all you do: Pat the rich, creamy 
lather lightly in. Rinse with warm water, 
then with cool. Pat with a soft towel to 
dry. Now touch your skin. See how ex- 
quisitely smooth it feels—how radiantly 
fresh it looks! 





my LUX SOAP cARE'S 
A WONDERFUL HELP IN 
KEEPING SKIN SMOOTH, 
LOVELY TO LOOK AT... 
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